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Introduction

This book is for anyone who is interested
who like to draw, doodle and dream about our built environment. |t is organized around

in architecture, particularly those of you

a series of design drawing exercises thal range from the amusing to the academic, from
the informative to the inspirational. The buildings and landscapes that | have selected to
draw should act as a stimulant for creative new architectural designs while also illustrating
some of the concepts that underpin ‘modern’ architecture.

While my drawings in this book are all monochrome, somewhat clean and executed
using a fine-line pen [for the sake of clarityl, you are encouraged to experiment with a
variety of representational media in your renderings: pens, pentils, paint, charcoal, collage,

' and 5o on. It is also my intention that you use the illustrations in the book to experiment

with colour, doodle around the edges and on top of the drawings, and of course drawin the
bigger spaces provided.

This is not a book about how to draw buildings = there are plenty of those lo choose
from — but a book about what to draw, and it should be treated 2= 2 journal, sketchbook or
evEn as a primer for putting your portfolio together. Having said that, [ have given the first
few pages aver to some tips on basic tools and techniques to get you started.

| hope that this book will be ueeful and inspirational for architects, students, teachers,
parents and their children, but - most importantly - that it will be fun to weork with.

About the author
Sieve Bowkett is passionate about good design. He has taught and practised architecius
for over 25 years in numerous universities and colleges and is currently a senior keciurer
Londan South Bank University in the UK. He etudied architeciure at the Royal Cotlege of &
int London and the Polytechnic of Central London.

Steve and his partner Jane have three daughters. Zoe, Sadie and Phoebe, and live
Buckinghamehire, where Steve pursues a serendipiteus life.



Equipment

These are the basic tools that youmight consider using in this boak.
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Fercil sharpener
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Brushes
Prainrs

Scale rule
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echniques

his page shows a selection of the technigues that | haye used to create the
drawings in this book. These simple skills will provide youwith the means te build

exture and form, add shadow and increase density, and create a range of different
material effects.

Hatehing Cross hatching
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Stippling technigues

Selection of material effects: coral; sedintent; grosses; gravel; [odiage: vegetation; rippled water; sur
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Plans, Sections, Elevations, Axonome

ilding. The drawing on
; ing is made of 2 building.
! hic drawing is m : drawing below
[ filtecturdbeitiiogaap | the sectional draw
how the convention of how an arc ; to revea
e t“':-‘ il Tc drawing with a line showing where the cut is to be made
leftis an axonemetric drawi

the far =ity P
: i building. The
it. The drawing under the section is the side view or elevalion c-fl :1115 nterior roams af the upper floor of the building
i tto reveal the |
On the opposite Page the axonometric has heen cu

: -floar plan.
twe drawings below this are the corresponding roof plan and upper
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Upper-flaor plan



These are currently the world's ta u&St b U il.d in g 5 .

Diraier yourr version of a skyseraper for the newe millenniusr, m
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Empire State Building
Mew York City, LISA
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The Sony Tower hasa FTTIOUWS OO, a chippendale Tallboy’

anew tap. =
lassical pediment top. This iconic skyscraper needs a new image and P Add tor some af !.Fm'-_f other iconie hyserapor,
e ign objects such as furniture to influence the form. tith memorable ooy
Look at other design objects su

ATET Building, New York,
USA. Phlip Jolwson and foba
Brrgre, 1984

eSS




T AT
T
e

3 = = ._.:.urmln._m.g.r“_.. r... .
ot R

I AL

Bt
s L

— rTa— (e —_
= ——L = e

o e e T SN
B [ ey e
N e e g

Al Hanra Towen, Bt Crty. SO, 2008; Clirysler Building,
NYC, Willianr Var Alen, 1930: Empire State Buildirg, NYC . Shreps,
Laenaly aneed Harmen, 1931 The Shard, London, Renzo Piaeo, 2012,



Complete the drawings of the following fa m Ous hu i[dings T

The f H.;J'ﬂ'q _fr.rrf
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The Eiffel Ti
e Eiffel Toreer, Paris, Fran
5 WHCE

Gustave Eiffel, 1389
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Cities beneath ... st cceans maywett provide anewway

of living in the future. The structure belowwas influenced by the shap

e of coral.
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Here are a variety of different bridge deSig ns' -Tr

Use their strtictrral principles to ,{f.gfp Yo d'gs n

expand this fﬂwn o exw b
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Truss bridge

Suspension bridge
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Create a bridge over a wide riper.,,
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i they have created a series of n EW |5 la nd S along the coastling.
In Duhas they

Design your otn new islang SO Htier iy

Mslands, man-mady archipelzpo,

4, UAE. Conceived by Sheikh
ammed bin Rashid 41 Ma LIS
aped by .?{.:E.ﬁw!?mpeﬂm,lm}r]&‘




'rhearch.:e-:tuhhel!u:umwitlbUild imitating Nature

— Antonio Gaudi |
Design the external envelope of a building thag -
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T e Casa Barlld, Barcelona, Spain.

e Amtonio Gandil Josep Maria fujol, 1906
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Here are six examples of how the same reom can be altered to man i pu latE lig ht

and spaci using different forms of window opening.

Use the sam

e interior room proportion to draw VOHT D1 i




Theis and Khan designed a new SacrEd Spa ce while converting a

Lenden church, using the concept of a beam of light pouring through the roof.
Usirrg the shell of the existing building, design and draus an idea
for a new space wsing light ta genenare the form. .

Lyemirs United Reform Cluench, Lomden, Exgland,
Thers and Kbaw Architects, 2008

Section sthownug the walls of the “light beant
and the spoce sithin
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When designing the FOOf 'Df a bUilding here are a variety

of forms to consider.

D O @

Dorne Comcal Dome Flat Doswre Inverred Domnee Varlted
o ; v
rrel Vaudt Multiple Barrel Hyperbolic Saddle Hyperbalic Pasaboloid
Gable End :

Pyransidal Mansard Folded Plate
Monopitched
.IHﬂHG_fJ-jJ'fIJ.LrJ Bae Sarre Taathed
Jr'
< ;;‘ «
Flar %; %

Lantersn

Stepped Parfnratad Tensile r



mSydney Opera House . ooy shet-

i i i iderin
like roof structure sitting on a large raised podium. Design your own roof, CO'I:SId' 4
i i 2.
how the interior acoustics of the building might influence the external roef shap

Design a roof form that could be I
supporied by this podinm,.,
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sceressne- SYMBoOLiC roof forms,

esenling equilibrium and balance, the civic buildings for Brazil's new capital
slfa were designed by Oscar Niemeyer,

Mike other suggestions of roof forms that twould symboliz
Brazilian progress in the 215 centiry,

n Mational Congress Briilding, Brasilia, ¥ ..F-,"_' =i
tever, 1964






Austrian architectural group CO op H i m mElb [l]a u often begin projects

with an intuitive sketch that they describe as 'drawling] with one’s eyes closed’, akin to the ‘automatic
drawing practised by Dadaists and Surrealists. This rooftop extension is an example of this method.

Make yorr oren ‘automatic draiwing and wse it to generate the olan
or section of a building. You sy need to make a sketch nodel first.. .

\ Irtniitive skeich

Falkesirasse .r-'l-rJ,I"l'rJI'r renavarion, Viesna,
Arsieia. Coop Himmelbd ! au, 1958




trign architectural group Co a p H im m e l b [ l] 3 U often begin projects

closed’, akin to the ‘automatic

- . ] £'5 Eyes
1 an intuitive sketch that they describe as ‘drawding] with one s €5¢ mple of this method.

i ion 15 an exa
ving’ practised by Dadaists and Surrealists. This rooftop extensi

Make your orern “awtomalic rfrrn:."r'ng" ard tse it fo BeMerate he
ar zection of a building. Youw may need to make 4 shesch mm\ﬁﬁt‘

Intueitive sketch

Falkestragse roofiap femorarion, Vienmg
Augtrid, Coop Hinsmelly] ra, [985




Pl drasning




winity for the surface of Titan,. ”

"FO-RRILEY coMin

Dresign a new ze

Populating planets... . sens demo

man as he has explored the outer reaches of space.
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! E S t u l [the Style]l movement in the Metherlands began in 1917, its work

arized by abstract composition and strong primary colours. The most famous
its of De Stijl were Piet Mondrian, Gernit Rietveld and Thee van Deesburg,

Design a krosk to sell the De Sujl magazine and Cxprogs

the Efrirt Clllr the LT TR '

Drzuring of the typeface
ereated by pan Dovsbrg
_fi.'.'r the De Stzil HRLRRET e
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The Red Bine Chair,
1  GemitRieweld, 1517
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stvie af Fret Mondsisn

The Schriider Houeze, Utreche,
Netherlands, Gerrit Rietveld. 1924







Many architects have designed very distinctive and important Cha "'S
using lots of different shapes and sizes.

LC4 Chaise Lounge, Le Corbusier, 1929

oo
0oong
ooog

Bo oy

Little Beaver Chair, Frank . Gefry, 1980

Hill House Chair, Charles Renie Mackintosh, 1903 Series 7 Chair, Arne Jacob g5
I tarn, Arne facobsen, 1955




Zig Zug Chair, Gerrit Rietveld, 1934



xu may also consider a dESign for Seating

maore than one person.

dunte Carlo Sofa, Edeen Grey, 1929

Mae Wese Lips Sofa, Salvador Daly, 1937




Moon System safa, Faba Hadid, 2007

Panroeeer, Verner Pamton, 1969
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and its opening.
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Location of frame

Shape of opening

Wendowe prafife

Window to sl Proportion

Windeuw position with; "
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more variationsd




as a differant attitude to WI n {] UW l.'l E'S lg " .

all, free-form hole.
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Glaspon School of Ars,
Scotland. Charles Rewnie
.\I_J;'};;'_.ju|.;.l'_-. 50

Sngrest some otfer types of window ofrenings, , '

Madson de Verre, Parss,

Frarce. Pierre Chareauw and
Bermard Bijvoet, 1932



The Public arts building,
West Midlands, Englied.

VWL Alzop, 2008
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[ifferent Iypes anu Sna’PES OT Wlﬂﬂﬁw make up the facade of this

uilding: recessed leircularl, flush loblong], projecting [square] and clerestory [below the roofline; horizontal].

Usrrep thie samme exterior ioall, expreriment with YOur o
composition af windews and openings
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Considering seaside themes, what wordd Yot

itiom t
wvative beaCh hutSwemcreatr.-d for a compelition to comspeiition entry look fike,

ine the Beach Hut for the 21st Century”.

ves Wide skut', FeixceMerlin

Alten Dronr Sensorinm’, Alasdair Toozer,
Careth Hoskins Architects
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1 nifesio Howse, {tintber pall
ki e ilased rveﬁycled materlals Munifesto Howse, (tiniber pallats), Clrrcayy)

Chile. James & Marw for Infiniski, 2000
ta construct the fabric of the building.

‘Favrilron of Temporary Happiness®
(#3000 beer crates), Brussels, Belgiun.
SHEH Architectsre! V4, 2008

Lre vE Hense ¢

(28000 stacked carpes tifes), o i
B cked carpet tifes), Alafxma,

Mockiee, Ritrsf Studio, 1997



VWt I Maha Chedi Kaes temple (1.5 million
beer bortles), Stsaket prodice, Thailamd.




The Ba u ha US oot design, feunded in Germany in 1919, took a

radical approach to the combined teaching of craft and design with the ambition of
creating & new unity between art and technology. They exploned the new technigues

ol industnialization through simple geometric forms

essai Havkans, 1925

frerving of protomvpe Bawhans
i ereated by Herbert Baver,

==

—

Create yorr oan senlptural form wsing a combination
of cireles, triangles and squares, h

e ———— Barrelranes H.'rrm'r'ng, [ezzan, {;fnﬂhmf'
Walrer {p'rrrlfu'u;, 1925






Here are a various Wa u. Stru CtU I"ES .

Ther Plane i Baitered é Close Colurmn
Thick Plane Stepped -rj; 1 Log Wall

Homeyconb Parallel Fabric Skin In Fill Concrele .
1]
: I

Buetiress Fanel

Mazsorry

[ j Paecaennatic Adr
Cremlated Correguated Plastic

Wouen Metal



SCU lptu ra I. Cl..l rVilinear wal[S of different thickness, topped off

with a heavy cverhanging roof, characterize the design of the Chapel of Notre Dame du Haut.

/

== ~
EEDE i : Make some sketeles of o small chapel nolighis dlfsl-sﬂfd”

ssing a vartery of wall thicknesss. =S

!

£

The Chapel of Notre Dawne di M, Ronchamp,
France, Le Corbusier, 1954







‘A House is a Machine for Living In

— Le Corbusier

ﬂ_}\:'ﬂr.'.;rl aand e $he sectiomal wiene 4’.I|Ir o J'_rnr;s._-
tirar has been inflwenced by a migchine
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The fivee COIU mns shown here represent the principal orders of classical

architecture - Tuscan, Doric, lonic, Corinthian and Composite.
Design your ow colimm,. .
R AR, o




“The Sixth Order or The End of
Architecture’, Leon Krien, 1977
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ofmson Wax Administration Bruilding, Wiscomsin, USA,
B

Frank Liovd Wright, 1939

Here are Some CDntem porary CO'.U mns that

articulate how the load is transferred from the roof to the base. Try some for Yoursals



Sransted Afrport, Londar, England. Foster+Partrers, 1991




These examples show Cﬂlumnﬁi and beams

expressed as one element. What ideas can you develop?

Exhibition Hall, Turin, ltaly. Prer Liigi Nervi, 1949



E'limbracle, Valemeda, Spain, Santiago Calatrava, 1998



r house

Thi :
walssupy of a comparative study of how ane might resolve CO rﬂe
s drawn by the Luxembourgian architect Rob Krier.

Sep bon sany MOre vEriations Yo ¢
: : your e ad to the 24
24 shonnr b m
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Kinetic buildings 1 : . sing touse ty das

Architects has a timber skin that can be slid off to reveal a transparent layer
underneath. This skin is on tracks, powered by P solar panels, and can be
moved to enjoy maximum sunlight and then retracted to retain the heat.
Dresign a simiple structure that interaces with the i m

Sliding House, Suffolk, England, dRMM Architects, 2009






KiHEtiC bl.lil.din 95 2 : Hereis an example of a building

thatic ‘in a state of permanent transformation’. Ils concept is that of a simple timber
hox that folds open and reveals its interior. The ‘GuckiHupf® is used as a contemplative
space as well as a place fer musical performances and poelry readings.

GuekiHupf, Mondsee, Austria, Hans Peter Weirndl, 1993

Design your oren performance space Hsing the saime
prr'r.lc:ipfrs G|I'- Jrfng.l'ng e Irh!dllirlg_._




Plan draieings



The Triangular Lodge ie 3 folly, and its design Was

a reflection of the architect’s Roman Catholic faith, the number three symbolizing the
Holy Trinity. This number is expressed throughsut; there are three flaors, three trefol
windows, three triangular gables on each side, a trfangular plan, and so on.

The Triangular Lodge, Morthampton, England.
Sir Thormas Trestram, 1587
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Design your o folly based around g ninther pat
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shape or pmpuniumg,mmu‘
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The design of one of the largest parks in Paris has many fo lI'IES Iald_ s

in a grid. The 35 follies were the architect’s device for organizing and orientating
visitors within the landscape. The follies were designed in the form of pn"_w ?pen red
frameworks, waiting for both functions and events to inhabit the spaces within.

Parc de la Villeite, Parts. France,
Bermard Techumi, 1987

Design @ maders folly using a fravred grid as o Jl‘prﬁﬂsmn

il







Cepcoons, Mathise Collns, 2009
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+ surreal housei.
5 roof. It was erec

wford, England, has a 7.5m |250t]-

long fake shark embedded in it :
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Drase some other surreal inages of conventional build;,
ace — miaybe evmn vour o
'&'-'Wf_ i,

—

w”‘."ful'

“The Headington Shark” sadp

John Bieckley, 1956



The Airplane Hotel, Costa Riea,
Cosa Verde, 2010




Your wealthy client wants to build a house on his priva te isla nd

; hich
but he’s not sure where to build it. Think about what would be a good view, and w
diréction the sun and wind come frem,
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Desigen g bowse on a o




and by a aterfall...

8

=

e

)
V



Errane 2 bosse by a river...




orin the IONILETHS. .




The C'Dn St rUCti‘b’iSt movement emerged in Russia after

the 1917 Revolution. [ts aim was to create an assthetic that reflected the new
industrial power of the country. Menuments like the Tatlin Tower' were designed
using steel to celebrate 20th-century industrialization.

Suprenutist Composifron,
Kazimir Malevich, 1916

Architectioral Machines,
Yaloor Chersrilehor, 1931

Design a new wronsenent for the 215t century using
senaterials aind forms that reflect corrent idegs, ..

The Monument to the Third Internations,
Viadimer Tatlin, 1919




Leaine Tribeene, B Lissitzsky, 1920




Russia after
{ed the new'
were designed

Design o wew momscneent for the 21z CERENEY 8

[EF T
materials and forms fhat reflect enrreng ideas, m

SN EL NN

The Mowment to the Third International;
Viadisir Tatfin, 1919
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Complete the drawings of the following i con | C b u ' ld | ngs

S Panls Catlredral, Lomdon,
England. Sir Christopher Wren, 1710







serva ntll and .SE WEd’ spaces in

The idea of

'

Colonr in the sernanl spaees o fhrege l|':|.I'£rrr.; of four Eruailidi

the American architect Louis Kahn in the 1750s.

Kahn studied Scottish castles, discovering that minor spaces - stairs and areas

buildings was developed by

25 by Lowg

Kb, Try to identify “servant’ and “served” spaces in other 'E’”J'FIJ'FHS;;_

for cooking and washing, etc. - were contained within the walls and were like

servants to the major communal served areas.
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Yol Genter for Britesh Arl,

Tremton Batlh Howse, toss




Many famous architects wear g la SSES .

Design a new prece of face furnitiere for yourself m
Cut thvemt ont, mount them on card and wear them before

taking on the next fask,






e ansduckor decorated shed

rown and Steven |zenour in {heir 1972
duck-shaped building that sold 2993
A ‘decorated shed”, on the

:ccun:Fing to architects Robert Venturi, Denise Scatt B
ook Learning from Las Vegas. A ‘duck’ [named after a

in i i i
ew York] is a building whose form tells us what its purpose is.
jts signage and decoralion.

Drraie your o "duck”
e A and ‘de
indicating what they are b corated sl
: s"--"'""'.F"'E' U‘Fb}l th i b‘"‘%
€ Mseof g

other hand, is generic in shape and can only be identified by

The Big Dk, Flanders, New Yoek,
USA, 1931

The Golden W

el Casi
10, Las Vegas, USA, roqs



Copy of asketch 'Lam a Menunent”,
by Venturi and Seate HBrowm, 1972




Madern spo rts Stad ia provide qood examples of 3" Duck” or

‘Decorated Shed'. However, sometimes they can be read as both. So are the stadia
shown here ‘ducks’ or ‘decorated sheds' or both?
Shetely some ideas for a sports stadivm with this nolinn iy i
1, m

Wartonal Stadizing [.Qurm'.lr af the "Bird s Nest 5 Hrj'.:]',us, Clina,

”1'-":1:@? and de .'r]a'rd.rmr, 2008

Stadio San Nicola, Bard, Ialy.
Reszo Pigwo, 19940

Froposed National Stadinm, Jeaapan,
Lol Hadid, 2019




Allianz Arena, Mrunich, Giermany.
Herzog and de Mewron, 2005




Al e Haf 0 B0 R 58
— Ludwig Mies van der Rohe

Diesigrs your cnws timimnal by m
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1951
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Lisciwip Mies vein dar Robie







Hereis the plan of a house for the Berlin BUilding EXhibitiDn

designed by Ludwig Mies van der Rohe and Lilly Reichin 1931.

Usirg the drrewing key of furniture ard wiilittes, nuark o the pi
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the spices rediere you rwauld lilke to cook, eat, wash, SFEJ!‘JJ, stredy and relgr m
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Here are some examples of CU Wi l-i n Ear Sta i r5 .

Casa dels Ouz, Torre dela Cren, Spain.
Josep Maria fujal, 1914
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Hotel Josef, Pragie, Czech Republic.
Ewa Jiricna, 2002

Sketeh some ideas for a stair which articutales I
circles and curves within the design-.
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These i n n Ovative Sta i IS wee designed for a Lendon house

and incorporate a bench next to the entrance and storage leading to a bed platform.

Toswen Howze, London, Exgland.
Tankiard Boreders, 2001
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Sketch vour own fdeas for these (e paces. ﬂ'






- AiSPLay StAIFCASE wssestotostvitin e spe How ol o despn o,
and provides a centre point for exhibiting artefacts in the Olivetti Showroom I il leading up the firsp.f oy
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Cliverti Showroom Staircase, Venice, Iraly, Carlo Searpa, 1958,
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Atelier Bow-Wow Architects coined the term ‘p Et a '.Ch iteCtu re '

for small buildings built in the left over spaces next to big buildings. If this building, K “’"‘"?
as the Gherkin', had a pet, would it be shaped like a pastrami sandwich? Or a mustard pot?

’ Choose a well-known Euaileding and design a ‘pope B
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205t Mary Axe (the ‘Gherkin ') Lowdolfs ;
e e

Enpland. Norsnan Foster, 2005




Iry 3004, srchitécts Ton kl n Ll u designed and built a hill-top sou nd

] - interactive
sculpture overlooking the town of Burnley in Lancashire. England. Their inie
design, the "Singing Ringing Tree’, was named after the Brother

5 Grimm folk story.

Diesiget a sculptural form that interacts witl ihe o
think of a suitable i, forie I

Plast drawing of the selprure
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F l u Id a n d dyna m I C sketching is a style developed by the German Expressionist ancil (e

g5 o thi Einstein Tower on (L [l w the bul ng form evo F
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Malee some development sketches of 4 snrall
your own using a brish, ink and de
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The Einstein TowenToBe
Gerrmany. Erich ;







These are all examples of buildings with I..l nUS I.la l Ch i m neys -

Dianeshill Brick and Tile
Company, Hanipshire, England.
Sir Edwin Lutyens, 1903

Design a funky-looking chimney, . ”

Das Heighaus, Switzerland. Rudolf Steiner, 1914

Casa Mila, Barcelona, Spain. Antonio Gawds, 1912



Polaee Giiell, Barcelona, Spain.
Antonio Gaudi, 1890
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mhis S [ ral‘ShEPEd houSe, sesignessy e

American architect Bruce Galf, is a dwelling that brings plants, pools and the
surrounding countryside into the interior.

Design a bouse based HEOH a $tipa] form
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H"‘U’.”.E'!'J" HCIH.FE, l:-_]‘.\!.:f:.rfm:n.;;_ USA. Bruce Goff 1955







The Entra n CE‘ is a major consideration when designing a building. This

threshold not only provides a way into an interior space but can also signify shelter,
security, function, importance and opulence.

Seludlin Jervellery .QJ:-':.IP. Vierisa,
Awstria. Hans Hollei, 1974

Castel Béranger, Paris, France.
Hector Guimard, [898

vt s /.r“ Vidnene Vienturi Honse, Pesen, LISA.
Robert Venreri, 1964,
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Perring Farmi, Alpeere, the Metlrerdands.
F0F Architectere, 2008



When designing a door ha n d l.e, careful consideration should be

given to comfort, material, strength and style.

Art Nonvean door handle
and letterbox, Brussels

Walter Gropins

Aluvar Aalto

Alvar Aalto

Faha Hadid







Many architects have dedicated their time to designing bu i ld i n gs fu r a n I ma I-S )

Choose a creature from the animal Bingdenis e
design a mew drueff;‘.::g for them,.

The Penguin Pool, London Zoo, London. Berthold Lichetkin's
Tecion Architectural Gronp, 1934
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Gut Garkas Farm, Germany. Higo HecTE
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Thve Savanmals Howse, Rotterdan Zoo,
L Netherlands, LAM Architeers, X




The Snorwdon Awary, Losdon Zoo,
Englind. Cedrie Price, Frank Nerily
and Asthony Armstrong Jomez, 1964




This Sq ua re hou Se was designed by American architect

5 : R it
Charles Moore for himself. Made from timber, its design is based upon 3 seri
squares within squares.

5 of

Design a swall boliday horme based wpon square geomelry.- '

Wy e R e
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L

Moore House, California, USA.
Charles Moare, 1962 —
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Architects have always been fascinated by explaring rhyt h m a n d re p et l t I 0 n Withmﬂ::lw

the ge
e : show how he changed
design of their buildings. These two examples of libraries by Finnish architect Alvar Aalto

between the fan-shaped reading areas and the rectilinear administration areas.

Sketch out some ideas for a seall pabilic library and shou
hoeer voue wonld exploit this principle m

Rovarieoni Library, Finland.
Alvar Aalto, 1965

Admrinistrative areas

Reading areas

Seindfoki r.l'brdjj'. Finland.
Alvar Aalto, 1963
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Pompidou Centre, Paris, France. Richard Rogers and Renzo Prare, 1977



« Pompidou Centre «».

1e building’s famous exposed services were not required

th Lin their place?
ot o Overdrate your ideas in the space Provided I
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Fompidew Cristre B
o Cestre, Faris, Frapce. Richard Ropors arid Renze Piano 1977






The form of many m Od e rn museums ... express the

buildings’ content. The two examples here express two very different ideas: one is a
wark inspired by both sculpture and the surrounding former-shipyard area; the other
is a powerful expression of the Jewish people’s historical struggle.

The fewish Musewn, Berlin, Gernnany.,
Praered Libreslrned, 2001

The Guggenbeim Museon, Bilbao, Spain.

Frank O. Gebry, 1997 Deeicde on a there for a musesm and shetch some architectural H

forms theat you feel best express the spivit of your progesal.







memaie Classroom of the Future .

designed by Gallifer Langston Architects in 2007. It can be transported by lorry from
one location to another and provides workslations and audio/visual equ ipment.
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Classroom of the Future, Londor, England. Gollifer

Langston Architecrs. 3007






ereisoseiecions d@SIGNS for d0gS s areren

architects that will alter the way that the owners interact with their pets.

Paramosint” mirror for a
poodle by Konstartin Grcie

i

Pointed T' ,s:lrsrr":rgfnf cone to honsze a Japanese
terrier by the Hara Design Instituie

Dirate some ideas for other dormestic aninals, sich
as this cat basket that hangs on 2 radisior..

==
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S
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Rarp for daschurd by Atelier Bowr-Wour

Rocking kemel for a beagle by MVEDV






rhis prototype CIFCULAT NOUSE usco mass-produced sivrat

: il tilation system.
technology and materials eombined with an innovative rotating-roof venti

Wichita House, Kansas, USA, Buckminseer Frellay, 1947






Incorporating water e s e

environment can have both a dramatic and a calming effect.

Shatch a place that you know, garden or interior or even a fueblic place 0
design a newe water feature withiy m

Priveante Residence, London, Enpland,

Tankard Bowkets, 2007

Garden of the Fondazione Querini Stampalia, Vinice, taly.
Carlo Searpa, 1963



Fueertte de los Amantes, Mexico.
Luts Barnrgdn, 1966

.. e




Choose a particilar location and, HSINg “Orpapis
i

i = ] 1 :
Frank Lioyd Wright described his work as 0 rg danl c ad rc h ItECt u re ’ principles, sketch the design of a house thar ;s Mbeprate,

=, ” I wwithin f
‘where the whaole is [tol the part, what the part is to the whole.” His Fallingwater house completely IS COintagy

integrated the surrounding landscape as part of the environment of the house.

Fallingeoater, Pennsylvania, USA. i - T e —— et
Frank Lloyd Wright, 1939 = T ' e ;"’t E}%ﬂ






s S€@CtIONAL drawing s oevse v

i f
- i ing. The guartzite stone 0 i |
has been cut inte the mountain over a thermal spring Using the sanre totnia slope, design in section the grn, 3
the mountain is used to form the structure. "y sannall thermal batk howse, Consider views, ligh ﬂudﬁgmp,ﬁ;“ f
dry.. n

The Therme Vials, Switzerland,
FPeter Zumithor, 1996
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Breaking down the th rQShOl.d between the street and gallery is

the aim of this Storefrant for Art and Architecture facade, Sketch your proposal for a new design o
particular attention to the entrance h

The Storefront for Art and Architecture,
MNew York, USA, Stephen Holl and Vito
Acconed, 1993
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You've completed the book and won the award for A.rCh ItECt Of the Yea [

Design an award that you would be Bappy 1o TEching h

Acadesmy Asward stattiette ("Dscar’)

; The Pritzher Architecture Prize:
BAFTA Asvard: FIEA World Crpe Trophy
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