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Jll Introduction

1

To The Student

This book is for those who either want to read some novels in English or need
to for schoal, university or exams. You don't need to have studied literature
before, The alm of the boak 15 help you understand and enjoy reading novels,
and ta give you tools and methods for appreciating them in the future.

You can use the book with or without a teacher. If you are studying alone,
wou will need to check your answers in the Key at the end of the book. The
study of literature sometimes requires a purely personal response, however,
so not all the exercices have a singla correct ancwer. In these cases it will be
useful to discuss your ideas with a teacher or another student.

Like the other books in this series {Modarm Poetry, Moderit Shart Stories and
Modern Playsh , this one adopts a deuble 2pproach: literary and linguistic.
Each chapter contains a Language practice section divided into Structures (ie
grammar) and Vocabulary, in addition to the literary section on Close
reading. The Language section is always based on the literature in the chapter
and leads back inta it The twa approaches feed each other, the language
study helping you to appreciate the literature, and the literature helping you
to appreciate (and use) the possibilities of the language.

After the Language practice section in each chapter thera is a section called
Exterrsion, which glves you the chance to discuss or write about themes ralsed
by the novels. A final section, Beyond the text, offers you an extract from a
similar or contrasting nowval.

You can work on the chapters in any order you like, but we suggest that you
begin with Chapter 1, Anatorny of a Movel, which introduces some of the
basic language of criticism of the nowvel,

At the back of the book you will find a Gfossary. In this section are listed the
mast essential vecabulary items for each novel, together with words and
phrases which are not usually included in a standard dictionary, such as slang
and dialect. These words are listed In the arder that they appear in the text,
rather than alphabetically.

In order to make the best of this book, you need to have a pond menalingual
English dictionary, a good bilingual dictionary, and a handbock of English
grammar and usage. You may also want to know more about the historical
and cultural background to the novels. Here are some suggestions:

Menalingual English dictionaries
Oxford Advanced Learmer's Dictionary
Longman Dictionary of Contemporary English

Bilingual dictionaries
This will depend on what is available in your language, but buy a large,
modern dictionary if possible. Ask the advice of someone who knows both
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languages well. A goad dictionary 15 an indispensable ntellzctual taol which
will serve you for many years. It should (a) translate a large number of words,
(b} give all possible meanings for these words, and (c) reflect past as well as
present usage. Avoid mini-dictionaries, therefore, which have their place in
the tourist's suitease bt are useless for the study of literature,

Grammar and usage

lake Allsap, Students' English Grammar (Prentice Hally

Callins Cobwild English Granmar

Collins Cobulid English Usage

Raymond Murphy, English Grammar In Use (Cambridge)

Michael Swan, Practical English Usare {Oxford)

A Thomson & AV Martinet, A Pracfical English Grammar (Qxford)

Historical and cultural background

(ak General

Harry Blamires, Twentieth Century Englich Literature (Macmilian)

Boriz Ford (editor), The New Pelicarn Guide to English Literature, Volumes 7,
B and 3 (Penguin)

(b} History of the novel

lan Watt, The Rise of the Nowval (Penguin)

Waller Allen, The English Novel (Penguin)

Malcolm Bradbury, The Modern American Movel (Penguin}
Maleolm Bradbury, The Modern British Move! (Fenguin}

(c) Theons and practice

Wayne C Booth, The Rheforic of Fiction (University of Chicagn Press)
Ceoffrey N Leech and Michael H Short, Style in Fiction (Longman)
leremy Hawthoren, Siudying the Movel [Edward Amold)

David Lodge, Language of Fiction (Routledge & Kegan Paul)

Roger Fowler, Linguwistics and the Movel (Methuen)

2 To The Teacher

Little needs to be added, except to note that although this book is written
with the possibility of private study in mind, practically every exercise will
work in the classroom with lithe or no adaptation. Many of the individual
exercises can be transformed by the addition of simple instructions: ‘discuss
this with a partner’, “report your conclusions’, et

The use of literature in the language class is now very widely accepted as one
of the most effective tools for cultural and linguistic enrichment. Yet in many
schools and universities all over the world, literary study is still too often
regarded as a form of magic, into which the students are initiated thraugh the
ritual repetition of weird and impenetrable spells - otherwise known as critical
terminolegy. This can be the case even at a humble lavel. How many of us
remember being told, at schiool, to 'analyze the characker of Mrg
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without the faintest idea of (@} what a ‘character' Is, (b) how to analyze one,
or {c) why anyone should want to do this in the first place? And how many of
us, who still smart at such memeories, continue to set our students such
riystifying tasks? There must be a better way of daing things,

One alternative is suggested in this book. The essence of our approach is to
apply communicative teaching technigques to the study of fterature. To us this
rrieans (@) reducing critical jargon to a minimum, (b} defining and thoroughly
practising any critical terms that are used, (c) setting practical exercises that
are challenging, achievable, and personally engaging, (d) encouraging
students to develop and share their ideas with each other. Broadhy, it means
that the students should talk more and the teacher less. One might add that
an ideal class would be like a conversation, or a group of friends out on a
walk, rather than the traditional lecture + interrogation format.

Making this approach actually work in the classroom |s, of course, up to the
teacher — it is ultimately beyond the powers of even the mast fanatically
thorough textbook writer. Still, we have done what we can. This book is full of
classroom activities. You can of course add your ewn. Time spent on thinking
up suitable ways to introduce games, drama imprevizations, surveys, quizzes,
puzzles, debates, role-plays and projects will almost always pay handsome
returns. [For a wealth of further practical ideas on this, see | Collie & 5 Slater,
Literature Teaching /n the Language Classroom; Francoise Grellet, Developing
Readimg Skills; and Penny Ur, Discussions that Work (all Cambridge Univarsity
Pressh ] In setting up any group activity, however (especially a discussion), it is
essential to give the student a specific goal - a decision to be reached, in a
specific time. The approach of 'discuss Question Four', followed inevitably by
*disenss Question Five' ic unlikely to be much of a success in any context,

Unlike the first two books in the series, Modern Novels — like Modern Plays -
is based on extracts rather than full-length works. This is inevitable in a book
of this size, but it also offers certain advantages, allowing students to examine
a variety of novels, o go into some depth within that variety, and to sample
each novelist's work as a prelude to further reading. Ideally, they will go on to
do that further reading on their own initiative (perhaps with a little
encouragament from you).

The While reading questions that occur during the main extracts can be done
ingividually, in pairs, groups or as class brainstarming. They are there to:

a) give the students achievable portions of text to be read
bl encourage students lo engage in the mechanics of the plot

) aid, rather than test, comprehension by highlighting the questions that a
practised reader would be asking her/himsalf,

These questions should therefore be dealt with fairly rapidly, and the students
should carry on reading the novel at the first sign of the class discussion or
pair/ group work flagging. A more leisurely and deeper analysis of the novel is
always provided in the Close reading section.
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The First reaction exercise should also be dealt with gquickly. The aim of this
exarcise is to harmess that moment when any reader (even the least practised)
tends to want to make 2 subjective response. We hope that this will
encourage the less confident students to express their reactions, Detailed
discussion of these reactions, however, should be feft till after the Close
reading, when students will have locked at key moments in the extract and
shopuld be able to lake a more informed critical stance,

Finally, if you find yourself disagreeing vislently with the answers in the Key,
you can of course treat them as further discussion points. It is probably
unwise to suggest that all literary questions are debatable, but a good many
certainly are, at lzast to the extent that there is always mare ta be said.

Alax Martin
Robert Hill



Anatomy of a Novel

The aim of this chapter is to introduce some of the basic language of criticism
of the novel. It should enable you to talk and write more confidently about
the major elements of a novel: plot and setting, narratar and polnt of view,
characters and characterzation, style, structure and theme. (A deeper
exploration of these terms, and more advanced critical terminology, can be
found in the books recommended in the Introduction.)

There are seven sections in this chapter. You can certalnly read them, and do
the exercises, on your own, but it would be better to compare your ideas with
other peaple. If you are shudying on your own, stop and reflect after each
section, and anly check with the Key after you have really thought about the
exercises. It is alsoa good Idea to relate the ideas in this chapter to novels you
have read in your own language. The novel I a universal art-form.
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Background

What is a novel?

1

Write a definition for the noun “novel’ in no more than ffteen woods.
Compare your definition with a partner, ther ook op 'novel’ in a dictionany.

Mo fead on,

When you looked up 'novel” in a dictionary in Exercise 1 you probably found
a brief definition such as

‘z long, written story, about Imaginary people and svents'

We would probably all agree with a basic definition like this, although we
might want to add some ideas .

e ‘long’ what does it mean, exaclly? We know that a novel can be
extremchy lorg {for example, War and Peace by Leo Tolstoy is overa
thousand pages long) but we might want to define more axactly the 'ower
lirmit: & story up to about gighty pages long we normally call zn extended
short story, rather than a novel. A novel can allow the writer to inclade
more peaple and events, and is generally more complex than a short story.

@ ‘written’: this distinguishes navels fram stores that are told orally but we
should add that novels are written in prese {the continuous way of
writing that you are reading now) rather than verse (the way of
writing usad for poatry, broken into rhythemic lines that may or may not
rhymed.

® 'imaginary people and events’ This does not strictly apply to historical
novels (for example, Mapaoleon and the war between France and Russia
appezr in War and Peace), but real people and events are described in an
imaginative way so that the reader feels a sense of participation. S0 the
historical novel corveys rmore than just ‘facts”.

But whatever definition we finally agree on, itis elear that the word *novel'
COVErs an enormous range. A novel can make us cry, laugh, or think, or all of
thern — it can be tragic. comic, satirical, romantic, a combination of thase, or
something difficult to define with just these words. A novel can fall into one
of the easily defined categaries that bookshops often use to display novels -
historical, science fiction, crime. horror, spy, hect-sellers, classics,
and so on = or it can be defined according to the catepories of academic
hiterary criticismm, such as soclal realism (an accurate and unromantic picture
of lite ac it really is), or Bildungsroman (a German term meaning novels
about the process of growing up — many novels deal with this), or anti-
novel (novels thal remind ws they they are simply fictions, not
reprasentations of reality; writers playing with our expectations derived fram
traditional novels), ard so on. In short, the range is endless.

Where does the novel come from? The earliest long slories are in verse.
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Prabably the choice of verse was first made to help the memaory of oral
starytellers, and then verse became a standard form of writing stores for
several centuries. Examples are Homer's filad and Odyssay, Virgil's Aened,
the Anglo-Saxnon Beowulf, Chaucer's The Canterbury Tales, Milton's Paradise
Lost, and so on. But from the early Middle Ages onwards, longer stories
started to be written in prose as well. Outside Europe, the first examples are
fram Japan (for example the story of Genji from about 1000 AD, a waman's
story about the love-affairs at the imperial court) and fram Egypt (the
collection of Arabian stories known as The Thousand and Onre Mights), while
in Europe the Spanish picaresque narrative was an mmediate ancestor of
the madern novel. {'Plearo’ is the Spanish word for an immoral persor whao
makes his living by deceiving people.} These stories were often a series of
eplsodes relating the adventures of the main character, A parody of this
kind of story, containing a main character who is noble but ingenusus rather
than a deceiver, was Don Quixote de la Mancha {1605) by the Spanish writer
Miguel de Cervantes. This book is not just a series of episodes: the main
character develops during the course of the book, For this reason it is often
considered the first example of the novel in Europe.

In England the first examples of the novel were written in the first half of the
eighteenth century: Robinson Crusoe (1719} and Malf Flanders (1722) by
Danizl Defoe, Culliver's Travels (1726) by Jonathan Swift, Parmels (1740-41)
and Clarfssa (1747=-8) by Samuel Richardson, and foseph Andrews (1742)
and Torn fones (17430 by Henry Fielding, Already in Tristram Shandy
{1759-67), the novelist Laurence Sterne was beginning to experiment with
the novel, and pushing it to the limits as a form of telling a story. From then
on the novel became the form of telling a story, and the nineteenth century
produced such well-known novelists in Britain as Jane Austen, Sir Walter
Scott, William Thackeray, the Branté sisters, Geotge Eliot and Chardes
Dickens. The development of the novel written in English in the twentieth
century is the subject of this book.

{The books mentioned in the Introduction, or any good history of literature,
will give details about the historical background of the novel )

towadays there is a rival to the novel as the most popular way of telling a
story — the film. However, films are not always based on original
screenplays (stories invented without any reference to another source such
as a novel) = many films are in fact adaptations of rovels. And it seems that a
successful film will inspire many people to go and read the novel It is based on
{publishers aften bring out a new printing of a novel that has been
suceesstully filmed, with a scene from the film on the cover), Of the fourteen
extracts from novels you will read in this book, eleven have been adapted for
the screan. If you can, do try and see the film version. Remember that you are
seeing something that may be different from the novelist's onginal intentions,
but this will allow you to see mare clearly, from what has been added or
taken away, what the gualities of the novel are. {There is a list of film versions
based an the novels included in this book on page 288.)
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And finally, why da we use the word ‘novel' in English? The word derives
frorm the ltalian word ‘navella’ {literally meaning “a new little thing'), which
was the medieval term in Europe for a short stony told in prose; & weell-known
collection is the Decamercn (134951} by the ltalan Giovanni Boccaccio.
Other languages derive thair waord for 'novel’ from other sources. Several
European languages use a word like 'roman’; this term derives from the
medieval French word “rornance’, which was used in Europe Lo refer to stories
told in verse or prose about the battles and |love-affairs of courageous knights
(for exarnple, the varous versions of the adventures of King Arthur and his
knights).

‘Remance’ in modern English is not used for serious works of art: it refers to
sentimental “love-stonias”, The word ‘novella’ is still used in modern Enghsh to
refer to a piece of writing longer than an extended short story but shorter
than an average novel, {An example of a novellz is Joseph Conrad's Heart of
Darkness, which you will lcok at in Chapter 5.)

Plot and setting

Ag in a short story, play ar film, the plot of a novel is what happens in it
When describing what happens, it is important to specify certaln things.
These can be summed up in four simple questions; Whe? Where? What?
When?

® Who are the characters?

® ‘\Where ane they?

@ What do they do?

& When does the action take place?

Summarizing a novel or an extract from a nowvel, usuali}r means describing
these four things, It is very useful to be able to da this quickly and without
too many irrelevant details. Like describing character, this is samething we all
do in ordinary conversation — when telling 4 joke or a story, or describing an
incident we have seen,

A summary of a plot is called a synopsis.

Sometimes the time and place, the 'when and where' of the plot, are called
the setting. This is generally established at the beginning of a novel, but in
certain novels the reader i constantly made aware of the setting all the way
through. The atmasphere created by the setting is often very important. The
novels of Graham Greene, for example, are well known for their atmospheric
settings — often unhealthy, shabby, post-colonial backwaters — which provide
the ideal grourd for the development of Greens's favourite theme of the
armbiguity of morality.

Sometimes the setting is so essential it almost becomes a character in itself.
This is the case in | awrence Durrell's series of four novels set in the Egyptian
city of Alexandria, The Alexandri Quartet (1957-60).
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2 Read this description of Alexandria.

Six o"clock, The shuffling of white-robed figures from the station
yards. The shaps filling and emptying liks lungs in the Roe des
Sopeurs. The pale lengthening rays of the afternoon sun smear the
long curves of the Esplanade, and the dazied pigeons, like rings
of scattered papct, chimb above s minarcts to take e last cays
of the waning light on their wings. ...
The city unwrinkles like an old torwise and peers abourt it For
3 moment it relinguishes the tom mmgs of the Qesh, while from
seme hidden alley by the slaughter-houwse, above the moans and
screams of the cattle, comes the nasal chipping of a Damascus
love-song.
Lawrence Durrell, Fustine (1957

a Can you suggest one or twa adjectives of your own bo describe the city of
Alexandria as it is presented by Durrell?
& Compare your ideas with a partner.

Narrators and points of view

Do you alway - believe everything that people tell you? Or everything you
read in newspapapars and magarines, or cee on telavisian, or hear on the
radlo? Probably not, Consciously or unconsciously, you might ask yourself
these questions:

& Wha is telling me this?

Do | trust this person's jud gment?

Am | being told facts, or oplnions?

s this the complete version of events, or is there anather side ta the
story?

The same sort of gquestions are relevant when you are reading a novel. Ever
since novels were first written, novelists have explored different ways of
telling their stories, They have used different characters to tell the staries —
narrators - and presented the events from different "angles' — from
different points of view.

Here are the main ways that novelists use to tell their stories.

First-person narrator

The story is told by an ", who may be the main character in the novel, as you
can see clearly in this opening sentence.

If wou ceally want to hear about it, the first thing you’ll really want
to know is where 1 was born, and what my lousy childhood was
like, undd how my parcnts and all were occupied before they had
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me, amd all that David Copperfield kind of crap.
J I Salinger. The Carcher i the Ryve {19317

Alternatively the 'I' may be a minor character in the novel, an observer of
avents that happen to athers. Examples of this are Nick in F Scoft Fitzgerald’s
The Great Gatsby (1925), and Marlow in many of the novels of loseph
Canrad. (See Chapter 5.)

The choice of the first person can bring the reader very close to the
persondlity of the narrator, and can alse make events seem more vivid, since
they are described by an 'eye-witnass', Of course the first-person narrator is
supposed to be just an ordinary person: he/she cannot know what is going
on inside the heads of other characters, or knowe all the facts of a situation,
But this limitcd’ knowledge has its advantages: it is often used in novels
about growing up, where the psychological development of the narrator is
the central element. 1175 also a common cheice for detective novels, where
the detective-narrator is trying to find something out, and suspense and
surprise depend on the gradual revelation of the facts,

Third-person narrator

The story it told by a narrator ootside the story, who refers to the characters
by their names, ar by 'he', 'she’ or ‘they'. An advantage over the first-person
narrator is that there is greater liberty o move around in time and space, and
to include more characters.

In novels written in the third person, two rmain soints of view are
normally used: the omniscient point of view and the limited point of
view.

The amniscient point of view means that the narrator knows evarything
about the events and the characters, and kncws all their thoughts and
motives, But how much of all this does the narrator choose to reveal? There is
a lot of room for variety here! Thece are the twa extremes (with the terms
cntics use to describe them), but there are many possible varations in

b bz
intrusive __ ﬂh]ﬂct!wa )
narrator B {or unintrusive)
narrator

An intrusive narrater explicitly tells the reader things, commenting an the
characters and explaining events, An objective (or unintrusive) narrator
simply shows things, without commenting or explaining: be is mare like a
camera. Here are bwo examples.

In the following extract notice how the intrusive narrator tells us about the
village. the author Henry Babbzcombe's reputation and psychology. all about
the harvesting machines, and where Henry works.
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In the tiny and depressing hill-village where Henry Babbacombe,
an author victually unknown, cven to himsclf; lived and breathed
and had his being, they were cutting the com.
oreat gantry-like machincs, high-powered combine harvesters
with great front testh, sterzo in the cab, central locking and racing
stripes were thundering through the nearby ficlds, shaking the
sail, shuddenng the trees, and rocking the foundations, of there
were some, of the small and gloomy garden shed amid the weeds
at the bottom of Henry's cottage garden, beside the graveyard,
where he gat and wrote his hooks.
Malcolmy Bradbury, Cwes (L9#8T)

Contrast the extract above with the following extract, where the objective
narrator fells us nothing except what is immediately observanle; he simply
shows us the scene.

The door of Henry's lunch-room opened and nwo men came in,
They sac down at the counter.

What's vours?” George asked them.

‘I don't know,’ one of the men said, "What do you want to eat,
Al

‘I don't know," said Al °T don't know whar I want to eat.”

Dutside it was getting dark. The steect-light came on ourside
the window, The two men at the counter read the menu.

Emmest Hemingway, The Rillers (1928)

Generally 5pea‘<ing, modern novelists tend to be more objective.

The limitad point of view means that, although the narator tells the story
in the third persen, he confines himself o the impressions and feelings of one
character in the novel: he presents only one point of view of events. The
effect of this can be similar to that created by a first-person parrator
{although the narrator stili has greater liberty to move around in time and
spacel. In the following extract, the events of the Second World War in China
are limited to the point of view of a young bay, Jim, who cannot possibly
know what it gning on.

Fuor two days Jiun had wandered along the Shanghai waterfront. _..
His only hope of seeing his parcnts again was to find one of thewr
Swiss or Swedish fmends. Althouph the European neutrals drove
thirough the streets of Shanghai, Jim had not seen a single British
or American face. Had rhey all been sent to prison camips in
Japan?

1 G Ballard, Enpire of the Sun (1984%

You will find all these kinds of third-person points of view in this book: an

omniccient point of view, intrusive nareatot in Cabeh-232 (Chapter4); an AR
omniscient point of view, objective narrator in Things Fall Addr (ERdprér ‘;:h‘ff::\m
and a limited paint of view in The Householder (Chapter ﬁ?i‘.ﬁﬁﬁﬂﬁ Eﬂ,',]-.p_ i
Eighty -Four {Chapter 8. N
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Multiple narrators and multiple points of view

Experimenting with the various =ffects produced b}r different narrators and
points of view is probably the most significant ceveloprment in the modem
nowvel. (Perhaps this raflects typically twenbeth century concerns: the caomplex
nature of reality; the decline of belief in absolute truth, a fascination with
psychological anakysis: a belief in the importarce of individual experience and
opinion.) Some modern novelists emphasize the complexity = and richness -
of experience by using multiple narrators and multiple points of view.
In The Sound and dre Funy (1929) and As | Lay Dying (19307, William
Faulkner described events through the eyes of different narrators, inciuding
children and a mentally retarded character. Lawrence Durrell's The Alexandiia
Cwarte! [see Exercise 2} it composcd of four novels, ach with a different
narrator describing the same characters and sequence of events. [n lobn
Fowles's The Callector (1963}, a kidnapping is described in the first half of
the novel by the kidnapper. in the second halt by the victim.

3 Read the following ways of describing an event (a-e). Then match them with

the five points of view listed undermeath [I-5),

a Mary Evans was driving home aleng Seyimour Road. There had been
problems at the office again that day. And at home, the ehaviouwr of her
husband, Mick, had changed recently. Suddenly 4 man stepped out in front
of the car. Mary braked, but the car hit the man and he fell to the ground.
The blood drained from Mary's face, and she sat motionless behind the
steering-wheel. & woman ran over and shouted to her through the
window, but she didn't reply.

b | was walking home along Seymaour Road. The evening was fing, and | was
looking forward to dinner at my local Greek restaurant, Suddenly | heard 2
scregch of brakes and looked arcund. | recognized Mary Evans's car, and
saw a man in front of it, and then heard the horrible thisd of body against
car, | ran over. Mary had gone completely white. | shoutad 'Wary, Mary!'
through the window, but she was obviously in a state of shock, and didn’t
seem to recognize me at all.

o Mary Bvans was driving home after yet another difficult day. Doubts and
fears about her job and her marriage tarmented her. Her worries were well
founded: her boss was increasingly dissatisfied with her wark, and mare
importantly, her husband, Nick, was thiaking of leaving her. Suddenly, a
man on the pavement, lost 1n wornes of his own, stepped into the road
withoul looking, Mary Braked hard, bul toe late. The man was knoched to
the ground, Mary's friend Anna, who was passing, ran over to her, but
Mary was too shocked to speak or even think.

o Mary Evars was driving home, wondering whal 1o do about the problems
that had come up at the office thal day, and her boss's abvious
displeasure, And Mick, her husband, how would he behave when she got
home? If only she knew why he was behaving so strangely! Suddenly
there was a man in front of the car. Instinctively, her foot pushed hard on
the brake. The man's tereificd face appeared in front of her for an instant,
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then diseppeared again. Everything seermed to go Blank, From what
seemed a million miles away, somecne was calling her name.

& It had been another awful day at the offica, ene problem after ancther,
and my boss criticizing me ali the time. And | wasn't looking forward to my
evening very much either. My husband, Mick, had been acting strangely all
week — | really worry about losing him. | just wasn't thinking about rmy
driving, and the next thing | knew there was a man rnight in front of me. |
remember braking, but it was too late — there was nothing | could do. |
can't remember any mere.

first=person narrator:  a minor character in the story
first-person narrator:  a main character in the story
third-person narrator:  omniscient, intrusive

third -person narrator:  omniscient, chjective
third-persan narrator:  limited

L o b Bl b=

4 Choose one of the following moments (magine wha is there and what
happens. Choose a point of view and narrate the scene (n 5=10 lines. IT you
a warking with a partner, choose different peints of view, write vour cwn
version, and then compare your results.
a an hour later, Mary at the hospital
& Mary at home, later that evening
¢ any other moment fram how you think the plot might develop

Characters and characterization

5 Before you read this section think about sorme peaple you know. You may
have a good apinlon of them, or a bad opinion, or any of the wide variety of
opinions in between. You may also find them interesting or boring, or
something in between, and 50 on,

a Make a brief list of the main ways you arrive at your opinions.

B What do you think are the similarities and differences between the ways
we evaluate people in real life, and the way we evaluate the ‘pecple’ ina
novel?

¢ Compare your list in a, and your ideas in b, with a partner.

Mow read on.

The 'people’ in a novel are referred to as characters, and the way the
novelist présents them to us is called characterization.

The navelist E M-Forster, in his critical work Aspects of the Novel (1927),
made a useful distinction between flat characters and round characters.
Flat characters are two-dimensional and do not change during the course
of a novel. They are often described briefly, with one or two vivid details,
Round characters have complex personalities, are charactedzed in more
subtle ways, and develop during the course of a novel. Like people in real life,
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they reveal themselves gradually, they can surprise us, but just ke people we
do not expect them to behave totally eratically, without any motivation,

The characters in a novel are usually 2 mixture of main characters, who
tend to be ‘round’, and minor characters, who tend o be flat’, Great
novelists like Charles Dickens are able to create a host of memorable “flat’
characters, You will find an enormous number of minor, “flat’ characters in
the extracts from Cafch-Z4 (Chapter 4), Notice that in some kinds of nowel,
such as adventure novels or popular thiillers, even the reain characters are
'flat”. We da not expect much peyveho'ogical complexity from lan Fleming's
James Bond!

Betare vou look at the following methods of characterization, remember what
was said about intrusive and objective narrators in the preceding section.
The narrator can simply sfow 45 a character in actien, and leave the
interpretation up to vs, orcan alse fefl us sbous a character — give us
background information and make judgments for us. Often 4 novel can
contain bath moments of showimg and moments of felfing

When we read a nowel we take our ideas about a character from the
following indizations.

Appearance and possessions;  Physical appearance — eyes, face, hair, body,
movements, ete — as well as clothes, where the character lives, and ary
personal chjects hesshe has. Fat characters are often described briefly in this
way,

Here is a description of the wife of a British Consul in a provinelal African
capital. She seems rather intimicdating; no longer young: determined to 'kesp
up appearances’ in a foreign land

She was tall and palely ficshy, a moderarely ‘handseme’ woman
gone Lo fat, with short, dyved black hair swept back moa dramatic
wave from her face and held immovably io position by a [ear-
somely strong lacquer; cven in the most inemperate brecges
Morgan had never seen a sinpele hair st from the solid lapidary
mass of her coiffed head.

Willtam Boyd, A Coed Maw e Aficca (19813

Action:  Certain 'hig' actions such as falling in love, marrying, resigning from
a job - even murder, sulcide and so an — have dramatic impact, but often it
is what builds up to and follows such moments that tells us more about a
tharzcter. Particularly in the modern novel, it is the abservation of small
particulars and everyday actions thal are used for charactenzation.

Look at Tom Ripley, the psychopathic kero of a series of novels by Patricia
Highsrmath, in action. In the following extract he has a suitcase ful of money
intended {o pay far the relzase of a boy who has been kidnapped, But, at the
arranged meeting, instead of paying, Tom chocses a more drastic solution ..

Tom picked up the suitvase and gripped s handle, and asz the
man rounded the corner, Fom swung the suitcase and caught him
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an the left side of his head with it. The impact made not 2 lowd
thud bur a solid one, and there wag a second bump as the man's
head hit the back of the shed. Tom brought the suiccase down
once more, aiming at the left side of the man's head as he was
falling.

Parricia Highsmich, The Soy Whe Folloged Riplev (1980)

This is certainly dramatic and exciting, and we also infer that Tom is used to
violence, and can be quite rational = indeed, clinically violent = in such
extreme circumstances. But to complete the picture of Tom, look at him 2 few
pages labet n the novel, where he has corme back to the apartment of a frierd
called Eric ...

‘Back agsin!" Tom whispered cheerfully, and set the suitcase
dowin in Bric's ball, near where it became the living room, .
‘A drink first, [ think. Could you manage a ;in and tonic?’
Enc could, and while he was making it, Tom went o the bath-
room and washed his hands with warm water and soap.

Here we see a curious mixture: casualness — the cheerfiulness, the polite
request for a drink (a ‘sophisticated® gin and tonic, which he can walt for, not
an immediate, desperate gulp of whisky) — but in the need to wash his hands
there is 2 suggestion of gullt, remorse or distasie. |t is the everyday actions
which imply the complexity of his character.

Cenversation: What a character says reveals a great deal. But, just as in life,
a character might say one thing, mean something else, or indeed be thinking
something completely differant. In the follawing exampie the omniseient
narrator makes this explicit for the reader.

Haolman, & young university professor, is talking with his wife, Emmy, one
LrEning.

“T¥id you have a pood day today®® she finally said.

‘Al right,” tied Holman. All through graduate schiool he had
talked freely o Emmy about his work which she was not ac all
interested in, though she did what she could to show interest
beoause she was interested in Holman.

“That's good,” Ememy foally said, She konew, or suspected, thae
he was lying. She knew it withour thinking, as she knew most
things.

Alison Lurie, Lowe and Fricudsifp (1962]

But an many accasions the difference between what is said and what is
intended or thought is not explicit, ard readers must often be ready ta maka
their own interpretations.

In presenting corversation, the wrter has a wide choice betweaen showing
and tefling. What differences do you notice between the way the following
two examptes of conversation are presented to the reader? Campare your
ideas with a partner, and then check your ideas with the Key.
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*Simon sometimes seems 1o me rather o heartless person.”
‘He 1z only honest,” zaid Fanny.
*It can be heartless to be that, as you seem to have found.”’
*He shows what he is, and not many of ug do.’
‘Bursly you and I do. We have not so much o hide.’
*Abour the usual amount. And we are wise to hide it

Ivy Complon-Buriell, A Hemiage ancd i Hisiory {19593

... 8 guiet knocking came at the doeor, 'Come in,” Dixon said with
reflex promptness.

Michie entered. “Good aliernoun, Mr Digen,’ e sad, then
wdded politely 'Good afternoon’ o the sull-prastrare Bertrand,
who at this stimuolus struggled o his feet. 'l teem 1o have come at
an inconvenicny time.’

‘ot at all,” Dixon said smoothly. *Mr Welch (s just going.”

Klingsley Amis, Lucky Tom (1054)

Thought: What a character thinks may reveal mors than whal is said, and
*getting inside the kead' of a character has been a main concem of the
maodern novel,

An important development in narrative was the stream of
consciousness technigue. The phrase was first used by the American
psrehologist William lames in his Priccigles of Paychology (1890) to define
the flow of thoughts in a persan’s mind. The term is used by literary critics to
describe a technique used especiafly in the carly 20th century by experimental
writers such as James Joyee, Virginia Waoolf and William Faulkner, who
presented narrative as the mixture of thaughts and sense perceptions of one
or more characters’ minds. Events are conveyed to the reader through the
memaories, associations, feelings and expectations of characters. Some critics
use the term interior monelogue irterchangeably with stream of
consciousness, while other critics use stream of consciowsnass as the
general term for any technigque that uses a character's thoughts as the
backbone of a narrative, and reserve interior monologue to describe the
‘ungrammatical' kind of prose which is intended to represent the way prople
really think.

Here is an example of stream of consciousness writing from Virginia
Woolf's Ars Daffoway, Clarissa Dalloway is seen here with her ofd friend
Peter Walsh, who, unknown to her, is in love with her. He is nenveusly
playing with his panknife.

For Heaven's sake, leave vour knife alone! she cried to herself in
irrepressible irritation; it was lis silly ungonventionality, his weak-
ness; hus lack of the ghest of a notion what anyone else was feeling
that annoved her, had always annoyed her; and now at his age,
how sillv!

I know all thet, Peter theaghi T know what 'm up against,
he thought, running his finger along the blade <f hiz knife,
Clarissa and Dalloway and all the rest of them; but P show
Clarissa - and then w his uter surprise, suddenly thrown by
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those uncontrellable forces, thrown through the aic, he burst inmo
rears; wept; wept without the least shame, sittng on the sofa, the
tears running down his cheeks.

Yirginia Woolf, Mrr Dalfoway (1225)

The reader is shown ‘inside the heads' of both characters, but the grammar is
not deviant. Cn the other hand, interior monologue deviates from
conventional grammar, a5 you can see n this exarmple lrom James Joyce's
Uiysses, where Leopold Bloom is thinking about his absent daughter's
birthday.

Fifteen yvesterday. Curions, fificenth of the month oo, Her first
birthday away from home. Separation, Remember the summer
morning she was borm, running to knock up Mrs Thomwon in
Drenzille street. Jolly cid woman,

James Joyoe, Diyser (1922)

The experiments with ways of presenting thought that you have just seen
often praduced novels which are thought of as ‘difficult’. Such experiments
that =xtend over entire novels are now rare, but contemporary novelists have
been influenced hy these experimants, and often move freely among a variety
of techniques for presenting thought.

Style

Style 15 a word that we use every day. We talk about different styles of
clothes, cooking, furniture, playing football, ... and different styles of writing,
Instinctively, we probably all agree on identifying styles of writing such as
‘rormantic', simple, journalistic, bureaucratic, scientific, and so on. But to talk
about the style, or styles, used in a novel, we need 1o be more explicit. [Lis a
useful first step to look at the syntax and the vocabulary.

Syntax means the way that words are organized into sentences. An
enarmous range of possibilities is open to the writer: sentences can be short
or long, simple (using just co-ordination with words such as and or but) or
complex (using subardination with relative clauses, or a clauses of time,
contrast, reason or result, etc), or comhinations of these possibilities. The
wriler can also alternate the varous possible forms of sentences within a
paragraph.

7 a Experiment with different ways of extending the following sentence, How
long can you make it? At what point does your sentence start to seem
toa long?

Dawvid afe the sandwich

(You may want think about details such as: who is David? where was he?
“what was in the sandwich? how did he eat it? did he enjoy it? what was
ke thinking about? etc.)
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b Compare vour results with a partner.

Vocabulary (often called lexis) maans, quite simply, words, Words such as
articles, demuonstratives, pronouns. auxiliary verbs and co-ardinators are called
grammatical words, but what we notice more when we read are the
semantic words — nouns, adjectives, verbs and adverbs. When you look in
a dictionary the first meaning you find for these words 5 the denotation
{the most basic, lileral meaning). Literature, however, communicates more
than plaln facts: it uses the connotations of werds {the assooations, ideas
and emotions that they suggest) to influence cur thoughts and feelings in
more subtle ways. In the following two examples, the essentig! factual
infermaticn is the same;

a He cried all night. His girlfriend had left him.

B He wapt until dawn. His love fad abandoned him

But different ideas are suggested, Is the character in & more ‘romantic” and
“tragic'? Or more self-dramatizing? Or simply a character from a2 navel of 2
previous century, when this style was more prevalent? Or a characterin a
novel by a nowvelist making fun of a mmante slyle - and therefore comic?
The connotations rather than the denotations of the words make us ask these
guestions. These questions are answered in the context of the rovel as a
whaole,

As you can see, style s net just deceration added to a basic idaa; itis an
integral part of the meaning. The choice of style s generally the result of
other cholees. Read the following bwo extracts,

1 mer Bobby Callahan on Monday of that weel. By Thursday, he
was dead. He was convinced someone was oving 1o kill him and
it turned out to be true, but none of us figured it our in Time o
save him, I've never worked for a dead man before and [ hope 1
won't have to do it again. This report s for him, for whatever if's
worth,

Sue Grafron, O w fer Corpse (1986]

The Consul sar on the broken green rocker facing Yvonne
Perhaps it was just the soul, he thought, slowly emerging our of
the strychnme mw o form of detachment, to dispure with
Lucretius, thar grew older, while the body could renew itself
many times unless it had acquired an unalterable habir of age.
Malcolm Leswry, Under the Valcano (19477

The plain style of the first getract, with its simple syntax and vocabulary,
indicates the character of the tough, private- detective narrator. The style of
the second extract, with its complex syntax and vocabulary, reflects the
melancholic, philosophical = and often alcoholic — poin: of view of the
Consul.

Similes and metaphors can be seen as ways of using the danotations
and connotations of words to produce a special, powerful effect. Words
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whase denotations ara quite different are put together to ereate vivid or
startling comparisans. Similes are explicit comparisons, where the bwo things
compared are linked by fike, as, or as if/as though. Metaphors are implicit
comparisens, where the linking words are missing. When used well, a vaiiety
of connotations is created. Look at how the writer Laurie Lee (horn 1914)
describes the sombre Spanish city, Walladalid:

Walladolid: a dark square city hard as it syliables — a shut box,

full of the pious dust and presecved breath of 1ts dead whose

cxpended passions once raled a warld which now seemed of 1o
UDPUTLAICE,

Laurie Lec, s § Walked Our One Addsammer s Mormig

(1963)

With the simile, Lee implies that the city is as harsh as the sound of its name,
suggesting a correspondence between name and place, The 'shut box"
metaphor suggests many things: secrecy, darkaess, a coffin, 2 musty smell, a
city not ‘open’ to modernity but 'closed” in its past, and so on.

Read the following extract, the beginning of Laurie Lee's account of his
childhood in a small English village just after the First Woarld War.

I wras set down from the carnec's cart at the age of turee; and there
with a scnse of bewilderment and terror my life in the village
began. The June grass, amongst which [ stood, was taller than [
was, and I wept. 1 had never been sa close to grass before. o
towered above me and all around me, each blade tatcooed with
tiger-skins of sunlight, It was knife-edged, dark, and a wicked
green, thick as a forest and alive with grasshopppers that charped
and chamered and leapt through the air like monkeys.

Laurie Lee, Crder Weeh Rosre (1950)

Undedine all the similes and mataphors,

What general efffect do you think |s Lee trying to create?

Here we have a first-person narrator. But do you think the point of

view iz that of a child, or an adult loaking back an childhood experiences?

Why do you think so?

d Do you think any of his metaphors or similes are particularly effective? Do
you think any of them are not successful?

2 Compare your ideas with a partner, then check with the Key.

L o~

Cenerally speaking, symbols are signs — words or pictures — which
represent something else, The use of symbaols is called symbolism. Some
traditional symbols are the dove {symbalizing peace), the heart {symbolizing
love, the lion {symbolizing strength). and so on. In literature we often firnd
traditional symbols {for example, spring and winter often symbaolize birth and
death), as well as symbols from more literary traditions {for example, a rose
symbolizing love). More originally, writers can create their own symbaols,
which we Interpret from the context. In novels, symbolic force can be given
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to characters, builldings, objects of all kinds: They might symbolize one idea,
or a variety of ideas, and hel us to appreciale Lhe theme(s) of the novel.
{For therne, sco the lasl section of this c,hapter.:

9 The English novelist E A Forsler (1879-1970) used symbolism to great affect.
I A Passage to india the character Aziz, a young Indian docter and a Muslim,
feels a part of a minonty in b own town, where British colomahsts bald the
power and Hindus outnumber Muslims. In the following extract he is enjoying
& momenl of peace while sitting oulside o mnoesgue, Read the extract and
answer the guestions,

There wers owls, the Punjeb mail .. and Gowers smelt delicious-
Tv in the stadon-mascer's garden. Bur the mosque — rhar alone
signified. and he cetumed o i1 from the comolex appeal of the
night, and decked 1t with meanings: the builder had never int=nd-
2d. Some day he oo would bulld a mesque, smaller than this but
in perfect tasie, 0 that all who passed by should experience the
happiness he felt now. And near 11, under a low dome, should be
his tomb, with a Perstan inscription:

Alas, withour me for thousands of vears

The Rose will blossom and the Spring will hloom,

Bur those who have secretly undersiood my heart

They will approach and wvisic the grave where 1 Jic.

E M Forster, A Puassage to India (19247)

a What symbolism can you see in the Persian msengtion that Aziz thinks of
for his tomby

& What do you think the mosque might symbalize?

¢ Compare your ideas with a partner, then check with the Key.

In everyday English, an image is a picture, a visual representation of
samething, In [erary ceiticlsm, imagery is a commonly used term, but critics
tend to use it in two different ways:

a) as a general term to refer to metaphors, similes and symbols
b} torefer 1o any of a series of sense impressions created through words, not
just wisual, but also to do with taste, touch, hearing and smell

The second definitinn af imagery 1s used in this book.

Imagery is often used to create sefting. It can also be a means of
characterization, ang can lead s o appreciate the theme(s) ol the nowel.
{For theme, sec the last section of this chapter.}

10 Rread the following extract frorm a story by 0 H Lawrence about the
relationship betwesn a caplain and the soldier who is his personal servans, his
‘ordedy”,

The Captain sat on horseback, watching. Fle needed to see his
orderly. His helmet threw a dark shadow over his light fierce eves,
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but hiz moustache and mouth snd chin were distinct in the sian-
shine. The orderly must move under the presence of the figure of
the horseman, It was not that he was afraid or cowed. It was as if
he was disembowelled, made empty, like an empty shell. He felt
himself as nothing, a shadow creeping under the siunshine. And.
thirsty as he was, he could scarcely drink, feeling the Caprain near
him. He would not take off his helmet to wipe his wet hair. Tle
wanted toostay in shadow, oot o be forced into consciousness.
Srarting, he saw the light heel of the officer prick the belly of the
horse; the Caplain camtered away, and e biomseil could relapse
into vacancy.

D H Lawrence, Ihe Prussion Oftcer {1914)

a Underling all the imageries of light/dark, emptiness and wetness/dryness.

b The images help us to understand the relationship bebween the Captain
and the orderly. How waould you describe their relationship?

¢ Compare your ideas with a partner,

1 I The American novelist William Faulkner (1897-1962) set most of his work in
a ficticnal setting, Yoknapatawpha County in the Deep South of the LISA (it
is a fictionalized version of Faulkner's own state, Mississippi), The capital of
Faulkner's imvented county is called Jefferson. Read the following opening of
one of his stories, and answer the guestions,

Monday is no different from any other weekdsy in Jefferson now.
The streers are paved now, and the elephone and electric com-
panies arc eutting down more and more of the shade trees — the
water oaks, the maples and locusts and elms - o make room for
iron poles bearing clusters of bloated and ghostly and bloodless
grapes. and we have a city laundry which makes the rounds on
Mondey moming, gathering the bundles of clothes mw bright-
coloured, specially-made motor cars: the soiled weanng of a
whole week now flees appantionlike behind alert and irccable
electric horns, with a long diminishing noise of rubber and asphale
like tearing sitk, and cven the Megro wemen who still take in white
people’s washing after the old custom, feteh and deliver it in auro-
mobiles.

William Faulkner, Thar Evening Sun (1933)

a The narrator does not explicitly say whether he prefers lefferson now or as
it used to be, Which da you think he prefers?

& Inanswering a, did you base your ideas on any examples of simile,
metaphor, imagery or symbolism? It so, which ones did you notice, and
how did you interpret them?

¢ Compare your ideas with a partner, and check with the Key.
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Structure

So far, you have looked at various ‘elements' of a novel = but in reality the
elements are interdependent and many are working together at the same
time.

structure refers to the way a novel is organzed, the way the vanous
elements combine together to make the complete novel. Cne obvious
example of structure is something you can see when you aick up any novel:
the organization into chapters. Some novels bave many chapters, and some
none at all. Sometimes the chapters are long, sometimes short. Trese choices
are not arbitrary; a change m the organization would result in a different
nowvel

You will see three cormplete chapters from The Sandmaid’s Tals in Chapter
B af this book and two complete chapters from Cateh-22'in Chapter 4.

Here are some other elements on which structure depencds. They are not so
immediately visibie as chapter civisions, but they are fundamental.

The balance of characters: The characters interact in the overall structure,
often complementing or contrasting with each ather,

You will see interesling balances of complemens and conlrast in the
extracts from Farewell, My Lovely and The Third Man (Chapter 2, Women
in Lowve and A Farewell to Arms (Chapter 3), Heart of Darkness (Chaplar 5],
The Houwseholder (Chapter ) and Ufysses (Chapter £,

Imagery and symbalism:  As with charactors, there may be contrasting ar
complementary s=ts of images or symbals, or there may be one major symbal
which unites the ideas. In Virginia Woolf's To the Lighthooase (1927, wery
little actually happens in the plot, and the strocture is Based on the imagery
and central symbol of the lighthouse which represents the different
aspiratians - spiritual, artistic and emotional — of the characters,

Plot — suspense and surprise:  Movelists often play on the predictions
readers constantly make. A novel's strecture will often inglude moments of
suspense (= tense feeling in the reader, caused by wondering what may
happen), and surprise (the feeling in the reader caused by something
unexpected happening).

Plot = narrative structure; Mowvels from previous centuries tended to follow
the chranological order of events (Trom beginming Lo end, in the arder they
would oceur in real timel:
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This is still 2 common way of telling a story, but modern writers often
structure Lheir novels ina non-chronological way, with the result that the
narrative order and the chrenclogical erder are not the same, Previous
events outside the ime-scale of the novel are included 2= Aashbacks (either
through the characters' thoughts, conversation, or the narrator’s comments),
Developrnents later in the story can be suggested through anticipation,

flashbaclks

ek ag;
2T Oy

start of novel end of nowel

A classic example of a novel where the chronological order is full of flashbacks
is £y sees, which you will iook at in Chapter 7.

Narrators and peints of view: Changing the narrator or point of view will
change the structure radically. Yeu have already seen that modern novelists
sometimes employ multiple narrators and points of view. This means there are
almost infimile ways of structuring the same story.

An example in this book is The Joy Luck Club, a novel composed of
experiences recounted by sight different narrators, an extract from which you
will read in Chapter 6.

o, in addition to the chronclogical and narrative structures, the story can
be represented both through different patterns of ime-scale and by different
narrators.

TIME S
Marrator A ——
Marrator B: P
Marrator f———
Marrator P—

atc  TEE—
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Theme

The theme of a novel is often defined as the central philosophical ar maral
idea of a novel, what the novel is really ‘about’. The reader responds to the
theme by inlerpreting the plot, the characters, the symbolism, the imagery, ...
in short, all the elements of the novel working together {what we have called
the structere). dentifying the theme - or themes - is often a subjective,
personal procass. Readers hardly ever disagree about the plot of a novel,
what happens in b, but they sometimes disagree about the therne, what
seems to be the point of it, This is part of the personal response of the reader
ta the niowvel.

A great novel may have many themes. Joyoe's Uysses, for example, does
rot have a complicated plot, yet the themes include love, loss, death, art,
exile, a sense of belonging, and many more. And as an example of the fact
that appreciating the theme of a novel is a personal matter, two great
novelists disagree about the central theme of Uiysses. For Viadimir Mabokow,
it is about the loss of love, For Samuel Beckett, it is about the art of writing
itsalf,

Movels with similar subject matter are often distinguished by ther themes,
Take, for exarmple, the spy novels of lan Fleming and thase of lohn Le Carré,
both very popular. There are, of course enormons differences in the settings,
plots and characters (Fleming appeals to fantasy, Le Carnd emphasizes
realism), but whilz the lames Bond neovels are exciting, they are not really
*about’ anything: in contrast, Le Carré's novels are about loyzity, the tension
between public and individual morality, betrayal and loneliness, and this
explaing their reputation as more serious and significant works of art, Asa
further example, the novels in Chapter 2 are seen by most readers as
something more than ‘entertainments’ because of their theme of individual
mnrality and integrity in a corrupt world

12 a Choose a novel both you and your pariner have read. How do you
P ¥
personally interpret the therne(s) of the novel ?
& Compars your ideas with your partner. Are they similar or different?

[Mete: ab the end of the Key to this chapter there is a lisk of all the exercises in
this book that deal with the elements of the novel discussed above ]
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Before you read

I Look at the film stills on the previous page. Which do you think are the
'herees'* Which do you think are the 'villains'? What makes you think so?

2 Cne aftemoon the private investigator Philip Marlowe receives a phone call in
his Los Angeles office ...

0

13

20

25

See the G—fﬂl!mr}' sectian af the back of the baolk for veeabidary.

... P hzand o cool, supercilious veice char sounded as if ic chought it
was pretry good. [ said drowlingly, after 1 had answersd:

"Wou are Philip Marlowe, a private detective?’

‘Cheek”

'Oh — you mean, yves. You have heen recommended o me as a
man who can be trusted o keep his mouth shue, §should like you
to come t my howse at seven o'clock this evening. We can discuss
a mateer, My name 1s Lindsay Marciote and 1 live 5t 4212 Cabrille
Street, Montemar Vista. Do you know where chat 157

I knoww where Montemar Vista s, Mre Marrioon!

“¥es. Well, Cabrillo Street is rather hard to find. The streets down
here are all laid out in a pattern of interest:ng bur ncricate curves. [
should suggest that you walk up the steps from the sidewslk café, 1f
you dao t]‘la.t, Cabrillo s che thind sireet YO COorne [ and Iy hiose
is the only one on the block. At seven then?

“Whae is the nature of the employment, Mr Marrion?

‘I should prefer noc so diweuss thae over the phone!

"Can't you give some idea? Moncemar Viste s ouuire a dsonce!

‘I shall be glad o pay yvour expenses, if we don't agree. Are vou
particular about the narure of the cmplovimene?’

‘Nor as long as it legidmage”

The voice grew icicles. T should not bave called you, 1510 were
not.

A Harvard boy. MNice vse of the subjunceive mood. The end of
miy foor itched, but nwy bank acooune was scill trying o craw! under
a duck. [ put honey into my voice and said:

‘Wlany thanks for calling me, Mr Marriote, 17 be there!

{From Farcieell, My Lovely by Raymond Chandler)

Imagine you are Marlowe

I Why have you agreed to go and see farricall?

2 What is your opinion of him?

3 Think of three things that you want to ask him during the meeting.
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B Imagine you are Marriott.
I why have you contacted Marlowe?
2What is your opinion of him?
3 Think of three things that you want to ask him during the meeting,

Later the same evening Marlowe drives out to Montemar Vista ...

Farewell, My Lovely (1940)
Raymond Chandler

See the Gloszary section al the back of the baok for vocabulary.

CHAPTER. &

there was still # fine sparkle on the water and the surl was break-

ing far out in long smooth curves. A group of pelicans was flying
bomber formation just under the ereaming lip of the waves. A
loncly yacht was taking in toward the yacht harbour at Bay Ciry. s
Beyond it the huge emptiness of the Pacific was purple-grey.

Montemar Vista was a few dozen houses of various sizes ond
shapes hanging by their teeth and evebrows to a spur of mountin
and looking as i a pood sneeze would drop them down among the
box lunches on the beach, 10

Above the beach the lighway ran under a wide concrete arch
whicli was in fact a pedestrian bridge. From the inner end of this a
Hight of concrete steps with a chick galvanized handrail on one side
ran straight as a ruler up the side of the mountain. Beyond the arch
the sidewalk café my client had spoken of was bright and cheerful 15
inside, but the iron-legged tile-topped tables outside under the
striped awning were empty save for a single dark woman in slacks
wheo smoked and stared moedily out to sea, with a bottle of beer in
front of her, A fox terrier was using one of the iron chairs for a
lamp-post. She chided the dog absently as [ drove past and gave the 20
sidewalk café iy business to the extent of using is parking space.

[ walked back through the arch and started up the steps. It was a
nice walk if you liked grunting. There were two hundred and eighty
steps up to Cabrillo Street. They were drifted over with windblown
sand and the handrail was a5 cold and wet as a toad’s belly. 24

When I reached the top the sparkle had pone from the water and

I got down to Maontemar Vista as che light began to fade, but

33
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a seagull with a broken trailing leg was rwisting against the offiea
breere, 1 sat down on the damp cold top step and shook the sand
out of m1v shoes and waired for nv pulse to coms down ioto 11 low
humdreds, When [ owas breatiog more o less normally agan |
shook my shirr loose from my back and went along to the lighted
house which was the {1..1]'_\(' anoe within ye-]ling diseance of the steps.

It was a nice little house with a salt-tarnished spital of staircase
going up o the front door and an imitanon coach-lamp fora porch
light, The garage was underneath and o one side. Its coor wis lified
up and rolled back and dhe light of the perch-lamp shoae obliquely
on a huge black bardeship of a car with chromium trommings, a
covore tail tied to the Winged Victory on the radiator cap and
engraved initials where the emblem should be. The car had a righr-
hand drive and looked as 1 3t had cost maore than the house,

[ went up the spiral steps, looked tor 2 hell, and vsed a knocker in
the shape of a tigers head, s clater was swallowed in the carly
evening fog, 1 heard no steps in the house. My damp shire fele ke
an icepack on ny back. The door opened slendy, and T was looking
at a tall blond man o a white Aannel suit with a vielet satin sgarl
around his neck

There was a cornflower in the la FH:I of his white coat and b [Jﬂl':
blue eyes looked faded our by comparison. The vinlet scart was
loose enough to show that he wore no tie and that he had a rhick,
soft brown neck, lke the neck of a strong woman, His featares were
a little on the heavy side, bur handsome: he had an inch mone of
height than [ had, which wade him six feet one, His bland hair was
arranged. by art or nature, in three precise blond ledges which
reminded me of steps, so e 1 didn't like them, T wouldn't have
liked them anyway. Aparc ftom all this he had the general appear-
ance of a lad who would wear a whire fannel suit with a vielet searf
round his neck and a cornflower 1n his lapel.

He cleared his throat hehily and looked pase my shoulder at the
darkening sea. His coal supercilious voice saul. “Yesd

Seven o'clock Tsaid. "On the dor’

" yes. Ler me sce, yaur narme is " he pavsed and frowned
in the effort of memory, The effect was as phony as the pedigree of
a wsed car. | let him work at it for a minuee, ten D said:

‘Philip Marlowe, The same as it was this afternoon.”

He gave me a quick darting frown, as i perhaps something ought
i be done sbout that, Then he stepped back and saad coldly:

*Alr ves, Quite so. Come in, Marlowe. My house boy is away this
f'lp"t"l'l"i!]l,:.l

lle n]:u.'ucd the door wide with a ﬁnggrLip, e thongh apenmy the
door himself dirtied him a lide
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What do you think Marriclt's house will be Iike? What kind of
furmiture and poscessions Js ke likely to have?

I went in past hirn and smelled perfume. He closed the door. The
entranee put 15 on a low balcony weth @ meta] rling thar o
around three sides of a big studio living-room. The fourth side con-
tained a big fireplace and owo doors. A fire was crackling in the Gre-
pluce. The balcony was lined with bookshelves and there were
picces of glazed metallic-looking bits of sculpture on pedestals,

We went down three steps to the main part of the living room,
The carpet almost tickled my ankles. There was a concert grand
piang, closed down. On one corner of it stood a tall silver vase on a
streip of peach-coloured velver, and a single yellow rose in the vasc.
There was plenty of nice sofl furniture, a great many floor cushions,
some with golden tassels and some just naked. It was a nice room, if
you didn't get rough. There was a wide damask covered divan in a
shadewy corner, like a casting eouch. It was the kind of room where
peaple sit with thetr feer in their laps and sip absinthe through lumps
of sugar and falk with high affected voices and somerinies just
squeak. It was a room whers anything could happen except work.

Mr Lindsay Marriott arranged himself in the curve of che grand
piane, leaned over to sniff at the yellow rose, then opened a Freach
enamel cigarette case and lit a long brown cigaretre with a geld op.
I sat down on a pink char and hoped [ wouldn't leave a mark onac
I lit 2 Camel, blew smoke through my nose and looked at o piece of
black shiny metal on a stand. It showed a full, smooth curve with a
shallow fold in it and two protubsrances on the curve. T stared at it
Marrioit saw me staring at i

‘An interesting bit, he said neghgently, ‘I picked ir up just the
other day. Asta Dhals Spirir of Dawne.

‘] thought it was Klopstein's fwoe Warts an ¢ Fannp] ©said.

Mr Lindsay Marriotts face looked as if he had swallowed a bee.
He smoothed it out with an effort.

“You have a somewhat peculiar sense of humnour, he said.

‘Mot peculiar) [ said. Tust uninhibited.

“Ves, he said very coldlv. “Yes — of coumse. Uve no doube, ... Well,
what [ wished to see you about 15, as a mateer of facr, a very slight
matter indeed. Hardly worth bringing you down here for. 1 am
meeting a couple of men tonight and paying them some money. 1
thought [ might as well have someone with me. You carry a gun?’

At times. Yes, 1 said. 1 looked at the dimple in his broad, Heshy
chin. You could have lost g warble it

‘[ shan't want you to carey that. Nothing of thae sore ac all. This
is a purely business transacton!
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T hardly ever shoot anybody! ©said. "A macter of blackmal?”

He frowned. ‘Certainly not. ['m not in the habie of giving PEDPLf
grounds for blackmail!

‘It happens to the meest people. | mught say parocolarty oo the
nicest peaple’

He waved his cigaretre. His aquamarine eves had a faintly
thoughtful expressicn, but his lips smiled. The kind of smile tha
roes with a silk noose.

He blew some more smoke and tilted his head back. This accen-
wwated the soft firrn hinee of lis throge, Flis eves enme down slowly
and studied me.

1'm meeting these men - moest probably — in a rather lonely
place. I doa’t Kinow where vel. | expect a call giving me the partic-
ulars, | have to be ready to leave at once. [t won't be very far away
from here. That's the understanding

“You've been making this deal some time?’

Three or four days, aza matter of fcr”

“You left your bodypuard problem unrl pretry lace,

He thought that over, He snicked some dark ash from lis ciga-
rerte. “Thats mrue. 1 had some difficulty makiog my mind up, It
would be better far me to go alone, although nothing has besn said
definitely abour my having someone with me. On the octher hand
I'm not-much of'a hero!

"They know vou by sight, of course?”

‘T =I'm nocsure. | shall be carrying a large amount of money and
1t s not my money, 1'm acting for a friend, 1 shoulda't feel juscified
in lerming it out of my possession, of course.

I snubbed our my cigarette and leaned baek 1n the pink chair and
rwiddled my thumbs, *“How much money — and whar for?’

“Well, really = " it was a fairly nice smile now, bur I seill didnt like
it T can't go into chat!

“You just want me wo go along and hold yvour har?”

His hand jecked again and some ash fell off on his white cuff, He
shook it off and starcd down at the place where 1t had been.

I'm afrmd | don't ke your rmuanner, he said, using the ::dg:: of his
Voo,

I've had complamts abour i [ said. "Bur nothing seems to da any
pond. Lets look at this job a liode. You want a badyguard, but he can't
wear a gun, You wane a belper, bur he 50’ supposed o knoar what
hie's supposed to do. You want rue we risk my neck wichour knowing
why o1 what fior or whart the risk is. What are you offering for all chas?’

'T hadn't really got around o thinking abour it! His checkbones

were dusky red,
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Do you suppose vou could get around to thinking aboue it
He leaned forward Er;tc::f_u“j,.' and smiled betvween his teeth, ‘How
would you like a swift punch on the nose?’

Doy vau thiek Marriott will hit Marfowe? Why, or why not?

I prinned and stood up and puc aoy har on. 1 started acioss the
carpet towards the front door, but not very fast,

His woice 5na[rpt:r1 at my back. I'm offering yvou o hundred
dellars for a few houvrs of your time. If cthat it encugh, say so.
There’s no risk. Some jewels were taken from a friend of mune n g
hold-up = and I'm buying them back. 5Sit down and don’t be so
couchy”

I went back to the pink chair and sat down again,

*All right,' I said. *Let's hear about it!

We stared at each other for all of ren seconds. "Have you ever
heard of Fei Tsui jade?’ he asked slowly, and bt another of his dark
cigaTettes,

‘No

‘15 the only really valuable kind, Other kinds are valuable to
some extent for the material, but chiefly for the workmanship on
thern. Fei Tsui s wvaluable in imelf. All known deposts were
exhausted hundreds of years ago. A friend of mine owns a necklace
of sixty beads of abour six earars each, intricately carved. Worth
eighty ar mimery thousand dollars, The Chinese Government has a
very slightly larper one valued at a hundred and cwency-five thou-
sand. My friend’s necklace was taken in a hold-up a few nights ago.
I was present, but quite helpless. 1 had driven my friend to an
cvening party and later to the Trocadero and we were on our way
back to her home from there. A car brushed the left front fender and
stapped, as [ thoughr, to apologize. Tnstead of that it was 2 very quick
and very neat hold-up. Fither chree ar four men, I really saw only
rwo, bur I'm sure another stwved i the car behind the wheel, and 1
thought 1 saw a glimpse of soll a fourth ac the rear window. My
friend was wearing the jade necklace. They took that and rwo rings
ane! & bracelet. The one wheo seemed to be the leader laoked the
things over without any apparent hurry under a small Aashlight.
Then he handed one of the rings back and :aid thar would give vs
an idea what kind of people we were dealing with and te wait tor a
phone eall hefare reporting o the police or the insurance company.
S50 we obeyed their inscructions. There’s pleney of that sort of thing
going on, of course, You keep che affair to yourself and pay ransom,
or you never see your jowels again. IF chey're fully insured, perhaps
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you don’t mind, bur if they happen to be rare pieces, you would
rather pay ransom!

| nodded. "And this jade necklace w something that can't be
preked up every day’

He shid & finger along the polished surface of the piano with a
dreaany expression, as if couching smooth things pleased him,

Wery much so. It irreplaceable. She shouldnt have worn it out
— ever. But she's a reckless sort of woman, The other things were
pood bur ordinary’

“Uh-huh. How much are you paying?

‘Eight thousand dollars, It dirt cheap, Burif my friend couldn't get
another Tike it, these thogs couldo®t very easily dispose of it either, It%
probably known to cveryone in the trade, all over the counery!

This friend of yours = does she have a name?

‘I'd prefer not to mendon it at the moment”

“What are the arrangements?’

He looked at me along his pale eyes. | thooght he seemed a bat
scared, but | didnt know him very well. Maybe it was a hangover,
The hand dhat held the dark cigarstte couldn’ keep sull.

“We have been negotanng by telephone for several days chrough
me. Everything iz setrled except the time and place of meeting, [tis
to be some dme ronighe. 1 shall presently be gewing a call to el me
of that. Tt will not be very far away, they say, and [ rmuost be prepared
to leave ar once, | suppose that is 50 that no plant could be arranged.
With the police, [ mean’

‘Uh-huh. Is the money marked? | suppose it is money?’

'Currency, of course. Twenty dollar bills, No, why should it be
trarked?

‘It can be done so that it takes black light to detect it Mo reason
= except that the cops like to break up these pangs = if they can get
any co-aperation. Some of the money might twrn up on some lad
with a record”

He wrinkled his brow thoughtfully. *I'm afraid 1 don'’t know what
black Light 15

Wltra-violet. It makes certain metallic inks glisten in the dark. |
could ger 1t done for vou!”

‘I'm afraid there isn't time for that now, he said shordy

“Thats one of the things that worries me.

Why?'

“Why vou only called me this afternoon, Why you picked on me,
Who told you about me?”

He laughed, His laugh was rather boyish, but net a very young
boy. "Well, as a matter of face Ul have to confess | meraly picked
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your pame at random out of the phone book. You see T hadnt
intended o have anyone go with me, Then this afternoon [ got
thinking why not/

[ Lt another of my squashed clgarertes and warched his chreat
ruscles. “What's the plan?’

He spread his hands. “Simply te go where 1 am told. hand over
the packape of money, and receive back the jade necklace.

‘Uh-huh!

Yau seem fond of thar sxpression)

Whar expression?’

“‘Uth-hulk'

Where will [ be — in the back of the car?’

T suppose so. s a b car. Yoo could easily hide in the back of i

| What do you fhink Marlowe's opinion of this plan will be?

"Listen, | sard slowly. *You plan to go out with me hidden o your
car to a destination wou are to get over the phone some time
tonight. You wall have erghe grand in currency on you and with that
your are supposed o boy back a jade necklace worth ten or pwelve
rirnes that much. What you will probably get will be a package you
won't be allowed w open — providing you get anything at all, Ie’s just
as likely they will simply take your money, count it aver in some
other place, and mail you the necklace, if they feel big-hearred.
Theres nothing o prevent them double-crossing you, Certanly
nothing | eould do would stop them. These are heist guys. They're
tough. They might even knock vou an the head — not hard — jusc
enough to delay you while they go an their way!

“Well, as 2 matter of fact, I'm a litle afraid of something Like dhat!
he said quietly, and his eyes twitched, '[ suppose that's really why [
winted somebody with me!

‘Dhd chey put 2 Hash on you when they pulled the stick-up?”

He shook his head, no.

‘™o matter, They've had a dozen chances o look you over since.
They probably knew all about you belure that anyway. These jobs
are cased. They're cased the way a dennst cases your rooth for a gold
uilay. You go out with this dame much?’

“Well — not infrequently) he said scithy,

‘Warred?”

‘Laok here he snapped. “Suppose we leave the lady our of this
cntirely’

“Okev, [ said, ‘Buc the more | know the fewer cups 1 break. [
vught to walk away from chis job, Marriot, [ really ought. If the
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bovs want o play ball, vou don't need me, [Fthey don't want to play
ball, 1 van’t do anything about 1’

*AllL wane is your company, he sacd quickly

1 shrugged and spread my hands. *Okey — but | drave the car and
carry the money — and you do the luding i the back, We'ne about
the same height, If theres any guestion, we'll just tell them the
truth. MNothing o lase by it’

‘Mo He bit his lip,

‘I'm getting a2 hundred dollars for doing nathing, IFanybody gets
conked, it ought to be me!

He frowned and shook his head, but after quite 2 loag tme his
face cleared slowly and he smiled.

WVery well, he said slowly *1 don’t suppose it matters much. We'll
be together. Would you care for a spot of brandy?”

‘Uh-huh. And you might bring me my hundred bucks, 1 like to
feel money)

He moved away like a dancer, his bady almost motionless from
the waist up.

The phone rang as he was on his way out, It was ina lirte alcove
off the living-room proper, cut mta the balcony. It wasn't the call
we were thinking about though. He sounded too affectionate.

He danced back after a while with a borde of Five-Star Martell
and five nice crisp twenty-dallar bills. That made it a nice evening
— o far.

[ How do you Hrirk Aariowe is feeling? _]

CHAPTER 9

The house was very still. Far off there was a sound which might
have been beating surf or cars zooming along a highway, or wind in
pine trees, It was the sea, of course, breaking far down below. | sat
there and listened to it and thought long, careful thoughts.

The phone rang four ames withmn the next hour and a half. The
big one came at eight minutes past ten. Marrioe talked briefly, in a
very low voice, cradled the instrument without o sound and stood
up with 2 sort of hushed movernent, His face looked dezwn. He had
changed to dark clothes now. He walked silently back into the room
and poured hinsela siff deink 0 a brandy glass. Hle held it against
the light & moment with 4 queer unhappy smile, swirled it ance
quickly and tilted his head back to pour it down his throat.
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Well — we're all ser, Marlowe. Roeady?”

“Thae’ all 've been all evening, Where do we go?”

A place called Purissima Canyvon,

I never heard of ic”

TH get a inap’ He got one and spread it out quickly and the light
blinked in his brﬂ:i:-i‘:" hair as he bent over it. Then he pointed wath
his finger. The place was one of the many canvons off the foothill
bowlevard that tuens into rwn Fom the coase highway north of Hay
Cary. | had a vague 1dea where it was, but no more. It seemed o be
ar the end of 2 street called Caming de o Cosga.

Auwill be not rnore than ewelve mibauces from here,! Macrioon said
quickly. ‘*Wi'd better get moving, We only have twenty minutes o
PEE':' with.

He handed me a light-coloured overcoar which made me a tine
target. It fitted pretty well. T wore my own hat. | had a gun under
my arrr, bue | hadn’ told him zbowt thar,

While | put the coat on, he went on talking in a light nervous
voice and dancing on his hands the thick manila envelope with the
r:ig]'lt gmnd in it

‘Purissima Canyon has a sort of level shelf at the inner end of i,
thew say, This is walled off frorm the road by a white fence of four-
by-fours, but you can just squeeze by, A dirt road winds down into
a little hollow and we are to wait there without hghts, There are no
houses around.

Wer!

Mell, | mean “T7 — theoretically

‘Ol

He handed me the manila envelope and [ opened it up looked at
what was inside. 1t was money all right, a huge wad of currency. 1
didn’t count it. | spapped the rubber around again and stuffed the
packet down inside my overcoat. Iv almost caved in a rib.

We went to the door and Marriott switched off all the lights. He
opened the front door cautiously and peered out at the foggy air.
We went out and down the sale-tarnished spiral seairway to the streer
level and the zarage.

It was a licde fogey, the way it always 1s down thers at night. [ had
te starc up the windshield wiper Fer o while,

The big foreign car drove itself, but 1 held the wheel for the sake
of appearances, ..

Mariowe drives Marrokt towards Purissima Canyon,

What do you think will happen at the appointrrent?

118

320

325

Exin

335

340

245

350



42  Modern Novels

355

360

Lo

ERL

3/

3EQ

285

as0

.. There was a howse to 2 block, then a house o vwo blocks, then
no houvses at all, A vague window or two was sl highred, bur the
people around cthere seemed w go to bed wich the chickens, Then
the paved avenue ended abruptly o a dirc road packed as hard as
concrele 10 dry weather, The dire road narrowed and droppad
slomvly downhill between walls of brush. The lights of the Belvedere
Beach Club hung in the air to the righe and far ahead there was a
alcam of moving warer. The acrid smell of the sage flled the mght.
‘Then a white-painted barrier loomed across the dirt road and Mar-
riot spoke at my shoulder azain,

1 dun't duok you can ger past 1) he sald. “The space doesi't look
wide cnough!

I cut the nosseless motor, dimmed the lights and sar there, listen-
ing. Mothing. 1 switched the lights off altogether and got our ot rhe
rar. The crickets stopped chirping. For a lictle while the silence was
sa complere that | could hear the sound of ryres an the highway at
the bottom of the cliffs, a mile away. Then one by one the crickets
started up again until the night was full of them,

St tight. I'm going down there and have a lock see] 1 whispered
into the back of the car.

I tovuched the gun butt imside my coar and walked foraard. There
wirs more roam between the brush and the end of the white barrict
than there had seemed to be from the car. Some one-had hacked the
brush away and there were car marks in the dirt. Probably kids
going down thers to neck on warm mghts. | wene on past the
barrier. The road dropped and curved. Below was darkness and a
vague far oft sea-sound, And the lights of cars on the highway |
went on, The moad ended in a shallow bowl entrely surrounded by
Brush. It was empry. There seemed oo be no way ioco ic bue the way
I had come. [ stood there in the silence and listened.

Marute p.‘i:ﬁc:d sluwl}' after munute, bue | ktpt OTL wWalting for some
new sound. Mone came. [ seemed to have that hollow entirely to
myself,

| baoked deross to rhe highted heach club From ts upper wandows
a man with a geod night glass could prabably cover this spot fairly
well. He could sec a car come and go, sce who got out of i,
whether there was a group of men or just one, Sitting in a dark
room with a good mght glass you can see a lot more detail than you
would think possible.

I turned to go back up the hill. From the hase of a bush a cricket
chirped loud enough tw make me jump. I wene oo up around the
curve and past the white barricade. Still nothing. The black car
stood diml‘_,' 5!1;!1:'il1g ;_Lg;!insl; 3 gTEeYyness which was neither darkness
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nor light. 1 went over to it and put a feot on the ronning board
beside the driver'’s seat.

‘Lowks like a wyvou” [said under miv breath, but lowd encugh for
Marriors to hear me from the back of the car, Juir ro see i you obey
li_'ll.'ﬁ.l': l.'}...l|

There vas & VAZUE MMOvVEment behind but he dicdn't anseer, 1
went an trying to see something besides bushes.

Whoever it was had a mice easy shot at the back of my head,
Afteranards | thowglie [ inighc have heard the swish of a sap. Maybe
youl always chink that — afterwards,

First reaction

3 Which of these statements do you think is most likely?

43

A00

a Marriott was telling the truth all the time. Marlowe was hit on the head

because he wasn't expected to be there,

b Mhamiott had baen told to brick Marawe into going to Purissima Canyon,
but Marriott was the real target He was shot, and Marlowe was hit on the

head.
¢ Marlowe was the real target, and Marriott had been tricking him.

However, by mistake Marlowe was hit on the head and Mariott shaot

instead of the other way round.
d It was pMarriott who hit Marlowe on the heacd.
Check your answer with the Key.

Close reading

Dialogue

4 a The scere at Marriott's houte is typical of all the scenes where Mardowe
meets suspects or clients. Put a mark an the line to show your impression

of what is going on,
The dialogue between Marlowe and Marniott is;

a practical a conflict
exchange of w Of different
information personalities

b Compare your impression with a partner.
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Imagine you are a police officer interrogating Marriott about the theft of the
jade necklace {lines 162-219). What questions would you ask? pake a list,
and compare your quastions with a partner or in groups,
Examples:  What time did vou leave home that avening?

What time did you get back?

Where did vou go?

Which of the questions you thought of in Exercise 5 are answered in the
extract?

Meow imagine you are Marlowe. What answers have you got fram your clignt

to thess guestions?
a “hat do you want me to do?
& How much will | get paid?

¢ |5 the job dangerous. suspicious, illegal - or straightforward?

But their conversation is not only an exchange of information. Marlowe and
Marriott also express hostility, suspicion and other emotions. Logk at these
moments and choose from the interpretations 1-3.

WHAT THEY SAY

lines 60-58
a Marlowe: Seven o'dock. On the
daot.

& Marriott: ©h yes. Let me see,
YOUr fame is g

¢ Marlowe: Philip Marlowe, The
same as it was this aftermoon.

d Marriott: Ah yes. Quite so
Come In, Marlowe. My house
baiy is away this evening,

WHAT THEY MEAN

I'm Philip Marlowe.

I'm punctual and efficient,

Can you have forgotten the time
we arranged to meet?

This business is of very little
importance to me.

You must excuse me, my memaory
is not wery pood.

| don't normally associate with
people like you.

What a terrble memony you
hawvel

Let me remind you of my name;
you seem to have forgotten.
You remember my name, but
you're pretending not to.

I'm alone this evening.

| don't normally come to the door
for people like you.

I'm nervous about opening the
door to strangers.



lines 96101

e Marriott: An interesting bit. |
picked it up just the other day,
Asta Dial's Spirit af Dawn.

¥ Marlowe: | thought it was
Klopsteln's Twio Warfs on &
Fanny.

F Marrotl: You have a sormewhat
peculiar sense of humour.

LR VR T R

g B
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Are you & connoissedr of modern
art?

| imagine you know nothing
dbout art.

I'm an artistic type of persan,

Modern art doesn't interest me,
What pretentious nonsenseal

It doesn't laok like a picce by Asta
Dzl

How vulgar you are!

You have ne sense of humour,
F'we never come across such an
original sense of humour as yours
befare!

9 write your own Interpretations for the following extracts fram the
dialogue between Marlowe and Marrctt. You can write mors than ong

sentence,

WHAT THEY SAY

lines 113-16

a Marrott: Certainly not, 'm not
in the habit of giving people
grounds for blackmail.

b Marlowe: It happens to the
nicest people. | might say
particularly to the nicest people,

line 129

¢ Marlowe: You left your
bodyguard preblem until pretty
late.

lines 143-9

d Marlowe: You want me to go
along and hold your hat?

e Marlowe: I've had complaints
about it. But nathing seems to
do any good.

line 154

F tarlowe: Do you SUPPOSE You
could get around to thinking
about it?

WHAT THEY MEAN
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& His smile was as stiff

i My stamach burned from the last drink, T wasn't hungry. | it 2 cigarette, i
tasted

4 1left her laughing. The sound was

E He had small, hungry. heavy-lidded eyes, as restless

a 10 (+likel & e df
e I g i
i I ]

12 Now look at these two comparisons.
Montermnar Vista was a few dozen houses .., looking 28)f a good sneeze
would drop them down among the box lunches on the beach.  {lines 7100
He opened the door wide with a fingertip, as though apening the door dirtied
him a little,  {lines 89-70)

A What is the grammar rule about the vse of as if and as thowgh? Checs
your ideas in the Key.
B Imagine you are Marlowe, and describe some of the following moments
using a sentence with the as if/as thowgh structure.
Examples: Marlowe's exhaustion (ines 29-30)
{ feft as though my lungs would never forgive me.
I Felt as if my body was asking for a divorce on grounds of
cruelty.
Marriott's appearance  {lines 45-57)
Marriott's living-roam  {lines 77-87)
fiarriott’s reaction to mention of money  (lines 153—4)
Marriott's reaction to Marlowe's question  (lines 236-7)
Marriott's way of talking on the phone  (lines 2968}
Marriott's description {suspiciously precise?) of the meeting-place
{limes 333-7)
g the blow to Marlowe’s head (lines 403-5)

el R N

13 Now look at ancther two comparisons.
It was the kind of roam where people it with their feet in their laps ... and
sometimes just squeak.  {lines 84-7)
(Marriott’s) lips smiled. The kind of sonle that goes with a silk noose.
flines 118-19)

A What grammatical construction is used bere? Check your ideas with the
Key.
B Imagine you are Marlewe, and describe some of the following using the
structure abowve.
Example: marriott’s car
It was the kind of car thal would cost me a year's salary —if |
bought i secand-hand.



the jade necklace

Purissima Canyon

m RS TR

Language practice — vocabulary

Marriott's wioman friend

the men who stole the necklace

the beach club  {lines 386-31)

Describing 'good’ and 'bad’ characters

Mean Streets 49

14 a Sort the following characters into 'heroes’ and ‘villains'. Then add other

examples to your lists.

; 'HEROIES' ™,

N

Hercules
King Arthur
James Bond
Robin Hood

Batrnan
Coldfinger

The Joker

Dracula

The sheriff of
Mottingham

/ WILLAIMNS' \

N A

& Write the words in the box below in the columns on page 50 that you
think mast suitable. You can put a word in more than one column if you

want. You can also add words of ywour own.

short of money  kind corrupt  pure  hypocritical
seffish witty obsenvant ugly honest scheming cynical
smooth-talking  ostentatious

strong  dishonest brave naive modest cruel

handsome  cowardly  rich
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TRADITIONAL |  AMARLOWE MAARRICTT TRADITIONAL
HERC' | WILLAI
brave croel

¢ Complete these sentences in as many ways as you can.
I Marlowe s like g tradilional berg because be s

2 Marlowe is unlike z traditional hero because he is _
F Marriott g like a traditional villain becauze he iz o
4 Marrott is unlike a traditional villain because he is

I5 Mow read the following extract from The Simple Art of Murder. an essay on
detective fictinn by Raymond Chand’er. Match the words and phrases in
itafics with those given below the extract. Use a dictionary if necessary,

It 13 not a very fragrant world, bur ic is the world you live in, and
certain writers with touph minds and a cool spire of decschment
cen make very interesting and even amusing parterns our of it. ...
But down thest mesn streets 8 man must go wio is moe Al
mean, who is nettier tamithed nor afraid. The detective in chis
kind of storry must be such 2 man. He i3 the hero, he 5 eveny-
thing, He must be a complete man and a commeon man and ver an
wnusuad man. He must be, to use a rather weathered phrase, o
mran of homeur, by instince, by inevitabtlity, withour thouzht of iy
and cermainly withont saving it. He must be the hetr sy o it
werd and @ good anongit max Jor @y saworld. 1 do not care much
about lus private Dle; he 15 reicher @ enmwch nor a saovn; I think le
might seduce a duchess and 1 am quite surs he would not spail a
virgin; if he is a man of honour in one thing, he is that in all
things.

He 35 a refaroely poor mia, of he would not be o derecrive ar gl
He i3 2 commeon man ot he could not go among commeoen peapie.
He hat a sense of character, ot he would not know his job,. He wo!
ks wo mean's money dishoresdy and wo man’s insolence without a
due and dispassienace revenge. He is a lonely man and bis prode iy
thar you will rrear him as a proud man or be very somy that you
ever saw him. Ile talls as a man of his age ralks, thar iz, with rude
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wiry a [fvely sence of the grotesque, a disguess for sham, and a contempr
Jor perriness,

The story is thiz man's adventure in search of 3 hidden outh
and it would be no adventure if it did not happen to a man fic for
adventure. He has o rompe of awareness that stavtles yon, but it
belongs to him by right, becaase it belongs o the world he lives
in.. If there were enough bike him, I think the world would b= a
very safe place to live in, and yer not too dull 1o be worth living in.

Example;
solitary lorely

deserves respect in any saciety

uncormupt and couragenus

surprising perception

out of the ordinary

a disdain for small-mindedness

reachy to take risks

AvETrage

cettainly not well-off

a hatrad of pretence

superior to those around him

is & good judge of peopla

el tem BN R

not sordid or ignoble

rrt self-respect

r has an interest in sex, but is not
eXCessive

¢ iy honest, and does nol oferate
lack of respect

p someone with a moral code

g & wivid sense of humour some
people would consider vulgar

16 Does Phillp Marlowe conform to the ideal described in The 5imple Art of
Murder? Try to find some examples of these qualities in the extracls Trom
Farewell, My Lovely,

Extension

17 Essay/class discussion:  Chandler wrote the following comment about
anather great writer of detective stories, Dashiell Hammett (1894-15861,
author of The AMalfese Falcon):

*And there are still quite a few pecple around who say that Hammett did not
write detective stories at all, merely hard-boiled chronicles of mean streets
with a perfunctory mystery element dropped in like the ofive in a martini.’
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a |fyou like the deteetive gerre, make a list of detective novels and films
you nave enjoyved, or

b |f you don'L like he deteclive genre, make 2 lisk of detective novels and
films that hawve been successful with the public,

& What are the main ingredients that make thern enjoyable? Choose from
the following, or add other igens of your own, Discuss your ideas In class,
or write & short essay.

the style of writing/filming  the plot  suspense and surprise
the figure of the ‘hero”  the figure of the “villain®  the settng
Lhe dizlogue  the action  the meral ‘message”

18 Imagine that you have gone to see Marlowe at his home. What sort of placs
daoyou imagine he lives in? Whal do you think ae locks lke? Why have you
gone there? Write a paragrapl about your wist. You can use Marlowe's
descrption of Bis vl to Marriolt al lines 41-95 25 a model if you like.

I 9 Irmagine one of the phore cals that Marriott receives {lines 296-8, 306-9).
Write it in dialogue form. Give & rame to the other persan.

Marnott: Hello? Lindsay Marriot! speaking.
Cther person; T -
Marriotl.

Cither person: .
fand snonj

Beyond the text

In Graham Greene's novel, The Third Man, Relle Marting, an American writer
of cheap Western novels, has gone to post-war Vierna on the invitation of
his old friend Haery Lime, who has promised him business opportunities there.
When he arrives he /s informed that Lime was killed in a road accident the
previous day, Lime's death, however, is a bluff, and has been stage-managed
by Lime himselt as a way of escaping from the police. Thay have discovered
that he is a black market profiteer, selling fake penicilin that disfigures or kills
patients, At first, Martins cannot believe his childhood friend is a eriminal, but
tha police show kim the proof. Bventually he manages to persuade Lime's
black market accomplices to arrange a meeting with Lime, who has
abandoned his girlfriend, Arna, and gone into hiding in the Russian sector of
the city

In the follewing extract, the narrator, the police officer investigating Lime,
tells us how Martins waits in the pleasure park {(the ‘Prater’) for Lime,

20 As you read, notice especially what Lime says, Give line references and make
notes under these headings,
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a comments that make him seem human and generous

& comments that make him seem ruthiess

¢ comments that you find ambigucus

The Third Man (1950)

Graham Greene

3 T

Ioseph Cotten and Crson Welles in the scene on the Blg Wheel from Cargl Reed®s 1942
film version of The Third Mar. .

See the Glossary scction at Hie back of the book for vocabulary.

Martins knew the tune. He turned and waited. Was it fear or
excitement that made his heart beat = or just the memories
that tune ushered in, for life had always quickened when Harry

Snmcwhl:re. behind the cakestall 2 man was whistling, and
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came, came just as he came now, as though nothing muca had hap-
pened, nobody had been lowered into a grave or found with cut
tlirvat 1 a basement, came wich his amused, deprecating, tabke-i-
or-leave=it manner — and of course one always toak 1t

‘1"‘[-1]"!}"..

‘Hullo, Rolla?

Don't picture Harry Lime as 2 smoath scoundrel. Fe wasnt that.
The picture 1 have of him on my files is an excellent one: he is
caught by a street photographer with his stocky legs apare, big
shoulders a little hunched, a belly that has known too much good
food for too long, on his face a look of cheerful rascality, 2 orniali-
ry, 3 recognition that his happiness will make the world’s day, Now
he didn't make the mistake of putting ouc a hand that ight have
been rejected, but nstead just patted Martins on the elbow and said,
‘How arc things?’

Wie've Fot vo tall, Haery!

"Of course!

*Alone)

“We couldn™ be more alone chan here”

He had always known the ropes, and even in the smashed plea-
surc park he knew them, tipping the woman in charge of the
Wheel, so that they might have a car to themselves. He said, ‘Lovers
uged to do this in the old days, but they haven’t the money ro spare,
poor devils, now,' and he looked out of the window of the swaying,
rising car at the figures diminishing below with whar looked like
genuine commiscration.

Yery slowly on one side of them the ity sank; very slowly on the
other the great cross-girders of the Whee! rose into sight. As the
horizon did away the Danube hecame vistble, and che piers of the
E.eichshricke lifred above the houses. "Well! Harry said, "ics good
o see you, Rolla!

‘I was at your funeral,

*That was pretty smart of me, wasn't it

‘Mot so smart for your girl. She was there too —in tears”

*She's a good little thing, Harry said. 'T'm very tond of her”

‘1 didn’t Believe the police when they rold me about vou!

Harry sad, ‘I wouldn't have asked you to come if I'd knonwn what
was going to happen, but | didnt think the police were on o me!

“Were you going to cut me in on the spoils?’

‘I've never kept you out of anything, old man, yet! He stood with
his back to the door as the car sweung npwards, and snuled back ar
Rolle Martins, who could remember hint in just such an attitde in
a secluded corner of the schoal-quad, saying, 'I've learned a way to
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get out at night. I's absolutely safe. You are the only one I'm letting
inn on it! For the first time Rollo Marting looked back through the
years without admiration, as he thought: Hes never grown up.
Marlowe's devils wore sguibs attached o their wils: evil was like
Peter Pan — it carried with ic the hocrifying and horeible gift of
eternal youth,

Martins said, "Have you ever visited the children’s hospial? Have
you seen any of vour victims?'

Harry tonk a loak at the woy landscape below and came away
from the door. ‘1 never feel quite safe in these things, he said. He
felt che back of the door with his hand, as twough e were afraid thac
it might iy open and launch him into that iron-ribbed space.
Yictims? he asked. 'Don't be melodramate, Rollo. Look down
there, he went on, pointing through the window at the people
moving like black flies ar the base of the Wheel, "Would you really
feel any piry if one of those dots stopped moving — for ever? If I said
you can have twenty thousand pounds for every dot that stops.
wipuld you really, old man, tell me to keep my money — without
hesitation? Or would you calculate how many dots you could afford
to spare? Free ofincame tax, old man. Free of mcome tax. He gave
hig bewyish conspiratorial smile. *Its che only way to save nowadays!

'Couldn’ vou have stuck to tyres?’

'Like Cooler? No, ['ve always been amibitious.

"You are finished now The pelics know evervthing!

‘But chey can't catch me, Rollo, you'll see. I'll pop up again. You
can't keep a good man down!

The car swung to a standstill ar the highest point of the curve and
Harry wirned his back and gaved our of the window. Martins
thaught: One good shove and I could break the glass, and he pic-
tured the body falling, falling, through the iron strues, a piece of
carrion dropping among the Aies. He said, *You know the police are
planning 1w dig up vour bedy, What will they find?’

‘Harbin, Harry replied with simplicicy. He tirned away from the
window and said, “Look at the sky!

The car had reached the top of the Wheel and hung there
mationiess, while the stain of the sunset ran in streaks over the
wrinkled papery sky beyond the black girders.

“Why did the Russians wry o ke Anna Schimde?’

*She had false papers, old man’

“Who wold them?'

“The price of living in this zone, Rollo, 15 service, 1 have to give
them a lictle informarion now and then.

‘1 thought perhaps you were just trymg to get her here — because
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shie was your girl? Because vou wanted her?’

Harey snuiled, 1 haven™ all thar influence.

“What would have l‘l..!P'FI-EI:I'.‘:I_:I tiy her?

‘Nathing very serious. She'd have been sent back to Hungary.
Theres nothing agamst her realty. A year in a labour camp perhaps.
She'd be wfinitely betcer off in her own country than being pushed
around by the British police,

‘She hasn't tald them aoyilung abour vow!

‘She’s 1 good licde thing Harry repeated with satisfaction and
pride.

“She loves you!

WWell, 1 gave her a good tme while e lsted.!

‘And T love her!

“That's fine, old man. Be kind o her. She's worth i ' glad? He
gave the impression of having armnged evervihing ro everybody's
saristaction, ‘And you can help o keep her mouth shut Mot thar
she Erowvs anvthing that matrers!

T'd Jike ro knock you chromgh the window!

“Bur you won't, old man. Our quarrels never lase long. Yeu
remember chat fearful one in the Monaco, when we swore we were
through, I'd trust you anywhere, Rollo. Kurtz tried to persuade me
not to come, but [ know you. Then he micd to persuade me to,
well, arrange an accident. He told me it would be quite easy in this
car,

‘Excepr that U'm ghe stronger man

‘But I've got the gun. You don't think a buller wound would
show when vou hit thar ground? Apun the car began o move,
sailing slowly down, until the Hies were midgets, were recognizable
hurman beings. “Whart fools we are, Ruollo, talking like this, as if I'd
do that to you — or you to me.” He turned his back and leaned his
tace against the glass, One throse. . "How mitch do vou earn a year
with your Westerns, ald man?

“A thousand!

*Taxed. 1 earn thirey thousand free, Its the fashion. Lo these days,
old man, nobedy thinks in terms of human baings. Governments
don’t, so why should we? They talk of the people and the proletari-
at, and I talk of the mugs. It the same thing. They have their frae-
year plans and so have 1

“You wsed 1o be o Cartholic”

‘Oh, I sill fefiere, old man. In God and mercy and all chat. I'm
not hurdng anybody's soul by whitt [ do. The dead are happier dead.
They dont miss nmwch here, poar devils! he added with that odd
touch of penuine piry, as the car reached the platform and the Faces
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al” the docmed-to-be-victims, the tired plessure-hoping Sunday
faces, peered 1 au thent. 1 could cut vou in, vou Know. Iowould ke 135
wseful. | have no onc left in the Inner Cary!

'Except Cooler? And Winkler?”

Mou really mustn't turn policeman, old man” They passed out of
the car and he put his hand again on Martins elbow. “Thar was a
joke: 1 know you won't. Have you heard anything of old Bracer 140
recenly?’

1 had a card at Clhirssoas”

‘Thoze were the d.a}rs, ald mian. Thaose were the daye. I've got o
leave vou here. We'll see each orther sometime. If you are m a jam,
you can always get me at Kurtzs' He moved away and, turning, 145
wavied the hand he had bad the e noc o offer: it was like che
whole past maving off under a cloud. Martins suddenly called after
him, ‘Dron't trust me, Harry, but there was too grear 2 distance now
between them for the words o carry.

21 Look at the comments of the narrator at lines 11-16 and of Martins at lines
49-53. What do they suggest about Lima?

22 Philip Marlowe is perhaps not a "typical' hero, and in the same way Harry
Lime is not a "typical’ villain. Use Chandler’s description in Exercise 16 as 2
rmedel and write about 50-100 words describing the king of villain Lime
represents.

23 Marting doesn't answer Lime's questions 21 lines 82-8, or comment on his
staternent at lines 130-2, What would vou say at these moments?

24 \Whieh extract in this chapter did you prefer, and why?

Authors

Raymond Chandler {1888-1959} was born in Chicage, but hic parents emi-
grated to England when he was still young. He attended Dulwich College,
London, and completed his education in France and Germany, After a biief
period in London spent as a reporter, book reviewer and essayist he returned to
the USA In 1912 and settled in Czlifornia. In the First World War he served in
the Canadian army, and afterwards became an executive for an oil company
before Wwrning again to writing in the 1930s. He published sixteen crime stories
for the 'pulp fiction’ magazine Black Mask before his first novel, The Big Sleep
(1939), carme out. [t was an immediate hit, and introduced the character of the
private detective Philip Marlowe. This was followed by other novels describing
pAariowe’s investigations down the ‘mean streets’ of superficially glittering
California: Farewell, My Lovely (1940}, The High Window (1542), The Lady in
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the Lake (1943}, The Litile Sicter (1949), The Long Good-Bye (1954), All of
these were soon filmed, and some of them later re-filmed (The Long Good-Bye
again in 1973, directed by Robert Altman with Elliot Gould as Marlowe;
Farewell, My Lovely again in 1975 with Robert Mitchum), yet everybody's
screen image of Mardowe is surely Humphrey Bogart, aven though he played
the part once only, in Howard Hawks' 1946 version of The Big Sleep. Chandler
himself wrote sereenplays for Hollywood, including those for the cult 'films
noirs' Double indemnity (1944) and The Blue Dabifa (1946). There is no doubt
about Philip Marlcwe's place in the detective genre — Anthony Burgess [ghtly
described him as ‘as immortal as Sherlock Holmes' — and the plase of
Chandler's novals in the canon of 'serious’ literature is equally unguestionable.
Tha English post W H Auden classified them as ‘serious studies of a criminal
miliew, the Greal Wirong Place, and his powerful but extremely depressing
books should be read and judged, not as escape Bterature, but 45 works of art’,

Graham Greene (1204-1921) was born in Hertfordshire and educated at
Oxford. In 1926 he converled o Roman Catholicism, and after four years
warking at The Times he left to become a full-time writer. These early years are
cescribed in the first volume of his autobiography A Sort of Life (1971), which
gives a picture of a young man with a manic-depressive termperament wha
even indulged in private games of Russian roulette to relieve the sense of
boredom he suffered from. In later life he combined his writing with extznsive
toreign travel, especially in Africa and Central &merica, aften as an antfidote ty
attacks of boredom: his second wolume of autobiography, Wavs of fscape
(#9840, describes this period, He spent his last years in Antibes, France

Greene himself divided his work into two catepories: ‘serlous’ novels, and
‘entertainments’ or ‘literary thrillers’, In the former Greene created characters
facing the dilemma of choosing between right and wrong, but where the
choices are not clear-cut and morality is an ambiguous value, Notable examples
are Brightan Rack (1938), The Power and the Glary (1940, The Hearf of the
Matter (1948), The End of the Affair (1951), A Burnt-Out Case (1961), and
The Honorary Consul (1973). Greene said, quoting the English poet Robert
Erowning, that all his novels explored the characters of 'The honest thief, the
tender murderer,/ The superstitious atheist ...", ard even in his 'entertain-
ments', such as Sfambond Train (1932, The Confidential Agent (1939), The
Third #an (marvellously filmed from Greene’s soreenplay by Carol Reed in
1949, and Our Man in Havana (1958), the dominant theme is of the ambiva-
lenee of gond and evil, the grey arca between right and wrong.
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Oiliver Reed and Glenda Jackson in a sgene from Ken Russell's 1968-§ilm version of Worten
in Love
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Before you read

I

2

Laok at the film stll on the previeus page, What different kinds of emotions
do yvou seain ity

Read the following quotations, What different attitudes to love do you see in
them? Group or classify them in any way you like: far example, romantic/
non-romantic; idealistiz/ pragmatic /hitter; love brings happiness/love brings
misery, etc. Do you think any of the guotations seem ta go with the film still
on the previcus page?

a | hate and love. And if you ask me how,

I do not krow: | anly fael it, and I'm torn in two,
Catullus {c. 84-54Ec)
b Love means not over having to say you're sorry.
Erich Segal, Lowe Story [1970)

¢ A pity beyond all telling
Is hid in the heart of love.

W B Yeats, The Pity of Love (1893}

d Those who have some means think that the most important thing in the
world is lowve, The poor know that it is money,

Gerald Brenan, Thoughts in a Dry Season (1978)
e We must love one another or die,
W H Auden. Sepiember 1, 1933 {1940)
F Loveis heaven, and heaven is fave,
Sir Walter Scott, The Lay of the Last Minstre! (1805)
£ By heaven, | do love, and it hath taught me to thyme, and to be melanchely.
William Shakespeare, Love's Labour's Lost {1593-1538)
B You know very well that love is, above all, the gift of oneself!
lean Ancuilh, Ardéle (1249}
i Experence shows us that love does not congst in gazing at each other but
in looking together in the same direction.
Antoinge de Saint Exupéry, Wind, Sand and Stars (1939)
# 'Tis better to have loved and lost than never to have loved at all.
Alfred, Lard Tennyson, In AMdemariam (18500
£ Love is like nen often changed, the sweeter
Phineas Fletcher (15821650}, Sicelides
I Love is the wisdom of the fool, and the folly of the wise.
[2r Samuel lohnson (1708-H4)

#ie Lovers may be, and, indeed, generally are enemies, but they can negver be
friends; because there must always be a spice of jealousy and a something
of self in all their speculations.

Lord Byroa, [etters (Movernber 10, 1822)

a Which of the quetations in Exercise 2 most appeals to you? Why?

& What is your definition of leve? Wiite ane 'n not more than twenty words,

e Compare your definitions with others in the class, then choose the five
best definflions.
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Women in Love (1921)
D H Lawrence

The sisters Wrsula and Sudrun Brangwen live in a coal-mining town in the
English Midlands, and teach at the local school. In the following passage they
encounter Gerald Crich, the son of the owner of the local coal-mine.

See the Glossary section at the back of the book _for vocabulary.

CHAPTER. 9
COAL DUST

oing home from school in the afternoon, the Brngwen

erirls descended the hill between the picturesgue corwages af

Willey Green il they came to the railway crossing. There
they found the gate shut, because the colliery man was rumbling
aeater, They could hear the small locometive panting hoarsely asit 5
advanced with caution between the embankmenrs. The one-lepged
man in the little sipnal-hut by the road sared out from his security,
like a crab from a smnl-shell.

Whilst the two gitls waited, Gerald Criclh votted up on a red
Arab mare, He rode well and softly, pleased with the delicate quiv- 10
ering of the creature between his knees. And he was very pic-
tuTesyue, at least i Gudrun's eyes, sitting soft and close an the
slendet ted mare, whose long tail flowed on the air. He salured the
two gitls, and drew up at the erossing to wait for the gate, looking
dewwn the railway for the approaching train. In spite of her irome 15
smile at his picturesqueness, Gudrun liked to look at him. He was
well ser and easy, his face with its warm tan shuwed up his whitish,
coarse moustache, and his blug eyes were full of sharp light as he
watched the distance.

The locomotive chuffed slowly between the banks, hidden. The o
mace did net like it. She began to winee away, as if hurt by the
unknown noise. But Gerald pulled her back and held her head to
the gate. The sharp blases of the chuffing engine broke with more
and more force on her. The repeated sharp blows of unknown, ter-
rifying noise struck through her cill she was rocking wich terror. She 25
recoiled like a spring ler go, Buc a glistening, halt-smiling look came
into Gerald's face. He brought her back again, inevitably.

The noise was released, the litde locomotive with her clanking
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steel connecting-rod emerged on the highroad, clankmg sharply.
The mare rehounded like a drop af water from hot iron, Ursula and
Gudrun pressed back inwo the hedge, in fear. But Gerald was bevy
on the mare, and torced her hack, It seemed as if he sank into her
magnetically, and could theost her back against herself

“The fool!” cried Ursula loudly, “Why duesn’t bie ride away ull ics
gone byt

Gudrun was looking at him with black-dilated, spellbound eyes,
Bur he sat ghstening and obsrinate, forcing the wheeling mare,
which spun and swerved like a wind. and yet could nor get out of
the grasp of his will, nor escape from the mad clamour af terror that
resounded through her, as the rrucks thumped slowly, heavily, hot-
rif¥ing. one afier the other, one pursuing the other, over the zails of
the crossing,

The locomotive, as if wanring to see what could be done, put on
the brakes. and back came the trucks rebounding on the imon
buffers, striking like horrible cymbals, clashing nearer and nearer 12
frighttul strident concussians. The mare opened her mouth and rose
slowly, as if lifted up on a wind of terror. Then suddenly her fore-
feet struck out, as she convulsed hersell uterly away from the
horror. Back she wene, and the two grls clung o cach other, feeling
she must fall backwards on top of him. Buc he leaned forward, his
face shuning with fixed amusement, and st last he broughr her
down, sank her down, and was bearing her back to the mark, Butas
strong as the pressure of his compulsion was the repulsion of her
utter terror, throwing her back away from the railway, so that she
spun round and round on two legs, as if she were in the centre of
some whirlwind, Tt made Gudrun fainc with poignant dizeiness,
which seemed 1o pencuate to her heart.

‘Mo —! No—! Let her go! Let her go. you fool, you foel =1 cried
Ursula at the top of her voice, completely ouwide herself. And
Gudrun hated her bitterly for being outside herself. [t was un-
endurable thar Ursula's voice was so powerful and naked.

A sharpened look came on Geralds face. He hit himsclf down
on the mare like a keen edge bitng home, and fored her moond.
She roared as she breathed, her nostrils, were two wide, hor hales,
her mouth was zpare, her eyes frensed. 1L owas 2 repulsive sight,
Bur he held on her unrelaxed, with an almost mechanical relent-
lessness, keen as a sword pressing into her. Boch man and horse
were sweating with violence, Yet he seemed calm as a ray of cald
sunshine,

Meanwhile the eternal tricks were rumbling on, very slowly,
treading one after the other, one after the other, like o disgusting
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dream that has ne end. The connecting chains were rrindinge and
squeaking s the tension varied, the mare pawed and seruck away
mechanically now, her rerror fulfilled i her, for now the man
encompassed her; her paws were blind and pathede as she bear the
atr, the man closed round ber, and brooght her down, alimose as af
she were part of his own physigue.

‘And she's bleeding! She’s bleeding!” cred Urniula, frunne wath
apposition and batred of Gerald. She alone understood him per-
festly, sn pure opposition.

Gudrun looked and sawe the rickles of blood on the sides of the
miare, and she murned white. And then on the very wound dhe
braghe spurs came down, pressing relentlessly. The world reeled and
passed into nothingness for Gudrun, she could not know any more,

How da you thirk ﬂ"h;$-$;f:Erlé‘ will end?

When she recovered, her soul was calm and cold, withous
feeling, The trucks were still rumbling by, and cthe man and the
mare were still fighting, But she liersell was cold and separate, she
had no more feeling for them. She was quite hard and cold and
imcdiffer=nt. They could sece the top of the hooded goards-van
approaching, the sound of the trucks was diminishing, there was
hope of relief from the intolerable noise. The heavy panting of the
Aalf—stummned mare sounded automatically, the man seemed w be
relaxing confidently, his will bright and unstained. The guards-van
carie up, and passed slowly, the guard scaring out In his transition un
the spectacle in the road. And, through the man o the closed
wagon Gudrun could see the whole scene spectaculazly, isolated and
mimentary, like a vision isclated in eternity.

Lovely, grateful silence seemed to teail behind the receding train.
Heww sweet the silence is! Ursula looked with hatred on the buffers of
the dimimshing wagon. The gate-keeper stood ready ar the door of
his hue, ta proceed to open the gate, Bur Gudrun sprang suddenly
forward, in front of the struggling horse, threw oft the latch and flung
the gares asunder, throwing one-lalf w the keeper, and anning with
the ather half forwards, Gerald suddenly ler go che horse and leaped
foreards, almost on to Gudrun. She was not afraid, As he jevked aside
the mare’s head, Gudrun eried, in 1 strange, ligh voice, like a gull, or
like a witch sereaming out from the side of the road:

1 shiould think you're proud.”

The worde were distiner and tformed, The man, owisting aside
on his dancing horse, looked at her in some surprise, some won-
dering interest, Then the mare’s hoots had danced three times on
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the drume-like sleepers of the coossimg, and man and horse were
bounding springily, unequally up the voad,

The two girls watched them go. The mre-keeper hobbled thud-
ding over the logs of the crossing, with his wooden leg. He had
fastened the gate. Then he also wraned, and called o the gads:

'A masterful young jockew. that'll have his own road, if ever
anvhiody would!

“Yes, cried Ursula. in her hot, overbearmg voice. “Why couldn't
he take the horse mway, nll the rucks had gane bv? He's a fool, and
a bully. Does he think % manly, o tortore o horse? 105 2 living
thing, why should he bully it and orture ¥

There was @ pavse, then the gate-keeper shook his bead, wod
replied:

“Yes, its as nice a lictle mare as you could sct eves on — beangfal
livde thing, beandful. Now you couldn't see his facher treat any
animal like that — not you. They’re as different as they welly can be,
Cierald Crich and his father — pwo ditferent men, ditferent made!

Then there was a panse,

‘But why does he do it¥ cried Ursula, “why does he? Does he
think he's grand, when he's bullied a sensitive croature, ten tmes i
sensitive as himsell

Again there was a cautions pause. Then again the man shook s
head, as il he would say nothing, but would think the more,

‘I expect he: got to train the mare to stand to anything he
rephed, “A pure-bred Harab — not the sort of breed 25 15 used w
round here = ditferent sort from our sorc altogecher. They say as he
got her from Constantinople!

'‘He would!” said Ursula, "He'd better have left her to the Turks,
I'm sure they would have had more decency towards her”

The man went in to drink his can of tea, the gids went on down
the lane, that was deep in soft black dust. Gudrun was as if numbed
in her mind by the sense of indomiable soft weight of the man,
bearing down inte the living body of the horse: the strong
indomirable chighs of the blond man clenching the palpitating bady
of the mare into pure control; a sort of soff white magnetc
domination from the loins and chighs and calves, enclosing and
encompassing the mare heavily into unutterable sabordination.
soft-blood-subordination, terrible,

On the left, as the gitls walked silently, the coal-mune lifted its
great mounds and i patterned head-stocks, the black railway wich
the trucks at rest looked like a harbour jusc below, a large bay of rail-
road with anchored wagons,
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4 Who do you sympathize with? Put ticks () in the table below.

GFRAIT CLINRLIN

TIRELILA

THF CATE
KEEPER

< THE
HCRSE

| sympathize least with

n:.a_,niq-:

Close reading

Points of view

5

The Brangwen sisters’ point of view
a Look at the following moments from lines 9—113. Put a tick {7 in the last

twao columns on the right to describe the sisters' reactions. The first three
are dane for you.

LINE(S)

IWIDIE A TV
R ANGER

AROTHER
REACTICN

Cudrun

And he was very picturesque,
at least in Gudrun's eyes, .

1112

o

Cudrun

In spite of her iranic smile at
his picturesgueness, Gudrun
liked to look at him,

15-1&

Lirsula

"The tagl!* cried Litsula laudiy.
“Why doesn't he ride away 1ill
it's gone by?

34-5

'

Cuedrun

Gudrun

Ursula

Y ES.

Cuidruin was looking at him
with black-dilated, spellbound

ELz

It made Gudrin faint with
polgnant dizziness, which
seemed to panetrate ta her
heart.

567

T Mo— 1Mo Let her gol

cried Lirsula at the top of her
voice, completely outside
herself.

58-9
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LikLis) IKDIGHATION AMCTHER
R AMCER REACTION

Gudrun And Cudrun hated her bitterly
.. Mwas unendurable that i
Ursula’s voice wat so powartul !
and naked. 5551 |

Ursutz *And she's leeding! |, $he
dlone understaod Fim
perfectly, in pure opposition FH-ED

Cudrun | Gudrun looked and saw the
trickles of Blogd ..

nothingnass for Gudrun, she
could not know any mare, B1-4

Gudrun When she recovered, her

saul was calm and cald ... She
wias quite hard znd cold and
indifferent. B3

Cudrun | And, through the man in the
closed wagon ... momerlary,
ke a vision solated in eternity.| 95-7

Ursula Ursula looked with hatred on
the bufiers of the diminishing
Wagon. G9-100

I

Gudrun | 5he was not afraid. ... a witch
screaming ouk from the side of
the road: 1 should think

you're proud.” 1045-R

b Which sister's reactions seem more complex?
¢ Here are some interpretations of the reactions you put in the secand
column in Exercise 5a.

a feeling of superiority

sadistic identification with Gerald

sexyual attraction to Gerald

an immense effort of self-control

envy of Gerald

masochistic identification with the horse
sensual abandon

deliberate detachment from the scene
disgust, but not condemnation

an almost hypnatic sensation

Which da yau think are likely? Are there any that might be likely, but you
are not sure about? Sart them into the two boxes on the next page, then
discuss your choices with a partner,

¢SO RERE
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LIKELY INTERPRETATIONS 1", MOT SURE

6 The gate-keeper's point of view
Look at lines 114-40.
g How does the gate-keeper react to Gerald's behaviour? 15 his apinion
critical, neutral, admiring or sernething else® Find some examples,
& ‘Which sister does the talking in this scena? Does she express any diffarent
opinions from hefore, or not?

7 Gudrun's point of view
Lock st lines 141-9 Which of the interpretations in Exercise 5c seam most
relevant to this paragraph?

&  The narrator's point of view
Can you find anything in the extract that suggests what the narrator's opinion
might be? Mote down any words or phrases.

9 Your own point of view
In your apinian is Gerald ‘manly’, or “a fool and a bully’, or something else?
Driscuss your opinion with a partrer.

Before you read

T0 Later In the novel, Ursula falls in love with and marries Rupert Birkin, a school
inspector. while Gudrun and Gerald start a love affair. What do you guess the
refationship between Gudrun and Gerald (s ltke? Tick (v any of the following
that yeu think are likely, add any predictions of your own, then cormpare
ideas with a partner.

they are happy

they are unhappy

their relationship is passianate
their relationship is dull

they agree on most things
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they disagree on most things

they respect 2ach other

one partner tries to dominate the other
your own pregictionish:

&1 four characters go on holiday together o the Swiss Alps, Ursula and
Rupert decide to go on to ltaly, leaving Cudrun and Gerald to stay on at the
hotel. As you read the following cxtract, cheek whether your predictions in
Exercise 10 weere right.

See the Glossary secrton at the back of the boolk: for vocabulary,

CHAFPTER. 3
SMNOWED UP

165

160

165

170

17

hen Uirsula and Birkin were gone, Gudean feir herself

i i f free in her contest with Gerald. As they grew more used

to cach other, he seemed 10 press upon her more and

more, At first she could manage him, so that her own will was

abways left frec. Bur very soon, he began ro ignore her female acacs,

he dropped his respect for her whims and her privacies, he began to
sxert bus own will blindly, without submitting to hers,

Already a vital conflice had set i, which foighrened them both.
Bur he was alone, whilse already she had bepun o cast roand for
external resource.

When Ursula had gone, Gudrun felt her own existence had
become stark and elemental. She went and crouched alone in her
bedroam, looking out of the window at the big, Hashing stars. In
fronr was the fane shadow of the mounmain-knot. That was the
pivot. She fele strange and inevitable, as if she were centred upon the
pivar of all existence, there was no furcher realicy.

Presently Gerald apened the deor. She knew he would not be
long before he came. She was rarely alone, he pressed upon her like
a frost, deadening her.

‘Are you alone in the dark? he said. And she could cell by his
tone he resented it, he resented this isolation she had drawn round
herself. Yer, feeling static and inevitable, she was kind towards him.

“Would vou like to light the candle?” she asked.

He did not answer, but eame and stood behind her, in the darkness.

‘Locak. she said, *at that lovely star up there. Do you know it
name?’
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He crouched beside her, to look throngh the low window.

™o he sad. ‘Tt is very fne!

Ise't ir beautiful! Do you notce how ie dars different coloured
fires — 1t flashes really superbly —7

Thn;:'}' remained in sitence. Waith a muee, heavy gesture she sat ler
hard an his knee, and rook his hand

"Are you regretting Ursal? he asked.

Mo, ot ac all] she sald. Then, ina slow mood, she asked:

*Hew much do you love me?’

e stffened himself further against her

*Heow much do you think T da?’ he asked.

T dan't know,' she replied.

“Bur what 12 your opinion?” he asked,

There was a pause. At lengrh, in the darkness, came her voice,
}]i!'l.'l.]. i!fl.[“l 'i'l]dllT’n".'TEI]L:

Wery litele indeed, she said caldly, almaose Bippant. His heart went
icy at the sound of her vowce.

“Why dan't [ love you 2 he asked, as if adnutting the truth of her
accusation, yer hating her tor i,

[ don't know why vou don't — I've been good o you. You were
in o feagmd stace when you came o mic’

Her hieant was beating to suffocate her, yet she was strong and
unrclenring,

“When was | 102 fearful seare? he acked.

“When you Brst came o me, [ had to rake pity on you. Bue it was
never love”

It was thar statement "It was never love', which sounded in his
cars with madness.

“Why tnust you repeat it so often, that thers is no love? he sad in
R S T 5tr;mg1ed with rage.

Well you don't think you love, do you?' she asked.

He was silent with cold passion of anpger.

“¥ou don’t think vou san love me, do you?' she repeated almose
wach a smeer.

e, he said.

You know you never fmve loved me, don’t you?

‘1 don't know what you mean by the word “love” e replied,

“Wes, you do. You know all righe that you have never loved me,
Have you, do you think?

My, he wid, prompted by some barren spirit of truthfulness and
abstinacy.

‘And you never will love me, she said finally, “will you?" There
was 2 diabolic coldness in her, too much o bear.
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‘Mo, he said.

"Then, she replied, "whar have you agains me?

He was silent in cold, frightened rape and despaie. “If anly 1 could
Kill bier,” Bis heart was whispering repeatedly, ‘1f omly 1 could kill her
— | should be free’

It seemed o him that death was the only <evening of this Gordian
knot,

“Why do you torture me?” he said.

She flung her arms round his neck,

Al 1 don’s want 1o toruce vou, she said picvingly, as if she were
CDJI)f-O-TEiI}g a child. The J'rnP.,'-rl;in::nfr made his veins £a cold, he
was ingensible, She held her arims round has neck, in a wivmph of
pirv. And her pity for lim was as cold as stone, itz deepest motive
was hare of him, and fear of Tus power over her, which she must
abways councerfoil,

Bay vou love me) she pleaded, "Say you will love soe for ever —
won't you — won't you?'

But ir was her vedee only that coaxed hinn Her senses wete
ennrely apart trom him, cold and destructive of hime le was her
overbearing will that insisted.

“Won't you say vou'll love me abways? she coaned. "Say ir, even if
icEsn't rue — say i, Gereld, do’

I will love you alwavs he repeated, o ical agony, fowcing the
words out.

She gave hima quick kiss.

*Fancy vour acroally having said it she said with a touch of raillery:

He stood a8 1f he had been beaten,

Try o love me a litce more, and o want me g hode less,) she said,
in a half contemptuous, half coaxing tone.

The darkness seemed to be swaying in waves across his mind,
sreat waves of darkness plunging across his mind. It seemed to him
he was degraded at the verv guick, made of no accounr.

“Wou mean vou don't wanr me?” he sad.

“You are so insistent, and there 15 so little orace in you, so Littde
fineness. You are so crude, You break me — you only waste me — it
is horrible to me!

*Harrible to vou? he repeated.

“Wes. Dom't you think [ might have a room o mvszlt, new Ursula
has gone? You can say you want a dressing-room |

“You do as you like — you can leave alvogether if you like, he
managed to artculate.

“Wes, 1 know that! she replied. 'So can you. You can leave me
whenever you like — without potice sven’
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The great tides of darkness were 5winging across his mand, he
could hardly seand upright. A terrible weariness overcame him, he
felt he st lie on the floor. Dropping oft bis clothes, he got inte
bed, and lay like a man suddenly overcome by drunkenness. the
darkness lifting and plunging as if he were lving upon a black, giddy
sca. He lay sall in this strange horrific reeling for some time, purely
UNCoNSCous.

At lenpgth she shipped from her own bed and came over to him,
He rermained rnigid, his back to her. He was all but unconscious,

She put her arms round his terrifying, insendent bady, and laid
her check against his hard shoulder.

*Gerald, she whispered, 'Gerald.

There was no change in him. She caught him against her, She
pressed her breasts against his shoulders, she kissed s shoulder,
thromgh the sleeping jacket. Her mind wondered over his rigid,
unliving body. She was bewildered, and msistent, only her will was
set for him 1o speak toe her.

‘Gerald, my dear’ she whispered, bending over him, kissing his
ear,

Her warm breath playing, Aying rhythmically over his ear seemed
to relax che tension. She could feel his hody gradoally relaxing o
Tittle, losing its terrifving, unnateral rigidice. Her hands clucched his
lirnbs, his muscles, poing over him spasmodically.

The hot blood began to flow again through his veins, his limbs
relaxed.

“Turn round to me, she whitpered, forlorn with inusrence and
trinmph.

So at last he was piven again, warm and fexible. He trned and
gathered her in his arms. And feeling her soft against him, so per-
fectly and wondrously soft and recipient, his arms tigheened on her
She was as if crushed, powetless in him, His brain seemed hard and
invincible now like a jewel, there was no resisting him.

His passion was awful to her, tense and ghastly, and impersonal
like a destruetion, ultdmate, She felr it would kill her. She was being
killed.

‘My God, my God,' she cried, in anguish, in his embrace, feeling
her life being killed within her. And when he was kissing her,
soothing her, her breath came slowly, as if she were veally spent,
dving,

‘Shall I die, shall [ dic?' she repeated to herself

And in che night, and in him, there was no answer to the question.
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How do vou think she will feel the next day? J

And yet, next day, the frapment of her which was nat destroyed
remained intace and hostile, she did not gooaway, she remained to
finish the holiday, admitting nothing. He scarcely ever left he:
alone, bur followed her lixe a shadow, he was like a doom upon her,
a conrnual ‘thou shalt', ‘thou shale nod’. Sometmes it was he who
seermed strongest, whilst she was almost gone, creeping near the
earth like a spent wind; sometimes it was the reverse. Hut always it
was this eternal see—saw, ane destroyed that the other might exist,
onc ratified because the other was nulled.

In the end,’ she said to hewself, ‘T shall go away from him!

‘I can be free of her, he said to himself in his paroxysms of
suffering.

And he set limsalf to be free. He even prepared to go away, to leave
her in the lurch. But for the first time there was 2 flaw in his will,

“Where shall T gog' he asked himself,

‘Can't you be sclf-sufficient?” he replied to himself, putting
himseclf upon his pride.

Belf-sufficient!” he repeated.

It seermed o him that Gudrun was sutficient unea hersell, closed
round and completed, like a thing i oa case. In the calm, static
reasen of his soul, he recognized this, and admiceed it was her right,
o be closed round upon herself, self-complere, without desire. He
rcalized it, he admitted it, it only needed one last effort on his own
part, ta win for hrmself the same c()mp]:t&ness. He knew that it
only sieeded one convulsion of his will for him to be able o turn
upon himself also, to close upon himself as a stone fixes upon iself,
and is imperviows, self~completed, a thing isolated.

This knowledge threw hon o @ wernble chaos. Because,
however much he might mentally @l o be imunune and self-
complete, the desire for this state was lacking, and he could not
create it. He could see that, to exist at all, he must be perfectly free
of Gudrun, leave her iF she wanted 1o be left, demand nothing of
her, have no claim upon her.

But then, to have no claim upon her, he muse stand by himsell, i
sheer nothingness. And his brain twrned to nought at the wdea. o was
a state of nothingness. On the ather hand, he might give in, and fawn
to her. Or, finally, he might kill her, Or he might become just indif-
ferent, purposeless, dissipated, momentaneous. But his nature was too
gerious, not gay enough or subte enough for mocking licentiousmess.

A strange rent had been torn in himg like a viedm chac is torn
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open and giverl to the heavens, so he had been torn apare and given
te Cudean. How should he close agam? This wound, this soeange,
infinitely-sensitive opening of his soul, whers he was exposed. like
an open Aower, 1o all the wniverse, and i which he was given o his
complement, the vther, the unknown, this wound, chis disclosure,
thas unf{}ldi:]g of his own q'.r_w:r:ing, h:.‘l'l.'i.llg laim im:omplete,
limited, unfumshed, like an open Aower under the sky, chis was hi
criellest jove Why then shoold be forgo ae? Why should ke close up
and become impervious, immune. like a partial thing in a sheath,
when he had broken forch, like 2 seed thar has germinared, o ssac
forth in being, cmbracing the unrealized heavens.

He would keep the unfinished bliss of his own yzatmng even
through the torture she inflicted upon him. A strange obstinacy
possessed him. He would not go away from her whatever she cnd ar
dic. A strange, deathly yearning carried him along with her. She
was the determinating influence of his very being, though she
treated him with conternpe, repeated rebufly and dermals, sill he
would never be gone, since in being near her, even, he felo the
gquickening, the going torth e b, the release, the knowledge of
his own limitation and the magic of the promise a2 well as the
mystery of his gwn destrucrion and annihilanon.

She tortured the apen heart of him even as he turned to her, And
che was tortured herself, It may have been her will was stranger. She
felt, with horror, as if he tore at the bud of her hesrt, wre it open,
like an irreverent persistent being. Like a boy who pulls off a fly's
wings, ar t=ars open a bud to see what 15 in the flower, he tore at her
privacy, at her very life, he would destroy her as an ymmature bud,
torn open, is destroyed,

She might open towards him, a long while henee, in her deeams,
when she was 2 pure spirit. But now she was not to be violated and
ruinetl. She closed against him fiercely.

They climbed together, al evening, up the high slope, to see the
sun ser. [ the finely breathing, keen wind they stood and watched
the yellow sun sink in crimson and disappear. Then in the east the
peaks and ridges glowed with hving rose, incandescent like immor-
tal Aowers against 3 brown-purple sky, a miracle, whilst down below
the world was 3 blush shadow, and above, like an annuaciaton,
hovered a rosy transport in mid-air.

Do wou think that there will be a moment of reconciliation, ar
another confrontation?

To her it was so beantiful, it was a delivium, she wanred 1o gather
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the glowing, eternal peaks o her breast, and die. He saw them, saw
they were beautiful, But there arose no clamour in his breast, only a
bitterness that was visionary in itself. He wished the peaks were grey
and unbeautiful, so that she should not get her support from them.
Why did she betray the two of them so terribly, in embracing the
glow of the evening? Why did she leave him standing there, with
the ice wind blowing through his heart, like death, to graufy hersell
amaong the rosy snow-tips?

“What does the twilight mater?’ he siid. “Why do you grovel
before 112 Is it so important to you?'

She winced in violacon and in fury.

‘Go away, she cried, ‘and leave me to it It is beantitul, heaudful,;
she sang in strange, thapsodic tones. ‘It is the most beautifunl thing [
have ever seen in my life. Don't try to come benween it and me,
Take vourself away, you ars out af place -7

He stood back a linde, and left her standing there, statue-like,
transported imwo the mystic glowing cast. Already che mose was
fading, large white stars were flashing out. He waited. He would
forgo everything but the yearning.

“That was the most perfect thing T have ever seen. she sud 1n
enld, brueal rones, when at last she turned round to him. It amazes
me thar you should want to destroy it If you can't see it yourself,
why try tao debar me? But in reality, he had destroyed it for her, she
was straining after 2 dead effect.

‘Ome day! he said, sofily, looking up at her, 'T shall destroy you as
you stand looking at the sunset; becanse you are such a liar!

There was a soft, voluptuous promise to hrmself in the words. She
was chilled but arrogant.

‘Ha!" she said. T am not afraid of vour threats!”

She denied herself to him, she kept her room rigidly privite to
herself. Bur he waited on, in a curious patience, belonging to his
yearning for her.

‘In the end, he said to himself with real voluptuouns promose,
‘when it reaches that poine, [ shall do away with her’ And he trem-
bled delicately in every limb, in anticipation, as he trembled in his
most violent accesses of passionate approach to her, trembling with
oo much desire.
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First reaction

11 Whe do you sympathize with more, Gudrun or Gerald? Can you say why?

12 Lawrence talks of a *contest” (line 155) and a ‘conflict’ {Jine 151), Whao do you
think has 'won'?
a Gudrun
& Gerald
¢ Meither of them

Close reading

Theme: contest and conflict

. 13 a In this exercise the ‘contest’ or "conflict’ between Gerald and Gudrun is
shown in the form of a graph. The vertical 2xis represents whao is stronger
at any particular moment:

2 =much stronger; 1 = a little stronger, O (stalermate) = neither is stronger,

The horizontal axis represents line references to different moments in their
‘contest’. You choose three more moments to complete the axis.

Put crosses (X} on the gr.aph to show who you think is ‘winning” at each
mament.

b ‘when you have finished show your compleled graph o a partner.
|

Cudrun is stronger 2

I |
shalemate a

1 i
Gerald is stronger 2 '

166 170 188 208 231 243 260 283 301 — — —
W o to w to to to to to to to to
160 175 196 224 237 251 265 292 306 — — —

14 a Do you remember who Is 'pressing’ whom at these moments? Check with
the text.
‘... keen as a sword pressing into her,' (line &7)
‘... pressing relentiessly. (line 83)
‘... he seemed to press upen her more and more." (lings 156-7)
& Find one or two other parallels between Cerald's treatment of the horse in
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the first extract and the way Gudrun and Cerald treat each other in the

second extract,
¢ What do these parallels suggest to you abaut their attitudes to love?

I .5 Write down your personal responses to the following, then discuss vour ideas
with a partner.
a Whatis the most hurtful thing that Gudrun says to Gerald?
b ‘What is the most hurtful thing that Gerald says to Gudron?
¢ Do they ever say anything tender to each other?

I6 1 dont krow what you mean by the word "love”.’ (ine 218
Look back to the quotations in Exercise 2. Which of them
a give an idea of what Gudrun and Gerald might mean by 'love’?
b certainly do not apply to Gudrun and Gerald's attitudes to love?
Alternatively, find other guotations or write definitions of your own (o
describe their atfitude to lowve, 4

Language practice — structures

Reported speech

17 a Make sure you know what these verbs mean. Use a dictionary if
NEecessary,

accuse deny agree confess rafuse  complain ask
admit  doubt beg  insist plead  telf

& Which verbs might be used by someone being aggressive? Which by
sormeong wha is a vieim? Can you think of any cther ways of grouping
them?

I8 The following sentences summarize the scene bebween Gerald and Gudrun at
lines 1856=265. Lsze the verbs from Exercise 17 to fill in the gaps. Discuss your
choices with a partner.

a Cerald that Gudran tells Aim what she thinks of his love for
her.

& Gudnun that he loves her very much at all.

¢ Cerald half that this is true,

d She __ him that it weas pity rather than love she telt for hifm.

e She him of not being able to love her, of never having loved
her.

f He that he can't love her

£ He Her not to torture him,

B She _ tortunng him
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i 5he with him to say he lowves her,

§ At first he to say It, but when he gives In, she makes fun of
him far having said it.

k she that he wants her physically instead of loving her, and that
s desire |5 oppressive,

i she him to let her have a room to herself.

¥ They that they can leave each other whenever they want.

Check your answers with the Key, Do you agree with this summary of the
scene? |s there anything you want to add, take away, or change?

I9wWhat grammatical patterns follow the verbs as they are used in Exercise 187
Fill in the following table.

CRAMIMATICAL PATTEAMS WERBES

reparting verb + person { + that) + finite clause teld
reporting verh {ng person} [ + that) + finite clause adrnit,

reporting verb = person + infinitive

reporting werb (oo person) + infinitive

reporting verb + with + person + infinitive

reporting verb + person + of + gerund

= | | (e | b |

reporting verb (na person) + gemund

28 Here are some more reporting verbz. Make sure you know what they mean,
using a dictionary if necessary. Fill in the brackets with a number £=7 from
Exercise 12 to indicate the grammatical patterm that follows the verb {use
your krowledge or instinet, or make hypotheses - then check with the Kay),

claim [ ] explain{ ] order [ ] promise[ ] of [ ] raalisafl ]
state [ | threaten{ ] warn[ | fear(}

21 a Use the words and expressions given below and write sentences that
report the conversation between Gerald and Gudrun at lines 394-423.

Exampla:
accuses recognizeS beauty / sunset.
Cerald refuses (Cudrun) | prefer/ sunset/to him,
complains exgludes him,

Gerald accuses Gudrun of preferring the sunset to hirm,
Gerald accuses Gudrun of excluding him,
Gerald refuses to recognize ... etc.
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explains teave her alene,
1 Gudrun ACCUSES | [Garald) b insensitive.
orders sunsets most beautiful
thing/ she/ ever
SEE
spollf pleasure / sunget
states | for her.
2 Gudrun admits . {Gerald) sunsetd mora impartant
claims [ to her/than Gerald.
only shesappreciate
beautiful things.
threatens killfFer,
3 Gerald prarmises (G udrurn) hedwin.
Warms take/his revenge on hes.
claims frightens her,
S Gudrun (Cerald) bedintimidated.
denies be /ot afraid of him
realizes haveast word,
5 Gerald promises thesir aHair/finish badly
fears their affairfonly end in
LINEE WY,

b Write some sentences of your awn to report the conversation at lines

11740,

22 What do you think Lawrence gains by using direct speech rather than

reported speech in these scenes?

23 Write a brief report of an emotional scens that you have been involved in or
have observed. Try to use verbs from Exercices 17 and 20.

Language practice — vocabulary

Imagery and symbolism; style

24 Look at the diagram on page 74, This represents some aspects of Lawrence's
use of Imagery and symbals In the scene between Gerald and Gudrun at lines
154-306. (For the terms style, imagery and symbuels see Chapter 1,

Anatomy of 2 Novel pages 23-27.)
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a Each palr of circles, connected by a line, represents a pair of opposed
qualities, for example hard - 5o, Can you fill in the rissing words in each
circle? Compare yvour ideas with a partriar, then check the Key before you
gC on.

& Which of the following statements are true?

1 The two characters have different imagery assoclated with each of
them: Gerald is always associated with one kind of im agery, Gudrun
with the opposite.

The star symbolizes something beautiful but unobtalnable = perhaps an

ideal of love. In any case, it sets Cudrun apart from Gerald.

Hardness s associated with aggression, softness with submission.

imagery of heal is associated with anger, while imagery of cold is

associated with calmer, more tender moments.

Moise is associated with moments of passion and anger, but quiet is also

associated with Gerald's impotent anger and frustration.

& Darkness represents moments of relief for Cerald from Gudrun's
aggression.

ol g

L

25 Make diagrams for one of the following passages,
a the scene with the horse {lines 1113 and 141-3)
& the ccene at sunset (hnes 3I78-422)
You can use the diagram on page 79 as a guide, but you can malke any
modifications you want 1o, When you have finished, rote down some
observations about Lawrence's use of imagery and symbolism in these
seenes,

26 Which of these slalements do you think best describes Lawrence's style?
a Itis distinguished by simple repetition of the same key words,
b Itiz distinguished by repetition of key words, varied with the addition of
other words.
¢ Itz distinguished by constant variety in the use of wornds,
What do you think of Lawrenca's style? Do you find it dull, interesting, suited
to the content, oppressive, exciting, or something else?

Extension

27 Class debate — censorship:  The Rainhow, which Lawrence wrote just befare
Worren in Love, was seized by the pollce upon publication in 1915 and
declared obscene, Although Lawrence finished Wormen fo Love in 1916 he
had to weait until 1921 for it to be published in Britain, where one reviewer
condemned it as an ‘analytical study of sexual depravity’ and an 'epic of vice”.
His Lady Chatterfey's Lover, a novel containing explicit sexual descriptions,
was published privately in Florence in 1928, but did not appearin a complete
version in Britain until 1960, after the poblishers (Penguin Boaks) had
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suceessfully defended a prosecution under the Obscene Publications Act of

1959,

Copies of the first English language edition of James Joyee's Ulysses (see

Chapter 7} were burrned by the New Yark post office authorities, and the

Britich Custorms authorities confiscated the second edition in 1923; it was not

puklished in England until 1936.

a Al the books mentioned above were banned for cbscenity, but what other
reasons for censorship can you think of?

& Divide into two teams, each team taking one of the following positinns.

@ Censorship is never justifiable in any context, for any reason,
@ Censorship can be justified in certain contests, for certain reasons.

Either ask your teacher to decide which team has debated more
persuasively, or appeint a third, small team of students as judges. This
team should prepare themselves by thinking about both sides of the
argument while the two major teams prepare their debate.

28 Discussion/essay:
‘Wherse love rulas, there is no will ta power, and where power predominates,

love i5 lacking. The one is the shadow of the other’
Car Gustay Jung, On the Psychology of the Unconscious (1217}

How far are ',.l,th power' and ‘love’ connected in real-life love affairs?
‘1 i
29 writing: Chocrse one of the following tasks,

a How will Cudren and Gerald's love affair end? Write a prediction in about
100 waords, {If you are curious, the Key gives Lawrence's ending.)

b Assumne that during their stay in the Alps Gerald decides to leave Gudrun,
or that Gudrun decides to leave Cerald. Imagine you are either Gerald or
Gudrun. Write a letter giving reasons for leaving, and saying goodbye.

Beyond the text

30 Before reading, look at the dictionary entry for the word 'game’ on page 82.
Which of the definitions could have anylhing 1o do with a lowve-affair? Discuss
your ideas with a partner, then read the extract.
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‘game ganyy [ME. fr. OE pamen akin w OHG  pomiem
amusemer] dhef 1201 1 & (1) s actvity engaged m for diversion
or amusement © PLAY (2} - the eguipment for a game b : often
decssive or mockmg: jestimg o FURN. SPORT < moke ~ of a
nervous player= 2 a @ a procedure or strerepy for goming an
end ¢ TACTIC b o opnoillcgal or shedy schome of mMancuver -
RACKET 3 a {1) { o physical or mental comperition conducted
according 10 mules with the padicipants i direet opposition to
el other (23 0 2 diviston of a largar contesr (3 © rhe nomber af
points pecessary 1o win (47 @ points scored in cerlain card games
(az in all Tours) by a plaver whose cards count up the lighest (5]
: the manner of playing 1o a contest (6] @ the set o nales
SOVETNING @ game (71 a particular aspect or phase of play in a2
pame or sport < o foothall team’s kicking - = b pf @ orgamzed
atbfcties ¢ (1% . & field of gaintul activity © LINE = the
newspaper ~ = (2} ¢ oapy activity undertaken and regarded as a
contest invelving rivalry, strategy, or straggle < the dating ~ =
< the =~ wf politics = afso o the coursz or penod of such an
[ activity < got into aviation carly in the < = (3} ¢ wrea of
experiise | SFECIALTY < comedy is not my = = & a (1) :
frnals under pusuin of taken in hunting: @sp o wild anamals
hupicd [or sport or food 2y 0 e esh ol gane  asunals
b archaie @ PLUCK ¢ @ a wrget or ohject esp. of rificols or
attack — often used in the phrase fair pame spn scc FLIN —
gamelilie ' « [Tk o

e ————

By permission. From fderrfam-Wabsier's Coflegiate © Dictionary,
Tenth Edition & 1084 by Meriam-Webster Inc, J/

A Farewell to Arins (1929)
Ernest Hemingway

An Amencan leutenant, Frederic Henry, i1s sering with the [talizn army in
rorthern Haly during the First World War. He has spent a couple of evenings
with a 8ritish nurse, Catherine Barkley, and after a few days at the front
comes back to see her again.

Sre the Glassary secrion at tire back of the book far vocabulary.

She did not seem rall walking toward me buc she locked wvery
|I:l\"f_"]":('.
‘Good evening, Mr Henry) she sad.

I saw Catherine DBarkley coming town the hall, and stood ap.
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‘How do vou do?' I said. The orderly was listening behind che
desk.

‘Shall we sit here or go ourt in the garden?

'Let's go out. Its much cooler]

I walked bebind her out into the garden, the orderly lookmg after
ns. When we were out on the gravel drive she said, "Where have
vou beent’

I've been our on post,

You couldn'’t have sent me a note?”

‘Mo, [ said. ‘Not very well. [ thought | was coming back!

“You ought to have let me know, darling.

We were off the drivewsy, walking under the trees. | took her
hands, then stopped and kissed her.

*Isn't there anywhere we can go?'

‘Mo she said. *We have w just walk here, You've been away a
long cime)

“This 15 the third day. But I'm back now!

She looked at me, "And you do love me?’

l‘[’es_’

“You did say vou loved me, didn't you?'

“Yee! [ lied, I love yvou.' [ had not said it before,

‘And you call me Catherine?’

‘Catherine’ We walked on a way and were stopped under a tree.

‘Say, “I've come back to Catherine in the might ™'

Twe come back to Cacherine in the night!

*0Oh, datling, you have come back, haven't you?

e

‘I leve you so and its been awful, You won't go away?

Mo, ['ll always comie back!

‘Ch, I love you so. Please put your hand there again

“It’s not been away, | turned her so [ could see her face when |
kissed her and 1 saw that her eyes were shut. I kissed both her shue
eyes. 1 thought she was probably a little crazy. Tt was all right if she
was, | did not carc what [ was getting into. This was better than
going every evening to the house for officers where the girls
climbed all over you and put vour eap on backward as a sign of
affection beewesn their trips upstairs with brother officers. [ knew |
did net love Carherine Barkley nor had any idea of loving her. This
was 2 game, like bridge, in which you said things stead of playing
cards, Like bridze, you had to pretend yvou were pliying for money
or playing for some stakes, Nobody had mentioned what the stakes
were, [Lowas all right with me.

1 wish there was some ‘FI:I.CE we could go!' said. | was ¢xperien-
cing the masculine difficulty of making love very long standing up.
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“There isn't any place she said. She came back from wherever she
had been.

e might sit there just for a livde while!

We sat on the flat stone bench and [ held Catherine Barkleys
hand She would not ler me put nyy arm around her,

“Are vou verv tired?' she asked.

™o

She looked down at the grass.

‘This is a rotten game we play, isnT 12’

Whar game?®

Don't be dull!

T'm not, o3 purposc,

You're a nice boy, she sard. “And you play it as well as you know
howe But it a romen pame!

‘Do vou abways know what people cunk?

‘Mot always. Bur | do with yvou. Vou don't have to pretend vou
love me. That’s over for the evening. 1s there anvthing you'd like wo
ralk aboue?’

‘Bue I de love you!

‘Please let’s not lie when we don't have to. [ had a very fine lictle
show and ' all right now. You see I'm not mad and 'm not gone
off. Is only a litte sometimes,

I pressed her hand, ‘Diear Catherine!

‘It sounds very funny now — Catherine, You don'’t prenounce 1t
very much alike. Bur you're very nica, You're a very good boy!

“Thats what the priest said!

“Yes, yvou're very good. And yvou will come and see me?’

*Of course.

‘And you dont have to say vou love me. Thatk all over for 2
while' She stood up and put cut her hand. "Good night

| wanted te kiss her.

‘Mo she said, '1'm awfully tired.

"Kiss me, though,' [ said.

Ty awefully tired, darding”

“Kiss me!

120 vou want to very muach?

el

W kissed and she broke away suddenly. ‘Mo, Good night, please,
darling. We walked to the door and 1 saw her go noand down the
hall. | liked v watch her move, She went on down the hall. [ went
on home. Tt was a hot night and there was 4 good deal going on up
in the mountaing. [ warched the flashes on San Gobriele,
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31 a whrite a short definition of what the man means by 'game’. (lines 42-6)
Write a short definition of what the woman means by ‘game’. (lines 57 -62)
Is the man happy with the game that is being played?

I= the worman happy with the game thal is being played?

Do you see any similarities or differences between Lawrence's use of
‘contest' and 'conflict’ and the use of the word *‘game’ in this extract?

oRn e

32 Compare the way Catherine and Gudrun ask their men to say 1 love you',
Why do you think they do this? (You may want to laok again at A Farewsl
tr Armmg, lines 227—34 and 64-78, and Warmen i Love, lines 187-95 and
23848}

3.7 Do you think the couple in A Farewelf to Arms will be happier or less happy
than Gerald and Cudrun?

34 0o yorus think that male writers can understand and wite successfully about
the feelings of women? Compare your ideas with a partner or friend.

Authors

Bfavid) Hierbert) Lawrence {1885-1330) was born in Eastwood, Notting-
hamshire. His father was a coal-miner, and his mother was an ex-schoolteacher
wha came from & middle-class family; the tension between the often dronk
father and the gentle but possessive mother are described in his autobiograph-
ical novel ons and Lovers (1913), along with the complex and troubled rela-
tioriships between mother and son and between the son and other women.
After working as a clerk Lawrence studied for a teacher's certificate, but pave
up teaching when his novel The White Peacock was published In 1911, A year
later he met Frieda von Richthofen, the German wife of a professer at Motting-
ham University College. They eloped to Eurape, married in 1914, and spent the
next year in Italy. Back in England, Lawrence was extremely critical of World
War |, and he and Frieda were sven prosecuted as alleged German agents,
After the war they left England, and travelled to ltaly, Australia, Ceylon, the
USA, Mesico and France, Lawrence being continually attracted and disap-
pointed in his quest for 3 home and ‘congenial associates’, and also in wearch of
warm climates for his growing iliness, He died of tuberculosis in a sanatorism in
the south of France,

Despite ill-health, money troubles and constant travelling, Lawrence's
output was remarkably high. His other novels include The Lost Girl (1920},
Aaran's Rod (1922), Kangareao (1923), The Plumed Serpent (1926). in addition
to these he also wrote shart stories, poetry, criticism and travel books (Meorn-
ings in Mexico, Sez and Sardidia, Elruscan Places). Lawrence's 'world -view”
derives from an instinetive rejection of the mechanical and artificial aspects of
industrial civilization and a passionate beliefin the value of physical experience,
and his explict descriptions of physical love often led to censorship trouble (see
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Exercise 27}, He wrote in 1913: ‘My great religion is a belief in the blood, the
flesh, as being wiser than intellect. We can go wrong in our minds. Bub what
wur blood feels and believes and says is always true.’

Ernest Hemingway (1898-1961) was born in lllingis in the USA, and after
working as a journalist in Kansas City he joined a volunteer ambulance unit on
the Halian Tront during the First World War, where he was severely wounded:
his experiences there provide the background to A Farewel! to Arms. After the
war he was sent to Paris as a newspaper correspondent for The Toronto Star,
where he mized with leading figures In contermnporary culture such as Ezra
Pound, Gertrude Stein, James Joyce, Pablo Picasso and Henri Matisse, a peried
described in his memaoirs & Moveable Feast (19640, Along with Szott Fitzgerald
he soon came to be recognized as representative of the so-called ‘Lost Gener-
atlon’ af writers of the 19205, In Paris he wrote The Sun Alsa Rises (1926),
describing the rootless and promiscuous life of English and American expatri-
ates, and A Farewell le Arms (1929). During the Spanish Civil War he fought
on the Republican side against the Fascists: For Whom the Bell Tolls (1240) is
his rowvel based an this experience. During Lhe Second World War Hermingway
was a2 war correspendent in Europe, and afterwards lived mostly in Cuba,
whera he wrate The Qfd Man and the Sea (1952), in which a Cuban
fisherman's struggle to catch a giant mardin becomes an allegery of man's
struggle against nature, After a long illness he shot himself in 1961,

Hemingway's style in his novels and highly-regarded short stories (Men
withowt Women and Winner Take Mothing) is unmistakable: short, very simple
sentences; dialogue thatis terse, colloguial and colourful; very objective, with
[ittte narraterial comment, Few writers have been so closely identified as Hemn-
ingway with the 'mache’ values of ‘the man of action': he pursued a lifestyle -
four marriages, African safaris, hunting, boxing, love of bullfighting, heavy
drinking = that brought him the status of 8 modern-day romantic hera in the
same mould as a classic 19th century equivalent, Byron. et his work is full of
death and disillusion; what is important is how the Hemingway ‘hera’ behaves
— his directness. his courage, his endurance in the face of pain and loss.
Hemingway was awarded the Nobel Prize for Literature in 1954,
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A scene fram Mike Michols® 4970 film version of Catch-22
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Before you read

1 Look at the film still on the previous page
a How would you describe the expression of the man on the right? Why do
yiou think he might be feeling this way?
b Describe what vou can see on the side of the plane. Why do you thirk it
has bheen decorated in this way?

Catch-22 (1961)
Joseph Heller

Cateh-22 deserlbes |ife on an American air force base on a small
Mediterranean island during the ltalian campaign of the Second Werld War.
The main character is an airman, Captain Yossanan, but there are many other
characters, including the medical officer, Doc Daneeka ..

See the glossary section ar the back of the book for vocabnlery,

HAPTER 4
DOC DANEEKA

ungry Joe was crazy, and no one knew it hercer than
H‘Ibssa:ian. who did everything he could o help him.
Hungry Joe juse wouldn'o listen o Yossarian. Hungry [oe
Just wouldnt listen because he thought Yossarian was cragy.
5 “Why should he listen to you ¥ Doc Danecka inguired of Yossar
ian without lecking up.

‘Because hes pot troublag]

Doc Daneska snorted scorntully. “He thinks he's got troubles?
What about me?” Doc aneeka continued dowly with a gloomy

10 soeer 'Oh, I'monot complaining, T koow there™s 3 war on. [ know a
lot of people ate going o have o suffer for us to win ic. But why
must 1 be one of them? Why don't they diaft some of these old
doctors who keep shooting their kissers off in public about what big
sacrifices the medieal game stands ready ro make? | don't want o

15 make sacrifices. | want to make dough.

Pee Daneeka was a very nz=at, clean man whose idea of a gond
ime was o sulk, He had a dark complexion and o small, wise, sat-
urnine face with mournful pouches under both eves, He brooded
over his healch connually and went almest daily o the medical tent

20 to have lns temperature aken by one of the two enlisted men there
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who ran things for him practically on cheir own, and ran i so effi-
ciently thar he was left with little else to do but sit in the sunlighe
with his stuffed nose and wonder what other people were so
worried aboue. Their names were Gus and Wes and chey had suc-
coeded 1n elevan ng medicine to an exact scéience. All men rcpon'j]]g
o sick call with temperatures above 102 were rushed to the hospi-
ral. All those except Yossarian reporting on sick call wath tempera-
tures below 102 had their gums and wes painted with gentan violet
solution and were given a laxative o throw away into the bushes, All
thuse reporting on 2 sick call with emperatures of exactly [02 were
asked to return in an hour to have their temperatures taken agoin.
Yossarian, with his temperature of 101, could go to the hespital
whenever he wanted to because he was not afraid of themn,

The system worked just fine for everybody, especially for Daoc
Daneeka, who found himself with all the tme he needed to watch
old Major de Coverley picching horseshoes in his privae
horseshoe-pitching pig stll wearing the transparent eve patch Doc
Daneeka had fashioned for him from the strip of celluloid stalen
from Major Majors orderly room window months before when
Major de Coverley had returned from Rome with an injured
cornea affer renting two apartments there for the officers and enlise-
ad men o use on their rest leaves. The only dme Doc Daneeka ever
went to the medical tent was the time he began to feel he was a very
sick man each day and stopped in just to have Gus and Wes luok
lum ever. They could never find anything wrong with him. His
temperature was always 96.8, which was perfeedy all right with
them, as long as he didn't mind. Doc Daneeka did mind, He was
beginming to lose confidence in Gus and Wes and was thinking of
having them both transferred back to the motar poel and replaced
by someone who ould find something wrong,.

Doc Daneeka was personally familiar with a number of things
that were drastically wrong. In addidon to his health, he worried
abouc the Pacific Ocean and fight dme. Health was something no
one ever could be sure of for a long encugh time. The Pacific
Olecan was a body of water surrounded on all sides by elephantiasis
and other dread diseases to which, if he ever displeased Colonel
Catheart by grounding Yossarian, he might suddenly find himgelf
transferrad. And flight time was che time he had to spend m airplane
flight each month in order o get his flight pay, Doc Draneeka hated
to fly. He felt imprisoned in an airplane. In an airplane there was
absolutely no place in the world 1 go except to another part of the
airplane, Doc Daneeka had been wold that people who emeyed
climbing into an airplane were really giving vent to a subconscious
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dezire to climb back into the womb, He had been told this by Yos-
garian, who made it possible tor Dian Daneeka o enilect his fight
pay each month witheut ever climbing back into the womb.
Yossarian would persuade McWart to enter Poc Daneeka’s name on
his flight log for maining miswns or wips o Rome.

You know how it 15" Doc Daneeka had wheedled. with a sy,
conspiratorial wink. “Why take chances when [ don’t have o

"Sure, Yosoarian apreed.

“Whar ditference does it make o anvons if ['m in the plane or
not?’

‘Mo difference’

What do vou think of this idea? Docs it make any differerce if
Doc Daneceka is in the piane?

‘Sure, that’s what [ mean,” Dac Daneeka said, A linde grease s
whar makes this world go rownd. Cie hand washes the other. Know
whart | mean? You scratch nry back, I'll serateh yours!

Yossarian knew what he meant.

*That’s not what | meant, Doc Danceka said, as Yossarian began
seratching his back. ‘I'm ralking about co-operanon. Favars. You do
1 favor for me, Il do one for vou, Get it

‘Do one for me, Yossarian requesced.

‘Mot o chance! Doc Danecka answered,

There was something fearful and minute shout Doc Danecka as
he sat despondently outside his tent in the sunlight as often as he
could, dressed in khaki summer trovsers and 3 shoresleeved
summer shirt that was bleached abmast to an antiseptic gray by the
daily laundering to which he had it subjected. He was like a man
who had grown frozen with horrar once and had never come com-
pletely umbawed. He sat all tucked up into himself, his slender
shoulders huddled halfway around his head, his suntanned hands
with their luminous silver fingernails massaging the backs of his
bare, folded arms gently 2s though he were cold. Actoally he wasa
very warm, compassionate man who never stopped fecling sorry for
hirnself

“Why me ¥ was his constant lamene, and the question was a good
ane.

Yossarian knew it was 2 good one because Yossarian was a collec-
tor of good questions and had wsed them to disrupt the educational
secsions Clevinger had once conducted rwo nighes 2 week in
Caprain Black's intelligence tent with the corporal in cveplasses who
everyvbody knew was probably a subversive. Caprain Black snew he
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wias 1 subversive because he wore eyeglasses and vsed words like
panacea and wiopia, and because he disapproved of Adolf Hiter, wha
had done such a great job of combating un-American activities in
Germany, Yossarian awended the educstional sessions because he
wanted to find out why so many people were working so hard 10
kil ham. A handful of other men were also interssted, and the
questions were many and good when Clevinger and the subwersive
corporal finished and made the mistake of asking if there were any.

“Whe is Spain?'

“Why is Hider?"

"When is righe?’

"Where was that stooped and mealy-colored old man | used o
call Poppa when the merry-go-round broke down?

‘How was trump at Munich?'

‘Ho-hao beriberi’

and

'Balls!'

all rang out 10 rapid succession, and then there was Yossaran with
the question that had no answer:

“Where are the Snowdens of yesteryear?”

T'he question upset them, because Snowden had heen killed over
Avignon when Dobbs went crazy in mid-air and seized the controls
away from Huple,

The corporal played 10 dumb, "What?' he asked,

“Wihere are the Snowdens of yesteryear?

‘I'm afraid I don't understand’

'O sont les Neigedens d'antan? Yossarian said to make 1t ensier for
himn.

“Harlez enoanplais, for Chrasts sake, said the corporal. e we parle
s frangais’

‘Meither do L' answered Yossarian, who was ready to pursue him
through all the wonds in the world w wring the knowledge from
himn if he could, bue Clevinger intervened, pale, thin, and laboring
for breath, a humid coating of tears already glistening in his under-
nourished eyes.

Group Headquarters was alarmed, for there was no telling what
people might find our once they felt free to ask wharever questions
they wanted ro. Colonel Catheare sent Coolonel Korn toostop it, and
Colonel Korn succeeded with a rule governing the asking of ques-
tions. Colone]l Korn’ rule was a stroke of genius, Colonel Korn
explained in his report to Colonel Catheart, Under Colonel Korn's
rule, the oaly people permitted to ask questions were those who
never did. Soon the only people attending were those whe never
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asked questions, and the sessions were discontinued altogecher, since
Clevinger, the corporal and Colonel Korn agreed that it was neither
possible nor necessary to educate people who never questioned any-
thing.

Colonel  Catheart and  Licutenant Colonel Korn lived and
worked in the Group Headquarters building, as did all che members
of the headquarters siaff, with the exception of the chaplin, The
Group Headgquarters building was an enormous, windy, antguated
structure huile of powdery red stone and banging plumbing. Behind
the huilding was the modern skeer-shooting range that had been
constructed by Colanel Catheart for the exclusive recreation of the
afficers a0 Group and at which every officer and enlisted man on
combar status now, thanks o General Dreedle, had to spend a
minimmum of eight hours a month.

Yossarian shot skeet, but never hit any, Appleby shot skeet and
never mmisserd. ¥ossarian was as bad at shooting skeet as he was at
gambling. He could never win money gambling either. Even when
he cheated he couldn't win, becavse the people he cheated against
were always better ar chieating teo. These were twa disappoinunents
to which he had resigned himself he would never be a skeet
shooter. and he would never make money,

‘[t takes braing not to make money, Colonel Cargill wrate in one
of the homiletic memaoranda he regulicly prepared for circulation
over General Peckem's signature. “Any fbal can make money these
days and most of them do. Bue what about people with ralent and
brains? Mame, for example, one poet who makes imoney!

‘T. 5. Eliot] ex-PEC, Wintergreen said in his mail-sorting
cubicle at Twenty-seventh Air Force Headquareers, and slarmemed
down the telephone without identifying himself,

Colonel Cargill, in Roome was perplexed,

“Whao was 167" asked General Peekem.

I don't know, Caolonel Cargill replied.

“What did he wane®

‘1 don’t know!

Well, what did he say?

‘U5 Elior" Colonel Cargill informed him.

“Whar's chat?’

TS Ehaot"" Colonel Cargill repeated.

Tast T, 8.—"7

e, siv. Thats all he said, Just T, 5. Eliot™”

‘I wonder what it means, General Peckerm reflected.

Cobonel Cargnill wondered, oo,

‘T S Ehat, General Peckem mused,
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“T. 5. Eliot, Colonel Cargill echoed with the same funereal puz-
zlemens, 150

What do vou think General Peckern will do rmow?

Cieneral Peckem roused himself after a moment with an unctuous
and benignant smile. His expression was shrewd and sophisticated.

His cves gleamed maliciously. 'Have someone get me General
Dreedle! he tequested Colanel Cargill. "Dron’t let him know who's
calling. 55

Colonel Cargill handed him the phone.

‘T. S. Elint, General Peckem said, and hung up.

"Who was 2" asked Colonel Moodus,

General Dreedle, in Corsica, did not reply. Colone] Moodus was
General Dreedle’ son-in<law, and General Dreedle, ar the insistenice 200
of his wife and against his own better judgment, had taken him into
the military business. General Direedle gazed at Colonel Moodus
with level hatred. He decested the very sight of his son-in-law, who
was his aide and chercfore in constant attendance upon nim. He had
apposed his daughter’s marriage to Colonel Moodus because he 208
disliked attending weddings. Wearing a menacing and pre-occupied
scowl, General Drecdle moved to the full-length mirror in his office
and stared at his stocky reflection. He had a gnizzled, bread-browed
head with iron-gray tufts over his eyes and a blunt and belligerent
jaw. He brooded in pondercus speculatian over the cryptic message 210
he had just received. Slowly his face softencd with an idea, and he
corled his lips with wicked pleasure.

‘Get Peckemn, he told Colonel Moodus. ‘Duon't let the bastard
know who's calling”

“Whe was 1t asked Colonel Cargill, back in Rome. 215

“That same person, General Peckem replied with a definite trace
of alarm. “MNow he's after me!

“Whar did he wantz"

‘1 dont know!

"What did he saye 220

"The same thing

" T.5, Ehot™?

“Yes, "T. 5. Eliot” That’s all he said” Genernl Peckem had a hopeful
thought. ‘Perhaps its a new code or something, like the colors of the
day. Why don't you have someone check with Communications and 225
sec if it’s a new code or something or the colors of the day?”

Communications answered thar T 5. Eliot was not a new code or
the colors of the day
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Colonel Cargill had the next adea. 'Maybe [ ought to phone
Tawenty-seventh Air Force Headquarters and see if they know any-
thing about it. They have a clerk up there named Wintergreen I'im
pretry close to. He's the one who tpped me off that our prase was
ton prolix’

Ex-PEC, Wintergreen tald Cargill thar there was no record at
Twenoy-seventh Air Force Headquarters of a T, 5, Eliot.

‘How's our prose these days? Colonel Cargill decided to ingquire
while he had ex-PEC. Wintergreen on the phone,

‘It much better now, 150t 162"

Te’s still tow prolig ex-BEC. Wintergreen replied

‘It wouldn't surprise me if General Dreedle were behind the
whole thing General Peckem confessed at last, "Teemember whar
he did o char skeer-shooting range?”

General Dreedle had thrown open Colonel Carlicarts private
skeet-shooting range to every officer and enlisted man in the group
omn combat duty. General Dreedle wanted his men to spend as much
tite out on the skeet-shaoting range as the facilities and their Hight
schedule would allow, Shooting skeet eipht howrs 1 month was
excellent rramming for themy. It trained them w shoot skeet.

Dunbar loved shooting skeet because he hated every minure of it
and the time passed so slowly. He had figured out that a single hous
on the skeet-shooting range with people like Iavermeyer and
Appleby could be worth as much as eleven—times-sevenreen years,

How do you think this will be explained?

T think wou're crey) was the way Clevinger had responded to
Dunbars discovery.

“Who wants to know? Dunbar answered.

‘T mean it, Clevinger insisted.

"“Who cares?” Dunbar answered.

'l really do. I'll even go so far as to concede that life seems longer
RN

—is longer i—'

‘— s longer — Is longer? All righe, s longer if its filled with
periods of boredom ;

“Guess how fast®” Dunbar said suddenly,

‘Huh?

"They go! Dunbar explained.

Whe?

"Years!

“Years.
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“Years” said Dunbar. "Years, years, years.

‘Clevinger, why don't you ket Dunbar alone?” Yossarian broke in, 270
‘Daon'tt you realize the ol this is taking?

Te's all right! said Dunbar magnanimously: ‘T have some decades
o spare. Do you knew how long a vear takes when it's going away?

‘And you shut up alse, Yossarian told Orr, who had begun w
snigEer, 275

*T way just thinking about that girl) Orr said, "Thac girl 1 Sialy
That gitl in Sicily with the bald head!

"Wou'd better shut up alse, Yossarian warned him.

“Tt’s your fault, Dunbar said ro Yossarian. “Why don't you let him
snigger if he wants to? It better than having him ralking’ 280

‘Al righe. Go ahead and snigger if you want to.

‘Do you know how long a year takes when its going away?'
Dunbar repeated to Clevinger. “This long” He snapped his fingers.

‘A second ago you were stepping into college with your bangs full
of fresh air. Today you're an old man. 285

'Old?" asked Clevinger with surprise, "What are you talking
aboue?”

"Old?

1'm not pld!

“You're inches away from death every tine you go on a mission. 250
How much older can you be at your age? A half munute before that
you were stepping into high school, and an unhooked brassiers was
as close as you ever hoped to get to Paradise. Only a fifth of 4 second
before that you were a small kid with a ten-week summer vacation
thar lasted a hundred thousand years and still ended too soon, Zip! 285
They go rocketing by so fase. How the hell else are you ever going
ta dow time down 7 Dunbar was almost angry when he finished.

“Well, maybe it is true, Clevinger conceded uwowillingly in a
subdued tone, ‘Maybe a Joug life does have to be filled with many
unpleasant conditions if its w seem long. But in that event, who 300
wars nnet’

'l da! Dunbar wold him,

“Why?" Clevinger asked.

“What else is chere?

First reaction

2 \Which character(s) do you find mest interesting? Can you say why?
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Close reading

Marrative structure 1

3F a Match the line references on the left with the descriptions of what
happens on the rght, The first one is done for you,

1 1-9 a) disruption of the educational sessions
21 10-15 by Dec Danceka's hypochondria, and the
3 1650 temperature tests in the medical tent
4] 51-54 cd compulsory skeet shooting and Yossarian's
) 6483 attitude to it
&) B4-97 d)  Humgry Joe's refusal to listen to Yossarian
7) B8-137 e} Ciroup Headquarters' reaction o the
&) 138-54 guestions at the educatonal sessions
9y 155-71 fI Do Daneeka’s deal with Yossarian about
1 172-242 flight time
11) 243-8 21 compulary skeet shooting mentioned again
12) 249304 hl Doc Daneeka's complaint about being drafted
inta the armed services
i) Dunbars theory of the brevity of life, and
how to make it longer
i Doc Daneeka's fears about being transferred
and flying
k} confusion caused by ‘T. S, Eliot’
[} description of Doc Daneeka's self-pity
1h.dl 2} 3) 43 5} &) 7
) a) 109 11 12

& How would you describe the narrative structure?
1 chronological: one event follows another in time, and this carries the plot
forweard.
2 non-chronclogical: associations of ideas and flashbacks carry the plot
forward.

Characters 1

4 a Without locking back at the extract, have a guess at how many characters
are mentioned. Compare your guess with the rest of the class, and then
check with the Key,

b Do you find this number usual or unusual in comparison with other novels
you know?
¢ Describe your reaction to this number of characters: were you confused,

irritated, amused, or what?
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5 @ Scan the extract again and pick out some phrases and sentences which
indicate the the kind of person Deoc Daneeka is.
& Cormpare your choices with a partner.,

Before you read

Do you remember how Doc Daneeka picks vp his flight pay? If necescary,
re-read lines 5877,

The plane flown by a pilot called McoWatt has just crashed ...

See the Gloszary section at te back of the book for vocatulary.

CHAPTER 31
MES DANEEKA

hen Colonel Catheare learned thar Doc Danecka too had 305
‘ R } been killed in McWatt’s plane, he increased the namber
of missions to seventy.

The first person in the squadron to find out chat Doc Daneeka
was dead was Serpeant Towser, who had been informed earher by
the man in the control tower that oc Daneeka’s name was down as - 310
1 passenger on the pilot’s manifest McWatt had filed before taking
off, Serzeant Towser brushed away a tear and struck Doc Daneeka’s
name from the roster of squadron pesonnel, With Lips sall guiver-
ing, he rose and trudged cutside reluctanty to break the bad news
to Gus and Wes, disereetly avolding any conversation with Doc 315
Daneeka himself as he moved by the flight surpeon’s slight sepul-
chral figure roosting despondently on his stool in the late-afternoon
sunlight between the ordetly room and the medical tent, Sergeant
Towsers heart was heavy; now he had fwe dead men an his hands —
Mudd, the dead man in Yossarian ent who wasn't even there, and 320
Due Daneeka, the new dead man in the squadron, who most
certainly was there and gave cvery mdication of proving a sull
thornier administrative problem for him.

Gus and Wes Listened o Sergesnt Towser with looks of stoic
surprise and said not a word about their bereavement o anyone clse 325
until Doc Daneeka himself came in about an hour afterward to have
his temperature taken for the third dme that day and his blood pres-
sure checked. The thermometer registered a half degree lower than
lus wsual subnormal temperature of 96.8, Doc Danceka was
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alarmed, The fsed, vacant, wooden starcs of his two enlisted men
wete aven more irritating thun always.

‘Goddammmt,” he expostulated politely inan uncammon excess af
cxasperation. ‘what’s the nutter with you two oien anyway? o just
isn't right for a person to have a low temperasture all the time and
walk around with a stufed nose! Doc Danceka emiteed a glum, self-
pitying smfl and strolled disconsolately across the tent to help himself
tes some aspirin and sulphur pills and paint his own throat with
Argyral. His denwneast face was fragile and forlorn as a swallow’s, and
he rubbed the back of his arms thythmically. “Just lock how cold §
am Tight now. You're sure vou're not holding anything buck?

“You're dewl, sir, one of his two enlisted men explained.

Doc Danccka jerked his head up quickly with mesentful discruse.
“Whae's chae?’

“You're dead, sir] repeated the other. ‘That’s probably the reason
vou always feel so cold!

“Thart’s right, sir, You've probably been dead all this time and we
fast didnt derece w”

“What cthe kel are vou both talking abou®” Doc Danecka eried
shrilly with a surging, petrifying sensatien of some onrushing
unavoidable disaster

‘Its crue, sir, said one of the enhisted men. *“The records show that
you went up in MeWaes plane 1o collecr some thght nme. You
didnt come down in a parachuee, 5o you must have been killed in
the crash’

*Thar’s right, sir, saici the other. “You ought to be glad you've got
any tempeniture ot all”

Doe Daneckas mind was recling in confusion. *Have you both
gone crazy? he demanded, ‘I'm going to repor this whole insub-
ordinate incident o Sergean: Towser”

“Sergeant Towsers the one who told vs about it) said exther Gus
or Wes, “The War Department’s even going to notify your wife,!

Doc Daneeka velped and ran out of the medical tent to remaon-
strate with Sergeant Towser, whe cdged away from him with
repugnance and advised Doc Danccka to remain out of sight as
much as possible untl some decision could be reached relating to
the disposition of his remains.

*Gee, | guess he really is dead! grieved one of his enlisted men m
a low, respecciul voice. “I'm going to nuss him, He was 3 pretty
wonderful guy, wasn't he?’

~ "Yeah, he sure was! mourned the other. "But I'm glad the little
fuck is gone, | was getting sick and tired of taking his blood pressure
all the time’
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plrs Daneeka, Doc Daneckas wife, was not glad that Daog
Urueeka was gone and split the peaceful Staten Bsland might wach
waetl shricks of imentanon when she learned by War Depart-
ment telegram that her husband had been killed in action. Wormen
came to comfore her, and their husbands paid condolence calls and
hoped inwardly that she would soon move o another nejghbor-
hood and sparc them the obligacion of continuous sympachy. The
PLFAT WOOTTIART Wl tutil}l}' I'j'i.blr'-lng]iL ﬁl]’ i.l.‘l]ll.l]."i’. i ’-LI]II '\V'L":k. Siuwiv,
heroically, she found the strength to conemplate a future filled with
dire problenis for herself and her children, Just as she was growing
resigried eo her loss, the postman rang with a bolr feom the blue — 2
lecter trom overseas that was signed with her husband's signature and
urged her frantcally o disregard any had news concerning him,
Mirs Daneeka was dumfounded. The date on che leter was illegible.
The handwritng throughout was shaky and hurried, but the stvle
resembled her hushand’ and the melancholy, seli-pitying tone was
farmiliar, although more dreary than usual. Mrs Daneeka was over-
joved and wept irrepressibly with rehef and kssed the crinkled,
grubby tissne of V-mal stnonery 2 thoosand nimes. She dashed a
gratefil note off to her husband pressing him for details and sent a
wire informing the War Department of its errar, The War Depart-
ment replicd touchily that there had been no error and thae she was
andoubtedly the victim of some sadistic and psycheric torger in her
husbands squadron. The letter o her husband  was returnmed
anopened, stamped KILLED 1M ACTION,

How do you think Mrs Daneeka wifl react?

bis Daneeka had been widowed cruelly again, but this tme her
gricl was mitigated somewhat by a nonheation from Washingron
that she was sole beneficiary of her husband’s $10,000 GI insurance
policy, which amount was abtainable by her on demand. The real-
ization that she and the children were not faced immediately wich
statwarion brogght 2 brave smile to her face and marked the turning
point in her distress. The Veterans Administration informed her by
mail the very next day that she would be endded o pension bene-
fits for the rest of her natural life because of her husband’s demise,
and to a burial allowance for him of $250. A government check for
£250 was enclosed. Gradually, inexorably, her prospects brightened.
A letter arrived that same week from the Social Security Adminis-
tration stating that, under the provisions of the Oid Age and
Survivors Insurance- Act of 1935, she would receive monthly
support for herself and her dependent children undl they reached
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415

430
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430
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455

the age of eighteen, and a burial allowance of §250. With these
governmment letters as proot of death, she appled for payment on
three life insurance policies Doc Danecka had carried, with a value
of $50,000 each; her claim was honored and processed swifily. Each
day brought new unexpected treasures. A key to a safe-depasit box
led w0 2 fourth life insurance Ft‘ﬂir_ﬂf swith a face value of §50,000,
and to 18,000 in cash on which income tax had never been paid
and need never be F:Lid. A fraternal ]udg{: tos which he had belc:ngcd
gave her a cemetery plot. A second fraternal organization of which
he had been a member sent her a burial allowance of $250. His
county medical association gave her a barial allowance of $250,

The husbands of her closest friends began to flirt with her Mrs
Draneeks was simply delighted wiels che way things were turning out
and had her hair dyed. Her fantastic wealth just kept piling up, and
she had to remand hc:rs':]Fd.:Lﬂ}r that all the hundreds of thousands af
dollars che was acquiring were not worth a single penny without her
husband to share this good fortune with her, It astonished her that
S0 mEny separate organizations were willing to do so much to bury
Doc Daneeka, who, back in Pilanosa, was having a cerrible tme
trying to keep his head above the ground and wondered with disoal
apprehension why his wife did not answer the letter he had written.

He found him:elf ostracized in the squadron by men who cursed
his memory foully for having supplied Colonel Cathcart with
provacation to rase the number of combat missons, Records atrest-
ing o his dezth were pullulating like insect egge and verifinng each
other beyond all contention. He drew no pay or PX radons and
depended for life on the charity of Sergeant Towser and Milo, who
both knew he was dead. Colonel Catheart refused o see him, and
Colonel Korn sent word through Major Danby that he would have
Doc Danceka cremmated on the spot iF he ever showed up at Group
Headquarters. Major Danby confided that Group was incensed
with all fighe surgeons becawse of D Stubbs, the bushy-haired,
baggy-chinned, slovenly Hight surgenn in Dunbar’ squadron who
was deliberately and defiantly brewing insidions dissension there by
gromnding all men with sixey missions on proper forms that were
rejected by Group mdignantly with orders restoring the confused
pilots, navigarors, bombardiers and gunners o combas dury Morale
there was ebbing rapidly, and Dunbar was under surveillance. Group
was glad Doe Danceka had been killed and did not intend o ask for
a r:ptac::rncn[.

Mot even the chaplain could bring Dog Danecka back o life
under the circumstances. Alarm changed to resignation, and more
and more Doc Daneeka acquired the look of an ailing radent. The
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sacks under his eyes turned hollow and black, and he padded
through the shadows truitlessly like 2 ubiquitous spook. Even
Caprain Flume recotled when Doc daneeka sought hime our in the
woods for help. Heardessly, Gus and Wes turned him away from
their medical tent without even a thermoemeter for comfort, and
then, only then, did he realize chat, t all ntents and purposes, he
really was dead, and that he had betrer do something danined fast it
he ever haped to save himself,

There was nowhere che to men but to his wafe, and he scribbled
an impassioned letrer begging her to bring his plight to the atten-
cion of the War Deparmment and urping her to communicate ac
once with his group commander, Colonel Catheare, for assurances
thut—nw matter what else she might have heard—t wis indzed he,
lLer husband, [oe Danccka, who was pleading wath her, and not a
corpse or some impostor. Mrs Danceka was scunned oy the depth of
emotion in the almost Megible appeal. She was torn with com-
puncrion and tempred o comply, but the very next leter she
opensd that day was from that same Colonel Catheare, her
hushands proup comniender, and began:

Dyear Mrs, Mr, Miss, or Mr and Mrs Daneelea; Wonds cannol express the
deep personal grief [ experienced when pour hshand, son, father or Irother
pwas feilled, wounded or reported missing w dolion,

Mrs. Draneeka moved with her children to Lansing, Michigan,
and left no forearding address,

First reaction

& Which of these reactions do you agree with?
a This is poetic justice: Doc Daneeka gets exactly what he deserves,
& Even Doc Daneeka is a victim, and desenves some of our sympathy.

1M

460

a0

475

€ We are not expected to have any moral reaction to this episede: we are

gither amused or not, that is all

Close reading

MWarrative structure 2

7 a MAatch the line references on the left with the descriptions of what
happens on the right. The first one is done for you.
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1}y 305-8 a) Doc Daneeka's secand leter to Mrs Danseka
2} 309-23 by Sergeant Towser's reaction to Doc Daneeka's
3} 224-72 ‘death’
4y 373 -R2 ¢l Doc Daneska's first letter to Mrs Daneeka
5) 382-93 dy  Mrs Daneeka’s move to Michigan
&) 383-7 o} insurance, pension benchits and other
T} 398-431 payments for Mrs Dareeka
8y 437 =63 i Colenel Catheart’s reaction to Doc Daneeka’'s
9y 464 -7 ‘death’
10y 471-7 gy Doe Daneska's complete rejection by evaryone
11 478-9 h)  mrs Daneeka's reaction to the War
Department tefegram informing her of Doc
Daneeka's "death’
iy the War Department's confirmation of Do
Daneeka’s "death’, and retum of bis leller
ji Coalonel Catheart's letter to Mis Daneeka
k) Gus and Wes’ reaction to Doc Daneeka’s
‘death’
1 £l 3 3 a) 5} ) 7)
8 __ 9] 1403 111

& How would you describe the narrative structure used in the second
extract? Choose ane of the aptions in Exercise 3b.

Characters 2

& Does Doc Daneeka have the kind of wife he deserves? Does trs Daneeka
have the kind of husband she deserves? (You may find it useful to look back

1o vour answers to Exercise 5.}

The world of Catch-22

9 Puta tick {v) next to the expressians below which you think best describe the
world of Catch-22. Find one or two examples from the extracts to justify cach
of your chaices. You can use your examples more than ones if you want.

reason and logic
the enemy = your own side

hureaucracy replaces commen sense
successtul eommunication
instinctive dislike ard mistrust of other peopie
self-interest
common sense modifies bureaucracy
the enemy = the Mazis
perverse logic
spontanecus like and trust of other people
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@ mutual incomprehension
@ atruism and generosity

Do you want to add any ideas of your own?®

I8 ©n the basis of what you have read, which statement do you agree with

mast— a, B ar€? Write your own interpretation if you like

a Catch=-22 desenbes the absurd, brutal and surreal wiorld of war;
fundamentally it is an anti-war nowvel.

b The world of Catch-22 is an exaggerated but recognizable version of the
real world, an allegory of human behaviour in peacetime toa.

¢ The world of Catch-22 is a comic, lunatic creation which has nathing to do
with the real world we live in.

d your own interpretation:

Language practice — structures

Analyzing and writing complex sentences

11 a Every now and again Heller uzes long, complex senterces. Look at the
following sentence.
waorked just fine for everybody, especially for Doc
Dranecka, [whu found hamsell wih all the tme he oeeded

Lo watch old Major de Coverley pitching homseshoss in his
private horseshoe-pitching pir, | | still wearing the transparent eye

parch] [Doc Dancekaiad fashionsgh

cellulnid] [Stﬂlt:n from Major Major's orderly toom window

months before] [when Major de Couer]e

from Rome with an injured cornea after renting two aparinents

for him from the stnip of

rhere for the officers and enlisted men o use on their rest len-.res_]
{lines 34—12)

Now ook at this grammatical analysis.

Ilfn ks this sentence with what goes before it: it refers back to
he temperature-taking of the preceeding passage.

2 The brackets [] enclose relative clauses. There are five of them. Note
how the relative clauses are Introduced: by the pronouns who and when
{= 'at the time which'); by absence of pronoun {eg eye patch Dot

Caneeka had fashioned); by present and past participles {wearing and
stalen),
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3 Past perfect tenses a

4 Two clauses of purpose are underined. These are expressed by the
infinitive form of the verk.

b MNow make a similar analysis of the following passage.

I{Box|words which link the passage with whal goes before itin the
extract, What do they refer to?

2 Put brackets { around the refative clauses.

JCircldthe past perfect tenses.

4 Underline the clauses of reason (introduced with 'because’,

Yossarian knew it was a good one because Yossacian was a collec-
or of good questdons and had used them o disrupr the educa-
tonal sessions Clevinger had once conducted two nighrs a week
in Captain Hlack's intelligence tent with the corperal in eyeglass-
es who everybody knew was probably a subversive, Captaim Black
knew he was a subversive beoouse he wore eveglasses and used
words like panacea and wropie, and because he disapproved of
Adolf Hitler, who had done such a great job of combating un-

American activities in CGrermany.  (lines 98-106)

¢ How does the grammar of the sentences in @ and & above contribute to
the narrative structure and overall effects of Cateh-227 Exchange ideas in
pairs or groups, then check with the Key. (You may find it useful to look
back to your answers to Exercises 3, 4, 9 and 10.)

d |f you want to examine some other complex sentences, here are some
examples.
There was something feartul ... he had it subjected.  (lines 34-8)
Behing the building ... eight hours a month.  (lines 154-%)
Major Danby confided ... to combat duty,  (lines 443-3)

What is ‘Catch-22'?

12 A ‘catch' is a difficulty or complication in a situation that s not immediataly
obvious. For example, if offered an arrangement or a bargain that seems too
good to be true, you might say "Where is the catch? Now read the following
sentences, which explain how Yossaran discovered what *Cateh-22° was, and
his reaction to it
a ‘vossaran went to Doc Daneeka and asked to be grounded.

b Yossarian's reason for asking to be grounded was that he was crazy and
therefore not fit to fly.

¢ Doc Daneeka said he couldn't ground him.

& Doc Daneeka couldn't ground Yossarian because of a rule.

e This rule was called "Cateh-22",



War Games 105

*Catch-22' obliged plloks to ask personally to be grounded.

‘Catch-22" recognized that you had to be crazy to keep on flying missions.
As 5000 as you asked to be grounded you proved you weren't crazy,
Asking to be grounded meant you had to keep on flying combat missions,

‘Yossarian could not help being impressed by what he called the 'elliptical
precsion’ of this rule,

Yossarian had always appreciated intellectual elegance.

Yoszarian compared 'Catch-22' to good modemn art.

r1 The reason for his comparison was that it was bath “graceful” and

‘shoeking' at the same time,

Mow combine them into one paragraph made up of three sentences: a—e) /=i
J-me. Make any changes necessary, such as omitting and substituting words,

13 Try to remember an incident or situation that raally frustrated you_ Write 2
paragraph describing it in the style of the sentences in Exercises 11 and 12
Try to get Heller's feeling of controlled confusion,

Language practice — vocabulary

Impressions of novels

I4 O the cover of 2 novel you will find the blurb - a deseriptian of the navel
and often some favourable extracts from reviews. Read the following
examples from the blurb of 4 paperback edition of Calcfi-22, Use a dictionary
if necessary.

a

b

[

T m mn

‘Remarkable, mind-spinning, rave of 3 novel. Uniquely funny.' Kenneth
Allsop, Daify Marl

*Comic, macabre, knockabout, nightmarish, iranic, bawdy, ilogical,
formless, Shavian,” Books and Bookmen

A wild, moving, shocking, hilarious, raging, exhilarating, glant roller-
coaster of a book.” New York Herald Tribune

“Wildly original, brutally gruesome, a dazzling performance that will
outrage as many readers as it delights. Vulgarly, bitteely, savagely funry, it
will not be forgotten by those who can take it.” Mew York Times
‘Brilllantly written anti-war nowe| ... a masterplace.” Sristol Evening WMaws
A book of enormous richness and art, of deep thought and brilliant
writing.' Spectator

‘Devastatingly original noavel, with a falicity of comic invention ... deeply
impressive.” Irfsh Times

'‘Extremely funny, sad, frightening —and above all, funny.' Sunday
Talegraph

‘Stands comparison with the maost memorable works in satire.' Balfast
Teiegraph
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§ ‘A crazy, wonderful, yel cruelly sane story, written with wit and wonder.'
Newsday

E ‘Absolutely ariginal .. a disturting insight into the larger struggle of today:
the survival of mankind.” Richmond Times Despatch

15 Now classify the words and expressions from the blurb comments under the

following headings. Some are done for you.
a |t makes you laugh

Unigualy funny; comic knockabout,
B |t can disturk you

macabre, mightmarish, S e
e It makes you think

mind-spinning: ____
d It's different from other novels

Remarkable; R
e |t's well-written

a dazzling performance; e ===
£ Otherwords and expressions

rave of a novel;

16 when choosing comments for the ‘blurd’, publishers look for phrases which
will publicize the novel and arouse interest, rather than phrases which
represent sober, critical opinions, They are partcularly interestad in two
features:

a favourable expressions listed ane after the other with little or nothing in
between. All the eamments in Exercise 15 exemplify this, but comments a,
b and ¢ are particularly extreme examples.

b exagperatediy favourable expressions (expressions that would not be
found in, for example, a serious eritical essay). What expressions of this
kind can you find in Exercise 157

I'7 Do one of the following tasks.
a Chooss ane of the cormments a—& from Exercise 15 that best represents
your opinion of Catch-22.
& Write a sentence of your own that might be used for the blurb of 4 new
edition of Catch-22.
¢ |f you didn't like the chapters you have read, write a crifical 'blurb-styla’
comment of your awn.

I8 Collect the names of some novels that mast of the class know, Write some
‘Blurb-style’ comments for them, Ask other students in the dlacs to guess
what novel you are referring to. If they can’t guess immediately, give them
seme clues befare you tell them the title,
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Extension

19 Because of the influsnce of Heller's novel the phrase “Catch-22" (or
sometimes, ‘a Catch-22 situation') has become part of the language, Other
‘Catch-225" have been formulated to apply ta particular situations: for
edample, young actors struggling to find work often come up against 'the
show-business Catch-22' - *no worki unless you have an agent; no agent
unless you've worked'.

Choose one of the following tasks.

a Write a dictionary definition of ‘a Catch-22". {(Some authentic dictionary
definitions are given in the Key.)

B Formulate ‘a Catch-22' that applies to a particularly frustrating situation
you know well (for example, in yvour school or job, in dealings with
bureaucracy, etc),

2 Class project:  Divide into three groups. Using your own experience,
reference books and anthologies, and by asking friends and relations, do
some research on how war has been represented in different art-forms.
Group 1: visual forms - paintings, photographs and seulpture
Croup 2: "populzar forms — films and songs
Group 3: literature — novels, short storles, plays and poems

When you have finlshed youwr research, present it to the class in the form of a
poster or wall display. (If you are studying on your own, choose one of the
three group works sbove to research.}

21 whriting: Choose one of the following tasks.
a Write one of Doc Daneeka's letters ta his wife (see lines 382-81 and
464-71).
b wirite an entry from Yossarian's diary describing the episode of Doc
Darecka's "death’.

22 Cesign a cover for a new paperback printing of Catch-22,

Beyond the text

23 Briefly look back to Exerrise @ and the expressions vau chose from to describe
Cafch-22. As you read the following extract, ask yourself which you would
choose to apply to the people and situation described here.
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The Danger Tree (1977)
Olivia Manning

The Danger Tree is set in Egypt during the Second World War, Siman
Boulderstone, a yvoung British officer, has gone to look for his brother, Hugn,
wha is serving in another regiment.

10

15

20

See the Glossary sectian at the back of tie kook for vacabalary.

grave—faced man, listened with loweredd head as Siman

explained that he was looking for a Caprain Boulderstone.
The major, jerkng his head up, smiled on him, “You think hie's your
brather, do yan? Well, san, 1 think maybe he is, You're as like as two
peas. But 1 don't know where hes got to someone will have o
look around for him. If you have a snack in the mess, we'll let you
know as soon as we And him. OK?

“0K, and thank vou, sit]

The mess was a fifieen hundred-weight truck from which an
awning strerched o cover a few fold-up rables and chalys, Stmon
seated himself in shade that had the colour and smell of stewed tea.
The truck iself served us a cook-house and Simon said to the man
inside, ‘Lot of flies abourt here!

“Yes, they been a right plague this month. Our €O said some-
thing got to be done about them, but he didn't say what. [ sprays flit
around and the damn things laugh ac it

The Aies were lethargic with the heat. Simon, having eaten his
bully-beef sandwich and drunk his tea, had nothing better to do
than watch them sinking down on to the plastic table tops. He
remembered what Harrict Pringle had said about the plagues
coming 1o Egypt and staying there. The flies had been the third
plague, 'a grievous swarm’, and here rhey soll were, crawling
before him so slowly they seemed to be pulling themselves through
treacle, The first excitement of arrival had lefr him and he could
not understand why Hugo was so long in coming. Boredom and
writation came over him and sceing a Ay swat on the truck counter,
he Borrowed it in order to attack the Aies.

A dozen or so ceawled on his table and no marer how many he
killed, the numbers never prew less. When the swac hic the table, the
surviving flies would lift chemselves slowly and Jdrift a letle below

al t the Operations truck, a New Zealand major, a tall, thng
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sinking down again, He pushed the dead Hies off the table and they
dropped o the tarpanhin which covered the ground. When he
looked dewn to count his bag of flies, he found they had all disap-
pearcd, He killed one more and watched to see what became of 1. 15
[t had scarccly touched the foor when a procession of ants veered
purpasefully to i, surrounded it and, manoeuvning the large body
bepween them, bore it 2wy

Simon laughed our loud. The ants did not pause o sk where the
manna came from, they simply ook L The sky rained food and 4
Simon, godlike, could send down an endless supply of it. He looked
forward to elling Hugo about the flies and ane. He killed dill
reatime and che flies were as numerous as ever, then, all n a
maoment, the killing disgusted him. He had rea and, still waidng, he
thought of the German vouth he had killed an the hill. Away from a3
the heat of battle, that killing too, disgusted him, and he would have
sworn, had the sitvation permiwed, never o kil again,

The mess filled with officers but none of them was Hugo. About
five o'clock a corporal came o tell him char Caprain Boulderstone
had pone out with a patral to bring in wounded. 50

‘Has there been a serap, then?’

The corporal did not look directly at Simon as he said, “There
was a bit af a scrap at the Mierir Diepression two days ago. Last night
we heard shelling, Could be, sir, the patrol’s holed up there!

"You mean, he's been gone some time?' 55

The ran gave Simon a uick, uneasy plance before lerting him
know rhat the patral had left camp the previous morning:, Hugo
had, o fact, been away so long, his baunan had gone out in the
evening te look for him,

A sense of disaster came dewn on Simon and he gor to his feet, &0
‘They should be coming back soon. I'll go and meet them.

“With respect, sir, you'd do better 1o stay. The wind’s rising and
thers could bea storm brewing.

Simon refused to wait, He wanted o move, as though by moving
he could hasten Hugo's return to the camp, He had sent Hugmanto 65
the canteen and decided to let him stay there. The corporal told him
that there was a gap in the mine fields where the track mn through
the forward pesitions into no-man's-land and contmued on to the
enemy positions at El Miere and Mitediriya, As Simon went to the
¢ar, the corporal followed him, 70

“You're not going alone, sir?’

“es!

The car, its steering wheel almeost too hot to handle, stood beside
the Operattons truck. The corporml said, "Like me to come with
you, sir? Only take a tick to get permission” %
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105

10

115

Thaok you, no. Ul be all right

Ewven a tick was too long to wait while he had hope of meeting
Hugo, The sand was hifting along the banks berween the gun pits.
Sroall sand davils were whirling across the rrack, breaking up, drop-
ping and regatherme with every change in the wind. The sky was
growing dark and before he could reach the forward posicion, hus
view was bloted our, He fiad driven oo the storm and there was
nothing to do but pull to the side, stop and stare into the sand fog,
watching for the batman’s truck to come through it. Nothing came.
He got out of the car and rried to walk down the track bur the wind
was furions, driving the searing particles of sand inco his eves and
skin, forcing him back to shut himself in the car. He was rapped
and would remain trapped until the scorm blew jwsell ou,

Arsunser the sand-clogged air turned erimson. When dhe colour
died, thers was an immediate darkness and in darkness be wouold
have to remnain. He could see nothing, He could hear nothing but
the roar of the wind. He opened the car door an inch expecting a
light to switeh on but the sand blew in and there was no light, He
switched on the headlamps that showed hitn @ wall of sand. Realiz-
ing thar no one was likely to see them, he switched them off to save
the barcerv. Then, aware there was nothing more o be done, he
subsided into blackness that was like nonexistence, The luminous
hands of hiz watch showed that it was nearly nine o'clock, He
climbed over to the back seat and pur his head down and slepr.

Fle awoke tosilence and the pellucid silver of firse light, He was
nearer the perimeter than he realized, Before him was a flat expanse
af desert where the lght was rolling out like a wave across the sand.
Two tanks stood in the middle distance and imagining they had
stopped far a morning brew-up, he decided to cross to them and ask
if they had seen anything of the patrol or the batman’ truck. It was
too far to walk so he went by car, following the teack rill he was level
with the tanks, then walking actoss the mardam. A man was stand-
ing in one of the mrrers, motdonless. as though unaware of Simaon's
approach. Simen stopped at a few yards' distance o observe the
figure, then saw 1t was not a man. [t was a man-shaped cinder that
faced him with white and perfect teeth set in a charred black skull.
He could make out the eye-sockets and the triangle that had once
supported 1 nose then, retuening at a run, he swong the car round
and drove back berween the batteries, so stunned chat for 3 little
while his cwn private anxiety was forgotten.

The major was waiting for him at the Operations truck, his long
grave face more grave as though to warn Simon that Hugo had been
found, He had been alive, bur not for ]ong, All the major could da
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was try and soften the news by speaking highly of Hupgo, telling
Simon that Hugo had been a favonrite with everyone, officers and
men. His bitman, Perers, was se attached to him, he was willing to
risk hig own life to find him, And he was alive when Peters came on
him, but hath legs had been shot away. The sand around him was
saaked with blood. He didn’ stand a chance.

‘And the rest of the patrol? Couldn't they have done something?’

‘Al dead. Young Boulderstone just had to lie there with his life-
blowd running out ill someane found him!

The major sent for Peters so Simon could be rold all tha
remained o be told. Peters was a thin yourh who choked on his
words. “When [ found him, he said, quite cheerfully, “Hello, Peters
old chap, 1 knew you'd come."" Tears filled Peterss cyes and Siinon
felr surprise that this stranger could weep while he himself fele
nothing.

Peters, regaining himself, explained that the patrol had been
returning to the camp at sunsct when it was attacked by Cerman
martars, The ambulance moving against the red of the sky must
have been an ircesistible target. 'They knew what it was, the bas-
tards. And they went on firing till theyd got the lot’

Peters, having found Hugo, could not move him because move-
ment would increase the haemorrhage. He intended o return o
the camp for help but the storm blew up, so he had to spend the
night with the wounded man,

*He 1old you what happened®’

‘He did, sir. His speech was quite clear, right to the end. Abour
two aim, he said, “T think 'm going, Peters. Just as well. A chap’s
ot much use with two wooden pins,” 1 said, “You hald on, sic
They can do wonders these days wath pins" and he laughed. He
didn't speak agan!

Thank you, Peters,

Peters had brought in the body. The burial party bad alrcady set
out. There was nothing for $iton o see and he felt Thank Ged for
that. Knowing that his presence was an embarrassment in the camp,
he held out his hand to the major and said he would be on his way.
Hugman, who had been wainng for him, eyed him with turtive
sympathy and muttered, ‘Sorry to hear what happened, ¢r’

Simon nodded, ‘Rotten luck’, then there was silence between
them until they reached the coast road and he said, "Don't wait,
Hugman. The cars due back. You might tell Ridley what hap=-
pened. He'll understand”

A truck appeared on the road before Hugman was out of sight.
The squaddie beside the driver offered Simon his seat but Simon
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185
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195

refused and said he would ride in the rear, The back Hap was let
down for i, He threw his kit aboard, jumped after it, and the
truck went on again.

Simon, sitting with his back to the cabin, looked out over the
desert that had become as famnliar to him g his childhood strees.
He was reconciled to its neutral colour, its griey wind, the endles
stretehes of arid stone and sand, but now 3 darkness hong over i all,
He felt death as though he and Huge had been one Hesh and he was
possessed by the certaingy tha if be retorned here, he, too, weuld be
killed.

'‘Baoth of us, They would lose both of us!

He thought of his mother going into the greenhouse to read the
wire, imagining perhaps that one of her sons was coming home on
teave. He found a pad in ns rucksck and began to write:

‘Drear Mum and Dad, By the time you ger this you will have
heard about Hugo. [ was there in cthe NZ camp when he didnt
come in. His batman found him, legs blown off " Simen stopped,
not knowing if he should tell them thar, and started on another

age.
] g[}ear foam and Dad, By the time voo get thas, you’ll know that
Hugo iz ..." but he could not write the word ‘dead’, and what else
could he say?

Hugo was dead. The reality of Hugod death came down on him
and his unfeeling calm collapsed. He gulped and put his hands over
his face. Tears ran through his fingers. There was no one to sce hum
and the men in front would not hear his sobs above the engime
notse. He gave himself up to priet. He wepe for Hoge — bor Hogo
was safely out of it. He wept for his parents who must live with their
sorrow, perhaps for vears,

In the end, having stupefied himself with weeping, he lay on the
floor of the truck and slepr. He was wikened by passing eraffic and,
sitting up, he read what he had written and knew that neither letter
would do.

There was nothing to be sad, He rore the pages into fragments
and threw them to the desert wind.
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24 pMake notes under the following headings. If you see & clear contrast or
sitmlilarity with Cateh-22, include that in your notes as well,
a ‘Who are the snemy? What is the attitude towards them?
The Danger Tree

Catch-22

& How do people behave towards each other?
Tha Dariger Trea

Catch-22

o How do people react to death?
The Dangar Tree

Catch-22

d Do prople bc%;u'a;r_autl'i'a'l-ﬂiy or irrationally? ===
The Dangear Tree

Catech-22

25 why does Simon tear up the letters he has written to his parents? Can you
rmake any connection with Cateh-22 here?

26 whiich of the two novels in this chapter would you like to read more of ?
Why?

Authors

Joseph Heller {1923 - ) was born Into a family of Jewish immigrants In New
York in 1823, After the war he attended university, and then worked as an
executive in advertising, all the time writing short stories, Cateh-22 was his first
nowvel; it took him aight years to write and on its publication in 1961 became an
instant commercial and critical success. At the age of 19 Heller had joined the
Air Force as a bombardier, and when writing Catch-22 in the 19505 he drew
upon his war experiences for the setting of his novel. Cateh-22 is nat, however,
in the tradition of realist war novels, such as Norman Mailer's Tha Naked and
tite Dead (1948); Heller himself sees his work more as an allegory of America
in the 19505, which happens to be set in the Second World War. Yet Cateh-22
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has appealed in many ways: it became a key text of the 1980s, both for those
who saw in it a satirical vision of corporate America, where authority has no
moral basic and the majority of people smply look after their own intarests, and
for opponents of the Vietnam War who saw in it a fierce condemnation cf war.

Other novels have been Something Happened (1974), the domestic tragi-
comedy of a middle-aged MNew York executive; Good as Gold (1979), 3 surredl
satire about Jewish Mew York and Washington politics; and Picture This
(1288} In 1994 Heller published a kind of sequel to Catch-22 - Closing Time,
Set in the word of big business and politics, it once again features Yossarian,
the captain whao at the end of Caich-22 finally deserted and ran away to
Sweden. He is now a consultant for another character from Caich-22, the
entreprencurial Milo Minderbinder (who once accepted payment from the
Germans 1o bomb his cwn alrfeld), now the owner of 2 business conglomer-
ate. Critical opimion, perhaps inevitably, found Closing Time less powerful than
the 19869 novel, one reviewr pointing out that it is no longer necessary o reveal
thzt those in power are dishonest and inefficient. At one point in the novel the
President of the USA resigng, and a particularly unintelligent Vice President
takes charge, He wants to be sworn in by the Chief Justice. but this canaot be
done because the Chief Justice has also resigned, and a new one cannot be
sworn in until there is a sworn-in President to do so. After this has been
explained many times to the Vice President, he finally gets the Idea amd,
pleased by his cwn inspiration, summarizes the situation with the phrase 'Then
It's just ke Cateh-22, isn't it?°

Olivia Manning (1208-1280) was born and brought up in Portsmoutn,
England. In 1939 she married R D Smith, a lecturer for the British Cowncil, and
accomparied hirm on his various postings during the Second Werld War to
Bucharest, Athens, Alexandria and Jerusalerm, Her expertences provided ideas
for the characters and setting of the series of novels on which her reputation is
based: The Balkan Trilogy (The Great Forlume, 1960; The Spoilt Cify, 1962,
Friends and Heroes, 1965), followed by the sequel The Levant Trilogy (The
Danger Tree, 1977, The Batlle Lost and Won, 1978; The Sum of Things, 1980,
The seguence charts the fortunes of Harriet Pringle, through whose eyes the
avents are mostly narrated, and her impulsive, genercus, and rather unreliable
husband Guy Fringle, who works for the Brtish Council. The narrative begins
with the recently-married Pringles in Romania, follows their fight to Athens as
the Cerman army advances, describes their accidental separation in Morth
Africa and concludes with them re-united in the Near East. The novels include
a farge cast of comic miner characters whese displacements and discomnforts
are seen against the larger scenario of a world at war and its horrors. A sense
of tirme and place are vividly present: the battle of El Alamein is described
through the eyes of Simon Boulderstone in The Battle Lost and Won, Olivia
pianning wrote five other novels and bwo volumes of short stories (Growing
Lip, 1948, A Romantic Hero, 1966),
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Before you read

I  Look at the photographs on the previous page.
a When and where do you think they were taken?
b Why do you think the people on the boat in the first photograph have
come to this place?
¢ In the second photegraph, what do you think is the relationship between
the two men in hats and the people around them? What do you think they
are doing there?

2 Read the following three verses from Rudyard Kisling's The White Man's
Burden. This poem, written in 1899, was addressed to the United States,
which had |ust colonized the Philippines.

Take up the White Man's Burden -
Send forth the best ye breed —

G0 bind vour song w exile
To serve your captives’ nesd;

5 To wait-iny heavy harness

On fluttered folk and wld —

Your new-caught, sullen peoples,
Half devil and half child.

Take up the White Man's Burden —

10 In patience w abide, 1 burden: literally, & heavy load;
] metaghosically, & cuty ar
Ta veil the threat of terror respansitality
And check the show of pride; 2 fFarth: cut (ie to the Philippises)
By open spoech and simple, & Jetyuu
% . 3 bing: tie
An hundred oimes made plain, 5 ddrmess: itesally, the leather
15 To seek another’s profir, bands which fie 4 horss te a
And work another's gain. rart
" il & flutered: volatile, exciled
T sullen: resentful and unhaspy
Take up the White Man's Burden - 10 ghide; live
- 1 wmilt coneer, hide
Th: aayage wans of P%Hm‘. 2 check: restrain
Fill full the mouth of Famine 20 bidh order
0 And bid the sickness cease; 22 sought {past participie of ‘to
And when your goal is nearest seels') tried to abtain
7 h 23 Slodh; laziness
The end For others sought, 23 heathen: pagan, not Chiislian
Warch Sloth and heathen Folly 24 nought: nothing
Bring all vour hope to nought.

3 a What do you think Kipling means by the phrase 'The White Man's

Burden'?

b HNote down some of the ways that Kipling describes the people of the

Philippines.

¢ Compare your ideas with a partner, and check with the Key befare going

on,
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4 which of the following opinions do you agree with? You can write your own
opinion if you like.

a Kipling's philosophy is completely unacceptable. The future of humanity
depends on forgetting racist ideas like these.

b Kipling was expressing a common view of his ime: he sincerely believed
that the white races were superior. We should see these ideas in their
historical context, and study and try to understand them.

¢ Kipling was right. The white man did have a duty to civilize the rest of the
world.

d Your opinion

5 Imagine you have the job of finding illustrations for an antholagy of poetry —
woutd you choose the first or second photograph on page 1715 to dlustrate
Kipling's poem?

If you think neither of these photographs is suitable, find {or deseribe) an
altermative picture which you think would go well with the poem.

Heart of Darkness (1902)
Joseph Conrad

On a boat anchered in the Thames the narrator, Marlow. tells a group of
colleagues the story of a journey he made when he was a young man. He had
been emploved by a Belgian trading company as captain of a steamboat, and
his job was to sail up the River Conge and callect ivory to bring back to the
eoast, I the following extract he deseribes his armval in Africa.

See the Glossary section af the back af the boek jor vocabulary.

they have out there, for, as far as | could see, the sole purpose

of landing soldiers and custom-house officers. 1 watched the
coast. Watching a coast as it ¢lips by the chip iz like thinking shout
an enigma. There it is before you — smiling, frowning, imviting, 5
grand, mean, insipid, or savage, and always mute with an air of
whispering, Come and find out. This one was almost featureless, as
if still in the making, with an aspect of monotonous grimness. The
edge of a colossal jungle, so dark-green as to be almosc bluck,
fringed with white surf, ran straight, like a ruled line, far, far away 10
along a blue sca whose glitter was blurred by a ereeping mist. The

c I left in a French steamer, and she called in every blamed port
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sun was ferce, the land seeimed o gliscen and deip with stean. Here
and there grevish-whitish specks showed up clustered inside the
white surf, wich a fag fving above them perhaps. Settlements some
centuries ald, and sall no biggr:r than p‘iu—hr,:;ld_ﬁ pn the untouched
expanse of dhelr background. We pounded along, stopped. landed
soldiers; went on, landed custom-house clerks to levy oll in what
looked like 3 God-forsaken wilderness, wich a tin shed and a Hag-
pole lost in i landed more soldiers — o take care of the custom-
howse olerks, presurmably. Sarme, [ heard, gor drowned in the surdf;
but whether they did or not, nobody seemed particularhy w care
Thi::!l,' wx'crcj1;$; Hung ot there, and on we went. Evn:r}r day the coast
looked the samie, as though we had not moved: bur we passed
Various i'.ui;l::r.-s = trnding Fl:ll;.'l:'!i — with names ks Gran® Bassam,
Little Popo: names char seemed to belong 1o some sovdid farce acred
i front of a sinister back-cloth. The idleness of @ pasenger, my iso-
[atiom amongst all these men wich whom | had no poinn of contact,
the oilv and languid sca, the uniform sombreness of the coast,
scemed to keep me away from the truch of things, within the toil of
a mournful and senseless delusion. The voice of the surf now and
then wes a positive pleasure, like the speech of a brother, It was
something natural, that had its reason, that had 2 meaning. Now and
then a boar from the shore mve one a momentary conact with
realicy. [twas paddled by black fellows. You could see from afar the
white of therr eveballs glistening. They shouted, sang; their hodies
bl‘.r‘:ﬂ”’]t’& \\'.ILh ]JET.\FIIFH.L;U".; l}'ll:"f hﬂd E'IL'CH l'lkt: gml:squt‘ ]“.3.51\-5 e
these chaps; but they had bone, muscle, a wild vitalicy, an intense
cnergy of movement, that was as matural and true as the surf along
their coast. Thev wanted no excuse for being there. They were a
great comfort to look at. For a ome 1 would feel | 'b::lcmged sl o
a world of straight-forward faers: but the feehng would not last long,
Something would turn up to scare it away. Once, | remember, we
came upon 1 man-of=war anchored off the coast. Thers wasn't even
i shed there, and she was shelling the bush. It appears the French
had one of thelr wars going oo thereabouts, Her ensign dropped
limmp like a rag: the muzzles of the long six-inch guns stuck out all
owver the low hull: the greasy, slimy swell swung her up lazily and let
her down, swaying her thin masts. In the empty immensity of earth,
sk, und water, there she was, incomprehensible, bring into a conti-
nent. Pop, would go one of-the six-inch guns; a small fame would
dart and vanich, a lirtle white smoke would disappear, a tiny projec-
oile would give a feeble screech < and nothing happened, Mothing
could happen. There was 2 wouch of insanicy m the praceeding, a
sense of lugubrious drollery i the sight; and it was noc dissipated by

. G
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somecbody on board assuring me carnestly there was 1 camp ol
matives — he called them enemiss! — hidden out of sicht sone-
where.

We gmve her her letters (| heard the men in chat lonely ship were
dving of fever at the rate of three a-day) and went on. We called ac
some more places with farcical names, where the merry dance of
death and trade goes on in a still and earthy atmosphers a5 of an
overheated catacomb; all along the formless coast bordered by dan-
gerous surf, as iF Narure herself had eried o ward off intreders: i
and out of rivers, streams of death in life, whose banks were roting
inm mud, whose waters, thickened into dine invaded the contor:-
ed mangroves, thar seemed to writhe at us in the excremicy of an
impotent despair. Nowhere did we stop long enough to get o par-
ticularized impression, bur the general sense of vague and oppressive
wonder grew upon me. [o was like a weary pilgrimage amongst
hints for nighimares.

It was upward of thirty days before [ saw the mouth of the big
river. We anchored off the sear of the government, But my work
waould nor begin till some two hundred miles farther on. 5o as soon
as [ cauld T made o start for o place chirey miles higher up.

What do vou think this place will be F};r_e-F J

‘I had my passage on a hittle sea-golog steamer. Her caprain was a
Swede, and knowing me for o seaman, invited me on the bridge. He
was a young man, lean, fair, and morose, with lanky har and 2 shoi-
fling gaic. As we left che miserable hietle wharf, he tassed his head
comtemprooushy ar the shore. * Been living there?” he asked. [ said.
“Yei " “Fine lot these govermment chaps are chey not?” he went on,
speaking English with grear precision and considerable bicterness,
“It s funny what some people will do tor a few francs a-month. |
wonder what bezonies of that kind when it goes up counery?' 1said
to him | expected to see that soon. "So o-o!” he exclaimed, He
shuffled athwart, keeping one eve ahead wigilanthe “Nont be too
sure,” he continwed. “The other day 1 took up a man who hanged
himselt an the rosd. He was o Swede, oo “Hanged himsell! Wiy,
in Gods name?™ 1 cried. He kept on looking out warchfullv, ~Whao
knows? The sun too much for hin, or the country perhaps,”

*Ar last we opened a reach. A rocky chift appeared, moeunds of
turned-up earth by the shore, houses on g hill, ochers with iron
roods, amongst a waste of excavations, or hanging to the dechvire A
contnueus noise of the rapids above hoversd over this seene ab
inhabited devastation, A lot of peaple, mostdy black and naked,
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moved abour like ans. A jety projected into the river. A blinding
sunlighit drowaed all this ac imes in a sudden recrudescence of glare.
“There’s vour Companys station,” said the Swede, pointing to three
wooden barrack-like structures on the rocky slope. "I will send yout
thirgs up. Four boxes did vou say? So. Farewell”

1 camie upon g boiler wallowing in the grass, chen found a pach
leading up che hill Iz wrned asde for the boaulders, and also for an
vnidersized milway-rruck lving cthere on its back wich s wheels in
the arr. Ohve was off. The che 1'||.: looked as dead as -he carcass of =ome
animal. 1 came upon tmore picces of decaving machinery, a stack of
rusty raals. To the left a ol ump of trees made a shady spot. where
dark things seemed o stit feebly. | blinked, the path was steep A
horn tooted o the righe, and 1 saw the black people run. A heavy
and dull detonanien shook the ground. a puff of smoke came our of
the cliff, and char was all. No change appeared on the face of the
rock, They were building a railway., The cliff was net in the way ar
anything; bue this objectless blasting was all the work going on.

‘A slighe clinking behind me made me turn my head. Six black
men advanced 1n a file, toiling up cthe path. They walked erecr and
slow. balancing small baskees full of earth on their heads, and the
clink kept time with their foorsteps. Black mps were wound round
their Ining, and the shore ends behind waggled o and fro like tails, 1
could see every by, the joinws of their limbs were like knots ina rope;
cach had an iron collar on his neck, and all were connected together
with a chain whose bights swung berween them, chythmically clink-
ing. Another report from the ¢iff make me think suddenly of thac
ship of war 1 had seen firing into 1 continent, It was the same kind
of ominous voice; but these men could by no strerch of imagination
be called enemies. They were called criminals, and the outraged law,
like che bursting shells, had come to themn, an insoluble mystery from
the sea. All their meagre breasos panted Logether, the violently dilated
nostrils gquiversd, the eyes stared stonily wp-hill. They passed me
within six inches, without a glance, with that complete, deathhike
indifference of unhappy savages. Belind this raw matter ane of the
reclaimed, the producr of the new forces ot work, strolled despon-
dentdy, carmving a rifie by i muddle, He had a uniform jacket with
one button off, and seeing a white man on the path, hossted his
weapon o his shoulder with alacrity. This was stmple prudence,
"r'|'h||.l'." 1 h“.‘i]l!_: %] 'I'IHI['I'I_ Hl'ikt: aAb A d'i_ﬁ.l;l]']{'.l: t.l.:lil‘ l'H: Cﬂl.l.!d T EEIJ
whao | might be. e was speedily reassured, and with 2 large, whire,
rascally grin, and & glance at Ins charge, scemed to take me into part-
nership in his exalted wrose. After all, [ alse was a part of the great
cause of these high and just proceedings,
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‘Instead of going up, [ turned and descended to che left, My idea
was to let that chain-gang get our of sight before | climbed che hill,
You know 1 am not pardculacly tender; I've had to strike and w
fend off. I've had to resist and to attack somerimes — thats only one
way of resisting — without counting the exact cost, according to the
demands of such sort of life as | had blundered into. ["ve seen the
dewil of violence, and the devil of greed, and the devil of hor desire,
bur, by all the stars! these were strong, lusty, red-eyed dewils, thar
swayed and drove men = men, I tell you. But as [ stood on this hill-
side, | foresaw thar in the blinding sunshine of that land 1 would
become acquainted with a flabby, pretending, weak-eyed devil of a
rapacious and pitless folly. How insidious he could be, toa, T was
only to find out several months later and a thousand miles farther.
For a moment | stood appalled, as though by a warning, Finally I
descendead the hill, obliquely, towards the trees T had seen.

Marlaw s going to see something else that will shock him.
What kind of thing do you think it might be?

'l avoided a vast artificial hole somebody had been digging on the
slope, the purpose of which T found it impossible to divine. It wasn’
a guarry or a sandpit, anyhow. It was just a hole. It might have been
connected with the philanthropic desire of giving the criminals
something to do. | don't know. Then I nearly fell into a very narrow
ravine, almaost no mote than a scar in the hillside, 1 discovered that a
lot of imported drainage-pipes for the setlement had been tumbled
in there, There wasn't one that wis not broken. Tt was a wanton
smash-up, At last | gat under the tees. My purpose was to stroll into
the shade for 4 morment; but no sooner within than it seemed to me
[ had stepped into cthe gloomy circle of some laferno. The rapids
were near, and an uninterrupted, uniform, headlong, rushing noise
filled the mournful stillness of the grove, where not a breath snrred,
nat a leat moved, with-a rysterious sound — s though the tearing
pace of the launched earth had suddenly become qudible.

‘Black shapes crouched, lay, sat between the ees leaning against
the trunks, clinging to the earth, half coming out, half effaced
within the dim lighe, in all the awicudes of pain, abandonment, and
despair. Another mine on the cliff wene oft, followed by a shght
shudder of the sol under my fect. The wark was going on. The
work! And this was the place where some of the lielpers had with-
drawn to die.

"They were dying slowly — it was very clear. They were not
enemies, they were not eriminals, they were nothing earthly now, -
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nothing but black shadows of discase and starvation, lying confus-
edly i the greenish gloorm. Brought from sl the recesses of the
coast in all the legality of tme contracts, lost in uncongenial sur-
roundings, fed on unfamiliar food, they sickensd, became ineffi.
cient, and were then allowed to crawl away and resc. These
maribund shapes were free as wir — and nearly as thin. I began o dis-
tinguish the gleam of the cyes under the twees. Then, glancing
dowr, [ saw a face near my hand. The black bones reclined ac full
length with one shoulder against the tree, and slowly the eyelids rose
and the sunken eyes looked up ar me, enormous and vacans, a kind
of blind, white flicker in the depths of the wrbs, which died out
5]ﬂwl":'_ The man seemed yaung — almost a |:r|::rv — but vou kneww
with them its hard to tell. 1 found nothing else o do but to offer
him ome of my good Swedes ship’s biscuirs [ had in my pocket. The
fingers closed slowly on it and held — there was no other movement
and no other glance. He had ded a bit of white worsred round his
neck — Why? Where did he pet it? Was it a badpe — an ornament
— acharm — a propidatory act? “Was there any 1dea at all connected
with it? It looked startling round his black neck, this bit of white
thread from bevond the seas.

‘Mear the same tree two more bundles of acute angles sat with
their legs drawn up, One, with his chin propped on his knees,
stared at nothing, 1n an intolerable and appalling manner: his
brother phantom rested its forehead, as if overcome with a great
weariness; and all about others were scattered in every pose of con-
torted collapse, as 1o some picture of a massacre or a pestilence,
While I stood horror-struck, one of these coeatares rose to his
hands and knces, and wenr off on all-fours towards the river o
drink. He lapped out of his hand, then sat up in the sunlight, cross-
ing his shing in frant of him, and after a time lec his woolly head fall
on his breastbone.

'l didn't wanr any more loitering in the thade, and | made haste
rowards the station. When near the buildings 1 met a white man, in
such an unexpected elegaince of ger-up that in the first moment |
ook him for a sort of vision. | saw a high starched collar, white
cuffs, a Light alpaca jacker, snowy trausers, a clear necktie, and var-
nished boows, Mo hat. Hair parted, brushed, oiled, under a green-
lined paraso] held in a big white hand, He was amazing, and had a
penholder behind his car,

What kind of apinion do vou think Marlow will have of this

[ man?
=
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T shaok hands with chis miracle, and 1 learned he was the Com-
pany’s chicf accountant, and that all the book-keeping was doe at
this stativn. He lud come out for a moment, he said, “to ger a
Lreath of fresh air”” The expression sounded wonderfully odd, with
115 suggestion of sedentary desk-life, | wouldn't have mentioned the
fellow to vou at all, only it was from his lips that | first heard the
name of the man who is so indissolubly connected with the mem-
ories of that time. Moreover, | respected the fellow, Yes; | respecred
his collars, his vast cuffs, his brushed hair, His appearance was cer-
cainly thar of a hairdresser’s durmny; but in the great demorabizanon
of the land he kept up his appearance. That'’s backbone. His starched
collars and got-up shirt-fronts were achievements of character. He
had becn our nearly thres years; and later, I could not help asking
him how he managed to sport such linen, He had just the tamres
Blush, and said modestly, “1've been teaching one of rhe nanive
wonen sbout che station. 1t was difficult. She had a distasce for the
work.” Thus this man had verily accomplished something, And he
wis devated 1o his books, which were in apple-pie onder,

‘Everything else in the station was in a muddle — heads, things,
buildings. Strings of dusty niggers with splay feet arrived and
departed; a stream of manufactured goods, rubbishy cottans, beads,
and brass-wire sent into the depths of darkness, and in return came
a precious trickle of mvory,

‘[ had to wait in the station for ten days — an eternicy. | lived in a
hut in the vard, but ro be out of the chaos [ would sometimes get
into the 1ccountants office. It was built of horizontal planks, and so
badly put together that, as he bent over his high desk, he was barred
from neck to heels with narrow sirips of sunlight, There was no
need ta apen che big shutcers w see. It was hot there, too; big flies
buzzed fiendishly, and did not sting, but stabbed. 1 sat generally on
the floor, while, of faultless appearance (and even slightly scented),
perching vn a high stool, he wrore. Sometimes he stood up for
exercise. When a truckle-bed with a sick man (some invalid agent
frsm up-country) was put in there, he exhibited a gentle annoyance.
“The groans of this sick person,” he said, “distract my ateenton.
And without that it is extremely difficult to guard against clerical
errors in this climate”

‘Omne day he remarked, without lifting his head, “In the interior
you will no doubt meet Mr Kurtz" On my asking who Mr Kurtz
was, he said he was a first-class agent; and seeing my disappoimntment
at this information, he added slowly, laying down his pen, "He 15 a
very remarkable person.” Further questions elicited from him thar
Mr Kurtz was at present in charge of a trading post, a very important
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one, in the true ivory-country, at “the very bottom of theee, Sends
m as much vary as all the others put weether ..." He began to write
again. The sick man was too ill to groan, The fies buzeed in a great
[t N

‘Suddenly there was a growing murmur of volces and a great
tramping of feer. A caravan had come in. A violent babble of
uncouth sounds burst our on the other side of the planks, All the
carriers were speaking rogether, and in the midst of the uproar the
lamentable voice of the chief agent was heard “giving it up”
cearfully for the twenneth ame that day ... He rose slowly, "What a
frightful row,” he said. He crossed the room gently to look at the
sick man, and teturming, said to me, 'He does not hear” “What!
Dead:” | asked, startled. "Moo, not yer” he answered, with grear
composure. Then, alluding with a toss of the head to the tumualt in
the stapon-yard, “When one has oot to make correct entries, one
comes o hate those savages — hate them to the death” He
remained thoughtful for a moment. “When you see Mr Kurcz)” he
went on, “tell him fom me ta everythung here™ — he glanced at
the desk — “is very sacisfactory. [ don't like to writs to him — with
those messengers of ours vou never know who may get hold of your
letter - at that Central Stanon” He stared ar me for 2 moment with
his mild, bulging eves. “Oh, he will go far, very far,” he began again.
“He will be a somebody 10 the Admintstranon before long. They,
above — the Council in Europe, you know — mean him to be”

‘He turned to his work. The noise outside had ceased, and
presently in going out I stopped at the door. In the steady buzz of
flies the homeward-bound agent was lying flushed and inscnsible;
the other, bent over his books, was making correct entriss of per-
fectly correct transactions; and fifty feet below the doorstep [ could
see the still tree—tops of the grove of death,

‘Mext day I left thar station ar last, with a caravan of sixty men, for
a rwo-hundred-mile tramp!

First reaction

6  Imagine that you are Mardow. What would you be thinking as you left the
station? Write vour thoughts down {maximum 25 words), and eompare them
with others in the class,
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Close reading

Setting
7 Lcok at lines 1-41_ Pick out words and phrases which show Marlow's attitude
to what he sees, Are his impressions mostly positive or negative?

a waords and phrases showing & words and phrases showing
& positive impression a negative impression

Theme: colonialism

& Make short notes about the process of colonization as presented in the
following four moments a-d.
Example: the man-of-war shelling the bush {lines 42-59):
‘Cnice, | remember, we came upon a man-of war ... and wenf on.”
The shalling is pragented as useless, avbitrary [There wasn'f even a shed
there, and she was shelling the bush), wastefl and ineffectual ('Pop,
would go orne of the six-inch guns ... = and rothing heppened”), Marlow
explicitly calfs it ‘insanity’ — senseless. The European values are
inappropriate to the circumstances {* — e called them enamiss!’) -
perftaps this is a vpocritical justification for colonization. There is evearn
indifference to the well-being of the white sailors ("the men in that fonely
ship were dying of fever at the rate of three a-day’).

a arrival at the Company station  (fines 100-11):
‘| came upon a boiter ... but this objectless blasting was all the work going
on.'
b the chain gang (lines 11237k
*A slight clinking behind me made me turn my head. .. these high and just
proceedings.’
¢ outside the Company station — the sick natives  {lines 168-81):
"Black shapes crouched, ... and were then allowed to crawl away and rest.’
d life at the Company station  {lines 224-52):
His appearance was certainly ... to guard against clerical errors in this
climate,’

9 a Look through your answers to Exercise 8. Choose just three or four words
to sum up the process of colonization as described by Marlow, Compare
your cholces with a partner.



126 Modern Novels

& Lok back at Kipling's poem in Exercise 2. Which lines contrast most with
the picture presented by Madow?

The narrator

10 (For a discussion of the role of narrators, see Chapter 1, Anatomy of 2
MNovel, page 15.)
Look at fines 138-52_ At this point, the reader assesses both the character of
Mardow, and the impartance of what he witnesses. Write some ideas in the
following table, The first one is done for you.

I 2 N
MARLOWS WORDS | IMPLICATICNS ABCUT | IRAPLICATIONS ABOUT THE |
THE EIMD OF fAR EVEMTS QF THE STORY
MARLOW 15
@  |I'mnot particularly I'm tough, net easiky This wias 4 really hornfying
tender ., moved moment, even far a man
(hire 1400 of sxpernence

B I've had to strike and
fend aff .., without
counting the exact cost
(hirees 140=2}

& such sort of life as | had
blundered into ..
{line 143}

d  Fora moment § stood

appalled . ..
tlime 151}

11 Re-read the following parts of the extract where the Africans are described:

lines 32=41, 125-37, 175207 and 234-8.

a How would you deseribe Marlow's attitude to these people? Do you think
he regards them as his equals, inferiors or superiors? Note down some
words from the passage to illustrate your opinions.

b Compare your impressicns wilh & partner,

12 This is hew Joseph Conrad once described his own feelings about Marlow:

"Of all my people (ie characters crealed by Conrad in his novels) he's the one
that has never been a vexation ko my spirit. A most discreet, understanding
man. ...

a What is your opinion of Marlow? What do you like of admire about him?
Iz there anything you dislike about him?
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B Compare your opinions with a partner.
Anticipation

1.3 (For the term anticipation see Chapter 1, Anatormy of a Novel, page 29.)

Marlow often anticipates what is going to happen later in his story. The
anticipation is, however, implicit and incomplete, and it inereases suspense
about later developments, Here are some examples.

‘But my work would not begin till some twe hundred miles farther on.’
{lines 72-3)

*"lwander what becomes of that kind when it goes up country?" | said to
firm | expected to see that soon.”  (lines 82-43)

‘Hut as | stood on this hillside, | forasaw that in the blinding sunshine of that
land | would become acquainted with a flabby, pretending, weak-eyed devil
of a rapacious and pltiless folly.' {lines 146—9)

e Find some ather examples of anticipation in lines 216-88,

& A character who seems as if he will be important in the novel is infroduced
by this technigue. Who Is he? What kind of expectations are built up
about him?

Language practice — structures

Clauses of contrast, reason and result

14 Look at the following ways of expressing contrast, reason and result.

contrast
‘Gettlerments some centuries old, and still no biggerthan pin-heads on the
untouched expanse of thelr background.”  (lines 14-16)

= In spite of/Despite the age of the settlements, they had not grown, and
the intetior had still not been penetrated,

—+ Although/Even though the settlements were very ald, they had not
grown, and the interior had still not been penetrated.

a ‘What are the grammatical differences between the use of in spite
ofidespite and afthough/even though?

reason

“the black fellows) ... had bone, muscle, a wild vitality, ... that was as natural
and true as the surf along thelr coast, They wanted no excuse for being there,
They were a great comfort to look at.”  {lines 37-40)
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b

Marlow felt an affinity with the Africans because of their vitality and
naturalness.

Parow felt an affinity with the Africans because they were vital and
natural.

What are the grammatical differences between the Use of because of and
because?

result
‘I met a white man, in such an unexpacted elegance of get-up that in the first
moment | took him for a sert of vision.”  {lines 208-11)

— The accountant looked so alegant that Marlow thought he was dreaming,
= The accountant had such an elegant appearance that Marlow thought he

&

was dreaming.

What are the grammatical differences betwaeen the use of so ... that and
such .., that?

15 Combine the following sentences using expressions of contrast, reason and
result (The sentences are not the sarme as the text, but if you want to check
the actual context, the line references are given.)

Exarmpe; Some soldiers were drowned when disembarking.  <confrast>

“ o M N

i

Mobody seemed to care.  (lines 20-1)
Even though/Although same soldiers were drawnad when
disembarking, nobody seemed to care

A man-of-war was shelling the bush.  <confrasl>  There wasn't even a
shed there,  {lines 42-4)

ten on board were dying at the rate of three-a-day, =confrast> The
ship stayed there, {lines 58-9)

The Swedish captain suggested the Swede might have hanged himself,
<regsorr= The heat.  ({lines 86-9)

The blasting was going on.  <contrast= The cliff was not in the way.
(lines 109-11)

Marlow felt disgust at the sight of the chain gang  <resulf= He couldn't
bear to see them again.  {lines 138-9)

The treatment, surroundings and food were unfamiliar to the natives.
<resuft= They had lost the will to live,  (lines 178-81)

Marlow mentions the accountant.  <reason=  He first heard about Kuriz
fram him. (lines 220=23)

Marlow respected the accountant.  <reasor=  His ‘backbone’,  {lines
223-€)

The aceountant kept up his appearance.  <contrast> The demoralization
among the other Europeans.  (lines 226-7)

The accountant's office was very badly built.  <resuft=  The light came
in. (lines 2414}

The sick agent made a lot of noise.  =resulf= The accountant claimed he
couldn't concentrate.  (lines 250-2)
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{4 The invalid agent from up-eguntry was unconscious.  =confrast=  The
accountant did not seem concermned.  (lines 269-72)

#rt The accountant had come to hate the Alricars,  <reason= They
interfered with his concentration.  {lines 272—4)

#. The accountant dign't write to Kurtz. -=reason= His distrust of the
messengers.  (lnes 2779}

16 Fill in the blanks in the passage below with the words and cxpressions in the
hox, The first ane s done for you

that although  Because  evern Mough despite

L 50 even though swch that because becaussof n spite of

Iri the RAfteenth and sixteenth centunes Europeans wers already settling in
America and were doing business — often as pirates - in Africa and
Asla,_Mespite  (a) their small numbers, they were able to dominate

(b} their superior fire-pawer. This advantage was ()
elear to Europeans {d}, a5 early as 1481, the Pope ruled that arms
should not be sold to Africans. Government support for expansion was
prevalent only in Europe; in contrast, the Arabs and Chinese, ey

they were skilful navigators, were not competitors in this phase of wold
history,

The search for land and precious metal motivated Spanish imaerialism
Central and South America. (f3 he only had a few hundred men,
Cortés managed to conquer the Aztec empire in Mexico (g) the
Aztecs had no guns, horses or steel and were susceptible to impaorted
diseases. The resources found in Mexico and Pers were of th
Ereat value (1), by 1650, 16,000 tonres of silver and 180 tonnes
of pold objects had been brought to Spain. The Church played an important
role in the colonization of Sauth America, () the fact that its
intentions were religious rather than political. For example, B ]
they didn't want the Indians to be corrupted by their conquerors, missionaries
didn’t teach them %panish, i this effectively prevented them
from becoming integrated into the administrative system.

17 Combine the following sentences to bring out the relationship of contrast,
reason or result.

Example: Settlers in Morth America initially collaborated with the original
irhabitants, They quite soon started taking cver their territories.
Although settlers in North America inifiaily coltaborated with the
ariginafl inhabitants, they quite soon started taking over their
terrifories.

a The Church defended the status of South American Indians. Mo such

teslings were extended towards black sfaves from Africa.

& Europeans took over nine million black slaves to the Americas. They

needed them as labourers an their plantations.
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© The sugar plantations in the Caribbean became very prosperous. Firacy of
chips returning to Europe became common,

d  Until the end of the nineteenth century the interior of Africa, with all its
wealth of ivory and gold, remained unexplored Disease and clmate kept
Europeans out.

¢ Both the use of steam — for railways and ships = and treatment for tropical
diseases made greal progress in the nineteenth century. The colonization
of the interior of Africa. particularly the Conge, started in the 18805

§ Europeans had great confidence in the superionty of their own religion and
customs. They thought these should be imposed on their colonies.

£ Europeans imposed a wage-2aming ecoromy on the peaples they
colonized, The peoples they colonized were used to a different economey,
based on hunting, farming and trading.

h Paradoxically, missionary activity had the effect of encouraging rebellion
amaong natives. Missionary activity shiowed the difference between the
micarélity of the colenizers and their practice.

Language practice — vocabulary

Denotation and connotation

1& The denotation of a word is its most basic meaning — it is the first definition
of a word given in a dictionary, (In everyday English we sometimes use Lhe
expression ‘literal meaning’.) The cennotation of 3 word is the range of
assockations it provolees, the ideas and emotions it suggests. This can depend
on the context the word is used In, and on pecple’s attitudes 1o, and
experiences of, the word or what it refers to. (For more an denotation and
connotation, cee Chapler 1, Anafomy of 2 Novel, pages 24-5.)

19 Look at the following words and their denotations.

devil: the most powerful evil sgint in Chrstianity and Judaism
child: & young human being, not yet fully-grown
man: a fully-grown male human being

Mow look again at how the words are used by Mardow and Kipling in these
axamples,

the devil of violence, and the dowil of greed, and the devi! of hot desire; but
. these were strong, lusty, red-ayed dewils, that swayed and drove men —

men, | el you, {(Hedrt of Darkness, lines 143-6)

Your new-caught, sullen peoples

Half devil and half child.  (The White Man's Burden, lines 7-B)

a wWhat do you think farlow means by the words ‘devi” and ‘men'?
b What do you think Kigling means by the words "devil' and ‘ehild'?
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20 thanging connotations: Denotations of words generally remain fixed far a
very long time = if not, different generations would find it impossible to
communicate with each ather! The connotations of certain words, however,
may change as attitudes in society change, If necessary, usa a dictionary fer
the following questions.

a Which of the following uses of the ward ‘savage’ are normal today. and
which not? Why?
1 aecast . Inzipid, or savage, ... {Heart of Darkness, lines 4-5)
2 ... unhappy savages. (Heart of Darkness, line 128)
F ... savage wars ... {The White Man’s Burden, line 18)

B Are the connotations that Kipling puts on *heathen' (The White /an’s
Burden. line 23) shared by readers today?

¢ Are the connotations that Marow puts on 'men’ {see Exercise 19a) shared
by readers today?

21 Think of the denotation and connotations of the words underined in Lhe
following sentences, then note down a few ideas about what you think
Marlow means when he uses thace words. Compare your ideas with a partner
before checking with the Key.

a ‘The voice of the surf now and then was a positive pleasure, like the
speech of a brather'  (lines 30-1)

b ‘Black shapes crouched, lay, sat betwesn the trees .. (line 1&8)

c “Behind this raw matter one of the reclaimed, the product of the new
forces at work, strolled despondently, ... {lines 128-30}

a It was like & weary pilgrimage amangst hints for nightmares. " {lines
E9=70)

e 'lt might have been connected with the philanthropic desire of giving the
criminals something to da.'  (lines 155-7)

22 a Waork on your own, What persanal response do you have to the words in
the box belew? Put one of the following symbels next to each waord.

The connotations | put an this ward are;

++ almaost always positive
* generally positive
a neither positive nor negative: it depends on the contesxt

- generally negative

e almost ahways negative

profit { 1 primitive [ 1 efficiency [ | foreign { | tracitional [ ] 1
discrimination { | appearance [ | civilized [ ] lade{ ] clanf | |
passionate [ | devefopment ( ] pride [ ]

B Compare and explain your responsas with a partner orin 2roups.
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¢ On your own, think of one other word that has both negative and positive
conpotations. Write two sentences that clearly show both connotations

d Mow blank out the word you thought of in ¢ from your bwo sentences.
Show the sentences to other students, who sheould try fo guess the word
that you have blanked out.

Extension

23 Class discussion.  Some people consider the following as cunlemparary
manifestations of cclonialism.

& ‘cultural imperalism®  This means the spread of the culture of a wosld-
pawer, A partizular example is the worldwide proliferation of the more
banal aspects of Amerean ealture, sormetirmes referred ta as 'Coca-
Colonization'.

o 'lingulstic imperialism'  Artificial languages, such as Esperanto, which
arz not connected to a particular country o- culture, have never had much
success. On the other hand, conservative estimates indicate that while
mare than three hundred million people speak English as their mother
tongue, anather four hundred million speak it as a second or foreign
language. {English is the official languzge of air traffic contral; two-thids
of the world's scientists write in English; three-quarters of the warld's mal
is written in English; it has become the dominant language of the
international electronic highway, the Internet. English words find their
way into most of the world's langaages )

@ ‘economlc imperialism'  This means that major industrialized counties
such as the USA, Japan er Germany, influcnce trade or commaodity prices.
{Such countries, ar giant multinational companies based ir them, aften
have significant econamic interests in developing countries.)

a Do you agree that these sre forms of 'imperialism'?
b Do yeu think that they should be reasted or acceptad?

24 Role-play: Imaginc that before Marlow leaves the station an important

manager from the Company arrives. He wants to speak to Marlow. What do
they say to each ather?

25 writing:  Write one of the following letters [150-200 words),
a a letter from the Company's accountant to a friend or member of his
family about Marlow
L& aletter fram Marlow to his crmployers



“The White Man's Burden® 133

Beyond the text

The following extract from Things Fall Apart is set in Nigena, among the |bo
peaple, in roughly the same period as Heart of Darkness, The main character,
Okonkwo, lives in the village soclety of Umuofia and has risen to a high
position in his elan. But one day, at the funeral of a village elder, his gun goes
off accidentally and kills the elder's son. Even thaugh this was a complete
accident, killing a clansman is considered a crime against the earth goddess,
and Okeonlwo must go into exile for seven years. Consequently, he and his
family go to the village of Mbanta, where his mother came from. During their
tirme there, white missionaries arrive all over Migerna - one of their converts is
Chkonkwo's eldest son, Nwoye, The missionaries are followed by British
calenial administrators.

In the following extract Okonkwa reflects on recent events, and iz visited
by Obierika, a close friend from Umuofia.

26 As you read the extract, make notes about Okonkwo's feelings in the two
columnns below. Compare your notes with a partner when you have finishad

reading,
a Okonkwo's worries about whathe b Okonkwo's consolations, and
personally might have lost, and his hopes for when he returns

about his community

— e
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Things Fall Apart (1958)
Chinua Achebe

See the Glossary seciiom at the back of the book for vocabatery.

CHAPTER 20

gl

15

20

25

3D

even years was a long time to be away from one’s clan, A man's

place was not always there, waiting for him. As soon as he lelt,

someone clse ose and flled i The clan was like o fzacd: i it
last its tail it soon grew another.

Okankwo koew thess things. He koew thar he had lost b place
among the nine masked spirits whe administered justice in the clan.
He had Jost the chanee to lead his warlike elan agunst the new reli-
gion, which, he was told, had mined ground. He had lost the vears
in which he might have taken the highest tites inothe clan. Bul
some of these Tosses were not irreparable, He was determined chat
his teturn should be marked by his people. He would return with a
Hourish, and regain the seven wasted years.

Even in hus first wedar in e2xtle he had htguu o p];m fior his returm.
The first thing he would do would be to rebuild his compound on
a more magnibcentsoate, He would build a bigger barn than he had
before and he would build huts for two new wives. Then he would
show his wealth by initiating his sons in the ozo society, Only the
really great men in the clan were able o do this. Okonkwo sew
clearly the high esteemn in which he would be held, and he saw
hamself taking the haghest nele i the land,

As the years of exile passed one by one it seemed to him that hs
chr maght now be making amends for the past disaster. Hus vams
grew sbundandly, not anly in s motherland but also in Umuohia,
where his friend gave them out year by vear o sharecroppers.

Then the cragedy of his first son had cocurred. Ac firse it appeared
as 1f 1t mght prove oo great for his spiric. Bug it was a resilient spiri,
and in the end Okonkwe overcarme his sorrow, He had five other
sons and he would bring them up in the way of the clan.

He sent for the five sons and they came and sac in his obi. The
youngest of thermt wis four years old,

You have all seen the grear abomunation of your brother, Mow he
15 no longer my con or your brother. 1 will only have 2 son whe isa
man, who will hold his head up among ny people. 15 any one of
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alive so that | van curse him. Ifyou turn against me when 1 am dead
[ wrall wisie YL and break your neck!

Okonkwo was very lucky in his danghters, He never stopped
regretting that Eanma was a gicl. OF all lis children she alone
understood his every mood. & bond of sympathy had  grown
I]tl,\-\"tt:n rhfn'l o3 tht" WETS ]]iid Pd\hﬁ'd

Ezinna grew up in her father's exile and became one of the most
beautiful girls in Mbanta. She was called Crystal of Beaury. as her
mother had been called in her vouth, The young ailing girl whao had
caused her mother so nmuch heartache had been transfarmed, almost
owvernight, to o healthy, buoyant maiden. She had, it was true, her
moments af depression when she would snap ar evervbody like an
angry dog. These moods descended on ler suddenly and for no
apparent reason, But they were very tare and short-lived. As long as
they lasted, she could bear no other person but her father,

Many young men and prosperous middle-aged men of Mban
came ta marry her, But she refused them all, becavse her father had
called her one evering and said w her; "There are many good aod
prosperous people here, but 1 shall be happy if you marry in
Umuotfia when we return home!

That was all he had sald, Bur Ezinma had seen clearly all the
thoughe and hidden meaning behind the few words. And she had
agreed,

“Your half-sister, Obiageh, will not understand me, Okonkwo
said, "But you can explain to her!

Although they were almost the same ape, Ezinma wielded a
strong influence over her half-sister. She explained o her why they
should not marry vet, and she agreed also. And so the two of them
refused every offer of marriage in Mbanra.

‘I wish she were a boy! Okankwo thought within himself. She
understood things so perfecdy. Who else among his children could
have read his thought so well? With two beantitul grown-up daugh-
ters his recurn to Umuetiz would atract considerable attentian, His
future sons-in-law wauld be men of auchority i the clan. The poor
and unknown would not dare to come forth.

Limnatia had indeed changed during the seven years Okonkwo
had heen in exile. The church had come and led many astray. Not
anly the low-born and the oureast bur sometimes a worthy man had
jnined ir, Such a man was Owgbuell Ugonna, who had taken two
tides, and wha like a madman had cut the anklet of his ftles and cast
it away to join the Christians. The white missionary was very proud
of him and he was one of the first men i Umuofia to receive the
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sacrarment of Holv Communion, or Hoely Feast as it was called m
Tbo. Cgbueti Ugorma had theught of the Feast in terms of cating
and drinking, only more holy than the village variety. He had there-
fore purt his drinking-hoen into his goaskin bag for the occasion,

But apart fromy the churchy the white men had also brought a
povernment They lad buoilt @ court where the Distrier Commis-
sioner judged cases in ignorance, He had court messengers who
brought men 1 him for trial, Many of these messengers came from
Lhmura on the bank of dhe Grear [iver, where the white men first
carne many years before and where they had built the centre of their
relipion and trade and government. These court messengers were
greatly hared in Umuofia because rhey were foreipners andl also
arrogant and high-handed. They were called kanna, and because of
their ash-caloured shores they carned the additional name of Ashy-
Burrocks, They guarded the prison, which was full of men who had
offended against the white man’ law. Some of these prisoners had
thrown away their twins and seme had molested the Christians.
They were beaten m the prison by the koo and made to work
every mormng clearing the government compound and ferching
wriad for the white Commissioner and the court messengers. Some
of these prisoners were men of utle who should be above such mean
occupanon. Tley were grieved by the indignity and mourned for
therr neglected farms. As they cut grass in the morning the younger
men sang in time with the strokes of their matchets:

Eoatma of the ash buttaeks,
Fle 3% fir o be a shave

The white man has no sensc.
He 15 fir 1o be a slave

The court messengers did not like 1o be called Ashy-Buttocks,
and they beat the men. But the song spread in Umuetia.

Okonkwo's head was bowed i sadness as Obierika rold him
these things,

‘Pe rhapa I have been away too long, Okonkwo said, almosr to
himself. *Bar [ cannor understand these things you ell me, What 15
it that lias happened to our people? Why have they lost the power
1o fight?

‘Have you not heard how the white man wiped our Abame?
asked Obierika.

1 have heard, said Okonkwo. "But | hawve also heard that Akame
people were weak and foolish. Why did they not fighe back? Had
they no guns and matchets? We would be cowards to compare our-
selves with the men of Abame. Their fathers had never dared to
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stand before our ancestors. We must fight these men and drive them
from the land,' |

It iz alveady too lute] said Obierika sadly, "Our own men and our
o have joined the ranks of the stanger. They have joined his reli-
gion and they help to uphold his government. If we should ry w
drive oot the white men in Umuedia we should find i casy, There
are only two of them. But what of our own people who are follow-
g their way and have been given power? They would go o
Urnuru and bring the soldiers, and we would be hke Abame! Fle
paused for a long tme and then said; T wld you on my last visit oo
Mbanta how they hanged Anera

“What has happened to that picce of lind in dispuce? asked
Okaonkwe.

“The white man's court has decided that i should belong o
Muama’s family, whe had given much money o the white man’
messengers and inrerpreter)”

TIoes the white man understand our customs abour land?”

‘How can he when he does nat even speak our tongue? Buc he
says that our customs are bad; and our own brothers who have taken
up his religion also say that our customs are bad. How do you think
We CAn ﬁg}][ when our own brothers have turned against us? The
white man is very clever. He came quietly and peaceably with hig
rehigrion. We were amused at his foolishness and allowed him to stay.
Now he has won our brothers, and our clan can ne longer acet like
one. He has put a knife on the things that held ws wgether and we
have fallen apare,

‘I low did they get hold of Ancre to hang him?' asked Okonkwo.

“When he killed Oduche in the fight cver the land, he fled to
Aninm to escape the wrath of the earth. This was abour eight days
after the Fghe, becanse Oiduche had not died immediately from his
wounds, It was on the seventh day chat he died. Bur everybody
knew that he was going to die and Aneto gor his belongings
together in readiness to Aes, But the Christians had told the white
wan abour the accident, and he senc his kotwa to catch Aneto. He
was imprisoncd with all the leaders of his fanuly. In the end
Oduche died and Anero wos mken to Umurn and hanged. The
other peoplie were released, but even now they have not found the
mauth with which ro rell of their suffering!

The cwo men sat in silence fora long while afterwards,

27 Make brief notes about how the following are presented in the extract.
a the white man's law
b the white man’s religion
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¢ the reaction of the Africans to colanization
What comparisons can you make with the extract from Heart of Darkres?

28 Achebe once said that he heped his novels would teach his African readers
that ‘their past — with all its imperfections — was not one of a long night of
savagery from which the first Europeans acting on God's behalf deliverad
them. ...

Look at the following quotations from the extract. and say what they imply

about Okonkwo's society.

Example: Then he would show his wealth by initiating kis sons in the ozo

society, Only the really great men in the clan were able to do this,
(lines 16-18)

Wealth is important in this society, and it shauld be displayed
because stalus s reasored by i6 The family (s lundamerrial, and
sons are particulanly important. Society is organized according to
Class orF rank.

a ‘I will only have a son who is a man, ... If any one of you preters to be a
waoman, ket him follow Mwoye now while | am alive so that | can curse
him.” {lines 32-5}

B His future sons-in-law would be men of asthority in the clan. Tha poor
and unknown weould not dare to come forth,  (lines 67-9)

¢ These court messengers were grestly hated in Umucfia because they were
foreigners and also arrogant and high-handed.  (lines 87-9)

d Some of thase prisoners were men of title who should be zbowve such mean
occupation. They were grieved by the indignity and mourned for thelr
neglected farms,  {lines 269

e ‘When he killed Oduche in the fight over the land, he fled to Aninta 1o
escape tha wrath of the earth.'  {lines 146-7}

29 In a lecture given at the University of Massachusetss in 1975, Chinua Achebe
called Heart of Darkness an 'offensive and deplorable book', and its author *a
thorcughgoing racist”. He quoted several passages fram the boak, including
two from the extract in this chapter: lines 32-40 are criticized becauss the
blacks are seen as admirable anly as long as they remain in a primitive
context, and lines 175-81 are dismissed as 'bleeding-heart centiments’ - je
the conventional compassion of a superior for inferiors,

Achebe went on to say that Africans are ‘dehumanized’, ‘depersenalized'
and regarded as ‘rudimentary souls'. Africa itself, he said, is presented as ‘the
antithesis of Europe and therefore of civilization®, 2 place of "triumphant
bestiality'. Achebe pointed out that in the part of Africa described thers were
‘sirikingly successful’ native societies, but that Conrad preferred not to notice
or report this fact to his European readers. The result is 'a book which parades
in the most vulgar fashion prejudices and insults from which a section of
mankind has suffered untold agonies and atrocities in the past and continues
to do 50 in many ways and many places today ... & story in which the
humanrity of black people is called in question’.

eame—
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Wihat is your reaction to Ackebe's accusabons? (You may want to ook again
at the extract and your answers {0 Exercise 11.)

F0 Now com pare the two extracts from 2ny point of wiew you lice. if you
preferred one 1o the ather, try to explain why

Authors

Joseph Conrad [1857-1924) was born to Folish parents in the Likraire - hig
real name was Teodaor Joee! Konrad Korzeniowski, His father's nationalist poli-
tics prowoked brutal and repressive treatment from the Russian authorities, and
Canrad's mother died when he was seven, his father when he was byvelve, In
1874, at the age of seventeen, he fulfilled an early ambition to go to sea by
going to Marseilles to become a sailor on a French ship. In 1873 he joined an
English merchant shig, and subsequent’y servad in the British merchant service
in the Fast and the Mediterransan, and became 3 British subyect in 1886, An
interlude from British service came in 18920, when he was in command of a river
steamer on the rver Congo for a Belgian company, the expericnce which was
to produce Hearf of Darkness. In 1894 Conrad left the <ea, settled in England,
and devoted himself to writing at the age of thirty-seven. However, he had to
weait until the publication of the novel Chance in 1913 for popular recognition,
but by his death he was well established as a major novelist,

His best-known novels are The Migger of the "Narcissus’ [1898), Lord fim
(19000, MNostromo {1904), The Secre! Agent (1907), Under Western Cyes
(19117 and The Shadow Line (1917). Short novels are Youth (1502), Heart of
Darkress £1902) and Typhoon (1903).

The sea provides the setting for most of his writing, but Conrad's main
concern is not the evocation of exotic settings; he uses life at sea orin remote
settlements to explore profaund moral problems and ambiguities in human
experience. Conrad’'s constant concern is with testing people in extreme situa-
tions: '| insist nat an the events,” he said, “but an their effect cn the persons of
the tale’, Conrad also explored new narrative technigues. He frequently made
use of nerrators — dMarlow is one of his favourites — and this use of limited points
of view is a way of suggesting the complexity of experience and the diffieulty
of judging human actions: there is aiways something unfathomable and
uncommunicabla in life.

Canrad did not l=arn English until he was twenty, and is one of those rare
authars who have written successfully in a foreign language. (Cther novelists
who chose English are the Russian novelist Viadimir NMabokov, and the Polish
novelist Ruth Prawer Jhabvala (see Chapter €], while Samuegl| Beckett (see
Chapter 7} wrote some of his major works first in French.}

Chinua Achebe was born in 1230 and braught up in Nigeria, where his father,
a member of the Ibo pecple of Eastern Migena, taught in a school run by the
Chureh Missionary Society. He studied medicine and English Literature at the
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University of 1badan, and spent a few years in broadcasting. His so-called
‘Afncan Trilogy' astablished a new vaice in world literature: Things Fall Apart
(1958, sinde franslated into forty languages), Mo Longer at Ease (1960} and
Arrow of God {1964) describe the gradual decay of traditional society as a
resdlt of the confrontation with colonial Furopean society. Achebe does nof,
however, paint a simplistic, sentimental plcture of nob'e Africans and corropt
white peaple: the whites are seen more as a catalyst than the active destroyers
of African society. In A Man of the Peopla (1966) Achebe satirizes the con-
temporary Lagos scens, where the euphorla follvwing irdeperdence from
Britain in 1260 is replaced by bitterness and disillusionment at Nigerian politics,

After the Migerian civil war of 1970, ending with the surrender of the
Eastern area which had declared independence as the Republic of Blafra in
1967, he tumed to poetry — the collection Beware Soul-Brather waon the Com-
monwealth Poetry Prize in 1972, A return to the novel was Anthills of the
Savanna {1987). short-listed for the Booker Prize. Achebe has also witten chil-
drens books and shorl stories (The Sacrificial Egp, 1962, and Girfs at War,
1972). His lectures at the Universities of Migeria, Connecticut and Massachu-
sefts have been published in warous collectinns: the lecture on Conrad, "An
Image of Africa: Racism in Conrad’s Hearf of Darkmess', 15 in the collection
Heopes and Impediments, Selecled Essays 1965-19587 (1988),
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An Indian wedding feast In the 18505
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Before you read

I a Describe 3 wedding that you have seen. You can use the following
headings to guide your description, but add any other ideas of your awn.
Then compare your descriplion with a parlner, {(Note: the woman who
gets married is called the bride, the man is called the &ridegreom or

groom.)

presents: did anybody give presents to the bride and/or groom?

the bride leaves from ... | did the bride leave from any special place te join
the ceremony?

transport: did the bride and/or groom arrive or leave in any special kind of
transport?

clothes: what did the bride and groom wear?

place: where did the wedding take place?

wedding guests: who was invited to the wedding?

good luck and bad luek: was anything that kappened at the wedding
cupposed traditionally to bring good or bad luck (eg the weather)?
marriage symbols: was there anything that symbolized the solemnity of
the wedding {eg a ring)?

speech-makers: who made a speech? A priest, the fathar of the bride, ... 7
food, drink and entertainment: was there a kind of 'party’ before or after
the ceremony?

afterwards: when it was time for the bride and greem to be alone, did
guests ar friends do anything that was suppased to be humaorcus or lueky?
anything else?; _

b MNow imagine what would ke an ideal wedding for you, In what ways
would it be similar to, or different from, what you have just described?
Compare your ideas with a partner.

The Joy Luck Club (1989)
Amy Tan

In Chinga in the 1920s it was still the custom in some parts of the country for
marriage te be a contract between two families rather than an expression of
romantic love; as a resull, marfages were often fixed years in advance by a
professional matchmaker.

In The foy Luck Clek, Lindo, the davghter of a farmer, is promised at the
age of two as the fulure wife of Tyan-yu, the ane-year-old son of the
weaithy Huang family. When Lindo s twelve years old a flood destroys her
parents’ howse, forcing them to leave the village and go to live with relations
in another part of China. They decide that Lirda is old enough to be left
behind with the Huang family and to be taken care of by her future mother-
in-law, Huang Taital. (Any future contact between Linda and ner family will
In any case be made difficult by the fapanese mvasion of Chinan 1937.)



‘Bad wWifel’

143

Lindo's mother says goodbye to her with the words 'Cbey your family,
Do not disgrace us. Act happy when you arrive. Really, you're very lucky.' In

the following extract Lindo has just arrved at the Huangs' house.

Sre the Clossary sectton af the back of e boak for magabalary.

o big celebration was held when [ arrived. Hang Taean

| \ | didn't have red banners greeung me in the taney room on

the first fcor. Tean vu was not there to greet me, Instead,

Huang Tatran hurried me u?sblirﬂ tr the second Hoor and ineo the

kitchen, which was a place where family children didn’t usually go.
This was a place for cooks and servants. So [ kiew my stnching,

That first day, [ stood in my best padded dress ar the low woaden
tiable and began o chop vegerables. 1 could not keep my hands steady.
I missed my family and my stomach felt bad, knowingg T hacd Gnally
arrived where my life said T belonged. But [ was also determined 1o
honor my parents’ words, so Huang Tairai could never accuse nv
mother of losing face. She would not win that frem our fanulv

As [ was thinking this 1 siwr an old servane woman steaping over
the same low table putting 2 fish, looking at me trom the corner ot
her eve. | was crying and | was afraid she wounlid el Huoogs Taion.
S0 1 @ave a big smile and shouted, “Whar a locky girl | am. U'm
going to nave the best ife! And in this quick-thinking way 1 must
have waved my knife too close to her nose because she eried angrily,
*Shemma bende ren” — What kind of fool are you? And | knew right
away this was a warning, because when I shouted that geclaration of
happiness, | almost tricked myself inte thinking it nughe come true.

I saw Tyan-yu at the evening mcal, [ was still a few inches taller
than he, bur he aceed like 2 big warlord. [ knew whar kind of
husband he would be, because he made special effors o make me
erv. He complained the soup was not hot encugh and chen spilled
the bowl as if it were an accidenc: He waited uncil [ had sat down w
eat and then would demand another bowl of rice. He asked why |
had such an unpleasant face when locking at b,

Ower che next fow years, Huang Tastl jostructed the other ser-
vants o reach me how o sew sharp cormers on pilloweases and o
cmbroider my future family'’s name. How can a wite keep hee hus-
bands houscheld 1 order if she has never dirted her own hands,
Huang Taitm wsed to say as she introduced mie o a new task. 1 don’t
think Huang Taitar ever soiled her hands, but she was very good at
::;:||i:r|5 out orders and eriticisin,
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*Teach her to wash rice properly so that the water runs clear. Her
husband eannot eat muuddy rice; she'd say to a cook servant.

Another time, she tald a servant to show me how to clean a
chamber pot: ‘Make her pur her own nesc to the barrel to make
sure its clean” That was how I learned to be an obedient wife. |
learned to cook so well that [ could smell if the meat stuffing was
too salty before 1 even rasted it [ could sew such small sritches it
looked as it the embroidery had been panced on. And even Huang
Taitai complained in a pretend manner thar she could scarcely throw
a direy blouse on the Hoor befure it was cleaned and on her back
once again, causing her to wear the same clathes every day.

After 2 while T didn™ chink it was a terrible hfe, no, not really
After a while, [ hure so much 1 didn't feel any difference, What was
happier than seeing everyhody gobble down the shiny mushrooms
and bamboo shoots I had helped to prepare thar day? What was
more sanstying than having Huang Taiai nod and par my head
when | had finished combing her hair onc hundred serokes? How
much happier could I be after secing Tran-yu eat 3 whole bowl of
noodles without once complaning about its tasre or my looks? Its
like those ladies vou see on American TV these days, the ones who
are 50 happy they have washed out a stain so the clothes look berter
than new.

Can vou see how the Huangs almost washed their chinking into
my skin? [ came to think of Tran-vu as a god, someane whose opin-
ions were worth much more than Iy T Life. T came to think of
Huang Taitsi as my real mother, someone 1 wanted to please,
somenne | should follow and obey withour question.

When I turned sixteen on the lunar new yvear, Huang Tairaj tolid
me she was ready o welcome a grundson by nexd spring. Even if 1
had not wanted to ITIATCY, where would [ g live instcad? Even
though I was strong as a horse, how could [ run away? The Japanese
were in every corner of China,

What do yau think Lindo would prefer to dee fun away or stay
and marry Tyan-yu? What do you think she zwill da?

“The Japanese showed up as uninvited guests, said Tyan-yu's grand
mother, and thats why nobody else came’ Huang Tty had made
elaborare plans, but our wedding was very smull.

She had asked the entire villape and friends and fumly fom other
cities as well. In those days, vou didn't do RSVE [t was not polite
not to come. Huang Taitzi didn't think the war would change
peoples good manners. So the cook and her helpers prepared
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hundreds of dishes, My family’s old furniture had been shined up
into an impressive dowry and pliced in the front parlor. Huang
Taitai had taken care to remove all the water and mudh marks. She
had even commissiensed sameons o wrlte felicitous messiges on
red hanners; as if iy parents themselves had deaped these decora-
tions to congratulate me on my good luck. And she had armnged o
rent a ted palunguin to carry me from her neighbor’s hovse o the
wedding ceremony,

A lar of kad luek fell on our wedding day, even though the
matehmaker had chosen a lucky day, the Afteenth day of the eighth
moon, when the maon is perfectly round and bigger than any oo
time of the vear. But the week before the moon arrived, the Japan-
ese came. They invaded Shansi provinee, as well as the provinces
bardering us. Prople were nervous. And the morning of the fif-
teenth, on the day of the wedding celebranon, it began ro ron, a
very bad sign. When the thunder and lighming began, people con-
tused ir with Japanese bombs and would not leave thewr houses,

I heardd later that poor Huang Taitai waited many hours for more
people 1o come, and fnally, when she could not wring any more
guests our of her hands. she decided o start the ceremony Vi fean
could she do? She could not change the war.

I was ar the neighbor house. When they called me w come
dovm and ride the red palanguirt, [ was sitting at a small dressing
table by an open window. I began to cry and thoughe Licerly about
nty parents’ promise. | wondered why my destiny had been decided.
why | should have an urhapoy Life so someone ebse could have a
happy one. From my seat by the window | could see the Fen Rover
with its muddy brown waters. | thonght abour throwing my body
into this river thar had destroyed my family's happiness. A person has
very scrange thoughes when it seems that life is about to encl.

It started to rain again, just a light min. The people from dewn-
stairs called up to me once again to huriy, And my thoughes became
MIOTe Urgene, more sange.

I asked myself, Whar is true about a person? Would | change n
the same way the river changes color but still be the same person?
And then 1 saw the curtains blowing wildly, and ourside rin was
falling harder, cansang everyvone to scurry and shout, | siniled. And
then | realized it was the first tme [ could see the power of the
wind, T couldn' see the wind iwself, but I could see it carried the
water that filled the rivers and shaped the countryside. It caused
men to yelp and danee,

I wiped my eyes and looked in the mirror. [ was surprised ar what
[ sz [ lad on a beawriful red dress, but what | saw was even maore
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valuable. [was sorong, |owas pure, 1 had genuine thoughies inside char
no one could see, that no ene could ever take away from me. | was
like the wind.

I threw myv head back and souled proudly to myself. And then |
draped the large emmbrondered red scarf over my fice and covered
these choughrs up. Bur underneach the scarf 1 still knew who §was.
I madde a promise oo oysell 1 would always temember my parents’
wishes, but T would never forget myself

When 1 arrved at the wedding, | had the red scarf over my face
and couldn see anything in trone of me. Bur when 1 bent my head
forward. 1 could see out the sides, Very few peopls had come. | saw
the Huangs, the same old complaining relanves now cmbarrassed by
ths poo showing, the entertainers with their vialing and flutes.
And there were a few village people who had been brave enough to
come out for a free meal. | even saw servants and their children,
wha must have been added ro make the party look bigzer

Someone took my hands and goided me down g path. | was like
a blind person walking o my fare. Bur [ was no longer scared, |
could sec what was inside me.

A high official conducted the ceremony and he wlked wo long
about philozophers and maodels of virtue. Then [ heard the match-
maker speak about our bivthdares and harmony and fertility. 1 tipped
my veiled head foreard and | could see her hands unfolding a red
silk searf amd holding up g red candle for evervons to see.

The candle had vwo ends for lightiog. Ooe length had carved
gold characrers with Tran-vu’s name, the other with mine, The
matchmaker lighted bath ends and announced, “The marriage has
begun Tvan yanked the scarf off my Fice and srmled at his friends
and family, never even lacking ar me. He reminded me of a young
peacock 1 once saw that acted as i he had just claimed the entire
courcyard by fanning his soll-shore cail.

| Sl tll-lﬂ nlﬂtfhn'lﬂk':r FI;I.I:‘: t]'.H: llghtl:d T‘.'."I:l ﬁ.ﬁnd]t 1'.:r.| i [.;‘G].d
holder and then hand 1w 2 nervous-looking servane. This servanc
was supposed to warch the candle during the bangquet and all night
to make sure neither end went out, In the morning che marchmak-
er was supposed o show the tesult, a licle piece of black ash, and
then declare, "This candle burned cantinuously at borth ends
without going out, Thas s o marcige thae can pever be lroken”

Lsull can remember. That candle was a marriage bond tha was
worth more than o Cathelic promise not to divorce. It meant |
couldn't divorce and [ coulan’t ever remarry, even if Tyan-yuo died,
Phar red candle was supposed o seal mie [orever wirh my husbard
and his family, no excuses afterward.
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And sure enough, the marchiaker made her declaration the nexe
marning and showed she had done her job, But T know what really
happened, because I stayed up all nighe crying aboor my marriage.

What do you think might have ‘really happened” an their
wedding might?

———— s e 2

After the banguet, our small wedding parey pushed us and halt
cartted us up to the third Hoor o our small bedrowsm. People were
shomring jokes and polling boys fromm underneach the bed,

The matchmaker helped small children pull red eges thar ol
been hidden between the blankers. The bovs who were eboat Tvan-
yu's age made us siLon the bed side by side and evervbody nads us
ks so vur faces would trn red with passion, Fireerackers explod-
ed on the walkway outside our open window and someane said this
was a good cxcuse for me o juamnp into my husband’s ams,

After everyone left, we sat there side by aide wathout words for
rany minuces, il listening ro the Loghong oucside. When o grew
quier, Tyean-vu said, “This s my bed. Yoo sleep on the sofa” Fle
threwe a pillow ancd a chin blanket o me, [aas so gl Taaited ol
he el asleep and then I got up gquistly aond went outside, down che
statrs and ince che dark courtyand.

Ouside it smelled as of 1t weould sooen rain agmn. | was orving
“r;ﬂ'gc':ng n oy bare teet and E‘..‘i:lil'lg the wel heat sull insade e
bricks. Across the courtyard | could see the matchmakers servant
through a yellow-he open window, She was suting at a able,
looking very seepy as the red candle burned in aws special pold
halder. | sat davwn by a tree o warch my face being decided for me.

[ st have fallen aslesp because | remember being startled awake
by the sound of loud cracking thunder. That's when [ saw the mach-
makers servant ronning from che room, scared s clicken about o
lose its head. Oh, she was asleep toa, 1 thought, and aow she thinks
it the Japanese, 1 laughed. The whale sky became light and then
mare thunder came, and she ran our of the courtyard and down the
road, going so fast and hard T could see pebbles kicking up behind her
Where daes she think she's running o, | wondered, snll Lnghing.
And then | sow the red candle Hickering s a Tute with the breeze.

[ wns nos chinking when e leps lifted me up oand my feet ran
miee across the conrevard to the yellorw-lit room, Buc 1 was hoping —
I was praving to Buddha, the goddess o mercv. and the tull moon
= o make thar condle o our, I Auecered a biode and che Bane bene
don o, but sill body eands burned soong. My throat filled with
so mich hope tiae it fnally burse and Blew out niv husband's end
al the candle,
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T onmedietely shivered with fear, | thoughic a knite would appear
,'|I'||.! CT 1 I:I.D\"-"I'I 'l,{ ".'ii.'].. t_)'l' E}!i,"‘ SI{'E." \\-'{;rl,]]i] {}FL"]’] Ll[_"' i.lli.d b‘].m'r' me
avery. Bur nothing happened. and when vy senses came back, 1
walked back toomy room with fast moley steps.

The next moring the matchmaker made her proved declartion
in front of Tvan-vua, his parents, and msetf "Wy job s done! she
announced, pouring che remaining black ash once the red cloth. |
saw her servancs shame-faced wournful loak,

; = 1
How do you think Tywan-yu will behave from row en? How do |
you thumnk Lindo wall behaws? ]

| learmed o love Tyvan-vi, but it s oot how von think. From the
bieginning, | would alwavs become sice thinking he weould someday
climb on top of me and do his business, BEvery titme 1 seend o our
b';'ﬂi'l'l.'lu'lll._ 1y h;slr 'ln'\'*.ill.l]LI. i]I.I'L"iId}" 1]1‘.‘ Hli.;llldi]lg LI Bill I.].ill L[Lg' :hl: ﬁTS:
months, he oever touched me. He slept i hus bed, 1 slept on my
safa,

Iy front of his parents. | was an ebedient wite, just as they raught
me. T omsrmucted the cook o kill g fresh voung chicken every
miarning and cook o il pare Juics cooe ont [ ol straln this
Juice nwvself ineo a bowl, never adding any water. | gave this to him
for breakfust, omrmuring gocd wishes abouc his healch, And egvery
nghi I Wy l_'ll.'l].Lt L"::IULL il ."ﬁp".'f.]il..l Loarn ALY {:d]ll._‘l:_! VR TRAENT 'ﬁ'l:tili.']-.l WElE
not oy very delicious but has eight ngredienes thal guarancee long
lite for mothers, This pleased my mother in law very much,

Buit it was nat r:nuugi'l. tor kﬁ'L‘P her hnpp}-‘. e moarmn s Huang
Tairai and I were sicing in che sanie room, working on our embroi-
dery. T was dreaming abour my childhood, about 2 pert frog 1 ance
keprt named Big Wind, Hoang Tairai seemed rescless, as it'she had an
icch in the bottoan af her shoe, T heard ber huffing and then all ofa
sudden she stood up fom her chair, walked over to me, and slapoed
v tace.

"Bad wite!" she cried. 'IF you refuse 1o slecp wicth iy son, [ refuse
tor feed you or clothe vou! 5o that’s how | knew what my husband
had aid o avord his mother’ ATHIET | wwvas alsa b-m|i|1g with angEer,
bur 1 saad nm}:ing, I'f']!l!ll::Ilbr_'r:IHH 1y prmni.\;r: Liy iy P.‘!n:nLl; to bre an
ohedient wife,

Thar ndght [ sar on Tean-vus bed and waiced for him to touch
me. Bor he didn'e [owas rehieved, The next nighe, 1 lay straighe
down on the bed next te hime And sull he didn’t wouch me, So the
next nighe I ook off noy gown,

.I-hﬂ[‘} "-'-]]1.'“ ] l._'l;_'ll,'l.ji_l b b '-'|'|.|.||.|.. Whds Ll]‘]i:ll.‘l'||||."':'l.|:]'| T}"ill]—yll. Hf.' WYl
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scared and rurned his Boes He had o desiree for me. but ic was bas
tear that made me think he had no desite For any wonte. e was
like a horle boy who had never grown up. After a while T was oo
lotger aftaid. 1 even began 1o think differcnly roward Tvan-yu, Tt
was not ke the way a wife loves a bushand, Lo more Like the way
a sister protects 3 vounger brother. [ pur my gown back on and lay
dinwen newt fo b and rabbed his back, T knew [ oo longer had
be areaid. 1 was sleeping with Tyan yu. He wouald never touch me
and | had a comfortable bed 1o sleep o,

Mdrer more months had passed and my stomach and breases
remairied small and Hat, Huang Taital Aew into another kind of
rage. My son says hes planred enough seeds for thonsands of grand-
children. Where are they? It must be you are doing sencthing
wrong, And after that she confined me to the bed so that her grand-
childrens seeds would no spill out so easily,

Oh, wvou tunk icis so muoch fun o e do bed all day, never getting
up. But I eell you it was worse than a prison. T think Muang Tuiu
became a litthe craey

She told the servants ro take all sharp things out of the moom,
thinking scissars and knives were cutting off her nest generation.
She forbade me from sewing. She said T must concenteste dnd think
of nothing but having babics, And four tines a day, a very nice
servant girl would come into my room, apologizing the whole tme
while making me drink 1 terrible-rasting medicine.

1 envied this girl, the way she could walk oot the door. Some-
times as | watched her from n window, 1would Imagine 1 was tha
airl, standing in the courtyard, bargaining with the triveling shue
mender, possiping with other servant gidls, scolding o handsome
delivery man 1 her high teasing voice,

One day, after two months had gone by without any resules.
Huang Taitai ealled the old matchmaker to the house. The match-
minker exammned me closehy looked up my hivthcare and the hour
of nry Birtl, and then asked Huang Taitai about oy nature. Finally,
the matchmaker gave her conclusions: ‘[o's clear what has happened.
A worman can have sons oniv if she is deficient m one of the ele-
ments. Your danghter-in=law was born with encugh wood, fire,
water, and carth, and she was deficient in metal, which was a good
sign, Bur when she was married, vou loaded her down with wold
bracelets and decorarions and now she has all the elemens, nichud-
ing meral. She’s toa balanced ta have babies!

This erned out to be joyous news for Floang Trica, for she liked
nothing better than o rechim all her gokland jowelry o help nie
becone fertile, Al it was good news for me wo. Because atter the
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gold was removed from my body, 1 felt hgheer, more free. They say
this 15 what happens if you lack metal. You begn to chink as an
independent person. That day 1 started to think about how | would
escape this marriage without breaking my protnise 1o my family.

It was really quite simplé, 1 made the Huangs think ic was therr
iden 1o ger rid of me, thar they would be the ones o say che mar-
riage contract was not valid,

I thought abour my plan for many days. 1 observed everyone
around me. the thoughts they showed in their faces, and chen [ was
reacy, | chose an auspicious day, the third day of the third maonth,
Thar’s the day of the Festnal of Pure Brightness, O this day. your
thoughts must be clear as you prepare to think abour vour ancestors.
That’s the dav when evervone goes to the family graves, They bring
hoes to clear the weeds and brooms to sweep the stoues and they
uffer dutnplings and oranges as spiritual food. Oh, ics not a somber
day, more like a picnie, buat it has special meaning o somcone
locking for grandsons.

On the morning of that day, | woke up Tyan-ya and the entre
house with my waibing le took Huang Taitad a long ome @ come
e my teom, What’s wrong with her nosw, ske cried from ber
raom. “Go make her be quict” Bur finally, after my wailing didn't
stop, she rushed into my room, scolding me at the top of her voice,

Wy do you think Lindo is wailing? How do you think this (its
e Frer plan?

I was elutching my mouth with one hand :nd my eyes with
another, My body was writhing as 1t | were setzed by a terrible pain.
I was quite convincing, because Huang Taitai drew hack and grew
senall ke o scarved animal.

“What's wrong, little davghter? Tell me quickly’ she cried.

“Oh. its oo werrible 1o think, oo terrible to say” 1 said between
gasps and more waling.

After enough wailing, 1 said what was so unthinkable, ‘T had a
dream,’ I reported. *Our ancestors came to me and said chey wanted
to sce our wodding, So Tyan-yu and 1 held the same ceremony for
our ancestors, We saw the matchmaker light the candle and give it
to the servamt to watch. Our ancestors were so pleased, so
P!E.;i.lh:d, e

Huanyg Taial looked impanent as 1 began o cry softly again. “But
then the servant left the roomn with our candle and a big wind ¢ame
and blew che candle out, And our ancestors became very angry.
They shouted that the marrisge was doomed! They said thae Tyan-
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yis end of the candle had blosen oat! Oure ancestors cnd Fear-yu
would die if he stayed i this marriage!”

Tran—yu's fice turned white, But Huang Tuia ooly Brovened.
Whae a stupid gird to have such bad dreams!” And then she scolded
everybody to go back to bed,

Mather! T ealled to her inoa boarse whisper. "Please don’t leave
me! | am afraid! Our ancescors said if the matter 15 not sertded. they
would begin the cycle of destruction”

Wlhae s thus nonsensce!” eried Huang Taitai, turning back toward
me. T'!r"ﬂl't—h-"l,.'l tb]]uwrd h:,:r, v.l't.";tr]lng h!l'ﬁ- Tn(:lt.h‘l‘.'t'lh suIne rﬂ“\‘ni[]g |-'.:tL'i.'.
And | knew they were almost caughe, tvo ducks leaning into the por

"They knew you would not believe me!' 1 said in a remorsefol
tone, 'because they know 1 do not wane 1o leave the comtore af wmy
marriage. So our ancestors said they would planc che sigos, o show
our martiage is now rotting,

.What ONSCIse: Fl'Dr.“ jﬂ;\ur }.lupid II'EU.(]; 'i-.ﬁ.'i.d i_ILlH.!'tg rnliL:li,
sighing: Bue she could not resist. "Whar signsz’

I oy dream, 1 saw a man with 3 long beard and a mole on his
cheek”

Tyan-yu’s grandfacher?” asked Huang Tairai. [ nodded, remem-
bering the pauiting 1 had observed on the wall.

*He said there are three signs, First, he has drawn a black spot on
Tyan-vu's back, and this spot will grow and ear away Tran-yu’s Hesh
Just @ 1t ate away aur ancestors face before he died!

Huang Taitai quickiy mwrned to Tyan-yu and pulled has shire up,
“Adeya!” she cried, because there it was, the same black mole, the size
of a fingertip, just as [ had always seen it these past five months of
slecping as sister and brodher.

‘And then our ancestor touched my mouth, and | patted my
chezek 1z it ir already hurt, "He said my weedh would sarc co fall o
one by one, until | could oo loonger protest leaving this marriage)

Huang Taitai pried apen my mouth and gasped upon seeing the
apen spat in the back of my mouth where a rotted woth fell out
four years ago.

‘And finally, I saw him plant a seed in a4 servant girl’s womb. He
said this girl only pretends to come from a bad family. Bue she
really from imperial blood, and ..

1 lay my head down an the pillow as if oo tired to go on. Huang
Taitai pushed my shoulder, "What does he say?’

‘He said the servanc girl s Tyan-vu'’s true spiritual wite. And the
seed he has planted will grow inte Tyan-yu's child?

By mid-morning they had dragged the matchmaker’s servane over
ter our house and extracted her terrible confession.

151

1302

345

340

145

EE1]

360



152 Maodern Novels

i6%

270

375

[

380

And after much searching they found the servant girl 1 liked so
much, the one T had warched from my window every . T had
wwen her eves grow bigeer and her teasing voice become smaller
whenever the handsome delivery man arrved. And later, 1 had
watched her stomach grow rounder and her face become longer
with fear and warry

w0 you can ymagine how happy she was when they forced her 1o
tell the ruth about her imperial ancestry, [ heard later she was 5o
struck with this miracle of marrving Tvan-yu she became a wery
religious person who onlered scrvants 1o sweep the ancestors' graves
net just once a year, buc once a day.

Theres no more to the story. They didnt blame me o much.
Huang Taitai got her grandson. 1 got my clothes, a rail neker to
Peking, and enough money to go to America. The Huangs asked
omly that [ never tell anybody of any importance about the story of
rwy doomed marriage,

It a true story, how | kepr my promise, how 1 sacrificed my hie.
See the gold metal [ can now weear, 1 gave birch to your brothers and
then vour father gave me these two bracelets. Then [ had you. And
every few years, when 1 have a little extra money, | buy another
braceler. [ know what ' worth, Thev're always twenoy-four carats,
all genuine.

But I'll never forget. On the day of the Festival of Pure Bright-
ness, | rake off all my bracelets. I remember the day when 1 finally
knew a genuine thought and could follow where i went. That was
the da}' fwvas o youms girl with 1y Face under a red l11aTr1':l_l_{.C scarf.
I promised not o forger myself.

How nice it is to be chat girl again, to take off my scarf, to see
what 15 underneath and feed the ]ightr'tcss come back e b-l:}d‘_,."!

First reaction

2

‘Then | had you' (Iine 383}. Linds i< telling this stary to her daughter from her
secand marrage, a young woman in her early thirties, who has grown up in
the UsA.

wWhat advice about life do you think Lindo wants to give her daughter by
telling this story? Surnmanze this advice in 2030 words, and compare your
ideas with 4 pardner
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Close reading: themes - cultural differences and
tamily relationships

Lindo's "training'

3 Look at lines 1-67. Find some sentences that show
a the social status that Linde has in the Huang housebold,
& the way Lindo feels when she arrives.
e the way Lindo feels after a few years.
Discuss tham with a partner, then check with the Key before going on to the
nexk cxerose.

4 a what do you think of the way Huang Tailai and Tyuan-yu lreat Lindeo?
b Would you have felt the same way as Lindo?
¢ Compare your ideas with a partner.

The wedding

5 Look at lines 63-98 and 116-72. Make notes under the following headings
(the same ones as in Exercise 1) to describe the wedding.
a presents:

& the bride leaves from ... | ___

¢ transport:

d clothes: =

e place:

R P

£ wedding guests:

£ good luck and bad luck: ___

5 mamiage symbols:

f speech-makers:

§ food, drink and entertainment:

£ afterwards:
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& Compare your notes in Exercise 5 with the notes you made in Exercise 1, Note
down a few ideas in the following boxes, and compare them with a partner,

CAFFEREMCES FROM MY CULTURE SIMILARITIES WITH MY CULTURE

The wedding night

7 Lookatiines 173-204. Lindo's language is simple, but is her character simple?
Which of the following interpretations do you agree with? You can choose
miore than one, or add your own,

a | waserying. (line 179}
1 She was crying because Tyan-yu had rejected her.
2 She was crying because she reallsed that she was trapped.
3 She was crying because she missed her parents,
& |laughed. (line 1898) and ... still laughing. {ling 192}
I She laughed with amusement at another person's stupidity
2 she laughed bitterly, because she saw another persan afraid and feeling
trapped.
3 5he laughed hysterically,

& Now write your own interpretations of the following. Compare them with a

pariner,
a .. with so much hope ... (lines ©98-3)

5he was hoping —
& | immedialely shivered with fear,  (line 201)

She was afraid because
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Matried life

9 Look at lines 173-8 and 209-86. Look at this diagram and the arrows
cormecting the three characters,

wite ! daughter-in-faw

Lindo

IZN
7\

154 =
Tyan-yu = 7 Huang Taitai

sonfhushand mather/ mother-in-law

Make brief nates to show the attitude and behaviour of the three charaeters
towards each other.

a Tyan-yu towards Lindo

L Lindo towards Tyan-yu

¢ Huang Taitai towards Lindo

d Lindo towards Huang Taitai

e Tyan-yu towards Huang Taitai

£ Huang Taitai towards Tyan-yu

10 a Which character do you feel most sympathy with?
B Which character do you judge mast catieally? Do you really blame
him/her, or is he/she just a product of their colture?
¢ Compare your ideas with a partner.

Escape

11 Look at lines 287-393. In this last episode Lindo seems to have changed: she
seems much more 'clever' than she did before. Look at this example:
‘| ohserved everyone around me, the thoughts they showed in their faces,
and then | was ready.”  {lines 200-2)
This shews Linda's powers of ohservation, her insight into human nature, and
har ¢ense of timing.
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Find two other sentences from lines 293-370 that show this ‘new” Lindo.
Discuss them with a partner. (A character who develops is often called a
‘round’ character. For 2 deseription of this term see Chapler T, Anatomy of 2

Novel, pages 19-22.)

The ‘message’

12 The extract you have read comes from a chapter in The Joy Luck Chrb called
‘The Red Candle'. This chapter beging with the passape below, where Lindo
addressess her daughter (see Exercise 2). The spaces {a)-(h) repressnt just
two missing woards, Qne word oa verky, Lhe ofher is osed as g verbend a
noun (both singular and pluraf). What do you think the two missing words
are? Fill in the spaces, using one wored foee fimes, the other throe times.

1 once sacrificed my hife to keep my parcots' {a). This rmeans

nothing to you, because to you {bl mean nothing. & daughter can

o) tocome to dinner, but if she has a headache, of she has a

traffic jam, if she wants 1o watch a favorite movie on TV, she no longar has a
{d). ...

It's too late to change you, but I'm telling you this because | worry asaut
your baby, | worry thal sumeday she will say, “Thank you, Grandmother, for
the gold bracelet. I'll never ______iel you' But later, she will __

{f} her (gh. She will th1 she had a grandmother

Check your answer with the Key before going on to the next exercise,

1.3 Which of the following do you think describe Lindo's purpase in teling the
story you have read? You can choose more than one, and add your cwn idea
if you like, (¥You may want to lock back to your answers to Excreises 2 and
12}

a encouragement to her dadghter 1o be independent

& criticismn of her daughter

¢ awamning about how families can grow apart

d & demonstration of cultural differences between countries
¢ & nostalgic celebration of times past

S wyour own i::lea; = = ___

Language practice — structures

Presenting how characters think

I4 Look at the following five ways of presenting the same thought.
A ‘Can | be happy with him?”
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'Can | be happy with him?' | wondered

Could | be happy with him?

| wondered if | could be happy with him.

| weondered abouk iy futdre happiness with him,

mooW

Wirhat differences in grammar and vocabulary can you see between the five
ways A—~E7

What different effects can a writer create by using the different ways of
presenting taought? Choose ideas from the box below and makch tham
with the sentences A-E above. Add any ideas of your own about the
effeels ercated.

=

F

immediate 4 general idea  dramatic
the presence of the writer is more apparent  vague
2 report rather than the actwal thought  precise
4 character in dizlogue with hirselfihersalf  vivid '|

1.5 wiiters often present characters’ thoughts in different ways in order to create
varicty, drama, and te emphasize sudden moments of realization, Amy Tan
does this in Linda's moment of revelation in lines 96125, For each of the
Tollowing thoughts, put a letter B=E (as in Exercse 143 in the brackets to
indicate which way Amy Tan is using {note she does not use A).

Example: | began to cry and thaught bitterly about my parents” promise,
(lines 98-99) [E]
a | wondered why my desting had been decided, why | should have an
unhappy life so someone elie coubd have a happy one.  {lines 93-101) [ ]
& | thought about throwing my bedy into this river that had destroyed my
family's happiness.  (lines 102-3y [ ]

| asked myself, What Is true about a person?  (line 1087 [ ]

Would | ch'a.nge in the same way the river changes color but still be the

same parsan?  {lines 108-9) [ ]

e And then | realized it was the first time | could see the power of the wind.
(ines 11113} [ ]

F | was strong. | was pure, | had genuine thoughts inside that no one could
see, that no one could ever take away from me | was like the wind.

(ines 118201 [ 1]

£ | made a promise to myself: | would always remember my parents' wishes,

but | would never forget myself.  (lines 124-5) [ ]

/N

16 The following are all thoughts that Lindo might have had, expressed directly,
Change them into indirect thoughts (I in Exercise 143,
Exarnple: 1l never be happy here.' [realize]
! reafised (thatl I would never be happy thera.
a "Why Isit only my cooking that they appreciate?  [wonder)
& 'lcan't run away — the lapanese are everywhere”  [realize]
e 'He loaks as ridiculous as a young peacock.”  [Ehink]
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‘Something terible will happen te me beeause 've blown out the candle.'
[belisve]

‘|5 he going to try and touch me?"  [De afraid]

| must respect my promise o omy parenls,”  [rermemnbecd

‘I don't have to be afraid of him any more.'  [kmow|

‘What would it be like to he that servant giel?! [wonder]

“If | talk about ouwr ancestars, they' | believe me,”  [(hink]

17 One effect of using a first-person narratar is that the reader identifies more
with the marrator = we know his/her thougzhts — and less with other
characters — we don't know what they are thinking, (See Chapter 1, Anatonry
of a Novel, pages 15-16 for a discussicn of first-person narratars.]

For each of the following moments suggest what might be going through the
mind of Huang Taitai or Tyan-yu, Experiment with using some of the
differant ways of presenting their thoughts:

Example: Huang Taitai: ... poor Huang Taital waited many hours for more

peaple to come, and finally, when she could not wring any more
guests out of her hands, she decided to start the ceremaony.
(limes 92-4)
‘How can | possibly start the wedding with so few guests?’ she
wondarad.
What could she do in this sttuation?
She wondered whether anybody else waild come.
Tyan-yu: Tyan yanked the scarf off my face anc smiled at kis friends and
family, never even looking at me.  {lines 145-€)

Huzang Taltai: Huang Taitai seermed restless, as if she had an itchin the
bottom of her shoe.  (lines 226-7)

Tyan-yu: He was scared and turned his face. ... | put my gown back on
and lay down next to him and rubbed his baclk.  (lines 23946}

Huang Taitai: | think Huarg Taitai became a little crazy.  (lines 256-7)
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e Huang Taitai; Thes turned out to be joyous news for Huang Taitai, for she
liked nothing better than to reclaim all her gold and jewelry to help me
become fertile,  (lines 280=2)

J Huang Taitai and Tyan-yu; Tyan-yu's face turned white. But Huang Taitai
only frowned.  (fine 324)

g Huang Taltai and Tyan-yu: By mid-morning they had dragged the
matchmaker's servant ovar to aur house and extracted her terrible
confassion.  (lines 363=4}

B Huang Taltal and Tyan-yu: ... they forced her (ie ife pregnant servant girl)
to tell the truth ebout her imperial ancestry.  {lines 371-2)

Language practice — vocabulary

Adjectives of character

18 a Look at the adjectives in the box on page 160, Use a dictionary to check
any meanings you don't know, and then experiment with grouping them
in any way you like. Some of the ways you could try are:

words similar in meaning
words contrasting in meaning

wards which are always positive
wards which are always negative
words which can be positive or negative

words you would like to hear used about yourself
words you wouldn't like to hear used about yourself
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vulnerable  patromizing  kind  insecwre  demanding  sheewd
rebellious  nervous  sensitive  aggressive  tough  asgortive
pompoys  patieni  confident podite  gullibie  vain selfish
Edsygong  class-conscions  inoustious  sadisflc  materialistic
:t careless lowal  bossy  shori-lernperdd generous  cheerfu!
|_ indulgent sirct  domineering  critical

& Cempare your groupings with a parlrer.

19 Lindo, the narrator of this chapter of Tie foy Luck Club, mostly
cormmunicates her own character and that of the others by showing us how
they behave (and sometimes by teliing us ber thoughts). She does rot use
many adpgctives: [t s up to the reader to make interpretations.

a  From the adjectives given in Exe=rcise 18 (you da not hawe to use all of
them) declde which definitely apply to gach of the Larez main characters,
and which you think definitely do not apply. There may also be some
adjectives that you are not sure about,

& Compare your ideas with a partner when you have finished.

adfjeciives {hal acfectives that adieciives that
definitely apply  definitely don't apply  1'm not sure about
Lindo
Tyan-yu = - B
Huang
Taitai B

20 » What gualities do you ke people doge to you to have? Choose two o
three of the following, and think about their ideal qualities.

moather tather brother sister grandfather grandmother
wife husband  davghter son cousin aunl Uncie  best
friend  colleague al work  ginfriend  boyfriend

Refer to the adjectives in Exercise 18, and, adding any adjectives of your
awn, note down some ideas like this:

| think an ideal mother should be

| think an ideal mother shoule rot be _
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b Compare your ideas with the rest of the class.

21 & Make a brief character analysis of yourself. Here are some phrases you
might want to e Write your self-analy<is on a piece of papear without
your name on it

| try to be . but sometimas ...

| think I'm too )

| don't think I'm enaugh.

I°d like to be more :

I"d like to be less :

ty good points are that I'm .
some people think I'm ___  buk ...
My bad paints are that I'm .

b Mow the class should oollect the anonymous self-analyses, mix them up,
and re-distribute them, one for each student, Each student should then try
to identify the student who wrote his/her seli-analysis.

Extension

22 Class discussion:  How much of Linde's story would be possible in the
culture that you live in? Exchange ideas with a partner,

23 Class discussion/project;  The Joy Luck Club contains the views of four
elderly Chinese women coming to terms with what it means to be an
immigrant in the USA, and their four daughters finding out what it means to
he first-genaration Chinese Amercans.

Rarial tension in the USA is often seen as a conflicl between ‘whites” and
‘blacks', with recent years seeing the gradual erosion of prejudice. But the
true picture is more complex, Hispanic and Asian ethnic minerities can be
both victims and perpetrators of raclal prejudice, not always involving the
white community. For example, in the savage race riots that shook Los
Angeles in 1923, black rioters, outraged at a white jury's decision to acquit
white policemen of a charge of using excessive violence against an Afro-
Arrerican, Hodney King, also targeted the Vietnamese community.

VWhat do you think divides people in contemporary sodety? Look al the
following:

sex  ofass colow political convictions  fanguage  religion
place of birtk money  education age

a wWhich do you think are the most divisive in the society you live in? Which
are the least divisive?
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B Which do veu think are the most divisive and the least divisive in the
world?

© Which would you most like to eliminate?

g Can you think of amything else which divides pecple?

24 Role-play/writing:  Choose one of Lhe following.

a In pairs er groups of three imaging that you are Linde and Linda's mathar
and/or father. You meet again thirty years after the events described in
the passage you have 1ead. Whal do you say o each other?

b In groups of three imagine that vou are the pregnant servant girl and
Huang Taitai and Tyan-yu (s2e lires 371-5), What do you say to each
other?

25 Writing = epiphantes: \ith reference to the modern novel, the word
epiphany has been used to describe a moment wherne a character has a
sudden revelation while chierving an everyday object, James Joyoe {see
Chapler 71 was the first to use this term - he defined it as 'z sudden spinitual
marifestation’ = and his novels and short stones often describe characters
expenencing an epiphany. In The Joy Luck Club Lindo experiences an
epiphany while obsemnving the effects of wind (lines 26-125).

Describe a moment in your life where you had 2 seeden revelation which
changed your outlook an life (100-200 words),

Beyond the text

The rain character in Rulh Prawer Jhabvala's novel The Housefiolder is Prem,
2 young tezacherin Mew Delhiin Inda in the late 19505, He is married to
Indu, who is expecting a baby, and although the mariage wac arranged by
their parents, they are genuinely fond of each other. But fife is not $0 easy for
Frem in his ambition to become a ‘householder’ - a responsibile family man
with a steady job. He has little authaority with his students, he gets little
respect from his colleagues, his salany is low, and the rent for his small flat is
too high. Added to this, he has just quarrefled with Indu, who has been
insisting on going back to stay with her mather for the period of her
pregnancy. Prem has refused to let her go, because his mother has promised
to come and visit them soon,

26 Before you read, lbok at the fol'owing sentences taken fram the extract.
Winich interpretation do you think s more likebyr, §or 27 Explain your choices
to a partner.

a Sheis not even very good at househaold duties.
1 a daughter-in-law talking about har mother-mn-law
2 a mother-in-faw talking aboul her daughter-in-law

b ‘Eateat,’ he said indulgently, He tock out another swectmeat and offered
it to her between finger and thumb
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I 2 son giving his mother something to eat
2 a husband giving hiz wife something to eat
¢ ... turned away her face and drew up her sari to hide her bashiul look.
I a daughter-in-law reacting te her mather-in-law's gaze
2 2 mother-in-law reacting to her daughter-in-law's gaze
o 'Be careful with that jar.’ ... ‘It is your favourite pickle,
1 a mother talking to her son
2 a wife talking to her husband
e He wondered what he could do to placate her. Perhaps, he thought, he
should bring hier some present.
1 a husband thinking about his wife
2 a son thinking about his mother
S She gave ore short look, then turned away again, She said, 'l don't want.
1 a wife refusing something frem her husband
2 a mother refusing something from her son
£ ... she sighed, ‘| know how much you like these things.” Her sigh at once
made clear the infinite labour she had undergone in the preparation of
them.
1 a wife giving something to her husband
2 a mother giving something to her son
Pt Wher she served his breakfast, she did so with a defiant little slam.
I a mother giving breakfast to har son
2 a wife giving breakfast to her husband
¢ He was wondering when she would allow him to go to bed,
1 a son thinking about his mether
2 a husband thinking about his wife
F  Toalmeost every question he asked, she pursed her mouth and said, "Wwhat
da | know of these things?
1 a mother replying to her son
2 a wife replying to her husband

Mowr read the extract and check your responses with the sentences in context.

The Householder (1960)
Ruth Prawer Jhabvala

ext morning it appeared they were not an speaking terms,
NH: had forgorten all abour her quarrel with him bur she, he

now found out, had not. When she served his breakfast,
she did so owith a deflane livde slam, He looked up in sarpeise, buc
saw only her retreating back with the pigtail swinging aggressively. s
Afrer o while he made an excuse to talk to her. He followed her into
the kitchen where she squatted stirring something in the fire, "The
purie were very good this morning he said sheepshly, It was the
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first tine he had ever prased her cooking, but she gave no indica-
tion ot having heard, Only her lips tghtened, and she leans forward
to peer it the pot in which she was stirring. Prem waited a bat
longet, bur finally saw nothing for it buc ro leave for college. He was
about to go down the stairs, when a voice hissed behind him. "Tib-
ji'% puris are always very good” He turned round and there was the
servant-boy glrmy ac m with angry eves,

So all morming he thought more about Indu than he did about the
swami. He wondered what he could do to placate her. Perhaps. he
thought, he should bring her some present. Only he did not know
what she would like, He might have consulted Sohan Lal if; after yes-
terday’s visit, he had not felt 4 liwle ashamed to show his concarn over
these trivial worldly marters. Bur he could net help being concerned:
he wanted Indu o think kindly of him again. He had had no experi-
ence of giving presents to women, and the only tung he could think
of that might please her was a sari, But that ook rather more meney
than e at present had, He had sall not decided on anything when he
went home at midday. On the way, as he went thecugh the bazaar, he
passed a sweenmear stall where people stoed ourside drinking frathy
buctermilk out of tall, hrwss cumblers or caring sweetmeats, swimiming
in syrup, out of earthenware pots, Prem made his sefection of sweet-
reats and spent rather more tham he could afford.

But when he got bome, he did not knew how to present hus gift
to her, 11s lunch was served to him with the same slam as bis break-
fast had been, and she walked away wath the same swing of her hips
and of her pigtail. Afterwards, though, he followed her into the
bedroom and, holding out the earthenware por of sweetmeats ©
her, he smd in a shy appealing voice, 1 brought this for you.

She gave one short look, then wrned away again, She said, '
don’t want!

“Take it, Prem urged, going onc step nearer and still holding it
out to her,

After a while she sad, “Whar is 112

Gaweerrneats” he replied eagerly. *Rasgullas and gulab jamuns and

jelabas "

*All ripghe. Give it

She sat down on the edge of the bed andat once began to eat. He
watched her, first with gratification then with surprise at the
amount and speed with which she was eatng. She finished each
sweeltear in two neat bites, then at once Bshed for another one, In
between she hicked her lips and her lingertips with a pink and
greedy litde tongue

Hie said, “You are very hungry?’
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‘Mo, she sad. 'But | long for swectmears, | long and long and
long for them, she said passionataly, fhing our another one

e sat down beside ber on the bed  “Why dodn’t vou tell me
before? 1 would have brought for you™, and when she merely
shrugped in reply added, “You must cell me everythimg”

“You wane? she said and held aut a picce of rasgulla, wet and
wounded where she had just bitten into it. He opened his mouth
and allowed her to lay it on his tongue, managing o lick her fingers
before she withdrew them.

IF vou don't tell me, how am 1 o know what you want?” he
urged her After a while a new thought struck him, "You don't feel
iy time?' be anxiously asked; and when she shook her head, "Ox
do you have a pain — here?' he whispered. shyly pointing at that parc
af her where she was carrying her baby,

‘Mo no, she laughed, "Only [ want to ear sweermears all the fime!

‘Every day | will bring for vou.! Midday heat lay hot and
close in the room. Indu smele of perspiration and a very sweet scent,
racher like vanilla essence, which she used.

‘Please take them away from me! she begged, giving him the
earthenware pot in which there were now only a few swectmeats
left.

‘Ear eat, he said indulgently. He took out another sweetmeat 3
offered it to her beeween finger and thumb. ™o she said. “Yes!
said, and gently forced it berween her lips. She ate with relish,
moaning. ‘I have had oo many already” He kissed her cheek and
then her neck, She did not push him away, ner did he feel at all
ashamed, though it was daytime,

Then there was a loud knock on the outer door and a voice call
Telegram!' Prem started up and took it and tore it open. He wene
back into the hedeoom and tald her: "My mother is coming this
evermng on the Punjab Mail”

“C) she said. And he, oo, to his surprise, found he was nart as
pleased as he thought he would have been.

‘Be careful with that jar| Prem’ mother said, ‘It i your favourite
pickle! Prem smiled rather sheepishly, and helped her to climb in
the tonga. ‘Are all my things here?' she asked. “They won't fall oue?”
She had a lot of baggage: there was a steel rrunk with a big padlock
it, a roll of bedding, a great number of cloch bundles tied with chick
string, a basket and an earthenware water-continer. Prem did his
best to acconmmuodate all these things safely m the tonga, while the
tonga-driver sat perched up on his scat, with his whip in his hand,

165

O

=)

a0

s

50



166 Modern Movels

100

i
=
th

iR L}

120

128

130

136

and watched hon The lorse stond with its head pacenthy lowered
and the porter stood watting for his money:

At last chey started off and Prem'’s mother asked, ‘How much did
v pav him?' When Prem rold her, she said, *That is toe nuach. |
pever give more than two annas to a porter, They dont expect
more., Prem said nothing, only lowered his eyes as it he fele the
justice of her rebuke, “¥ou must learn not o be exrravagant, she
zaid. ‘Pow thar you will spon have a Gomly of your own!

When they got home, she looked Indu up and down. “You don’
show, she said, almost accusingly,

Indu terned away her face and drew up her sari to hide her
bashiul look, Prem hovered around them; he felt aervous, without
quite knowing why:

Prem's mother sighed and said, "May it be a healthy hay!

A string-cat had been put up for her in the living-room, and she
had soon accommedared herself, her steel rrunk, her carthenware
warer-container and her busker. She sat on the bed and began o
uncie her oy cloth bundles, There were Prem’ favourice biscuts,
pickles, chumeys, guava cheese, sherber — all af which she had made
ar home for him before she came. As she unpacked and displayed
them, she sighed, ‘I know hew much vou like these things” Her
sigh at onece made clear the infinite labour she had undergone in the
preparation of them.

Indu went to bed early, Prem was dred and would have liked to
follow her suun afier, bue his mother had a lot to tell him. She gave
him all the news about his four sisters and complained about her
four sons-in-law. One did not ¢arn enough, another spent oo
much time ar che Club, the third expected his wife ta massage his
Jegs svery evening, the fourth made too many children. All of them
were lacking in respect towards their mother-in-law. *If your father
had been alive, she kept saying, “things would have been different’;
and she wiped her eves with a corner of her sari.,

Prem’s sisters were all considerably older than he was, and though
he was fond of them, he was nat as interested in their affairs as his
mothers lengthy recital assumed. On the other hand, he very much
wanted 1w know about some other aspects of his Ankhpur life, but
when he asked about these, she was not able w give hin any infor-
mation. “And Rajinder — he is still in his uncles bosiness™ *Have
they 1nade Ganpats marciage yet? ‘Has the new cinema been
opened?’ “Who has replaced Mr Williamis as station-master?” To
almost every L'ILIt‘hl:'i!::lTI he asked, she purs':.cl her mouth and said,
“Whar do 1 know of these things?’

Besides hie swrers and their families, the only other topic on
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which she cared o dwell was that of Ankhpur College and s Prim-
eipal. “Things are becoming worse and worse! she reported. "He s
ruining that college. All your fathers lifewors he is undoing” Prem
sk his nead and tried o look toubled. Though really e had
never had affection for Ankhpur College, 1t was housed 1o a grm
vineteenth-century Gothic building which had once been the
::111.|,1icjpa| affices and 1ts main purpase was to turn out gr:!duub::{ L 2s)
fll the lower-rank posts m the ULE Civil Service. "Just think! his
mother said, ‘in this vears B.A, results there was no one m the firs
division and only four seedents in the second division!” Prem clicked
his tongue, as seemed expected of him. “Whar sort of man is he w
replace your father?” his mother demanded. "And his wife .. Hewe
she had a lot more to say, Prem did not listen very carcfully. He was
wondering when she would allow him te go to bed. Indu was prob-
ably asleep by now. At last his mother said, ‘Come, son, [ have had
a tiring journcy. Prem left her and lay down next o Indu in their
bedroonm. He fell asleep in a somewhar gloomy state of mind.

The following night Indu again went to bed much carlier than
she usually did. As soon as she had gone, Prem's mother siid in a flar
and melancholy way, “She seems a good girl’ Prem made 5o
comment; 18 a macter of fact, he felt very much embarrassed and
pretended that there was something wrong with the leg of the liale
cane table which urgently needed his attention,

‘I did my hest for you, son, his mother said with a sigh. "If your
father had been alive, pechaps ... and she gave another deeper sigh.
Prem turned the wable right round and hit a its leg with the far of
his hand,

‘Her family could have given you some more things, she said
‘Look at chis room — how bare itis .0

Prem mumbled, *They huve given us a bed!

‘One bed,” his mother said. She added, It is not as if the giel i
very prewty. Prem bent his head lower to hide his flushed face. What
could he say?

‘And she i not very much educated! his mother said. She
scratched under her bun of hair with her fingernail, then looked ac
the fingernail as if she expected to find something in it. “She is not
sven very good at household duties”

Prem said in a strangled voice, ‘T think T will go to bed. | have to
ger up carly in the morning.

‘My poor son. You work so hard! She heaved another sigh.
“Gods will! she said, and lid herself sadly to sleep.

Prern very much wanted to say something to Indu. She seemed
to be asleep, but he hoped that she was only pretending, “Listen;” he
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urgently whispered, and when there was no response: "Listen, 1t 5

180 very important] "What? she whispered back, rather suspiziously
He tried to think whar he could tell her thar was of any irnportance.
o have not forgotten Sunday the fourth, he finally said.

“Whae?' she sad sleepily.
‘Sunday the fourth — the Principal’s tea-parry”

185 “You have woken me ap because of that?

“Wou don’t understand — it is very important. You see, we mmst
make a gond impression so thar Mr Khanna will give us =

‘Please let me slecp’”

‘Listen to me.

120 'Son? inquired Prem’s mether from the living-room, Prem sank
back on to the pillow. Indu Aung herself to the extreme edge af the
bed, where she again pretended o be asleep.

Son? bs something wrong? Prem shur his eyes and kepr silent.
‘Shall I come, sont’

195 e are sleeping, Mot !

There was a slight mutter from the living-room, then silence.
Prem did not dare talk again to Indu. He could only lie there,
feeling guilny towards her; he knew he should have said something
to his mother to let her know that Indu was not such aninferior girl

200 as she seemed o suppose.

27 Choose wome sentences from the extract which you think are typical of the
attitude and behaviour of the three characters towards each other,

Prem towards Indu

Indu towards Prem

Frem towards his mother

Prem’'s mother towards Prem

Indu towards Prem's mother

Prem's mother towards Indu

b -

28 How would you deseribe their attitudes and behaviour in the sentences you
chose in Exercise 277 Choose some expressions from the box below, or add
ideas of your own.

suifky  embarrassed  apologefic  reluctant in praise  awikward
concerned  petulant  generous  fndulgent  a martyr®  critical
complaining  interfering  bossy  guilly
always comparing the past to the present

*a martyr = a person who suffers to gain admiration or sympathy

29 what do you think the characters might be thinking at these moments?
(Follow the same procedure as in Exercise 17.)
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g Indu; Only her lips tightened, and she leant forward 1o seer into the pot in
which she was stirfing,  (lines 10-11)

b Prem's mother: When they got horne, she looked Indu up and down. .
Frem’s mother sighed and said, ‘May it be a healthy boy."  {ines 101-6)

¢ Prem: Prem sald in g strangled voice, °| think | will go to bed. | have to get
up 2ary in the morning.”  {lines 1734}

d Choose one or two other mornents for each of the charactess and suggest
what they might be thinking, Compare your ideas with a partner.

F) Palrs/group work:  Discuss these questions. (You may want to use ideas you

hag in Exercises 27-9.)

a ‘Which of the three eharactors do feel most sympathy with? Why?

b Waould you criticize any of the three characters? If so, why?

¢ Do you think the characters and situation are realistic and true-to-life, or
sterectypical?

d Do you find the extract amusing, amusing with moments of sadness, ... ar
do you have another reaction?

31 Do you think that Prem's and Indu's relationship will survive the visit of
Prem's mother, and the other problems they have? Check your answers with
the Key.

32 & Compare the two extracts from The Jay Luck Club and The Householder
in any way you like, Fallow up any ol these ideas, or choose your own
points of comparison,

themes family life, marnage, differances between
generations, family loyalties, ..
narrative strueture  narrater and point of view, suspense and surprise

characterization mse of physical details, conversation, actions,
thoughts, ...

feelings hurmour, pathes, passion, ...

setting representation of culture, life-style,

style use of language, syntax, ..

& Which passage do you prefer? Give your reasons,

Authors

Amy Tan was born in 1952 in Oakland, Calfornia, two and and half years after
her Chinese parents, lohn and Daisy Tan, had emigrated to the United States.
Like the parents represented in The Joy Lwck Club, Tan's parents had great
ambitions for their daughter — they wanted her to become a neurosurgeon, and
a concert pianist In her spare time! Rebelling against her parents' expectations,
Tan studied English and linguistics at San José University, started a doctorate at
the Uriveristy of Berkeley, California. but dropped out in 1976, She worked a3
a consultant on programmes for disabled chuldren until 1981, and then became
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a highly succesful freelance business writer for six years. Fearing she was
becoming a weorkaholic - she was working 90 hours a week = and dissatisfied
with the professional therapy she received, she took up [azz plano lessons and
writing short stories, She visited China for the first time with her mother in
1987, where she felt ‘a sense of completeness, like having a mother and 2
father ... it was instant bonding, ... there was something about this country
that | belonged to'. Her shaort story writing and the visit to China resulted fn The
Joy Luck Club {1989), which was an immediate success with both public and
eritics {it has been translated into 17 languages, including Chinese). She fol-
lowed this up with a well-received second novel, The Kitchen God's Wife
(1991 Her latest book is The Hundred Secret Senses {1996},

Twao themes run through Tan's writing: tensions betwesn generations and
differences between cultures. As regards culture, Tan has said that although
she once tried to distance herself from her ethnic background, writing The oy
Luck Ciub helped her discover "How very Chinese | was. And how much had
stayed with me that | had tried to deny’. Az regards generations, ene critic has
caid about The Joy Lock Club: 'These moving and powerful stories share the
irony, pain, and sorrow of the imperfect ways in which mothers and daughters
love each other.” The foy Luck Club is set in San Francisco in the late T980s:
four Chinese mothers, immigrants in the USA, had set up 2 kind of cocial club
tor themselves, “The Joy Luck Club®, and now try to involve their Americanized
daughters in it. The sikteen interrelated stonies that make up the nowvel, told by
the four mothers and their daughters, describe the expectations and disap-
pointments of the mothers, and the initial impatience and rejection of the
daughters, who gradually come to realize the suffering their mothers have
experienced and the strength they have shown.

Ruth Prawer Jhabwvala was born in Germany in 1927 to Polish parents. Her
family came to England in 1939 as refugees, and she was educated In London.
After graduating from London University, she marred an Indian architect and
went to live in Delhi in 1951, wheare she stayed for twenty-four years, Since
1975 che has divided her time bebween Mew York, London and Delhi.

Apart from the novel in Search of Love and Beauty {1983}, which is set in
Mew York, most of her ficlion relates to India, whose inhabitants — buth Indian
and European - she views with a mixture of atfection and impatience from the
viewpoint of an informed outsider, Significant novels include To Whom She
Wil (1955), Esmond in ndia (1958), The Householder (19600, A New Domin-
ion (1973}, and Heat and Dust (19753, which won the Boaoker Prize. Her most
recent novels are Three Contimeris, Poet and Oancer and Shards of AMamory.
Shi has also written faur volumes of shiort stories, from which she kas made her
own selecticn of favourites, published as Ot of fndia,

She is egually well known as a film scriptweriler, collaborating with the pro-
ducer-director team Ishmael Merchant and lames lvory. An arigiral screenplay
wag Shakespeare Wallah (1965), about a group of traveling actors in India,
while her adaptations have included The EFuropeans (1979), Cuartat (1981],
Heat and Dust (1982), The Bostonians {1584, A Room with a View (1985),
Howards End (1992), and The Remains of the Day {19593),
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Before you read

I a
b

[ =

-

What do you think of when yvou hear or see the word *marning'™® Maka a
list of five Ideas that come Into your head,

Which of your senses is mast sensitive in the morning:

taste touch smell  sight hearing

Wirite down an example or two to show this,

Write one or two true sentences about your early moming routine that
you think other people wauld find interesting or surprising.

Mow compare your answers with a partner

2 lames Joyce's Ulysses describes a day in the lives of two people: Leopald
Bloom, a thirty-eight-year old salesman of adwertising space, and Stephen
Dedalus. a young writer.

In the following extract, the beginning of Chapler 4, we meel Bloom Tor the
first time_ The setting is his home in Dublin. it is 8 o'clock in the morning, 16
Juns 1904, Read the following surmmary of the first part of the extract. Is
there anything in it which is similar tc your early moming routine? Are thers
any great differences?

linas SUMMany
1-5 A description of what Bloom lkes to eat,
14  Bloom, thinking of breakfast, cuts bread and butter for his wife,

Molly, and puts the kettle on to bail,

15=45 Bloom ‘talks” with his cat. He speculates about the nature of cats

while he gives her some milk,

46-52 While the cat is having the milk, Bloom decides on a pork kidney for

breakfast.

53-61 Bloom goes upstairs and asks Molly of she wants anything special for

breakfast. She doesn’t.

6270 Molly turning over makes the bed jingle. The noise reminds Bloam af

where the old-fashioned bed came from = Gibraltar. He thinks of
tclly's childhood there, and of her father, an army officer (and an
astute investor in skamps) whe bought the bed,

71 Bloom gets his hat, and checks if he has the receipt that he needs to

collect a tetter from the Post Office later that day. (Ha has been
secretly corresponding with a woman he contacted through the
lonely hearts' column of the frish Times.}

77-82 Eloom realizes his key s in another pair of trousers in the bedroom,

but he does hawe his 'lucky’ potato on him. Mot wanting ta disturb
Molly by cpening the wardrobe to get the key, he leaves the front
door uniocked but looking closed.

MNow read the extract.
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Ulysses (1922)
James Joyce

See thee Glossary section ad che back of the bowok for vocabulary,

CHAPTEIR 4

t Leopold Bloom ate with rehish the inmer argans of beasts
M:md fowls. He liked thick gibler soup, nuicy gizzands, a
stuffed roast heare, liverslices fried with crusterumbs, fried
hencods” roes, Most of 21l he biked grilled mutton kidoeys which
gave to his palate 2 fine tang of Ennly scented urine 5
Kidneys swere in his mind as he moved about the karchen sotily
righting her breakfast things on the humpy tay. Gelid lighe and air
were n the kitchen but out of doors gentle sunmumer morning every-
where, Made him fzel a bic peckish.
The toals were reddening, 10
Another slice of bread and butter: three, four; right. She didn't
like her place full. Bughe. He twrned from the tray, lifted the kettle
off the hob and set e sideways on the fire. Lt sar there, dull and squat,
its spout stuck our. Cup of tea soon. Gooed. Mowch dry.
The cat walked stiffiy round a leg of the table with il on high. 1w
— Nkgnao!
— (3, there you are, M Bloom said, turning frem the fire,
The cat mewed in answer and stalked again stifly rovnd a leg of
the table, mewing. Just haw she stalks over my wrinngrable. Prr.
Scratch my head, Prr. 20
by Bloom warched curiously, kindly the lithe black form. Clean
to see: the gloss of her sleck hide, the white butron under the but
of her tail, the green fashing eves. He bent down to her, his hands
on his knees.
— Milk for the pussens, he sad. 24
—Mirkgnao! the cat cried.
They call them stupid. They understand what we say better than
we understand them. She understands all she wanes to. Vindictive
o, Cruel, Her nature. Carious mice never squeal. Scem o like it
Wonder what | ook like to her, Height of a tower? Mo, she can 30
jurnp me.
— Afraid of the chickens she 13, e said mockingly. Afraid of the
chookchooks, [ never saw such a stupid pussens as the pussens.
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— Mrkramao! die car said lowdly

She blinked up our of her avid shaneclosing eves, mewing plain-
tively and lang, showing him her mulkwhice teeth, He watched the
itk evedditg nariowing with greed rill her eyes were green stones.
Then he went ta the dresser, took the jug Hanlons milkeman had
just filled for him, poured warmbubbled milk on a saucer and ser it
slowly on the Aoor,

—Gurrhr! she gried, running te lap,

He warched the bristles shimug winly o che weak light o she
tpped three omes and licked lightly, Wonder 5 1t orue if you clip
them they can’t mouse after, Why? They shine in the dark, perhans,
the tps, Or kind of feelers in the dark, perhaps,

Fle hstened o her Hcking laps Blam and eggs, no. No good eyis
with this drouch, Want pure fresh water. Thursday: noc a guod day
cither for o iutton kiduey at Buckleys. Tried with buteer, a shake
of pepper. Better a pork kidney ae Dlugaces. While the kertle is
boiling. She lapped slower, then licking the saucer clean. Why are
their tongues so rough? To lap better, all porous hales: Mothing she
can eat? He glanced round b, ™M,

U quiethy creaky boots he went up the staircase o the hall, paused
by the bedroom doeor. She might like something tasty. Thin biead and
buteer she likes in the morning, 56l perhaps: once 1 a way.

He said softly in the bare hall:

—I'm going round the corner. Be back in a nunure,

And when he had heard his voice say 1o he added:

— Yo don't want anything for breaktast?

A sleepy soft grunt answered:

—>in.

Mo. She didnt want anything, He heard then a warm hieavy sigh,
sufter, as she wirned over and the loose brass quoits of the bedstead

jingled. Must get those settled really. Pay. All the way trom Gibral-
tar. Forgotten any litle Spamsh she knews Wonder what her facher
gave for ie Old style. Ah ves! of course. Boughe it at the governor’
auctien. Got a short knock, Hard as nails at a bargain, old Tweedy,
Yes, sit, At Plevna thar was. | rose from the ranks, sic, and ['m proud
of it 5ull he had brains enough to make chat corner in stamps. Now
tlvat was tarsecing,

His hand took hus hat from cthe peg over his inicialled heavy over-
coat and his loso properry office secondhand waterpronf. Stamps;
sticle'.‘:.-'buck pictutes, Praresay oo of officers are in the swim oo,
Course they do. The sweared legend mthe crown af his hat told
him 1]'.|LIE\.,|H Plasto’s high grade ha. He peeped quickly inside the
Jeather headband. White ship af paper. Qite sate.
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O the doarstep he fele in his hip pocker for the Luchkey, Mo
there, In the trousers | left off. Must get ic. Potato | have. Creaky
wardrobe. No use disturbing her. She turned over sleepily thar time.

He pulled the halldoor to after him very quietly. mare, ull the &0
footleaf dropped gently over the threshold, a limp hd. Looked shut.
All right eill | come back anyhow.

Bloom's ralish for “inner organs', fis behaviour with the cat, his
behaviour towards his wife, ks secret carrespondence, fis lucky”
potatn: which aspect of Bloom have you found most striking sa far?

HMe erassed to the brighe side, avoiding the loose cellarflap of
number seventyfive. The sun was nearing the sweeple of Ciearre’s
church. Be a warm day [ faney. Specially in chese Black clothes feel 83
it more. Black canduces, reflects, (refracts s 1123, the heat, Bt 1
couldn't go 10 thar hight suic, Make 3 pienic of it His eyelids sk
quictly often as he waltked in happy warinth, Bobowds breadvan
delivering with trays our Jaily buc she prefers yesterday's loaves
turnovers crisp coowns hot. Makes you feel young. Somewhere in %0
the east: carly morning: st oft at dawn. Travel round i tront of the
sumy, steal a diy march an hine Heep it up for ever never grow a iy
older techuically, Welk along a strand, strange land, come o a ary
zate, sentry there, old tanker too, old Tweedy’s big moustachus,
Jeaning on a long kind of a spear. Wander through awned strects, 95
Turbaned face: going by, Dark caves of carpet shops, big man,
lurka the terrible, seated crosslegired, smoking a coiled pape. Cries
of sellers in the streets. Drink water scented with fenucl, sherber,
Drander along all day. Might meet a rebber or two. Well, mest i
Getting on o sundewn. The shadows of the mosques among the 100
pullars: priest with a seroll rolled up. A shiver of the trees, signal, the
evening wind. | pass on. Fading gold sky. A mother watches me
from her doorway. She calls her children heme in their dark lan-
suage, High wall: beyond strings twanged. Mighe sky. moan, violet
colour of Molly’s new garters. Strings. Listen. A ol playing one of - 105
those insrruments what do vou call themy: duleimers. 1 pass.

Probably not a bir like it really. Kind of stuff you read: in the mack
of the sun, Sunburst on the titlepage. He snled. pleasing himselt,
What Arthur Griffich said abour the headpicee over the Frecman
leader: 2 homerule sun tising up in the nordvwest from the Lineway 110
behind che bank of Ireland, He prolonged his pleased smile. Tkey
touch that: homerule sun rising up 1 the norrhwest.

He approached Larry O'Tourke’s, From the cellar grating toared
up the !:I.;Lh’n}' gux\h af parter. T]:I'ﬂugh th open dDDI“'.\f'a‘:.’ the bar



176

115

125

130

135

140

145

150

155

todern Movels

squirted out whitfs of minger, eadvse, bscuwionush, Good houvse,
however: just the end of the city maffic. For instance M Auley’
dowen there: o 2. as posivon, O course i they ran a tramline along
the Morth Circular from the cactlemarket to the gquays value waould
ooup hke a shor,

Baldhead aver the blind, Cute ald codger. Mo use canvassing him
tor an ad, Sl he knows his own business best. There he s, sure
enough. my bold Larry, leaning against the sugarbin in his shire-
sleeves warching the aproned curite swab up witl mop and bucket.
Simon Dedalus takes hin off to 2 tee with his cyes scrowed wp. Do
vou know what I'm going to tell you? What's thar, Mr M Poourke?
Do you know what? The Rusaans they'd enly be an eight o'clock
breakfast for the Japanese.

Stop and say a word: abour the funeral perhaps. Sad thing about
poor Dignam, Mr O'Rourke,

Turning inte Dossct strcet be said freshly in greeting through the
doorway:

— Cood d.a:,', M O Poourke.

— Goaod day o you.

— Lowvely weather, sir

—"Tis all that.

Where do they get the money? Coming up redheaded curates
from the couney Leitrim, rinsing empties and old man 1a the cellar.
Then, lo and behold, they blossom out ax Adam Findlaters or Dan
Tallons. Then think of the competuon. General thirst, Good
puzzle would be cross Dublin without passing a pub. Save it they
can’t. Off the drunks perhaps. Put down three and carry five, What
is that, @ bob here and there, dribs and drabs. On the wholesale
orders perhaps. Doing a double shuffe with the town travelless,
Square it you with the boss and we'll split the job, see?

How much would that toc to off the porter in the moneh? Say ten
barrels of stuff. Say he got ten per cent off. 0 maore, Fifteen. He
passed Saine Joseph's Martional school. Brats’ clamour. Windows
open. Fresh air helps memory, Ora lile. Ahbevsee defeeges kelomen
opeecue tustvouves doublevou, Bovs are they? Yes, Inishiuck.
Inshark. Inishboffin. At their joggerfiry. Mine, Slieve Bloom.

He halted before Dlugaces window, staring ay che hanks of
sausages, polanies, black and white, Cifteen multplied by, The
figrures whitened in his mind, unsolved: displeased, he let them fade.
The shiny links, packed with forcemear, fed his gaze and he
breathed i trangqually the lukewarm breath of cooked spicy pigs’
Blood.

A kidney cozed bloodgous on the willowpatterned dish: the last.
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He stood by the nextdoor gitl ar the counter Wonld she buy i ton,
calling the items from a slip in her hand? Chapped: washingsoda
And a pound and a half of Denny’s sausages. His eves rested on her 180
vigorous lips. Woods his name is. Wonder what he decs. Wike s
oldish, New blood. No followers allowed. Strong paic of arins.
Whacking a carper on the clotheshne. She does whack r by
George. The way her erooked skirt swings ar cach whack,

I'he ferreteyved porkbutcher tolded the sausages he had smipped 165
off with blorchy fingers, sausagepink. Sound mear chere: like o
stallfed heifer.,

He ook a page up from the pile of cut sheews: the maodel farm at
Kinnerech on the lakeshore of Tiberias, Can become deal winer
sanateriam. Moses Maontetiore, | thouelt e was. Farmhouse, wall 170
rourd it blurred cactle croppinge. He held che page from o iorer-
esting: read it nearer, the dde, the biurred cropping carde, the page
rustling. A voung white heifer. Those mornings in the cartlemarker,
thie beasts lowing in their pens, branded sheen, Hop and fall of dung,
the breeders in hobnailed boots trudging theaugh the hoer, slapping 175
a palm on a ripemeated hindguarter, theres a prine one; unpeeled
switches in their hands, FHe held che page aslant pacientdy, bending
his senses and his will, his soft subject gaze ar rest. The crooked skirt
swinging, whack by whack by whack.

The porkburcher snapped twe sheets from the pile, wrapped vp oo
lier prime sausages and made a red grimace.

—MNow, my miss, he said,

She tenderad a coin, smiling baldly, holding her thick wris out.

—Thank you, my miss. And one shilling threepence change. For
vou, please? 185

Which do you think now occuples first place in Blogrn's mind:
the pork kidney, or the gitl from next doge?

Mr Bloom pointed quickly. To catch up and walk behind her 1©
she went slowly, behind her moving hams. Pleasant o see first thing
in the morting. Hurry up, damn it Make hay while the sun shines,
She stood outside the shop in sunlight and sauntered lazily o the
right. He sighed down his nose: they never understand. 190
Sodachapped hands. Crusted tocnails too. Brown scapulars in
tareers, defending her both ways, The sting of disregard glowed to
weak pleasure within his breast. For another: constable off duey
cuddling her in Eccles lane. They like them sizeable. Prine cnsage.
O please, Mr Policeman, ['m lost in the wood. 195
—Threepence, please,
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1115 hand accepred the moist tender gland and slid it into 2 sicdes
pocker. Then it terched up three coins from his tronsers” pocket anl
laid them on the ruboer prickles. They lay, were read guickly and
guickly slid. dise by disc, into che tll,

—Thank vou, sit, Another tine.

A speck of cager fire oo foxeves thanked Lim, He withdrew b
wace alter an instang, Mo: better not: another fme.

—Good morning. he said, moving away,

— Good mormng, i

MNosgm. Gone: What mier?

He walked back along Dorser street, reading gravely. Agendath
MNetainy: planters’ company, To puichase waste sandy tracts [rom
Turkish govermument and plant with eucalyprus wees, Excellent for
shade, tfuel and constroction. Omngegroves and mmense mekon-
fields north of Jatta, You pay eighty marks and they plant 3 dunam
of land for vou with olwves, orangs¢, almands or citrans. Olives
cheaper: oranges need artificial irrigation. Every year you get a
sending of the crop. Your name entered for hife as owner in the book
of the usion. Can pav ten down and the balance m yearly instal-
micnes, Bleibreustrasse 34, Berlin, W15

Mothing doing. Sall an idea behind ir.

He looked at the catde, blurred m slver heat. Silverpowdered
olivetrees. Quiet long davs: pruning, ripening. Clives are packed in
iars, eh? | hove a few left from Andrews. Molly spitting, them auc,
Knows the raste of thern now. Oranges in bssue paper packed In
crares. Citrons too, Wonder is poor Ciron soll in Sant Kevin's
parade. And Mastansky with the old cither. Pleasant evenings we
had then. Maolly in Citron's basketchair, Nice to hald, coal waxen
frine, hold in the hand, ift it to the nostrils and smell the pertunne,
Like thar, heavy, sweet, wild perfiume, Abways the same, year afeer
vear. Thev fetched hugh prices oo, Moisel told me. Arbutus place:
Fleasants street: pleasant old tmes, Mus: be without a flaw, he said.
Coming all that way: Spamn, Gibralar, Mediterrnean, the Levanc
Crates lined up on the guayside ac Jaffa, chap ticking them off in 2
book, nivvies handling them barefoot 10 soiled dungarees. There’
whatdeyeucallhim our of. How do you? Doesn’t see. Chap you
know just to saluce bit of 3 bore, His bagk i like thar Morwegan
captain’s, Wonder if I'll meat him today. Watering cart. To provoke
the rain. COmoearth asn s m heaven,

A cloud began to cover the sun slowly, wholly, Grey. Far.

Mo, not like thac. & barren lind, bare waste, Vulcanic lake, the
dead seas no fish, weedless, sunk deep in the earth, Mo wind could
lift those waves, grey meral, poisonous fogay warers. Brimstone they
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called it raining down: the cines of the plun: Sodom. Gomerrah, 240
Edeom, Al dead names. A dead sea ina dead band, grey and ald. C3d

now. Lt bore the oldest, the first tace. A bent hag crossed fron Cas-
sidys, clutching a nmaggin bottde Ly the neck, The oldese people.
Waindered Gar away over all the carch, copvity to captivity, mule-
plving, dying, being bormn everywhere. It Jay there now. Mow r 245
could bear no mare, [Jead: an old wonan's: the grey sunken cunt of

the world.

[Tesolation.

Grey horror seared his Alesh, Folding the paize int ks pocker he
turned into Eccles sereet, hurrving homeward. Cold oils shid along 250
his veins, chilling his bluod: age crusting him wich a sale cloak. Well.

I s here now. Yes, I am here now. Morning mouth bad images.

ot up wrong side of the bed. Must hegin again those Sandows
exercises. On the haods down. Bletchy brown brick houses,
Mumber eighty still unlet. Why is that? Valuarion is only twen- 259
tyeight. Towers, Battershy, North, MacArthur: parlour windows
plastered with bills, Plasters on a sare eye, To smiell the gentle smoke

of tea, fume of the pan, sizzling butter, e near her ample bed-
warmed Aesh. Yes, yves,

Quick warm: sunlight came running from Berkeley road, swifily, 260
in slim sandals, along the brightening footpath. Runs, she runs o
meet me, a girl with geld hair an the wind.

Twe letters and a card lav on the hallfoor. He stooped and gath-
ered them. Mrs Marion Bloon. His quickened hesrt slowed at
ance. Bold hand, drs Marion, 265

—Poldy!

Entering the hedroom he halftlosed his eyes and walked through
warm yellow twilight towards her tousled head.

—WWho are the letters for?

He looked at them. Mullingar. Milly, 270

— A letter for me from Milly, he said carefully, and a card o you,

And a letter for you.

He laid her card and letter on the twill bedspread near the curve
of her knees,

—Dra you wane the blind up? 275

Letting the blind up by gentle tugs halfway his backward eye saw
her glance ac the Jetter and ek it under her pillow.

L Why do vou think pMolly tucks the letter under her pitlow?

—That do? he asked, turning,
She was reading the card, propped on her elbow,



180 Modarn Mowvels

180

IES

255

305

30

35

0

—%he Eot the things, she saed.

He weaited till she had laid the card sside and curled herself back
slowly with 2 stog sigh.

—Hurry up wish that cea, she said, Umoparched.

—The kewle s boaling, he sad,

But he delayed o clear the chair: her siriped petticoat, tosed
soiled hnen: and lifted all in an armful on to the foot of the bed,

Az he wene down the kitchen stairs she called:

—Paoldy!

—Whar?

—Scald the teapot,

O the boil sure enough: 3 plume of steam from the spout. He
scalded and rinsed out the teapot and put m four full spoons of tea
rilting the kettle then to let the warer How in. Having set1r to draw
e tock off the ketrle, crushed the pan far on the live coals and
watched the lump of huater slide and mele. While he unwrapped the
kidney the cat mewed hungrily against him. Give her oo much
meat she won't mouse. Say they won't eat pork. Kosher, Hers. He
let the bloadsmeared paper fll to her and deopped the kidney amid
the sizzling butter sauce. Pepper. He sprinkled it through his fingers
ringwise from the chipped eggeup.

Then he dit open his letter, glancing down the page and over.
Thanks: new tam: Mr Coghlan: lough Owel picnic; young student:
Blazes Bovlan's seaside girls,

The tea was drawn. He filled his own moustachecup, sharm coovwn
Drerby, similing, Silly Milly's birchday gift. Onby five she was then. No,
wait: four. | gave her the amberaid neckluce she broke, Putting preces
of folded brown paper in the letterbox for her. He smiled, pouring.

O, Milly Bloom, you are my darling

¥ou are my loolangelass from mipht 1o moring,
Fid vather have your withont o farthing

Thane Karey Keagh eith fer ass and garden,

Poor old professor Goodwin, Dreadiu] ofd case, Sull he was a
platform. And the licle murror in his silk hat. The nighe Mally
breught it inte the parlour, O, look whar 1 found in professor
Goodwins hat! All we laughed. Sex breaking out even then. Pert
lirtle piece she was.

He prodded a fork into the kidney and slapped it over: then firted
the weapot on the tmy, [ts hump bumped as he cook it up. Every-
thing on it? Bread and buter, foar, sugar, spoon, her creani. Yes, He
carried it upstairs, his thumb hooked in the teapot handle.
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MNudging the door open with his knee he carried the tray in and
set b on the chair by the bedhead,

—What a time you were! she said,

She set che br;ls_\':‘-sjiﬁgling as she ramed hersell brskly, an elbow
o the pillow He locked calmly dewrn on her bulk and beoween her
large soft bubs, sloping within her nightdress like a shegoats udider.
The warnmith of her couched body rose on the air, mingling with the
fragrance of the tea she poured.

A strip of torn envelope pecped from under the dimpled pillosw,
I the act of going he stayed to straighten the bedspread.

— W ho was the lecter froan? he asked.

Lold hand. Marion.

=3, Bovlan, she said. He's bringing the progranue.

—What are you singing?

— L af durei v.'ith_]', . ]_}Q}'h;, she said, and Loped Ofd Sieecr Song.

Her full Tips, drinking, smiled. Rather stale smell that incense
leaves next day. Like foul flowerwater.

—Wiould vou ke the window open a litde?

She doshled a slice of bread inte her mouth, asking:

—YWhat time is the funeral?

—Eleven, 1 chink, he answered. [ didntsee the paper.

Following the pointing of her finger he 1ok up a leg of her
soaled drawers from the bed. MNo? Then, a twisted grey garter
looped round a stocking: rumpled, shiny sole,

—Mo: that book,

Other stocking, Her petticoar,

— It must have fell down, she said.

He felt here and there, Fhglio ¢ mon vorrel. Wonder if she pro-
nounces that right: seelie. Not in che bed, Must have shid down, He
stooped and lifted the valance. The book, fallen, sprawled against
the bulge of the orangekeved chamberpor

—Show here, she said. T pura mark in i, Theres a word 1 wanted
to ask you,

What kind of book do vou think Molly fias been reading?

She swallowed a draught of tea from her cup held by nothandle
and, having wiped her fingertips smarely on the blanket, began to
search the text with the hairpin till she reached the word.

—Miet him what? he asked.

—Here, she said, What does that mean?

He leaned downward and read near her polished thumbnail,

—dlerempsychosis?
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—Yes. Who's ke when he's at home?

—Metempsychosis. he said, frowning I Greek: from the
CGrreck. That micans the ransmigraton of souls.

— (3 rocks! she sad, Tell us in plain words.

He smiled, glancing askance at her mocking eyes. The same
vouni eves, The first night after the charades. Dolphin’s Barn. He
turned over the smudged pazes. Kby the Pride of the Ring. Hello,
[ustration. Fierce ltalian with carriagewhip. Must be Fouby pride
at the on che floor naked. Sheet kindly lent. The monster Maffer
desisted and fhany his victim from Tine wedith an eatir. Cruelry behind it
all. Doped animals. Trapeze at Henglers. Had o look che ather
way. Mob gaping. Break your neck and we'll break our sides.
Families of thein, Bone them young so they metamspychaosiy. "That
we live after death. Our souls. That a man’s soul after he dies,
gnam’s soul.

—Iid vou finish 17 he asked.

—Yes, she said. There’s nothing smucey in it Is she i love with
the first fellowe all che time?

—Mever read in Do you want another?

— Yes, Get another of Paul de Kocks. Mice name he has,

She poured more rea into her cup, watching it flow aideways,

Must get that Capel street library baok renewed or they'll write
to Kearney, my guarantot. Feincarnation: that's the word.

— Same people believe, he said, that we go on living in another
body after deark, that we lived before. They call it reincarnaton.
That we all lived befure on the earth thousands of years ago or some
other planet. They say we have forgotten it Some say they remem-
ber their past lives,

The sluggish cream wound curdling spieals through her tea,
Better remind her of the word: metempsychosis. An example wonld
be better. An example?

The Barh af the Nympk over the hed. Given away with the Easter
number of Photo Bits: splendid masterpiece in art colours. Tea
before vou put milk in. Not unlike her wich her haic down;
slimmmer. Three and six | gave for the frame, She said it would look
nice over the bed. Naked nymphs: Greece: and for instance all the
people that lived then,

He turned the pages back.

—Metempsychosis, he said, 15 what the ancient Greeks called it
They usad to believe you could be changed into an amimal or a tree,
for instance. What they called nymphs, for example,

Her spoon ceased ta stir up the sugar. She gazed straight before
her, inhaling through her arched nostrils.



Thinking Aloud 183

— Theres a simell of burn, she said. 12id vou leave anything on 403
L]IL‘ r]]"::':
—The kidoev! le cried suddenly.

First reaction

3 Whatis your impression of the Blaoms’ marriage?

Close reading

i Lock at lines 83—150. Match the line references with the summaries. The first
ane iz done for you,

lines SLIMMary

83-90 &  a Bloom approaches Larry O'Rourke's place {a combination
of pub and shap) and reflects that it is better placad for
business than M Auley's. He exchanges a few words with
O'Rourke.

9106 & Bloom wonders how young banmen manage to become
owners of thair own pubs in such a short time, and
speculates ahout how they make their money.

107=12 ¢ Bloom daydreams about a journey in the Orient.

113-35 ____ o Bloom passes a school and kears the children reciting their
alphabet and [rish geography.

136—46 __ & Bloom crosses to the sunny side of the street, enjoying the

wianm weather.

146-50 _ f Bloom remembers a witty comment by a politician making
fun of a patriotic symbal above the leading article of a
Newspaper.

5  MNow look at lines 151-205 and lines 206-62. Put the following summaries in
arder. The first ones are done for you,

At the shop (lines 151-205)

a Rloom, fantasizing about the servant girl. hopes to follow her. He puts off
talking to the butcher about their common background (both corme from
families of Hungarian Jewish immigrants).

b The butcher finishes cerving the servant girl, and turns his attention to
Bloom.

¢ Bloom watches — appreciatively — his next-door neighbour's servant buying
SAUSAZES.

d Bloom looks in the shop window.
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e Bloom picks up a page from a newspaper with an advertiserment for a
maodel farm in Palestine, which reminds him of when he usad to wark in
the cattle business.

14 2. &8 4 B

On the way Back from the shop (ings 206—62)

£ The sun comes out, Bloom sees a pretty girl, and he feels better,

g Bloom vaguely recognizes sormenne. He then makes an fronle mental
comment about a watering cart that is passing by,

Fr The servant girl has gone, so Bloom reads another advertisement for a
profit-sharing farm in Palestine while walking along the street.

i Bloom concentrates on resolutions about starting exercises again, noticing

the property to let, and looking forward to the comforts of home,

The sun goes behind a cloud, and Bloom has darker, nightmarish visions of

Palesting, Seeing an old woman makes him even more depressed.

E Visions of clive trees on the farm lead him to remember old times, old
friencls, and have more daydreams abaut the Bast.

th 4. F- 0@ - 5. . 5__

bty

6 Look at Ines 263-407. In each of the following two exercises two staterments
are true and hao are false Write True or False next 1o each one and discuss
your choices with a partner before checking with the Key.

a 1 Milly writes to thank her father far a new necklace,
2 Milly has received some presents from her parents,
J Milly does not seem to be enjoving herself in faullingar,
4 Miilly has written to both her parents.
b Blazes Baylan is
I tilly's boyfriend.
2 & concert mranager,
3 raclly's lover.
4 someone only Molly knows.

[T

Characterization

7 a Joyce wanted Bloom to be average and ordinary, but cormplete and ‘all-
rourd' at the came time, A friend of Joyce, Frank Budgen, defined Bloom
like this:

‘Bloom is son, (ather, husband, lover, friend, worker and citizen.’
Which of these roles do you remember most from the extract? Put themin
the appropriate circles and discuss your answer with & partner.
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considerable some avidence no evidence
evidence

& Would you add anything to Frank Budgen's deseription of Blaom?

&  Read the fullowing passage from Budgen's book about loyce.

‘In the course of many talks with Joyce in Zunch 1 found that for
him human character was hest displayed ... in the commonest acts
of life, How a man tes his shoelaces or how he eats his egg will
give a better clue to his differentiation than how he goes forth w
war. Curting bread displays character better than cutting throats.
... Character, in short, lay not in the doing ar nor doing of a grand
acton, but in the peculiar and personal manner of performing a
simple one, It lay alse in a man®s preferences. Does he prefer dogs
to cas o does he detest or likks both equally? Is he an amateur of
beefsteaks, or docs he, Iike Mr Bloom, eat “with relish the inner
organs of beasts and fowls™?’

Frank Budgen, Fames Fowee and e Making of “Ulysses’

a Budgen mentions three "commonest acts of life' which are not seen in the
extract from Lfysies you have read, What are they?

& Think of three other ‘commonest acts of life’ to replace them, so that
Budgen’s comment describes more closely the extract you have read,

9 Look at the following moments from lines 1-247, and for each make brief

notes about what they suggest to you about Bloom's character,

Example: Mr Leapold Bloom ate with relish the inner organs of beasts and
fowls. ... which gave to his palate a fine tang of faintly scented
wrine,  {lines 1-5)
Bloom is a man with appetite, and he parficufarly enjoys meat with
a strong flavour. His taste might well be considered 'unrefined’ or
‘ursophisticated” by some people, and might suggest an interast in
things conventionally regarded as ‘sordid’,

a MrBloom watched curlausly, kindly the lithe black farm, ... — Milk for the

pussens, he said.  (lines 21-5)
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& On guietly creaky boots he went up the staircase to the hall, paused by the
bedroom daor, She might ke semething tasty, (lines 53—4)

¢ His hand took his hat from the peg over his initialled heavy overcoat and
his lost property office secondhand waterproof.  (lines 71-2)

d Samewhers in the east: early morring: set off at dawn. ... Probakbly nota
bit like it really. Kind of stuff you read; ... (lines 20107}

€ Good house, however: just the end of the city traffic. Forinstance
MAuley's down there; n.g. as position, OF course if they ran a tramline
along the North Circular from the cattlerarket to the quays value would
go up like a shat.  {lines 115-19)

F Slop and say a word: about the funeral perhaps. Sad thing about poor
Dignam, Mr O Rourke.  {lines 128-9)

F Tocatch up and walk behind her if she went slowly, behind her moving
hams. Pleasant to see first thing in the morning.  {lines 186-8)

A The oldest people. Wanderad far away all ovar the earth, captivity to
captivity, multiplying, dying, being borm everpwhere. It lay there now,
Mow it could bear no more. Dead: ... (lines 243-6)

10 Choose one of these passages from the exbract: lines 248-311 or lines
312-76, Note down some other characteristics of Bloom,

11 use your ideas from Exercises @ and 10 and fill in the following chart.
Compare your finished chart with a partner's.
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THINGS | FIND ATTRACTIVE THINGS | FIND LINATTRACTIVE
ABOUT BLOOM ABTUT BLOO

12 pair work:  For cach of the tollowing activitics, compare your ideas with a

partner.

a Choose some key sentences from the passage about Maolly Bloom (lines
276398}, then make notes to interpret them as you did in Exercises @ and
10.

B Make a chart for Molly as vou did for Bloom in Exercise 11,

¢ Lookback to Budgen's definitions of Bloom's roles in Exercise 7. Suggest
one or bwo definitions of Mally's role,

1.3 Joyee called his novel Lifysses because he intended the characters and events
to have parallels with Homer's Odyssey: Blooam, for example, is a version of
Oidysseus himself (called ‘Ulysses’ in Latin}. Chapter 4 is related to the
‘Calypso” episode in the Ogyssey: Calypso s a sea nymph who falls in love
with Cdyseeus and keeps him captive as her lover for seven years on the
island of Ogygia. Can you think of any possible parallels between the extract
from Chapter 4 and the Calypso episode in the Odyssey?

Y4 Draw sketches of Leopold and Molly Bloom, or find pictures of people (from
magazines, etc) that you think they might laok llke. Discuss your irmprassions
with other members of the class.

Language practice — structures

Elliptical sentences

15 a Inthiz chapter from Liysces there are twio main narrators and two main
points of view (see Chapter 1, Anatomy of @ Movel, pages 1519, if you
want to check these terms):

1} A third-paerson narrator: descriptions are from an omniscient point
of view.
Examples: the opening paragraph {lines 1-5}; lines 35-40.
The sentences are grammatically complete. The third person is used to
refer to Bloom. The vocabulary is often more sophisticated than in 2
below.

7) Bloom's imterior monologue; descriptions are from Bloom's point of
view,
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Example: “Wonder what | look like to her? Height of a tower? Mo, she
can jump me.”  {lines 30-1)

The sentences are often elliptical. ‘Elliptical’ means grammatically
incomplete: articles, pronouns, auxiliary verbs or connecting words are
omitted. Ancther feature of interior monologue is the occasional
reversal of nermal erder to put the immediate thought Rrst: for
sxample, 'Thin bread and butter she likes in the moming.”  {lines 54-5)

b tark each of the following sentences 1 or 2 to irdicate the two different

narrators and points of view. The first two are done for you.

He peeped quickly ingdea the leather headband. (1) Whita slip of paper. (2}
Quite safe. {1 On the doorstep he felt in his hip pocket for the latehkey

{ P Motthere () Irthe trousers | left off, { ) Must getit | ) Potato

| have. { ) Creaky wardrobe. { ) No use disturbing her. () She turned
over sleepily that time. () He pulled the halldoor to after him very
quietly, more, till the footleal dropped gently over the threshold, a limp lid,
{1 (lines 75-81)

¢ Choose another paragraph and analyze it in the same way

16 Canvert the following elliptical sentences into grammatically comglete
sentences and try to make any logical connections explicit. {You may reed to
ook back at the context of some of the sentences ) Make any changes
necessary, such as adding words, changing punctuation, combining
sentences.

Example: Vindictive too, Cruel. Her nature. Curious mice never squeal. Seem

e

o n

T

to like it. Wonder what | ook like to her. Height of a tower?
thines 28-30)
Lhe's vindiclive, toa, and cruel. But that's only her nature. it's
crirfows that mice never sgueal wher sha catches them, They seem
to fike it | wonder what | fook like to her? Perhaps | seem Ehe
height of a tower?

Still perhaps: once in a way  (lne 55)

Must get thooe settled really, Pity. All the way from Gibraltar. Forgotten

any little Spanish she knew. Wonder what her father gave for it, Old style.

{lines 64-6)

White slip of paper. Quite safe.  (lina 75)

Mot there_ |n the frousers | left off Must get it Potato | have. Creaky

wardrobe. Mo use disturbing her.  (linas 77-9)

Make a picnic of it.  {line B7)

Good house, however: just the end of the city traffic. Forinstance-

M Auley's down there: n.g. as position.  (lines 115-17}

Mo: better not: another time.  (line 203)

Heo sign. Gone, What matter? {line 208

Hew do you?  (line 232)

Mo, not like that,  ine 237)

Oldfashioned way he used to bow Molly off the platform. And the little
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rirror in his silk hat. The night Milly brought it inte the parleur.

{lines 313-15)

The same young eyes. The first night after the charades. Dolphin's Barn
{hnes 366-7)

w2 Cruelty behind it all. Doped animals. Trapeze at Hengler's, Had to look the

#H

other way. Mob gaping. Break your peck and we'll break our sides,
{lines 371-3)

Tea before you put milk in. Mot unlike her with her hair down: slimmer
(lines 394-6)

I'7 Joyce once remarked to Budgen 'l try to give the unspoken, unacted thoughts
of people in the way they oecur', Compare loyce's elliptical style of
representing Bioom's thoughts with your grammatically complete versions in
-Exerdise 16, Can you think of any reasens why Joyce thought his style might
be moare successful at representing thoughts?

18 choose an object or picture and look at It for 2 white. What thoughts come
into your ming?

b

£

Try to write down your flow of thoughts in an interior menelogue style
(maximum: five lines).

Exchange what vou have written with a partner. The partner changes it
inter grammatically complete sentences,

Compare the different versions, Has your partner misinterpreted anything
that you were thinking? Are there any other interesting differences?

Language structures — vocabulary

Describing sense impressions

19 Fur each of the fullowing say which of Bloom's senses — sight, smell, taste,
hearing, touch — is involved. (You can choose maore than ene in each case )

=08

-~ TR |

SEMNSES

Example: nutty gizzards (line 2} fagte
gelid light and air were in the kitchen (lines 7—8)

the gloss of her sleek hide, the white button wnder

the butt of her tail, the green flashing eyes (lines 22-3)
her licking lap (line 48}

Drink water scented with fennel, sherbet (line 98}
Meght sky, moon, violet, colour of Molly's new garters.
(lines 104-5}

the bar squirted out whiffs of ginger, teadust,
biscuitrmush, {lines 114-15)
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& strings twanged (ine 104)

fi the lukewarm breath of cooked spicy pigs’ blood
(limes 155-6)

T A kidney oozed bloadgouts on the willowpatterned
dish {line 157)
Chapped: washingsada. (line 159)

J
k The porkbuteher snapped two sheets from the pile
{line 1809

{  Blotchy brown brick houses, (line 254)
w1 the gentle smoke of tea, fume of the pan, sizzling
butter. {lines 257-8)

n he . walked through warm yellow twilight toward
her tousled head. (lines 267-8)

o The warmth of her coucked body rose on the air,

mingling with the fragrance of the tea che had poured,
(limes 3283

20 Find two or three more expressions from the extract invelving each of these
senses.

sight

e —

hearing

smell

touch

21 ‘The porkbutcher .. made a red grimace,’ (lines 180-17 What a vivid way to
describe a smilel Make a personal list of five expressions you found most vivid
in the extract, Explain to a partner what you like about them,
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Extension

22 Discussion;

]

Which of the following views of the Blooms' marriage do you agree with?
Add your own ideas to the list if you like.

@ stereotyped rather than realistic

& an average and perfactly normal picture

® tender and affectionate

& perhaps an accurate picture of marmiage nearly a hundrad years ago,
but no longer valid

® avery good compromise between two different people

@ sexisk: Joyee gives a male vision of marrlage

In what way could the Blooms' marrage be batter? In what way could it
be worsa?

23 Joyce once remarked: ' A writer should never write about the extraordinary.
That is for the journalist’.

b

Think of some ether novels you have read. What happens in them? What
are they about? Does Joyce's remark apply to them?
Give your own definition of what a writer should write about.

24 Writing: Choose a favourite time of day — it could be as short as five or ten
minutes. Think about the following.

Where are you?

What are you doing?

Are you with anyana?

Ywhat do you see?

What can you smell?

What can you hear?

What can you taste, or imagine yourself tasting?
What do you tauch, or imagine yourself touching?
What thoughts do you hawve?

Wirlte a description of this moment. You can use the style of Uiysses as a
model if you like,

25 Writing: A haiku is a short poem of three lines (five syllables in the first ling,
saven in the second, five in the third), it originated in Japan, but Modemist
poets often imitated the form. It is an impression of a single moment, often
depicting sense impressions.

Example: Gentle smoke of tea,

Kidney in sizzling butter -
Bloom's breakfast calls him.

Write a haiku referring Lo another scene in the extract from Uysses, or one
describing your own sense impressions in the morning.
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Beyond the text

26 Read the following extract fram Samuel Beckett's novel Mallay. While you
are reading, try Lo answer these questions,

a

wnn o

Do you think it is worth trying to understand all Molloy's schemes for
distributing and circulating his stones?

Why do you think these schemes are described in such detail?

What do Lhe final thoughts (fines 187-99) suggest about Mollay?
When you have finished reading, discuss your ideas with a partner.

Molloy (1951)
Samuel Beckett

Beckett's novel consists of the interior munulmgue o' its main character,
Molloy. It opens with Molloy In his mother's roam, whers he has been for
ong year, aithough he has na recollection of how he got there. He is writing a
story for a mysterlous stranger, who comes once a week Lo collect what he
has written. Eventually he escapes from the room and sets off on a journey in
search of his mother, although he has no idea where bo look. During the
course of his search he finds himself at the seaside .

10

15

See the CGlossary section ot the back of the boek_for gocabulary.

sucking-stones. They were pebbles but | call them stones, Yes,

on this oocasion 1 laid inoa considerable stare, I dizseributed them
equally berween my four pockers, and sicked them rorn and arn
about. This raised 1 problem which [ first solved 1n the following
way, | had say sixteen stones, four in cach of my four pockets these
being the rwo pockets of my trousers anud the two pockets of my
greateoat. Taking x stane from the right pocket of my gresteoat, and
putting 1t 1 my mouth, 1 r:p!;lc:d it in the right pockct af my
greatcoar by a stone from the right pocket of niy trousers, which
| replaced by a stone from the left pocker of vy trousers, which 1
replaced by a sione from the left pocker of my greaccoar, which
| replaced by the stone which was ity moaith, as soon as [ had
finished sucking it. Thus there were still four stones in cach of my
four pockets, but not quite the same stones, And when the desre ta
5.|_|1;k u;n;;.k hold of' me ng.‘gin. 1 edrew ug:iii: an the right pockx:t Orn‘.qr’

I took advantage of being at the seaside to lay in a store of
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reateoar, cortain of ot [aking the same secine as the Lase oormee. And
while 1 sucked it | rearmnged the other stones i the way [ have juse
described, And 20 on. But this solution did nor satisfe me fally, For
icdid sot escape roe thil, by an extraoedinary hazacd, the fourstoues 20
-'.:irc11|.'|ri|,1g thus might a|:1..l.':|,1l|.r5 be the same four In whichk case, far
from sucking the sisteen stones turn and wirn about, 1 was really
only sucking four, alwavs the samie, orn and tarn sbout. Bue | shaf
Hed them well 1n my pockets, before 1 beman o suck, and agamn,
while 1 sucked, before cransterring them, in the hope of obaining a - 25
mare generl cirewlaton of the stones fromn pocker to pocker. D
this was only o makeshift that could not long content a man ke me.
Sl bt:gqn to ook for son{c:th:ing else. And the fiese thang | hae upan
was that | mighe do better o transfer the stones four by tour, instead
af one by one, that is to sav, during the sucking, ta take the theee 30
stones remaining in the right pockel of my greatcoat and replace
thett by the four an the vight pocker of my tronssers, and chese by the
four 10 the left pocket of mv trousers, and these by the four in the
left pocket of my greatcoat, and nnally these by the three from the
right pocker of my greatcoat, plus the one, ds soon as [ had Amshed 35
sucking i, which was in my meuth, Yes, 1t seemed to me at s thae
by s dojng I would arrive at o beteer cesult, Bur on further reflec-
tion I had ta change my mind and confess that the circulatian of the
stones four by four came to exactly the same thing s dher coreula-
ton one by one. For af | was certain of finding each time, in the @0
right pocket of my greateoat, four scones totally different from their
immediate predecessors, the possibility nevertheless remained of mw
always chancing on the same stone, within each group of four, and
comseguenty of my sucking, not the sixteen turn and tarn about as
[ weishiedd, T 1o Gacl four only, always the same, turn and turn about, 45
So [ bad o seek elsewhere than in the made of arcalanon, Far na
mateer how | caused the stones to circulate, | always ran the same
risk, 1t was obvious that by increasing the number of my pockers |
was bound to increase iy chances of enjoying my stones in the way
[ planned, that is to say one afrer the other annl their number was s
exhausted. Had | had eight pockets, for example, instead of the four
I did have. then even the most diabolical hazard could not have pre-
vented me from sucking at least eighe of my sixteen stones, turn and
twrne abowt. The wach is | should have needed sixteen poackets
order ta be quite easy in my mind. And for a long time [ could see 55
no other conclusion than this, that short of having sixteen pockets,
each with its stone, | could never reach the goal 1 had set muyself,
shert of an extraordinury hazard. And if at a pinch 1 could double
the number ot my pockers, were it anly by dividing each pocker in
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pwva, il the hl::'][.l i a Lewy 5.'|E"rr}'—pi1]5 let ws 50, 10 quudrup]: them
seemed to be more than | could manage, And | did not foel melined
re takie all elsar wouble for a half-measure. For T was beginning Lo
lose all sense of measure, atter all this wrestling and wranghing, and
e sy All ar nothing. And 1 L was tempred for sanoinstane to estab-
lish a mare cquitable proportion between iy stones and my pocket,
II.J"__-' TE{].UL"iI:I.g Li“.' i".ﬂ'l.l]l:'l' LLa |.|.|.|:' llil]TIhlﬁr UT‘ rl'l_t' lan’cr. i'l. WS OH]Y E:'I
an instant, For it would have been an adiussion of defear. And
SIELITHS On the shore, before the sea, the sixteon spones S.pi'l’.‘i‘ld (31
betore my eves, | gazed at chen in anger and perplexing For just s
1 had dithenloy a0 sieting on a chair, or inoan arm-chair, hecause of
n soift leg vou understand. 5o 1 had nane 10 ammg on the ground,

because of my stiff leg and my stiffening leg, for it was abour shis
FH IS Iiil LL I LL:'L‘:I\.! ]I:!-_| j_li'H.:'III 1l L]]I:' SCTIRE rh;lt 10 Wils BEdL ‘-”ﬁ bt:;,,al‘
o stffen. | needed a prop under the ham you understand, and even
under the whele length of the leg, the prop of the earth, And while
| ;;aze-;‘] thius ae 1y SToTes, rculf}lving interimnable :rn.'lr‘.'ij'.ng.]E'R all
equally detective, and crushing handfuls of tand, so thar the sand ran
through my fiogers and fell back on the serand, wes, while thus I
lulled 1y sind and parc of my body, one day suddenly ic dawned on
the former, dimly, chat [ might perhaps achieve my purpose without
increasing the number of mv pockets, or reducing the number of
my stones, bue siply by sacrificmg the princple of wim. The
meaning of this illuminacon, which suddenly began to sing within
me, hke o verse of lsab, or of Jeremiah, [ did not penetrate ac once,
and notably che word wim, which | had never met with, in this
sense, long remained obscure. Fimally | seemed to grasp that this
word trim could not here mean anything else, anything berrer, than
the distribution of the sixteen stoues m our groups of four, one
group in cach pocket, and that it was my refusal to consider aoy dis-
tribution other than this thas had vitated my calculanions wnal then
and rendered the problem literally insoluble. And it was on the basis
of this interpretation. whether right or wrong, that I finally reached
a solution, inelegant asaredly, bur sound, sound, Mow | am willing
to believe, indeed | firmly belisve, that other solutions to this
problem might have been found, and indeed may still be found, no
less sound, but much more clegant, than the one 1 shall now
deserbe, if [ can. And 1 believe too that had | been 3 hietle more
insseent, a lictle more resistant, | could have found “hem J1!'}'G:.‘1E But
[ weas tired, but I was vred, and | contented myvselt inglociously with
the fiese solution that was a selution. o this problem. But not to go
pver the heartbreaking ctages chrough which | passed betore | came
terat, lere it iy, in all is hideousness, All (all'y that was necessary was
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to put for example, to begin with, six stones in che right pocket of
my greatcoat, or supply-pocket, five 1 the righe pocket of my
wrovsers, and five in the left pocket of my trovsers, char makes the 108
ot owace frve ren plus siv sexreen, and none; for none remaned, in
the left pocker of my greatceat, which for che time being remained
cmpry, smpty of stones that is, for s vsual contents remained, as
well as oceasona] vhijects. For wlere do you think | hid my veg-
etable knife, my silver, my horn and the other things that | have not 110
vet named, perhaps shall never name. Good. MNow 1 can begin o
suck, Watch me closely. [ take a stone from the right pockee of my
grearcoar, suck ir, stop sucking i, put it the left pocker of my
greaccoat, the ane empry (of stones). [ take a second stone from the
right pocket of my grearcoat, suck it, pue ic in the left pocket ofmy 118
greatcaat, And so o untl the gl pocker of tuy greatcoar is empry
(apart from its vsoal and casual contents) and the six stones 1 have
just sucked, one after the othe r, e all 10 the lefe pm.'k-&l: al my great-
coal. Pausing chen, and concentrating, s0as not to make a balls of i,
| rranster ta the right pocker of my greatcoar, i which there are no 120
stones left, the five stones in the right pocker of my wouscrs. which
I replace by the five stones in che left pocket of my rousers, which
I replace by the six stoncs in the left pocket of my greatcoar At this
stagre then the left pocket of my greatcoar is again empry of stones,
while the right pocker ol my greatcoat is again supphed, and m the 125
right way, that ¢ o ay with other stones than those 1 have just
sucked, These other stones | rhen hemin to suck, one after the ocher.
and ros transfer as T go alang to the left pocket of my greatcoat, being
absolurely cereain, as far as one can be in an affair of this kind, thar
[ am not sucking che same stones as a moment before, but others. 130
And when the right pocket of my greatcoar is again empry (of
stones), and the fve | have just sucked are all without exception in
the left pocket of my greatcost, then [ proceed to the sarme redistri-
bution ag o moment before, or a similar rediseribaeion, thar i o say
I tramster to the right pocket of my greatcoat. now again available, 138
the five stones in the right pocker of my trousers, which T replace by
the six stones in the left pocket of my trousers, which I replace by
the five stones in the left pocker of my greatcoat. And thers 1
ready o begin again. Do [ have to go on? Ne, for it is clear thar after
the nextseries, of sucks and transfers, [ shall be back where Istagred, 140
that is to say with the first six stones back in the supply pocket, the
next five in the right pocket of my stinking old trousers and finaily
the last five in left pocker of same, and my sixteen stones will have
been sucked once at least in impeccable succession, not one sucked
owice, nat one left unsucked, It s true chat the next tms 1 could 135
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scatcely hope wosuck my stones in the same order as the Arso dme
and thar the first, seventh and taeelfth o I:_'{HL]_]P!": ol the Firse :;}-'-:lc‘
nﬁgl:t ey wiell be the sixth, eleventh and sixteentch rq‘.&pt:c:tivel}' aof
the second. it the worst came to the worst. But that was a drawhback
I could not avind. And it in the eveles taken together utter contu-
siom was bound o reign, at least within each eyele taken separately
Teowdd be easy in iy mind, at least as easy as one can be, inoa pro-
ceeding of this kind. For in order for euch oyele 1o be wdentical, as
to the succession of stones in iy mouth, and Ged knows 1 had set
my heart on i, the only means were numbered stones of sixtesn
packers. And racher than make vwelve more pockets or numoer my
stones, | preferred 1o make the best of the comparative peacs of
mind | enjoyed within each cycle taken scparacely. For it was not
enough to mamber the stones, buw | would have had ro remember,
every e | put o stone mny mouds, the number | needed and
lack for it 10 my pocket. Which would have put e off stone for
ever, 1w very shorr time. For T would never have been sure of not
making a nustake unless of course T had kepe a kind of register, in
whiich to tick off the stones one by one. as [ sucked them. And of
tus [ belizved myself incapable. No, the only perfect solution would
bave been the sixteen pockets, symmewically disposed, cach one
with its stone, Then [ would have needed neither to number nor to
think, but merely, as 1 sucked a given stone, to move on the fifteen
others, 2ach ta the next pocker, a delicate business admiztediy, hut
within my power, and o call alwiys on the same pocker wher | felt
like a sueck, This would have freed me from all anxiety, nat anly
within each cvele aken separately, bur also for the sum of all cycles,
EhDL‘lgh Ehd:}' went on forever, But however tperfoct my own seali-
tton was, | was pleased ar having found 1t all alone, yes, quite
pleased, And if it was perhaps less sound than | had thoughe in che
first Aush of drcovery, is inelegance never diminished. And it was
above all inelegane in this, to sy mimd, that the nneven diseribotion
was painful to me. bodily. It is oue that 2 kind of equilibrium was
reached, at a given moment, in the carly stages of each ovele,
namely after the third suck and before the rourth, but it did net last
long, and the rest of the time [ fele the weght of the stones dragmng
me new o one side, now to the other. 3o 10 was sornethimg mose
than a principle 1 abandoned, when [ abandoned the equal distrib-
ution, it was 1 bodily need. Bur tosuck the scones i the way 1 have
described. not haphazaed, boe swith method, was also T think 2
bodily need. Here then were two incompanble bodily needs, at log-
gerheads. Such things happen, But deep down | didn’t give a nnker's
curse about being off my balance, dragged to the right hand ang
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tae left, hackwards and forwards, And deep down i was all the
same to me whether | sucked a different stone each time or abwaws
the same stone, untl the end of thne. For they all tsred exactly
the sume. And if | had collected sixteen. it was not in order o
kallase 1]1y513]!"in such and such a way, orta suck them turn abour
bur simply to have a little store, sooas never 1o be withour, Bue
deep down 1 didnt give a Addlers curse sbour being wacthour,
when they were all gone they would be all gone, T wouldn't be any
the wome off, ar handly any, And the solution to which [ rallicd in
the end was o throw away all the stenes but ane, which of course
I soon lost, or threw away, or gave away, or swallowed.

27 Chopse some phrases which indicate the kind of peison Molley is, and

3G

interpret them (as you did for Bloom and Molly in Exercises 9, 10 and 12},

2& vrhat do you think of Mofloy? Is he
a completely mad?
b an average but complete man, as Joyce intended Elaom to be?
¢ an extreme, but very recognizable, representative of humanity?
d your own ideas:

29 Compare your reactions to the twe extracts.

Which cid you LILYESES MOLLCY |1 CAN'T DECIDE

find |
more difficult?
more hiymorgus?

more roalistic?
more tragic?
YOour sageestions.
rnare

more

mare

Authors

James Joyee (1882-1941) was born in Dublin and educated at Jesuit schools
before studying modern languages at University Callege, Dublin. He turned
down a chance to enter the Jesuit order, and also refused to play any part in
Irich nationalist activities, regarding hirmself as a rebel against what he saw as
the narrow-mindedness of lrish religion, politics and culture, in pursuit of the
artistic life he went to Paris in 1902, returned soon afterwards for the death of
his mather, but then left again for Europe, taking with him Mora Barnacle, who



198  Modern Movels

was 1o be his partrer for the rest of his [ife (she is the model for Molly Bloom).
layce eamed his living teaching English in Trieste and Zurich and, in 1920,
setlled in Paris, where he lived till 1940, when the war foreed him to move to
Switzerland. He died in Zurich a few weeks later,

Despite living abroad for his adult life, Joyce set all his work in Dublin. The
fifteen stories in Dubliners (1914) describe with mixed affection and criticism
the lives of Dublin characters. A Portrait of the Artist a5 a Young Man (1916) is
an autobéngraphica.l novel fﬂ"{'_‘ﬁwinE the development of the main character,
Stephen Dedalus, from child to young student and his resolution to become a
writer and to leave Ireland. Ufysses is loyee's masterpiece, ore of the most
influential warks in 20th century world literature. a book which manages to
show life as simultaneously comic and tragie, banal and extraordinary, The first
three chapters follow the morning routine of Stephen Dedalus (the same char-
acter as in A Portrait of the Artist as a Young Man). The central part concerns
Bloom and his day's activities: attending a funeral, doing business, walking
around Dublin, worrying about his wife's infidelity, and so on, In the last part
of the book Bloom and Stephen, whose pathe have beern erossing all day, but
who have not actually met, finally do meet. The parallels with The Cdyssay
{see Exercise 13) suggest a sort of reunion — Stephen needs a father figure and
Bloom's son died young — but Joyee leaves it open whether they will meet
again. The book close with a long interior monlogue delivered by Molly Bloom
where, among many free associations of thoughts, she thinks nostalgically of
the early days with Bleom.

loyee's last novel, Finnegan's Wake (1939), pushas expenments with fan-
guage to such extreme limits that it has become an object of study for loyce
scholars ralher than a novel read by the general public.

Samuel Beckett (1906-89) was born and educated in Ireland, although he
spent most of his adult Iife in France, It was while working in Paris a5 an English
teacher at the Ecole Normale Supérieurs thal he met James Joyce in 1928, His
first published wark was an essay on loyce (1929 and their initially acadermic
relationship turned into one of lasting friendship. Beckett wrote both novels
and plays in French and English and translated his own works from cone lan-
guage lo the other. His best-known work is the play Weaiting for Godof (1952},
in which two men wait by a readside for sormeone who never arrives. Although
very little ceems to happen in the play, it is generally regarded as one of the
most important texts of modem times — expressing, among other things, the
spiritual loneliness of life in a sceptical, post-religious age. The anguished, help-
less condition of individuals in such an age is also the theme of hiz novels, Two
were conceived in English (AMurphy, 1938, ang Watt, 1953), while the tritogy
Aofioy (1951), Malone Dues (19538 und The Unnamalde (1960) appeared first
in French before being translated by Beckett inke English. They are all interior
monologues, desolate and bleak, but shot through with black humeour. For
example, Malone Dies opens with the sentence ') shall be soon quite dead at
last in spite of ali*, and The Unnamable endswith ' whpra | ar, | don't know,
'l never knowe, in the silenee you doa't know, you must go on, | cap't go on,
I'll go o', Beckett's works are abstract, puzzling, symbolic, and filled with
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sublle philosophizal and theological references. They show characters (n Bleak,
extreme situations, yet often manage to be comic, popular, and = as one critic
has put it - ‘curiously exhllarating’. Beckett avoided publicity, never gave inter-
views to Journalists, and although he aceepted the Mobel Prize for Literature in
1969, would not go to Sfockhalm o receive it Despite his reputation as a
frightening and austere recluse (reinforced by his wrilings and rather severe
appearanice in photagraphs), personal reminiscences show him to have been a
man of great warmth and kindness. (4 short play by Beckett, Act Without
Words If, 15 included in the companion velume in Lhis seres, Modern Plays )
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Before you read

I

Look at the fitrn still on the previous page. How would you describe the man's
clothes and expressicn, and the poster behind him? What do you think the

purposc of the poster might be?

Read the following sentences, using a dictionary if necessary. They are all the
apenings of novels set in the future. s there anything about them which
seems strange, or which suggests that changes in society have taken place?
Make some notes, and compare your ideas with a partner. Check vour ideas
with the key before going on.
a |t was a bright cold day in April. amd the clocks ware steiking thirteen.
Mineteerr Efghty-Four, George Oneell
B 1T waS A FLEASURE T BURN,
Farenheit 457, Ray Bradbury
€ We stept in what had once been the gymnasium.
The Handmaid's Tale, Margaret Atwood
o A srjuat grey building of onby thirty-four storeys. Cver the main entrance
the words, CENTRAL LONDON HATCHERY AND CONDITIOMNG CERTRE, and, in a
shield, the World Stale's motta, COMMUNITY, IDENTITY, STARBILITY,
Brave New World, Aldous Huxley
e The ghost was her father's parting gift. presented by a black-clad secretary
in a departure lounge at Marita.
Mona Lisa Overdrive, Willlam Gibson

The following passages are taken from the first or second pages of the novels

guoted in Exercise 2, Match them with the opening sentences above,

I 'These', he waved his hand, ‘are the incubators.” And opening an insulated
door he showed them racks upan racks of numbered test tubes. 'The
week's supply of ova, Kept', he explained, ‘at blocd heat; whereas the
male gametes ® and here he opened another door, ‘they have to be kept at
thirty-five instead of thirty-seven. Full bload heat sterilizes.'

2 With his symbaiic helmet numbered 451 on his stolid head, and his eves all
orange flame with the thought of what came nest, be flicked the igniter
and the house jumped up in a gorging fire that burned the evening sky red
and yellow and black. He strode in a swarm of firefliies. He wanted above
all, like the old joke, to shove a marshmallow on a stick in the furnace,
while the flapping pigeon-winged books died on the porch and lawn of
the house.

I On each landing, opposite the lift-shaft, the poster with the enormous face
gazed from the wall, It was one of those pictures which are so contrived
that the eyes follow you about when you move, BIC BROTHER 15 WATZHING
vou, the caption beneath it ran.

4 The ghost woke to Kumikao's touch as they began their descent into
Heathrow. The fifty-first generation of Maas-Neotek Biochips conjured up
an indistinct figure on the teat beside her, a bay aut of some faded
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hunting print, lags crossed casually in tan breeches and riding boots.
'Hulle,” the ghost said. Kurnike blinked, opened her band. The boy
flickered and was gone. She looked down at the smooth little unit in her
palm and slowly closed her fingers.

We folded our elothes neatly and laid them on the stools at the ends of the
beds, The lights were turned down but not out. Aunt 5ara and Aunt
Elizabeth patrolled; they had electric callle prids slung an thongs from
their leather belts. Mo guns thaugh, ever they could not be trusted with
guns, Guns were for the guards, specially picked from the Angels

I 2 I & 5

4 For each extract in Exercise 3 make brief notes about
a the particular situation that is described,
b the general picture of society that is suggested.

<

Compare your notes with a partner before checking with the Key,

The Handmaid’s Tale (1985)
Margaret Atwood

I this extract the narrator, a young woman who is known as *Offred’,
describes a macabre ceremony .

10

15

See the Glessary section ai the back of the beok for vocabalary.

CHAFPTER 42

he bell w molling, we can hear it from a long way of Ir's
I morning, and woday we've had no breakfase, When we reach
the main gate we file chrough i, two by tee, Theres 3 heavy
contingent of guards, special-detail Angels, with rior gear — the
helrnets wich the bulging dark plexudass visors char make them look
like beedes, the long clubs, the gas-canister guns — in cordon around
the outside of the Wall. That’ in case of hysteriz. The hooks on che
Wall are emply:

This 35 a district Salvaging, tor women only. Salvagings are, abways
segregated. Tr was announced yesrerday They cell you only the day
before. Itk nor enough tme, o eer used toar,

To the wlling of the bell we walk along the paths ence used by
students, past buildings that were once lecoure halls ind dormitories.
It’s very strange to be o here amon. From the ouside you can't tell
that anvthing’s changed, cxeepr that the Blinds an st of the
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Handmaids at the Salvaging: a scene from Volker Schiondorff's 1930 film version of
The Handmald'’s Tale.

windows are dreawn down. These buildings belong to the Eves
now.

We file onto the wide lawn infronc of what used to be the library:
The white steps gong up are sull the same. the main entrance is
unaltered. There's 4 wooden stage erected on the lawn, something 20
like the one they used every spring, for Commencement, in the
time before. [ think of hats, pastel hats worn by some of the
maothers, and of the black gawns the swidents would pur on, and the
red ones. But this sage is not the same after all, because of the three
wooden posts that stanc on i€ with the loaps of rope, 5

Ar the fronc af the seage there iz a mierophone; the television
camera is discreetly off to the side.

I've enly been o one of these before, two years ago. Women's
Salvagings are not frequent. There is less need for them. These days
we are so well behaved! 30

I don't want te be telling this story:

We take our plages in the stndard order: Wives and daughters on
the folding wooden chairs placed towards the back, Econowives and
Marthas around the edges and an the library steps, and Handmaids
at the front, whiere everyone can kecpan eye on us. We don'tsiton 38
chairs, bue kneel, and this fime we have cushions, small red velvet
ones with nothing weritten on them, not even Faith.

Luckily the wearher 15 all night: not too hot, cloudy-bright. It
would be miserahle kneelhng here in the rin, Maybe that’s why they
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leave it so late o cell us: so cthey'll know what the weather will be
like. That’s as good as reason as any.

[ kneel on miy red velver cushion. | oy to think abouc tomighe,
about making love, in the dark, in the light reflected off the white
walls. | remiemibier being held.

There’s a long piece of rope which winds like a snake in front of
the first row of cushions, along the second, and back through the
lines of chairs, bending like a very old, very slow river viewed from
the air, down to the back, The rope is thick and brown and smells
of tar. The front end of the rope runs up onto the stage. 1t's ke a
fuse, or the string of a bailoon.

On stage, o the 1::Ft, are those who are to be s;ﬂvagcd: pwo Hand-
maids, one Wife, Wives are unusual, and despice myyzelf | look at chis
one with interest. 1 want o know what she has done

They have been placed here before the gates were opened. All of
them sic on folding wooden chairs, like praduatng scudents who are
about to be given prizes. Their hands rest in cheir laps, looking as if
they are folded sedately, Thev sway a licdle, they've probably been
given injections ar pills, so they wont make a fuss, Ies betrer if
:hings go smoothly Are they attached to ctheir chairs? Imp-r::ss.iblc £
say, under all that drapery.

MNow the official procession 15 approaching the stage, mounting
the steps at the righe three women, one Aunt in font, twe Sal-
vagers m their black hoods and cloaks a pace behind her. Behind
themn are the other Aunts, The whisperings among us hush. The
three arrange themselves, turn towards us, the Aunt flanked by the
rwo black-robed Salvagers,

Its Aunt Lvdia, How many vears since U've seen her? I'd begun 1o
think she existed cnly in my head, but here she 15, a litde older. |
have 3 pood view, I can see the despening furrows o either side nf
her nose, the engraved frown. Her eyes blink. she smiles nervously,
peering ta left and right, checking out the audience, and lifis a hand
to fAdger with her headdress. An odd scrangling sound comes over
the BA. system: she is clearing her thioat.

I've begun to shiver, | lamred fills 1y mouth Tike spit.

What kind of thing do vou think Aunt Lydia is going fo say? _E

The sun comes out, and the <stage and s occupants Tighit up like
a Christmas créche. T ean ses the wrinkles under Aunt Lyvdia’s eves,
the pallor of the seated women, the hairs on the rope in front of me
on the grass, the blades of grass. There 15 o dandelion, sighe i front
of me, the colour of ege volk. T fieel hungry The bell stops wlling.
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Aunt Lydia stands up, stnooths down her skirt with both hands, a0
and steps forward to the mike. “Good afternoon, ladies, she says, and
there iz an instant and ear-splining feedback whine from the FA.
systemy, From amang us, incredibly, there is laugheer, 05 hand not o
laugh, ics the cension, and the look of irriatdon on Aunc Lydias fice
as she adjuses the sound. This is supposed to be dignibied, &

“Good alternoon, ladies, she says again, her voice now ooy and
flactened. Its ladies inscead Gfgfr].'; because of the Wives. T sure we
are all aware of the unfortunate circumstances that bring us all here
together on this beaunful morning, when | am certam we wionlod all
rather be domng something else, at least [ speak for myself, bur durty 90
15 a hard raskmascer. or may [ say on this occasion taskmistress, and
it is in the name of duty that we are here today!

She goes on like this for sene minutes, but 1 don’t listen; I've
heard this speech, or one like i, often enough before: the same plac-
itudes, the same slogans, the same phrases: the torch of the future, 25
the cradle of the race, the task before us. [t hard to believe there
will not be polite clapping after chis speech, and rea and cookies
served on the lown.

That was the prologuee, | think. Now she'l] get down o it

Aunt Lydia rommages in her pocker, produces a crumpled piece 100
of paper. This she takes an undue length of dme to unfold and scan,
She's rubbing our noses i i, letting us know exactly who she s,
making us warch her as she silently reads, faunting her prerogatve.
Olbscene, 1 think, Lets geo chis over wich.

‘In the past,’ savs Aunt Lydia, ‘it has been the custom to precede w05
the actual Salvagings with a detailed account of the erimes of which
the prisoners stand convicted, Flowewver, we have tound that such a
public account, especially when televised. is invariably followed by
a1 rash. if | may call it that, an auchreak [ should say. of exactly similar
rrimes. So we have decided in the best interests of all o disconun- 110
ue this practice. The Salvagings will proceed without further ado!

A collective murmur goes up from us. The crimes of othersarc a
secret language ameng us. Through them we show ourselves what
we might be capable of, after all. This is not a popular announce-
ment, But you would never know it from Aunt Lydia, who sruales 115
and blinks as if washed in applause. Mow we are left to our own
devices, our own speculations, The first one, the one they're now
rapsing from her chair, black-gloved hands an her upper arms:
reacing? Mo, thats orly a hand cat aft, on the third conviction.
Unchastity, or an attempe on the hife of her Comnunder? Or the 120
Commander's Wife, more likely, Thats what we're thinking. As for
the Wife, theres mostly just one ching they et salvaged for. They
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can do abmost anything to us, but they aren't allowed o kill us, not
legralbe, Mot with knitting needles or garden shears, or knives pur-
lomned from the kitchen, and especially not when we are pregnant.
Ir could be adultery, of course, 1t could abways be that.

Or attempted escape,

‘Ofcharles, Aunt Lydia announces. Mo ane [ know, The woman
is broughe forwards she walks as i she’s really concentating on ir;
one foot, the other foor, she’ definitely drugged. There'’s a groggy
aff-centre snule on her mouth. One ade of her face conteacts, an
uncoordinated wink, aimed at the camera, They'll never show it, of
course, this 1anT Hve, The two Sabvagers te her hands, behind her
back.

From behind me there’s a sound of retchimg,

Thats why we don't zer hreakfase.

Janine, most likely! Ofslen whispers.

I've scen it before, the white bag pliced over the head, the
woman helped up onto the high stool as if she’s being helped wp the
steps of a bus, sceadied there, the noose adjusted delicaeely around
the neck. like a vesemene, the stool kicked vy, Uee heard the long
sigh go up, from around me, the sigh like air coming our of an air
mattress, L've seen Aune Lydia place her hand over the mike, 1o stifc
the other sounds coming from behind her, T'we leaned forward to
touch the rope in front of me, in time with the others, boch hands
on it, the rope hairy, sticky with tar in the hot sun, then placed ny
haod ooy beart o show my anity wich the Salvagers and my
consent, and my complicity in the death of this woman, [ have seen
the kicking feet and the two in black who now seize hold of them
and drag downwards with all their weighe. [ don't want o see it any
more. | look ac the grass instead. [ describe the mope.

Do you think the 'Salvaging’ kas finished? Might thera be
anything efse fa come?

CHAPTELRL 43

The three bodies hang chere, even wich the white sacks over their
heads laoking curiously stretched, ke chickens strung up by the
necks in a meashop window: ke birds wich their wings clipped,
like Hightless birds, wrecked angels. [cs hard to take vour eves off
thent. Beneath the hens of the dresses the feer dangle, two pairs of
red shoes, one par of blue If 30 werea't for the rapes and the
sacks it could be a kind of dance. o hallet, cavpht by fzsh-camera:
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mid-air. They look arranged, They look like showbiz. It pust have
been Aunt Lydia whe put the blue one in the middie.

“Todays Salvaging is now concluded, Aunt Lydin announces soto
the mitke, "But L.

We turn to her listen to her, warell her, She has alwavs known
how to space her paunses. A ripple runs over us. a stir. Something
else, perhaps, is poing o happer.

‘But you may stand up, and form a circle! She smiles down upan
us, generous, muriicent. She is about to give us something, Brestore.
"Orededy, o

She is talking to us, to the Handmaids, Some of the Wives ane
leaving naw, some of the daughters. Maost of them stay, bur thew soay
behind, out of the way, they warch merely. They are not part ot the
Clrc.e,

twe Cinardians have moved forward and are coiling up the tuck
rope, getting it out of the way, Others move the cuslions. We arc
milling around now, on che grass space in front of the stage, some
Juckeying fur position at che front, next to the centre, many pushing
just as hard o work their way to the middle where they will be
shiclded, It’s a mistake to hang back too obviowdy in any group like
this; it stamps you as lukewarny, lacking 1 zeal. Therel an energy
building here, 2 murmur, a tremor of readiness and anger. The
bodies tense, the syes are brighter, as if aiming.

I don't want ta he at the frant, or at the back cither, 'm not sure
what’s coming, though 1 sense it won't be anything [ want to sec up
close. Bur Ofglen has hold of my arm, she tugs me with her, and
now wee in the second line, with only a thin hedge of bodies in
front of us. | don’t want to see, yet | don't pull back either. T've
heard rumours, which [ anly half believed. Despite everything |
already know, | say to myself: they wouldn't go that far.

“You know the rules for a Particicution,” Aunt Lvdia says. “You
will wait until [ blow the whistle, After thac, what you do 3s up to
wou, unti] 1 blow the whistle agun, Understood?’

A noise comes from among us, 4 formless assent.

“Well then! says Aune Lydia. She nods, Twe Guardians, not the
same ones that have taken away the rope, come forward now from
behind the stage, Between them they half-carry, hall-drag a third
man. He too is in a Guardian’s uniform, but he has no har on and
the uniform is diery and tarn. His face s cut and bruised, deep
reddish-brown bruises: the Aesh is swollen and knobby, stubbled
with unshaven beard. This doesn’t look like a face but like an
unknown vegetable, a mangled bulb or wber, something thats
grown wrong, Even from where 'm standing 1 can smell buian: lie
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smells of shit and vomic. Hig hair is blond and falls over his face,
spiky wich what? Dried sweac?

| stare at him with revalsnon. Fle looks dronk, He looks like a
drunk thars been in a fisht. Why have they broughe o drunk in
heres

“This man, says Aunc Lydia, “has been convicted of rape” Her
voice trembles with rage, and a kind of trwnph, "He was once a
Guard.ian. He has d.is;;rac‘r:d Ius unifarmn. He has abused his pﬂsiﬁﬂﬂ
of trust. His parmer in viciousness has already been shot, The
penalty for rape, as yvou know, 15 deach: Deuteronomy 22:23-39, 1
might add that this erune velved two of vou and took place art
gunpoint. [t was also brucl. T will nor offind your ears with any
dct:ljlﬁ-. l:'}({,'t'iﬂ'. iy Haly l]]ill IS MLRGIATE el TR RTLGATEL iilld [hl'n." bﬂb}'
ched!

A sigh goes up from uvs; despite myself 1 feel mv hands clench. Ir
15 tooo mach, this violation. The baby toa, after what we go throvgh,
Ir's true, there is a bloodlust; [ want to wear, gouge, rend.

We jostle forward, our heads turn from side 1o side, our noscrils
ﬂ,},l'l,'c. ﬁllirﬁT]H I'J.I'.:i.,i.LII..| R = !u”k dl dne il[]Utl‘lﬂTl "_'il'.:t.'.t]"lg l]']E' hat]’k‘d.
Shooting was too good. The man’s head swivels grogzily around:
has he even heard her?

Aunt Lydia waits 3 moment; then she gives a hetle anile and ralses
her whistle to her lips. We hear i, shrill and slver, an echo from a
vollevball game ot long azo.

What do you think will happen next? How far do you think
Offred will be fmeolved?

The twe Guardians ler gooof the third man’s armg and step back.
He staggers — is he drugged? — and flls to his knees. His eyes are
shrivelled up inside the puffy fAesh of his face, as if the light is too
bright for him. They've kept himin darkness, He raises one hand to
his cheek, as though to Feel 1f he 15 still there, All of this happens
quickly, but it seems ta be slowly.

Mobody moves forward. The women are looking ar him with
horror, as if he’s a half~dead rat dragging iself across a kitchen floor.
He's squintng around at us, che circle of red women. One corner of
his mouch moves up, incredible = 4 smile?

[ty o look inside him, inside the mished face, see what he must
really look like. [ think he's about thiery. Ioisn’t Luke.

But it could have been, | kinow that. It could be Nick: 1 know
thar whatever he’s done | can’t touch him.

He says something. [t comes out thick, as 0 his throat is bruised,
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his tongue huge in his mouth, but [ hear 1 anyway, He sayvs 7l
didnT ...

There's a surse forward, like a crowd at a rock concert in the
former time, when the doors epened, that urgency coming hke o
wave theough us. The air is bright with adrenalin, we are permitred 245
anything and this 15 freedom, in my body also, I'm recling. red
spreacs everywhere, but before that tide of cloth and bodies huts L
Ofeden is shoving through the women in front af us, propelling
hersell with her elbows, left, night, and running towards him. She
pushes lum down, sideways, then kicks his head viciously. one, nwo, - 250
three times, sharp painful jabs with the foot, well-aimed. Mow there
ate sounds, gasps, a low noise like growling, yells, and the red bodies
tumble forward and 1 ean no longer see, he's obscured by aro, fists,
feet, A high scream comes from somewhere, like 2 horse in terror.

| keep back, try tw stay on my feer. Something his me i 245
behind. [ stagger. When [ regam my balance and look around, Tsee
the Wives and daughters leaning forward i their chairs, the Aunes
on the platform gazing down with interest. They must have a better
view from up thera.

He has hecome an it 260

Ofglen is back beside me. Her face is tight. expressionless.

T saw what vou did, 1 say to her. Mow U'm beginning to feel
apan; shock, ouoage, navsea. Barbarism, “Why did you do chag?
You! 1 thought vou ...

‘Dion't lack at me] she says. ‘They're watching. 265

‘I don't ecare,! [ say. My voice is rising, [ can’t help i,

‘Get cantrol of yourself] she says. She pretends o brush me off,
thy arth and shoulder, bringing her face close o my =ar. Tront be
stupid. He wasn't a rapist at all, he was a political. He was one of
ours. 1 knocked him out. Put him out of his misery. Don’t you 270
know what they're doing to him?'

One of ours, I think. A Guardian. [t seems imposuble.

Aunt Lydia Blows her whistle again, hut they don’t stop at once,

The rwo Guardians move in, pulling them off, trom whats left,
Some lie on the grass where they've been hit or kicked by accident. 275
Some have fainted, They srraggle away, in twos and threes or b
therselves. They seem dazed.

“You will find your partners and re-form your line, Aunt Lydia
says into the mike, Few pay attention to her. A woman conmes
towards us, walking as if shes feeling her way with her feet, 1 the 280
dark: Janine. There’s a smear of blood across her cheek, and more af
it on the white of her headdress. Shes smiling, a bright diminutive
gmile. Her eyes have come loase.
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‘Hi there, she says. “How are you doing?' $he's holding some-
thing, rightly, in her right hand. Its a clump of blond hair. She gives
2 small giele.

lanine] I sav. Bat she's ler zo, totally now, she's in free fall, shes
in withdrawal,

“You have 1 nice day” she says, and walks on past us, wowards the
gare.

I look after her. Easy out, 15 what [ chink. | don't even feel sorry
for her, although 1 should, T feel angey. 1'm not proud of myself for
this, or for amy of it, But thern, thaek the point

My hands smell of warm tar. | acmt b o back to the house and up
to the bathroom and servb and scrub, with the harsh soap and the
pumice, to get every trace of this smell off oy skin. The smell makes
me feel sick,

But also Ui hungey, This is monstraus, but nevertheless its true.
Death makes me hungry, Maybe it's because I've been empried; or
maybe it's the bady’s way of seeing to it that | reman alive, contin-
ue to repeat its bedrock prayer: [am, [am, | am, still.

1 want to go to bed, make love, rght nos:

I think of the word refish.

[ could eat 2 horse.

L What do pou think of Offred’s reaction?

CHAPTER 44

Things are back ro normal,

How can | call this germal? Bt compared with this morning, it 1%
normal.

For Iunch there was a cheese sandwiach, on browen bread, a glass
of milk, celery stcks, cannec pears. A schoalchilds lunch. 1 ate
everything up, not quickly, buc revelling in the taste, the Havours
lush on my tongue. Now [ am going shopping, the sime as usual. |
even laok forward to 1. There's a certain consolation o be aken
from routne.

I zo out the back duor. along the path. Nick 15 washing the car,
his hat on sideways, He doesnt look at me. We avaid looking at
cach uther, these days. Surely we'd give something away by it, even
out here in the open, with 10 one 1o see.

| wair at the corner for Ofplen. Shes faes Ar last 1 see her
coming, a red and white shape of cloth, ke a kite, walking ar the
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steady pace we've all learned to keep. 1 sec her and notice nothmyg 0
at first. Then, as she comes nearer, 1 chink thar there must be some-
thing wrong with her. She looks wrong, She is altersd in some
ticlefinabile wav: shes not injuied, she’s not hinping, s a i she has
shrunk.

Then when shel nearer still | see what [ is. She o’ Ofglen. 32
She’s the same henyghe, but thinner, and her tace i beipe, nor pink,
She comes up o me, stops

‘Blessed be the fruit. she savs, Straighe-faced, straighe-laced.

‘May the Lord apen, 1 reply. | uy nor to show surprise,

You st be Offied! she says. T say yes, and we begin our walk. 330

Mow what, 1 think. My head is churning, this 13 not good news,
what has become of her, how do 1 find our without showing oo
much concern? We aren't supposed to form friendships, loyvaloes,
ameng ane another, 1 try to remember how much time Ofglen has
1o go ar her present postng, 335

Whe've been sen good weathier] | sy

“Which 1 receive with joy’ The vaice placid, fat, uarevealing.

We pass the first checkpomt without saying anything fiarcher,
She's taciturn, but o am 1. [s she wiiting for me [0 STart some-
thing, reveal myself, or 1% she a belicver. engrossed in inner 340
meditation:

‘Has Oizlen been transferred. so soon?’ 1 ask, but | know shie
hasn't. 1 saw her only this morning, She would have said.

1 oam Ofglen, che woman says. Word perfecr. And of course she
15, the new one, and Ofglen, wherever she is, 15 o longer Ohplen. [ 345
never did know her real name. That is how vou can gec lost, 104 se
of names. 8 wouldn't be easy o find her, now.

We o1 o Milk and Honey, and ro All Flesh, where | buy chicken.
and the new Ofiglen gers three pounds of hamburger. There are the
wsual lineups. 1 see several women [ recognize, exchange with them 350
the infinitesimal nods with which we show each other we are
known, st least to someone, we still exist, Ouside All Flesh §say to
the new Ofglen, “We should go o the Wall” [ don't know what |
expect from this; some way of resting the reaction, pechaps, 1 need
to know whether or not she is one of us. If she s, iF | can cstablish - sss
that, perhaps shelll be able to wll e what has veally happened w
Oflen,

“As you like,! she says. Is that mdifterence, or caution?

(]

On the Wall hang the three warmen fiom this morning, stll in their
dresses, seill in their shoes, still with the white bags over their heads. 360
Their arms have been untied and are stff and proper at their sides.
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The blue one is in the maddle, the two red ones on either side,
though the colours are no longer as beight; they seem to have faded,
grown dingy, like dead hurterflies or tropical fish drying on land.
The gloss 15 off them, We stand and look at them in silence.

*Let that be a rermider w us,” says the new Ofelen Onally,

1 say nothing at first, because [ am trying to make out «what she
means. She could mean that this s 2 reminder to us of the anjust-
ness and brutality of the regune. In that case | ought to say pes. Or
she could mean the apposite, thar we shovld remember ta do what
wee are told and not get into rouble, because if we do we will be
rightfully punished. If she means thac, | should say prafse e, Her
voice was bland, toneless, no choes shere

I eake = chance. “Yes [ say

To this she does not respond, although 1 sense a flicker of white
at the edge of my wisian, a5 of she'’s looked quickly at me.

3o vour think that the 'new’ Ofglen can be trusted?
What do you think has happened to the ‘old” Ofglen?

After a moment we turn away and begin the long walk back,
matching our steps in the approved way, so that we seem 1o bem
unison.

I think mayhe | should wair betors atempriog anything furcher,
[t's too soon to push, w probe, | should give 1t 1 week, rwo weeks,
maybe longer, watch her carefully, listen for tones in her vorce,
'I_Ingu.ardl:ﬁt '\'-"i}r'li‘i.. L]:H'.' "u."r'i.‘l.j" fjfgl::t E.'iﬁl.l'."]'lﬂlJ Lo imge. NU\\' I:]'IE.I
Ofglen s gone T am alerr again, my sluggishness has fallen away,
my body is no longer for pleasure onby but senses its jeopardy. 1
should not be rask, [ should ot ke unnecessary risks. But 1 need
o knenw | hold back uncdd we'se past the fnzl checkpoine and
there are only blocks to o, but then 1 can no longer control
myself.

1 didn't koow Qflen very well) Tsav 'L ooein the tormer one)

‘Oh3" she savs. The fact thar she’s said anything, however
guarded, encourages me,

e ﬂniy know her since M'.'I":".1 I Rav. [ can feel my skin gmv.ring
hot, my heart speeding up. This &5 tricky. For one thing, it a lie,
And how do | oger from there o the next vl word? Around the
first of May | think it was. Whao they used to call May [y

‘Did thevt' she says, light, indifferent, mwenacing. *That o't a
rerm | oremember Umosurprised you doo You oughe o make an
effort ..." She pauses. "o clear your nuodd of such L' She paLscs
again, ‘Echoss!
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Mow | feel cold. seeping aver my skin like warer Wt she s
dotng 15 warning me

She mnt one of us Hut she knows.

1 walk the Jast blocks in terroz Fve been stupad. again, More than
scupid. It hasn't occurred 1o me before, bur now 1 see: if Ofglen™s 405
been caught, Ofiden may talk, abour me among others. She will
ralk. She won't be able to help it

But | haven't done anything, | el myself, nor eeally. AlLT did was
knowe AdLL did was nor el

They know where my child is. What if they bring her, threaten aig
sarmething to aer, in front of me? O de i | can't bear to thnk what
they might do. Or Luke, what if they have Luke. Or my mother or
Maira or alimost anvene, Dear God, don't make me choose. | wiostild
et be able wa stand it, [ know that, Moira was nght abour me. 1
say anvthing they like, [l meriminare anvane. los true, the first 315
serearn, whimper even, and Ul tom o jelly. Ul confess tooany
crime, Ull end up hanging from a hook on the Wall. Keep vour lizad
down, [ used to rell myself, and see it chrowgh, [05 no wse.

This is the way 1 tlk o myself, on the way hame.

Ar the corner we tuin o one another in the vsual way. X

‘Under His Fye. says the new, wescherous Ofglen.

‘Under His Eve! 1 say, trying to sound fervent. As if such play-
acting could help, now that we've conne this far

Then she does an odd thing. She leans forward, so thar the stff
white blinkers on our heads are almost touching, so that [ can see 428
her pale beige eves up close, the delicare web of lines across her
cheeks, and whispers, verv quickly, her voice faint as dry leaves.
‘She hanged herself) she says. “After the Salvaging. She saw the van
caming for hew. It was bewer!

Then she's walking avay from me down the streer. 430

First reaction

5 & it was better (line 422), Why was it better for the previous Ofglen to
commit suicide?
b Wheo do you think is in charge of this society? What might make people
create such a society?
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Close reading

Inferring

6 Pair/group work:
a Onyour own, make a list of ten questions that interest you about the
society represerted in The Handmaid's Tale.
b In pairs or groups, compare your queitions, Decide together on the ten
questions that most interest you,

7 Look quickly threugh the questions in Exercises 8 and 9 below. Do they
irciude the ten questions that you decided an in Exercise 57

&  Using clues from the context, try to answer these questions, Discuss them in
gairs or groups. Check your ideas with the Key before going on.

What are ‘Cuardians'? Why is one of them crecuted?
‘But | haven't done anything, | tell myself, net really. All | did was know.
&ll | did was not tell.’ (dines 408-9) What did Offred know?

a What are "Angels' and 'Eyes’?

b Wwhatis a Salvaging'?

¢ Where does this Salvaging take place — whal did this place used to be?

d What are the women who are 'salvaged’ supposed to be guilty of?

e Why is Ofcharies, one of the twa accused Handmaids, drugged?

I What is the significance of the rope —what part does it play in the
ceremany?

g What is a ‘Particicution'? What do you think this ward might be derived
from?

fi

;

9 Mow try to make hypotheses about the whols novel, Discuss the following
questions in pairs or groups. Check your ideas with the Key hefore going on
a ‘Whal can you infer about the society of The Handmaia's Tale from the

folowing?
T Aunt Lydia's reference to Deuteronomy  (line 2113
2 the exchanges between the new Ofglen and tha narator  (lines 328-44
and 421-2}
3 the new Ofglen's comments at lines 397400
& What doyou think the following are?
I Aunts  (lines 62-5]
2 Wives and Cormmanders  (lines 120-2)
¥ Econowives {line 33}
# Marthas  {ling 342
¢ 1 What are Handmaids?  (lines 34-5)
2 What is thelr cannection with 'Commanders’?  {ling 1209
3 why do their rarmes begin 'Of-' 7
d What can you infer about the relationship between OHred and the
following characters?
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I Aunt Lydia  {lines 67-74)
Z Nick (lines 238; 314-17)
FLluke (lines 237; 4120

& Janine  (lines 137; 279-90)

Characterization

10 a Look at the following thoughts of Gffred. Whart idea do vou get of her
character and attitudes?
I Hatred fills my maoutn like spit. {line 74)
2 Obscene, | think. Let's get this over with.  (line 104)
F Wives are unusual, and despite myself | look at this one with interest. |
want to know what she has done.  {lines 52-3})
4| try to think about tonight, about making love, in the dark, in the light
reflected off the white walls. | remember being held,  (lines 424}
5| don't want to see it any more. | look at the grass instzad. | descrbe the
rope.  {lines 1560-1)
B Mow choose four or five maore remarks from either Chapter 43 or 44 which
give an idea of Offred's character and attitudes. Compare your choices
with a partner, and discuss your intespretatiors.

Suspense and surprise

I1q Margaret Atwood creates a considerable amount of suspense and
surprise in this extract (for these terms see Chapter 1, Anatomy of a
Movel, page 28). Here are some examples from Chapter 42,
suspense; the unexplained references to the hooks (line 7}, the three
wocden posts (lines 24=5), and the rope {lines a5-50). The reader wonders
what exactly these are for, and perhags suspects & sinister purpose,
surprise: Aunt Lydia's announcement that the crimes will not be described
tines 105=11). Offrad s surprised by this, and communicates her surprise
to the reader,

Find one or two other moments of suspanse from Chapter 42,

b Find some other moments of suspense and surprise i either Chaptee 43 or
44, Make 2 list on your own, and then discuss your lists in small groups
Which moments do you find most effective?

Language practice — structures

Use of present tenses and linking words

12 A synopsis is a summary of a novel, play or film. Like Offred's narrative (a
transcription of a secret tape-recording she has made). a synopsis is wntten
mainly in the present and present perfect tenses. The following is the first part
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of a synopsis of The Handmaid's Tale. Fill in the gaps with appropriate forms
of the verbs given in the box, The first one is done for you

send arrest be setup est impose be call be give

declare  justify  be  carry oot fead up ta be confiscate  efiminate
The Handmald's Tale _ #s gel  {a)in the late twentieth century in the
United States of America. There (b} a revolution led by white,
right-wing, fundamentalist Protestant Christizns, who (<) a state
which they (dy ‘Gilead”, Cne source of the unrest which

(e this rewvolution (#) a dramatic fall in the birthrate

among the white population, This tg) the rasult of collateral

aHects of the AIDS epidemic, and the fear af giving hirth 1o children with
deformities caused by the increasing number of leaks from nuclear plants,
stockpiles of biological-warfare weapons and tosic-waste disposal sites.
Cilead, a repressive, totalitarian state, ruthlessly (hlits
authortaran rule through paramilitary poelice = the *Angels and the
‘Guardians’ — and secret police — the “Eyes'. Political opponents and dissidents

iy at public executions, and individuals of little use to the new
society {ji as slave-lzbour to the *Colonies’. These are ar=as inside
Gilead where pollution from toxic waste or radiation kX
dangerously high, To combat the drastic decline in the birthrate the
Covernment of Gilead, {11 itself by Biblical precedents,

(m) that all second mamiages and non-mantal relationships

in} adulterous, and therefore ilegal. Any children of such
relationships (o) and given to childless couples of high-ranking
officials; the male pariners ‘disappear’, and the fermale partners _(p)
and forced to become 'Handmalds". Responsibility for their training

{q} to the ‘Aunts’, older women who {r} their duties
with fanatical devotion to the religious and political philosophy of Gilead,

1.3 In this secend part of the synopsis of The Handmaid’s Tale linking words have
been left cut. Use the words given in the bos to fill in the gaps. The first ane
is done for yme

these one evening bul despite even though who  as a result
altn  where  at the moment of  such  that whose after this
however  after while  whether

Afier  (a) training, the Handmaide are allocated Lo the households of
sanior officials = '‘Commanders’ - th) their function is to get
pregnant by the Commanders and bear children, The narrator of The
Handmaid's Tale, known to the reader only by her afficial name 'Offred’, is
one of {¢) Handmaids. (d} daing the shopping, she
becomes friendly with 'Ofglen’, a member of an underground opposition
group known as 'Mayday' She (e} starts a sexual relationship
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with Mick, her Commander’s chauffeur, () the state's rules
tetally forbid {g) relationships for Handmaids., A greater threatl 1o
Offred, {h}, comes from her Commander, i) insists
on a relationship which goes beyond the simple aim of procreation prescribed
by the regime. ) he even takes hee, against her will, to a
clandestine nighteiub frequented by politically powarful efficials wha find the

religious precepts (k) Gilead insists on too hard to follow in
private life. (13 the attempts at secrecy, the Commander's Wife
finds cut about {m} relationship, and threatens Offred with
revenge. fn}, Mick, (o) position probably means he is
an ‘Eye’, {p) who might egually be a duoble agent working for

‘Mayday', arranges for some ‘Eyes’ to come to the Commander's house and
arrest Offred.

{q} the arrest is real, or whether it is part of a 'Mayday' plan
o smuggle her to safety in Canada, is not krovwn: (r) her arrost
the narrative is interrupted, and her story ends,

14 write a synopsis of a novel, play or film that you particularly like {(about
100-200 waords),

Language practice — vocabulary

Politics and language

15 Gilead, the regime deseribed in The Handmaid's Tale, has a special set of
words for its institutions. Some examples are:

Algels Sahaaging Eyes Handmaids Aunts

a Why do you think the rulers of Gilead have used these words and given
them new meanings? What effects did they want to create?

& Find and discuss other examples of similar words {gither new ones or
existing ones used in new ways) in the extract.

16 Slogans are short, memorable phrases used for advertising or political
messages. Some well-known cxamples fram political history are:
WYotes For Women!
Ean the Bomb!
Power to the People!
Free Malson Mandelal

Aunt Lydia uses slogans during her speech (lines 95=6) to encourage the
Handmaids:

You ara the torch of the futurel

You are the cradie of the racel
a  Why does she use words like ‘torch’, ‘cradle’, "future’ and ‘race’?
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b
[

Invent same mere slogans specifically to encourage the Handmaids.
Invent some other slogans for Gilead, designed to encourage the general
public and not just the Handmaids,

17 Euphemisms are pleasant-sounding words or phrases used to refer to things
that are generally considered unpleasant. in 1974, durng the Vietnam war,
an official at the the US Embassy in Cambodia was persistently asked for
rmore information about the accidental bombing and destruction of 2
Cambodian village by Amearican planes. He lost his termper with the reporters,
and complained to them: "You always write it's bombing, bombing, bomaing.
It's not bambing, it's alr support.’

a
b

c

d

What was the euphemism used by the official, and why dil he prefer it?
Look at the following expressions, all in current use. Chaoss seme of them,
and give a direct, explicit definibon of what you think they refer to, Discuss
your ideas, then check with the Key.

security forces  nfelligence  iow incoms groups downsizing
body count  collateral damage  smart weapens  friendly firo
ethinir claansing

What makes the expressions above sound less unpleasant than the reality
they refer to?

Do you know any other examples of current political cuphemisms in your
own language or English? If so, what do you think of them?

18 Pair/ group work — inventing political language: Imagine a fictitious

country, Dysiopia, ruled by a repressive totalitarian regime. There is a secret
resistance organization fighting against the regime.

a

Members of pairs or groups boss a coin,

heads = imagine that you are a propaganda writer for the regime. Invent
names for the various elements and activities of both the regime and the
resistance.

fails = imagine thal you are a propaganda writer for the resistance. Imvent
names for the various elements and activities of both the resistance and
the regime.

Compare results with your pariner or other members nf the group, Dacide
on the most effective names, Here are scime weay for things you might
want to invent names for, but you can add ather ideas of your awn
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THE REGIME THE RESISTAMNCE
= the head of the government + the name of the organization
o government officials and « warious parts of the
government ministries organization
= various ranks armong mermbers = warious roles of members
of saciety = ardinary people who support or
* warious kinds of police and sympathize with the resistance
armed forces = aclivities (sabrolage,
= activities (eg making war, spying, propaganda, etc)
arresting, getting confessions, etch e slogans
* slogans

Extension

Utopias and dystopias

19 Uopia is the title of a book about an imaginary ideal commaonwealth, written
in 1515-16 by the Renaissance humanist Sir Thomas More. The title is a play
on words which puts together two possible derivations from Greek: "outopia’,
meaning 'no place’, and 'eutopia’, meaning 'good place’. The first example of
this kind of book is Plata's Republic (fourth centurny kc). Racently the waord
'dystopia’ (meaning in Greek ‘bad place') has come to be used to refer to
books which describe imaginary — and extremely unpleasant — worlds set in
the future, where pessimistic conclusions to present-day social, political or
technological tendencies are predicted. Some novels of this kind are quoted in
Exercises 1 and 2. Films depicting dystopias (some based on novels) are very
commeon. A few examples are: Metropolis (Fritz Lang, 1926), Alphaville
[Jean-Lue Godard, 19658), A Clockwork Orange (Stanley Kubrick, 1971),
Westworld {Michael Crichton, 19731, Mad Max (George Miller, 1979),
Stalker (Andrel Tarkavsky, 19791, Blade Runner {Ridley Scott, 1932},
RoboCap (Paul Verhoeven, 1987). The Handmaid's Tafe was filmed in 19590
by Volker Schisndorff, with a seript by Harold Pinter.

Prepars a short talk for the class about a dystopian film or nowel that has
impressed you {or write a short description). Include
@ a synopsis
b your comments on whether it is
& afantasy
® awarning of what might happen in the future
® a criticism of contemporary society

20 writing/discussion: ‘What are your predictions for the future fifty years
from now = whal soclal, political and technological developments might have
taken place? Write a short deseription or tell the class your ideas.
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21 Design a cover for a new printing of The Handmaid's Tale:

22 writing: Choose one of the following tasks.
a  Write a short message for Offred from Ofglen before she diad.
b Write the continuation of Aunt Lydia's speech (see lines 93-8),
c  Write a report from an Eye an the Salvaging.

Beyond the text

23 ac you read the following extract, answer these questions,
a VWWho s the person zccused, and what is he accused of?
& What do you think is the purpose of the Two Minuoles Hate'?
¢ Campare your ideas with a partner when you have finished reading.

Nineteen Eighty-Four (1948)
George Orwell

Winston Smith, a mirar efficial in the ruling 'Party’ of the state of Oceania, is
obliged to attend a daily ritual with his colleagues during a break from work

See the Glossary section ar the back of the book for vocakulary.

menstrous machine running without oil, burst from the big
telesereen st the end of the room. It was a noise that set one’
teeth on edge and bristled the hair at the back of one’ neck. The
5 Hare had saarced.

As usual, the face of Emmanuel Goldstein, the Enemy of che
People, had flashed on to the screen. There were hisses here and
there among the andience. The littde sandy=haired woman gave a
squeak of mingled fear and disgust. Goldstein was che renegade and

w  backslider who once. long ago (how long age, nabody quite
remembered), had been voe of the leading hgures of the Py,
almost an a level with Big Brother himself, and chen had engaged in
counter-revolutionary activities, had becn condemned to death,
and had mysteriously escaped and disappeared. The programmes of

15 the Two Minutes Hare varied from day o day, but there was none

The next moment a hideous, grinding speech, as of some
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in which Goldstein was nor che principal figure. He was the pritnal
traicar, the earliest defiler of the Party’s purity, All subsequent crimes
against the Party, all rreacheries, avts of sabotage, hereies. devia-
Hons, sprang divectly out of has teaching, Somewliere ar other le
was still alive and hacching his conspirseies: perhaps somewhers 20
hevand the sea, under the prorection of his forsign paymasters,
pethaps even — so it was accasionally rumoured — in some hiding-
place itn Ciceania icself

Winston's diaphragm was constricted. He could never see the
face of Goldscein withowt & painful mixcure of emonons. lowas 2 25
lean Jewish face, with a great fuzzy aureole of white hair and o sl
goatce beard — a clever face, and yet somchow inherently despica-
hle, wizh a kind of senile silliness in the leng thin nose. near the end
of which a pair of spectacles was perched. It resembled the face of a
sheep, and the weice, ton, had a sheep-like qualine. Goldstein was 30
delivering his usual venamous attack upon the doctrines of e
Parey — an atack so exaggerated and perverse that a child should
have been able o see through it and vet just plansible enough o fill
one with an alarmed fecling that other people, less level-headed
thar: eneself, might be taken in by it. He was abusing Dig Brother, 35
he was denouncing the dictatorship of the Party, he was demanding
the immediate conelusion of peace with Eurasia, he was advocating
fresdom of speech, freedom of che Press, freedam of assembly,
freedom of thought. he was crying hysterically thar the revolution
had been betrayed — and all this in rapid polysyllabic speech which a0
was a sort of parady of the habitual style of the oracors of the Party,
and even contained Mewspeak words; more Mewspeak words,
indeed, than any Perry member would narmally vse in real life, And
all the while, lest one should be in any deubr as to the realiy which
Goldsezins specious claprrap coverad, behind his head ot the rele- 45
sereen there marched the endless columns of the Eurasian army -
row after row of solid-looking men with expressionless Asiatic faces,
who swam op o the surface of the screen and vamished, w be
repliced by others exacty sirmilar. The dull rhythmic rramp of the
soldiers’ boots formed the background to Goldstein’s bleating voice. 50

Dicfore the | late had proceeded for thirty seconds, uncontrollable
wxclamations of rage were breaking out from half the people in the
rovantt. The self-satisfied sheep-like tace on the screen, and the erri-
Fring power of the Eurniian army behind i, were oo much o be
biorne: besides, the sicht or even the thought of Goldstein produced 55
fear and angeer auromacically, He was an object of harred more con-
stant than eizher Eurasia or Eastasta, since when Oceanta was ar war
with one of these Powers it was genemlly at peace with the other
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65
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But what was strange was that although Goldstein was hated and
despised by evervbady, although every day and a thousand times a
day, on platforns, on the telescreen, in newspapers, in books, his
theories were refuted, simashed, ridiculed, held up to rhe general
gare for the pitiful rubbish thar chey were — i spite af ali this, his
influence never seemed o grow less, Alaays chere were fresh cupes
waiting to be seduced by him, A day never passed when spies and
saborcurs acting under his directions were not unmasked by the
Thought Police, Fle was the commander of a vast shadowry aroy, an
underground netwerk of conspirators dedicated to the pverthrow of
the State, The Brotherhood, its name was qupDﬁEd to be. There
were alsa whispered stories of a terrible book, 3 compendium of all
the heresies, of which Galdsesin was the author and which circula-
red clandestinely here and there. 1owas 2 book without a title, People
referred to it if ar all. simply as the book. But one knew of such
things only through vague rurmours. Neider the Brotherhood nor
the bosk was a subject that any ordinary Party member would
mention if there was o way of avanding 1t

In its second minuce the Hate rose e a frenzy. People were
leaping up and down in their places and shouring at the tops of their
voices 1 an effort to drvwn the naddening Bleating volce that came
froan the screen. The linde sandy-haired woman had wened bright
pink, and her mouth was opening and shutting like that of 1 Janded
fish, BEven O'HBriens hepvy fce was Aushed. He was siting very
straight in his chair, his powerful chese swelling and quivering as
though he were standing up ro the assault of 2 wave, The dark-
hatred gir] behind Winston had begun eryimg out ‘Swine! Swine!
Swine!” and suddenly she picked up a heavy Newspeak dictianary
and flung it at the screen. It struck Goldsteins nose and bounced
off; the vowee continued inexormbly. In a lucid moment Winston
found that he was shouring with the others and kicking his heel wio-
lendy against the rung of his chair. The horrible thing abour the
Two Minutes Hate was not that ane was obliged o act a part, bur,
on the conrrary, that ic was impassible @ avoid joining in. Within
thirey seconds any pretence was alwavs unnecessary. A hideous
ecstasy of fear and vindictiveness, a desire to kll, to torture, to smash
faces in with 5 sledge-hammer, seemed o Aow through the whaole
group of people like an electric current, mirning one even against
one’s will into a grimacing, screaming lunatic. And yet the rage that
one f2lt was an abaeret, unchrected emotion which could be
switched from one object to another hike the Bune of a blowlamp.
Thus, at one moment Winstons hatred was noc marned agmnse
Cioldstein ar all, but, on the contrary, apainst Big Brogher, the Party,
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and the Thought Palice; and at such moments his heart went out o

the lonely, derided heretic on the sereen, sole guardian of rarh and
sanity in @ world of les. And yet the very next instant be was at one

with the peaple ahounr hini, and all thar was said of Goldstein 105
seemmed to him to be true. Ar those moments his secrer loathing of

Big Drother changed inwe adoration, and Big Brother scemed to
tywwer up, an invincible, fearless protector, standing hke a rock
againgt the hordes of Asia, and Goldstein, m spite of his isolagon. his
helplessness, and the doubt that hung about his very existence, 110
seemied like some sinister enchanter, capable by the mere power of

his voice of wrecking che structure of cvlization. ...

... The Hate rose to its climax. The voice of Goldstein had
become an actual sheep’s bleat, and for an instanc the face changed
into that af a sheep. Then the sheep-face melted into the figure ofa 115
Eurasian saldier wheo seemed to be advancing, huge and rerrible, his
sub-machine gun roaring, and seeming to spring out of the surface
of the screen, so that some of the people n the front row actually
flinched backwards in their seats. But in the same moment, drawing
a deep sigh of relief from everybody, the hostile frgure melted e 120
the face of Big Brother, hlack-haired. black-moustachio’d, full of
power and mysterious calm, and so vast that it almost filled up the
screen. Nobody heard what Big Brother was saving. It was merely a
few words of encouragement, the sort of words chat are uvttered in
the din of battle, not distinguishable mdividually but restoring con- 125
fidence by the fact of being spoken. Then the face of Hig Drother
faded away again, and instead the three slogans of the Party stood
out in bold capitals:

WAk [5 PEACE
FREEDM 15 SLAVERY 130
IGMORAMICE IS STRENGTH

Bue the face of Big Biother seemed to persist for several seconds
on the screen; as though the impact that it had made on evervone’s
eveballs was too vivid te wear off immediately, The linle sandy-
haired woman had flung herself forward over the back of the chairin 135
front of her. With a tremulous muormur thar sounded like "My
Saviour! she extended her arms towards the sereen. Then she buried
her face 1n her hands. It was apparent that she was uttering 1 prayer.

At this moment the entire gronp of people broke into a deep.
slow, thythmical chane of ‘B-B! .., B-B! ... B-B!" = over and over 140
again, very slowly, with a long pause berween the fisse "B’ and the
second — a heavy, murmurous sound, somehow curiously savage, in
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the background of which one seemed to hear the stamp of naked
feet and the throbbing of tom toms. For perhaps as much as thirty

145 geconds they kept it up. It was a reframn char was aften heard in
moments of overwhelming emoten. Partly it was a sore of hymn to
the wisdom and majesty of Big Brother. but sull more it was an act
of sell~hy pnasts, a deliberace drowning of consciousness by means of
rh}'t]f:.illic neise. Winston entrails seemed o grow cold. In the Two

150 Minures Hate he could not help sharing the general delirium, bue
this sub-human chanting of "B-8! .. BBV always filled him with
horror. Of course he chanted it with the rest it was impossible to
do otherwise. To dissemnble vour feelings, 1o control your face, 1o do
what evervane else was doing was an instinctive reaction. But there

185 was a space of a couple of seconds during which the expression in
his eves might conceivably Ive betrayed him.

24 what points of comparison do you natice with The Handmaid's Tale? Make
notes under these headings,
a the reactions of Winston and Offred

b the reactions of other people

¢ ensmies of the State

d political language

25 Pair/group work:  Are there any features of today's society — either in your
country or abroad - which seern similar to the societies of The Handmarid's
Tale ar Nineteen Eighty-Four? Do you think cither of these two novels gives a
plausible view of the future? Mote down your ideas, and compare therm with
a partner, or in groups, or with the class.
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Authors

Margaret Atwood was bom in Ottawa, Canada in 1939, and educated at the
universities of Toronte and Hareard. She has lectured on English literature and
been wnter-in-residence at umverstios in Canada, the US& and Auvstralia, She
currently lives with her husband and chitd 0 Teronta Altwood 5 one of the
mast eminent of cantemporary Canadian wiiters, and her books have receiveg
rany awarags, Her cntical succest = matched by popular acciaim: she
trequently appears on Canadian TV and radio, and accorcing to one journakst
‘oenple foflow heron the streets and in stores”, Her first bavo volumes of poetry,
Double Persephone (1961) and The Circle Game {(1965), botk won awargs,
and sinee then she has published fourteen valumes of poetry and = study af
Canadian literature, Survival (19723, tn which she distngulshe: o specifically
Canadian literature, different from its American and British counterparts She
has, howewer, come to be better krown 2s & noveedis L Ber fiest novel, The Edible
Woamarn, was published in 1989, and has been followed by Surfacing (1972)
Lady Oracle (1876), Life Befare Man (1873}, Godify Harm (1282), Encownters
with the Elernend Man (1982), Unearthing Swite (1983}, The Harndmaid's Tale
(1985, which wan both the Governor-General's fawvard and the Arthur ©
Clarke Award for Scence Fiction), Cat's Eyve (1988 and The Robber Bride
(19933

Buth her postry and prose show evident feminist concerns The main char
acters of all the eady novels are young women driven 1o rebeliion by the con-
ventions of contemporary Morth Amencan society, and, winen asked to exglain
why so many of the female characters in her poems are portrayed as suffering,
Atwood replied My women suffer because most of the women | Lalk to zeem
to have suffered’, In The Handmaid's Tale the strong feminist theme of earlier
bocks becomes dominant Atwood has stated that her dystopian state of
Cilead is by no means fantasy, but the extrapolation of anti-fermale tendencies
that she has nbserved in various parts of the worid.

Margaret Atwood has alse publshed three collectwons of short stones.
Darncing Girls (1977}, Bluebeard's Egg (1983) and Murder in the Dark {1983),

George Orwell (1903-50) was the pen name of Eric Blair. Although bom in
India, he was sent 1o the English publie schoals 5t Cyprian’s and Eton, where ne
had his first unpleasant experiences of the Erglish ¢lazs systern. He joined the
Imparial police in Burma in 1922 and resigned in 1927: the disgust he felt for
the oppressive colonialist system can be seen in his first novel Burimess Days
(1934}, In order to gain first-hand experience of the life of the poor, an his
raturn to Europe he lived a5 2 tramp A the slums of Pars and Londan, an expe-
rience described in Down and Owt in Paris and Lordon (1933).

Orwell fought, and was wounded, in the Spanish Civil War as a volunteer
for the Republicans, which he documented in Homage to Caliloria (1938),
During the Second World War he was war correspondent for the BEC and The
Ohserver, He gained an international reputation with Animtal Farm (1945), a
satire on Stalinism, and totalitarianism in general. The animals on a farm, led by
the pigs, rebel against the byranny of the farmer and try to establish a state of
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perfect social equality. The final result is, however, a new tyranny headed by
the pigs.

The title of his last novel. Mineteen Eighty-Four [written in 1948: Crwvell
simply reversed the |ast figures to irvent the date), and the ominous slegan of
the ruling party - ‘Big Brether Is Watching You' — have passed into the English
language as expressions that connote oppressive, totalitarizn regimes. In this
navel the world is divided Into three grezt powers in a constant state of war
Oceania, Eurasia and Eastasia. In Oceania everything is dominated by ‘the
Party’, which ehecks every word and action with thousands of telescreans and
other instruments of survelllance. Propaganda has replaced truth, and the
English language is reduced to a limited number of basic words — 'Newspeak',
The past has been carefully rewritten and where necessary destroyed. The main
character, Winston Smith, tries desperately fo become an 'ndividual, and has an
affair with a party member, but afzer a hornifying experience in 'Ream 1017
where the ‘Thought Police’ devise tortures especially adapied to the phobias of
each prisoner {in Winston's case. his fedr of rats), he too is redueed to an
unthinking party member.

Orwell's commitment to free-thinking and non-doctrinaire socialsm can
also be seen in his Collecfed Cssays, Joormalism and Letiers {published in
19E8).
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2 Mean Streets
Farewall, My Lovely

Exarcise 2
1

P

1

13
22

25
156

10

13
17

supercilicus: pairanizing,
SLpEriar

drawlingly: in a slow, affected
WY

Check: (LIS) That /s camrect

keep his mouth shut; (collegquiall
not tailk fo anyone, ¢ keep &
secral

Maontemar Vista: fashionalis
residential area outside Los
Angelac

sidewalk: (U3) pavernent

grew icicles: ie became cald and
a llittfe agpressive

a Harvard bey: Marloive
sancastically assumes Marrictt
has studied at Harvard, the
cidest Uiniversidy io the UhA
Hehed: Jo wanted fo kick Marrioft
trving ko crawl under a duck:
Marlowe means he had sa little
rreney int fis Bank acoauar that
you cowld easily pass il urrder o
duck withowt disturbing it!

pelicans: kind of sea-bird

weas flying bamber formation:
flying close tagether, like
wearplanes

e creaming g the white top
gart

spur of mountain: plece af
ground projecting from the side
af a mousniam

sneeze; viplent expulion of air
fravn the nose and rrowth {often
dnne when you have 7 cold)
bos lunches: cardioand
contziners far food

galvanized: covered with metal
awning: piece af rateria!
providing shelter frarm rain or
S

20

25
27
iz
a3
34

37
38

42

43

6l
T4

Ta
B0

8

g3
HE]

85

chided:; reprimranded

grunting: makeng a lowe, rough
rioise @8 A resull of plyesical
effart

toad: smail amghibian, similar ta
a frog

oHwea: coming from the sea
yelling: showting

calt-tarnsheed: ightly coverad
werths safl

imitatior coach-lamp: modern
imitatign of the oid-fashigned
farttgas g Rarse-dedwer goaches
trimmings: decorabive accessanes
cayote: American wald animal,
sirmiar fo @ wo!f

Winged Wickary: Hhe silver
statuette founa on Ralls-Rovee
cars; fhese cars have a repulation
for fuxry

clalter oo, metailn ngse
causad by knockirtg

flanmel; iight material, normatly
wsed Far simimier clothes

satin- shiny material, similar to
sifke

carnfiower: simalf, blue fower

a little on the heawvy side: rather
fat

ledges: layers

ladl: {collagquiall vaung mar

On the det: Punctually, Exactly
fromeced: Brought bic ayebrgas
fogether to show he was
thenking

phony (colloquial) not genuine
crackling: burriing with the noise
made hy #aming wood or coal
glaced; shirny

velvet: thick, coff material,
wsualfy considerod fuxurious
tassels: groups of shart cords bed
fogetfror al one end, used as
decorations o corners of
cushions

raugh; wiclend

damask: heavy material, wsually
considered luxarious

absinthe: stromg, green-cofoured,
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87

52

GE
9B

100

101

e

105

112

117

113

120

127
129
130

139
140

dleotioke drink with a bitter
tasts, made in France; uzvally
contsidfered sophisticated
squezk: make a shord, bigh.
pitched nofe (8g & mowse
SQUF‘-'?"-"EJ.' Marlowe r'rhpfr'es
Aarrioll's guests don ' discuss
anylhing important

camel; Grand of Amancan
cigarette; Marlowe alwavs
smokes them

bit: piece

Klopstein: nof & real sculpion
flarfoveg wmakes up this name
Wards: small, hard fusips on the
st

Fary: {US slangt befring,
butiocks

He smoothed it out: He made his
face relurn to aormal
somcwhat rathes

Sligh!: sali urirngoriant
dimple. baffow in e cheek or
chin

mrble: small glacs ball that
children play with; Marlowe
maany that Marriott's dimple is
large

blackmanl: derranding manay
from sormeone by threzieming (o
reveal @ secrat they Rave, or a
crirne firey hdve oormritled
aguamarne: Sreenr'sh-b.fue
ceGur

noase) end of a rope tied i a
cercle, used for hanging somenne
tilted: moved away fror g
vertical position

geal arrangemerlt

bodyguard: sermeone paid to
profect a person i case of attack
snicked: mrade falf

snubbed out: put cut

twiddled my thumbs: Marfowe
put fiis hands together and
rrovad Ris thumbs arownd 2ach
giher; il fs an @ckion aften
peiformed by peaple wha ae
waiting for something
jerked: mroved suddertly ard
wiotently

146-7

“5q
163

‘B¥

188
153
165¢
168
172

175

180
TH1

185
145

155
oz
2005
06
212

218

220

221
123
224
21E

227

wsing Lhe edge of his woice:
speaking i g gold and
threatening way

rigk iy meck: expoge myself fo
dnREr

gob arcund to: had Fere to
dusky: dark

swift: guick

pinch vinlent blow defivered
wall ffie st

grimped: smiled wideiy

snapped: spcke Quickly

hold-up: armed robbany

tolchy: sersitive, irritable

Jade precicts green stone,
tvpical af the Onent, often used
for making jowellery
warkmanship: artiskic skill of 12
jewpliery makecs

rasats peels for megsuning the
el of jewels

infricztely carved: decoraled 14
great detan by curting

fhe Trocaders: a rughl clol
brushied: fouched lighily

fender: (L5) aetal part of the car
over fhe whoof

glonpse. quick wow

ransom: mroney pald to 3
kidnapper or fvel (o got a perscn
ar propery back

shid: moved smoothly

reckiess: aot carmg about danger
ar risks

dat cheap: (slang) vene cheap
thugs: (calizqguial) violent peaple
hangower: feadache caured by
faving drunk too mech aleahol
plert: someons, parhaps 3
poficemarn, substituting for
Adgrnodf

marked: i@ nked wirh stans hat
can ha recogrized by the police
Curtengy: Cash, mal cheguiss
bfach light: sep fines 27930
tops: (L5 slangh police

recosd: palice files of previos
ofirnes

verinkled s browy; magde fines
appear an fis forehegd, to show
fie weas Lok



2459

234
236
238

241

2a5

253

258
259

280

264

166

27

2701

271
272

276

278
281

287
291
LB
36

metallic inks: special inks
{cotourad figuids) wused on
hanknofes

glisten; shing

picked on me: chose ine

bayish: like a boy

at randam: by chance, witfioot
ANy plah

souasked: crustrod Hatfened
{FAariowe has been sitting on
therm)

Uh-huh: nformall & written
representation of 2 sound peaple
hake toy show fhat they agree. or
that they have undersfood

eight grand: (LS starg) oighl
thausand doilars

big-hearted: generous
double-crossing: (slang)
promising to do samething, but
riat kegping one's prosise in
arder k2 do someidning Lo one’s
advantage; the ward is ganerally
uged ahaut crirnals

heist guys: (U5 slang)
professiandl robbers

twitcned: moved rapidly withoot
conbral

flash: flashlight, torch

Julled the stick-up: (WS slang)
carried cut the robbeorny

cased: (U5 slang) carefuliy
planned

They're caged ... a gold inlay:
Marfowe means that the rabbers
have made very careful
preparalicns

dame: (L5 slang} worman

stiffly: wncomfortabiy and
refuctan ity

the fewer cups | break: (U5
slarg) Mo fower mistakes | make
play ball: (LS slang) cooperate
shrugped: moved miy shoulders
up and gown, to sow | didn’t
aisagroe

ronkec: (dang) kit on fne head
i spot of: a fitie

bucks: (U5 slang} daflars

Aleove: small space apart framn
the main room

3n
312

319
321
324

337-8

331
334-5
335
342
344
347
355

353
360

261

365
357

Era

373
Irs
Iz
J&7

1945

398
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Flve-Srar Phartell: cvpensive
beand of Freach Beanoy
IODIMINE: FWing very fas!
cragled put back

hushed: sifent

deawn: worred

stiff: séronz

swircd: made move in cincles
aroierd the glacs

blinked reffected

boulevird: (US) marm rozd
Caming de la Coste: (Spanishy
the coast roead

migcde me a fine target o reade
TTE QaKY L0 520 Jar anyanse wiio
wanfed ka shaof ms

marila: ritade of strorg brown
paper

four-by-fours; waaden posis,
fowr inches by four rmckes wide
dirt road: road with just sarth as
& strface

wad: frghly packed bundle
caved in: Broke

salt-tarnished, stained with 4l
go to bad with the chickens: e
g0 ta bed very early

brush: bushcs

sape: aramaric bush, bepical of
e L5

ioomed: came inta sight

cul: swalched off

crickets: browsn jumping insects;
the male makes & shoef loud
naise by rublbing i wings
together

chirping: the distinchive nose
madle by orickels

it tight: Stay sitfing, Don't move
4 ook see; (colloguialy @ ook
araurred

butt: frandle

hacked: cul

neck: (U5 slang) ks

night glass: irroculars f3r use art
ight

munning hoard: board af the ides
af cars of this poriod that vou
cowld stand o

tryout: experiment hefare [he
el VErEronT
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swish: fiigh soff sound made by
something moved guickly
through the e

sap: (US slang) shart thick metal
wtick covered with rubker aor
feather, used far Aifting peaple

The Third Man

1
13
14

15
18

255

22

30

32

34

57

42

43

a5

a7

ushered in: made him remomber
deprecating: rof valuing
arybody orarvEung very ool
take-it-or-loave-it manner: je
ACCER? Me or NaT — i your
cfigrce

scoundrel vallain, bad persan
stocky: shord ang thict

hunched: a bftle raised and ben!
fmrovardls

rascality: dichonesfy

pallec: touched izhthy a fewr
timas

known e ropes: (colloguiall
knowen witat to do in every
aitieafion

the Wheel: farge girculzr
struciure, rising vertically fram
the ground. with carniages
fralled ‘cars’ in fine 45) on the
rim, As it revalves, peagle n the
carrages gel laken up and down
poor devils: an expression of
sympathy for people
comimiseratian: pily
erogs-zicders: large iron bars,
part af the structune of the
Wirreel

Reichsbricke: a iarge brigge in
Vienna

smart: (LS rolinguial) «lever
were on to me: fad discovered
things about me

cut me in on the spoils: share the
profifs frarm your crirmingl
sctivitier with me

car: carriage of the Wheel; Lime
and Marfins are shown in the car
in the photograpft ot page 53
school-guad; open area outsior a
schoal where children play

a1

52

33

03

Y

72
)
7B

11¢
118
127
134

135
128

140

144

3 ‘It

letting in on it sharig he secret
Wit

Mariowe's dovils: the devils in the
rlay ‘Doctor Faustus' by tho
Elizahathan dramatis! Christopher
Aaripwe (THE4-T533)

sowibs: srmall frewerks that ga
trang

Peter Pan: @ htfle bay who never
grows up. Lhe main character in
2 play for children by J M Bamic
(18419373

iren=ribbed: the reference o o
the iron girders of the Wheal
dots: very smal) round marks (eg
foll stops 2t the end of
e

stack to byres: conbinued selling
tyres fa praviows acbivily of
[imme s}

pop up agai; {eollegqural)
reappear

shove: push

carrion: dead flesh

wrinkled, veitf lines (of sunbght)
across

fearful; tarnhle

midgets: extrormely shorl peaple
mugs: (slang idiats
docimed-to-be-victims, people
who will inevitably becorme
wictims, either af Harry Lima, or
of someane likse him

peered: looked curiausly

burn paliceman: work for five
e

Bracer: an afd schoal-irand of
Llme and Martins

in a jare icallaguizl) i frowbie

Was Never Love'

Wamen In Love

CHAPTIA D
§ 2 )

3

Picturesque (ookINg veny prelty,
it a traditional way

Wiley Green: a saall vittage
witside the tawn of Nortingham,
ir the north of Ernglar!
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colliery train: train that takes coal
Aty Irom a mine fumab™
rumbling: making & rantinuaus
fovev scng

:':EJ panting: reaking & rroese ke
7 breathing quickly and foudly
because of exertion 40¢ B
hoarsely; roughly
& embankments sleep sides of
oartf ot either side of the rallway
tire
" 8% trotted: rade (with the horse
e takirg simall steps)
510 redArab mare: female horse,
light Browr in ralaur, from
===, Arabia ;
101 1__} quivering: shaking Lﬁ,ﬁhl_y’lﬂ’?
13 slender: delicate
= saluted: said belfo o
L7 0 well sets well bt
T chuffed: made the ooise fypical
— of a steam train
"21 o wince away: move backwrards,
- { i
-, Showing pain
2 E*_ recoiled: fumped guickly
=, Lachovarcs
r'|29__:' stesl connecting-rod: prece of
rretal that josns the part of the
steam engine o the wheo's and
mmares them ga roid
highroad: main part of e
raffwedy track
clanking: making a loud metallic
oise
A0 rebounded: furkped back
36 black-dilated: wide agen,
showing the dark pupils
spelibound: 25 if under & magic
soell, hypnotized
39 clamour: foud, frighterning najse
or feeling
@' buffers: the projecting pioces of
' metal that protect the tricks if
they hit something
cymbals: mugical instruments —
rourd metal giskes that you cfash
togettrer
A7-B  fore-fest: the frant feel of a horse
48 ubterly: compietely
52 back to the mark: fe back o the

railway Crossing

a6

72-3

(&

111
12
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whitlwing: cofumn of spaaning
air that creates & violent starm
faint: afrrost urconsonoes
poignant: causirg a feeling of
sudden sadness

dizziness: unpleasant sHinning
sensation in the head

keen edge: ie sharp edge of a
sward

frenried: maddeaned

repulsive: very unpleasant aood
hateful

reading: mawing sfowly and
rhythrleally

grinding and squeaking: both
words gdescribe unpieasant
metallic naiges

pawved: fit Ehe air with fer feet
encompassad: covered,
contrafted

trickles: small ameunts faliing
dowin

spurs: painted pleces of metal
worn on the heals af 2 rider’s
boots

recled: went arownd as Erough in
2 circle {ie hecause al dizzinass)
hooded: covered

diminishing: petting less as it it
went farther away
half-stunned; half unconsciows
unstained! prrtarked, vnchdoged
trail behind: foffow slowly
behind

receding: maving away

Sprang; furmped

latch: the device far closing the
rates

asunder: apen

jerked: moved vinlantiy

gull: sea bord weith Black and
wihite ar grey and whits fegthors
tevisting aside: rmovirg bis body
ta ane side

hoods: feet of 2 horse
drum-like sleepers: pieces af
waood put under the meia! of the
raditway track: frere My aro
drum-like because of the noise
rivade by the horse's noofs an
them
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113 soingilv: energetizally
114 hobhled: walked with a mp
15 dpgst anadher word far ileepers
(8¢ dine 7122
11E,. tlastered: clpsed
KT jockey: horse-rider
- his.own road: [dialect) s oven
DY
121 oully:rough, thraafenng hoy or
ST e wilig ikes frighilening or
furling othere
127 welly: (diaiect) cossrbly
137 grangd cnportan!
12&  Harab. the galesesper’y
gronuciahan of Arab
122 ol black dusl: e cosl-dhsst
numbecd: made oifeeling
14R  clenching: fedding Lehithy
4% i and Wighs and caves) ioins
& the part of the body abowe the
fags and Selow e wars]
witluding the sexual argans; e
thigh is (e part of the iog
fretwesen the knee and wihers fhe
(2 ioins fha hody, e cailf s
frerveezart (e ke and Hie ankie
148 subordinaton: confral, exercge
ofans's el
151 patigrmed head-stocks: some of
"hemac Ginery of the coalrndne
ChARTER 30
159 dropped: aivcontinued
weinre: sudden, small desires fo
do or have tomething for na
parfcldd regson
162 cast round: Iy to Fnd
S stark: bare, essenlial
crobched: bent her knees and
fowe red hersell foward the
Around
67 mnrdis-anot. range of
ST miountains
\1‘5-8’.' et central point on which 2
T situafion depends
173 frost white, powdery layer of ice
that forms dunng cold nights
174 resenled: disfiked
2H2  darts: shoots aul
I H4y mute; sifent
1BE  Are you regretting Lrsula ¥ i

JE:5)
aas
o
202
Fies]
213

(el
l315

532 )
T

- 22B-9

i

257
241

265
270

b
275
L2971
| 2ET
284

4]
¢ 29y’
29!

ArC poU issing Liisua now
that che has goned’

siffened; wend rigid

flippant: not serous, foking
fedrfut: tersebile, vary bad
unrelenting: deformered, nal
WA to pive Le

strangled: sérarge- sounading
ecavse of sfrong emnfion
SMEEr. fcial expressiun Wiewing
strang iack of respect

barren; sterile, (@oking feeling
diabiclic: arrihle fie Hike a dawill
SEVERNNG: Cuthing

‘Cordian knot: in encient Creecs
Cre S Hhe Gordian kond was d knof that

Wik friposs i (o eatia)
Alzxander the Sreal finally cub i
AT @ Fweord) 1T mEATs &
situation impossible fo resoive,
except by drastic actan
zounterfail: be ezgua! ia,
chalisnge, GURFEOIME

pleaged: brgeed

cadved: persuzded guntly
Fancy: fust imaginet

railleny: friendly ioking
swaying ... plunging: both verba
refor o rhythec, poisating
mnvemants

al e very yuick, deep nsde
him

waste: destroy

"You can say yoo wartd a dressing
room' s GLEdne sUEResis 4 wal
that Gerald can ask for another
roam withot trifling the fotel
slalf the real ceason — that they
ne fonger want fo chars a rogen
withaut nolice even: without
evan informing ime tirst

giddy: maring Gerald’s nead
spin

regling: spineing

insentient: unfesiing
bewiidered: puzzled, canfused
clutched: held tightly
spasmadically: with gueck,
sidan movemanis

Farlarr wrifragy

ghastly: territle, awif)
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307

i

3

a3

314

ER
37,
319-20

330
irg
G5
133

134
336
Febi

LE Y

|:1"f‘1 )
395

s

soathing: calming

spent: exhawsted

fragment; sripall prece

doem: ternble destiny

‘Lrow shalt®, “thou shall not':
{archaic) in modarn English —
Yot mdsL, Cyou mst not’, The
Toen Commandmoents in the Old
Tectament of the Gibie begin
with these words Gudrun 1reans
‘@ ngid order”

CIEERINEG: MovIAE {7 2 5iow,
Hred, caplious way

sep-naws situation that movies
fram ane extrame ta another (3
seg-saw s 2 prece of wood with
a central pivot an which chifdren
it af each end and go 1ip and
tlowind

ratified! canfirmed

nulied: made rething
parowysms: sudden, powerful
axpressions of strong feelings
leave her in the lurch: ot give
Rer fralp of any kind

fRarww: Frnper fection

stafic: nat mowving, shill
convulseen violent movemsnt
impenious: incapable of being
penetrated

chaas: disorder

-acking: mugsing, nof exicting
sheer: cormplete

acughtl rothingness

favarn: flatior, show a fot of
attantion to

dissipated: wasted, inexictan?
mocking: joking

licertiousneds: sexlal irhmorality
remt: hole made by tearing

J Horgo: do without

305

158
3463

L]

irnmune;: mr atfected by, mot
sulfering

sheath: covering, wrually the
can'ainer fard sword
germinated: siarnted growing
yEarning: sirong desirg
relufis refusals of Gerald's
approaches

quickening: coming ie e

"
]

196

F|
03

-

-

412
413

A Farewell t;n Arms

5
10
12
ET
43
a5
52
57
59

639

EO-F

74

=1
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bud: the srmall part of a plant
which develops into a flower
keen: sharp. biting

crimson: deap red

peaks and ridges oo of the
rmauntains

transport: acstasy

clamaur excbernonl fsee fine
39l

twifight: the everning light just
before the sun goes down
grovel: express exgggenated
Aadmirabion, at the rigk of
fumitiating cneself

winced: mowved her head
backward invaluntanty
viclation: faeling of being
damaged or destroped
debar: farkid, exclude
stramnirg after: bneing, Lselessly,
to get

chilled: cald

do away with: kil

arderly: untraimed haspilal
wenrkar

gravel drive: path mrade of small
stonas

o post: al o endlikiey position
shut: closed

bBridge: card garne

for some stakes: ie in order ta
wint & prize of some kind

bench: seat

roften: disgusting, ungleasant
Don't be dull: Don’t pretend not
to unaerstand

I had a wery fine little show: |
erjayed our little garme of sayving
we loved each ather

pore off: e gone off my ead: |
faven't lost control of my senses
*That"s what the priest said.":
Fredarc has met an falian prrast
garlier in the rpvel

San Gabriele: 3 place ouiside the
tawn where the fighting 15 going

on
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4 War Games
Catch-22

LHARTER 4
1 crazy: (LIS) mad
g snorted: expelled air viglently
from the nose io express soorn
(w2p next wordl
scornfully. with very great lack of
respect
S gloomy: s3d, unhapoy
10 sneer: facial expression
expressing great fack af respect
12 draft call o cormpulsony rmililary
sersce
13 shooting their kissers off; (U5
slang) making speeches
14 the medical game: the madical
profession (Daneska’s chinice of
wards chows i opiicism)
15 dough: (U5 slangy money
17 sulk: refuse to speak or simile at
peagle ta let thern know you are
unhapoy or angry {chitdren ofter
da thic)
TP-18  sdtumine: serfous and wafrienaly
18 mournful: sad
pauches: hags of laase skin
18-19  brooded over: thought abocd,
waorried ahoot
20 enhsted men; ordinary soldiers,
naot oificers
231 stwifed: blacked {he cowldn’t
breathe very well)

25-6  reporting on sick cali: saying they
were §if @and so cowld not go on
duty

28 gums solid pink flesk inside the
mguth which teeth are attached

ta
28-9  gentian viodet solution: tigurd to
kil bactaria
29 laxative: substance o make yvou
excrefe
s Major de Coverley: Re

tias never told anyone s first
rarre, and rocone has dared ask
fiirm becawse of his frightening
face! irefer Lo hirm as "Major
Blank de Coverley’)

37

38
41

44-5
43

7

]

A7

24

pitchira: throwing

horseshoes: U-shapad pieces of
metal attactied 1o battems of
horses' feet: the Major plays 2
gartie of throwing harseshaes to
iy to make therm fall arcund a
short past fixed in the grovod
ik enclosed area

eye patch: piace af malorial ar
plastic ta cover the eve

celluload: kid of plastic

carnea: part of fite ope!
protective covering at o frond,
ingighe the white part

luwk birm aver: exarrne fin
mator paol sactian in charge of
tramsport (buses, frucks, fegps.
oy

drastically: ‘ermialy, wary
elephantiasis disease causing
areat incressa in size of e
Iirmfas

dread: torrible

giving vent to. exprassing
womb wierus, wgan of woman's
body where babies grow ouring
Aregnancy

flight bog: official record of fights
and passengers kept by a pilfat
wheedled: tried fo persiade him
to do somathing by heing
hypacritically pleasant

tly: secretive

conspiratorial: #s thaugh making
someons part of a secret plan
wink: the closing and opening of
Qe eyl la carnunicate
something secrat

grease: (literally, arn oy
substance to kagep machines
wiorking easilyy Danecka means
a secret exchange of favours
You seratch my back, I'l scratch
vours: (idiom} ff you do me a
favawr, I do g Favour for yau;
Yossarian ircrically interprets
this titerally ("to scratolh ' is to rub
a part of pour skin that is
frritating youl

minube; very small ‘oronowaced
smarnjurts]



BE

B

B8
30

X

T

102

n4

111-30

115

ny

1132

khaki: dark wellow-brown oloth,
nften irsed for militany aniforms
Lleached: with rmost of the
coelour remaved

laundering: washing and pressing
umthawed: unfrozen

all tucked upinto himself: with
the parts of his body closing in
o sach ather

huddled: moved clase tagether
lament: camplaint

inteligence tent: fent witere
Intelligence fie information)
about e erermy 5 gathered angd
processed (the ward ‘infelfigence”
Ig jromie considering the
camments made at nes TT7-30
oyeglasses: glasses, spectacies
slibverive: gercon whno friec to
Fraren fls pwen sicle Inra war by
piving information to the enemy
ar there especially) by destroying
his sida"s morale

panaces and Uiz wniversal
cure and ideal suciely {(Wey dre
bath terms which sound
intedfectual)

alf the questions asked are
deiibesately withau! sensa, and
the shorf ones are also
grarmirmatically dewiant

stoaped: with the shouwlders bent
forveard

rneaby-calared: wellowish
cofaurad

Pappa: (US) familtar teren for
father

merry-ga-round: machine in a
fairground that furas rownd anod
rownd &nd has plastic or wooden
animals or vehicles en il ihat
childran can ride

trump: card belonging to fhe
group of cards chogen to have
the highest value in a card-game
Ho-kho beriberni: & nonsense
exclarmation

Galls; {literally, testicles) shightiy
affénsive termr medning
"Wonsense!”

‘“Where are the Snowdens of

129

131-2

131

134
136

136-7

138

1432

152
154

162

16E

172

Glossary 235

yesteryear?', Yossarian alludes o
a famms line by the French poet
Frarcois Villon [74371-65) "Ou
sant les neiges d'anfan?, wsually
transiated as “Where are the
snows of yesteryear (e last
veard?' the {ime is about Ihe
termparany naly 2 of life

'O sont les Newgpadens
d'antan?’ Yassariam plays with
he Fact that 'spow! s ‘neage” in
French to produce a French
version of his question in fing
172

‘Fartes e dnglais, .. Je e parle
pes frangais's (French) 'Speak in
English, ... | don't speak French’
for Christ's sake: an expression
of arrovance and frostration
wring: extract forcibly

hiumid: wet

coating: filrn, covering
undernourshed: showing signs
of a bad dlet

Group Headquarters: where fhe
cortrtanding afficers af this
group of pilots and airplanes
operale fram

2 stroke of genius: 2 briffiant
safution

chanlain: army priest

banging: making a (ot of nofse
plumbing: tubes and pipes that
carry water in a building
skeel-shooting range: pace for
shoaoting targets made of clay
witich are thrown into the air
gambling: playing cards ctc for
MInAeY

homiletic: with a moral message
memoranda: messages sent
dround to inform everybody in
an organization about something
(eingular Farm: memaorandurn)
T, & Eliot well-knawn paet
HHBEE-15245) who won the
Mobel Prize for Literature. author
af 'The Wasfe Land" and Four
Dsartets”

ex-P.F.C, abbreviation for
Brivate First Class, a shghtly



236

172-3

1734
175
1EE
1E2
181
192
153
202
203
M7
208
209

213

216
FFL

226

231
232

233
247
250
s |

272
275
292

Modern Movels

frigher rank than Provade, which
15 the lowest rank for a sofdier.
Wintergreen s 'ex-' boecaue fe
fras Bean demated

mugil=sarting cubicle: place wiere
lefters are put in different groups
for delivery

sharmried dawn: pul down
gquickly and wiolently
perplexed: puzzied, confused
missed: sand rather thoughtfully
funereal: {adjective from
‘funeral’] sambne

uncluows: fufl of false
frizndliness

shirewd; clever

gleamed: shone

gazed al. fpoked for g long tirne
at

level: tatal

aide: assisfant

seowl! grgry expression

slocky: shord, Bul with wide
showlders and chost

grizrbed: will the hair going grey
tufts: small bushy collections of
frdir, 18 fis ayplrows

blurt: sguare-shaped

bactard: {literally. a0 \legrtimale
person) offensive ferm of abusg
trace: sign

code: secretl way ol
commurication that the enemy
cannot understand

colars of the day: aifferent daily
saites in fhe flag

cierk: officesworker

pretty close to! giste fraendly
with

tipped me off adwised me
prose; wniing-siyle

proliz full of vanecessary words
schedule: fimetakle

figured out: calculated

thie toll this is taking: the
suffering (his 15 causing
MAgnani moushy” generouwsly
snigger: lavgh chifdishiy
unhooked: codane

brassiere; piece af winten's
underwear that supparts the

235

CHAPTER 371

o
in
312
313
3314
a4

ITE-17
7

ER

320

3125
330
3az

333
EEL
336

ELF

ELi]

breasis: Dunbar says &nat at kigh
schood slight <exual acvenfures
were the most exciting things
fley courled expect fromm fife

Tipl: & sourid regresenting & very
quick motion

missinrs: fights

manifest st af passenaers
struck: cancelled, ramaved
‘sl st

quivering: fremiling with
EMOEa

trucged: walked siowly and with
affar

sepufchrel saifed (o cemelerny
roosting: resting or sleeping fas
iras o at aeght)

arderdy raom: ream for the
frogital assistanis

Mudd: Muidd weas supposed bo
share a fend with Yossaran ot
wiaf Grltedl before fe even arived
af the bare

thornier: more camphicated
steie: delermined nod bo shiow
dany emation

bereaverient: sepss of fass fell
wiren somecne has drad
wonden; SRawing o grodice
Goddammit: (literally 'God daria
it a swear word

expostulated: complamed
cxasperation: frusfration

glam. sad, mowrmful

sni e sharp infake of air through
he rease Oeelren you Faove a cold
o saff g lots

sulphur pills: medicine for skin
diseasc

Argyrol simidlar to the solution
menlioned in lines 28-3
downcast: with eyves fnoking
o, Decause af sadness
forforn: sad and lomely

swrallowe: siall bird woth poin ted
wings and & tal with fwo points
resentful: angry sbout having fo
accept sometling

SUFGINg! increasing vany guickiy



sy
ET]

62
IeE-3
EL-E]
364
I6E
ie7

i

374

375

380
183
385
3E7

3en
i

3912
393

3595

399
400

pelrifying: a5 thaugh turming inte
st

onrushing: approaching very
quickiy

regling: turrting round and round
Wiar Department: Governomen!
department in charga of the
ammed forces

velped: pave a short shout of fear
remonstrate: protest

edged away: moved GWay
repugnance: distike and fear
remains: dead body

Gize: (U5 collonuialy am
wrpression of surpise

Fuci: (U5 affensive tlang)
affensive persan

split: disturbed

Staten Island: area of New 1ok
City, where the Dansekas have
their home

wioeful; il of sorrow
lmentation: oiles and fears of
FLAOW

distravght, axtramely disturbed
4 bolt from the blue: {idom)
something campietely
unexpected

dumbfounded: compleizsly
puzzled and confured

shaky: nod steady

crinkled: foided many fimes
grubby: rather dinty

W-mail sfaticnery: (LS papor
used during the war OV sfands
for Viclory)

dached ., off; wrate quickly
wore; telegram

touchily! i an firifated way

sad stic; causimg pain because
cite ik it

peychotic: mad, crazy

‘orger: someane who Wegally
coples or imitates letlers,
dioeenrIenis or art

mitigated: reduced

Gz {US) Seneral Infantryman;
ussd 35 a generic term dor
anvand i Lhe Armderears e
farces in World War 2

404

406
408

41
413

418

420

421

azd

126

432

434

4i5

437

438

4432
345

449

450

455

456

457

Olossary 237

Weterans Administratecn:
Gavarnment degartment (1
charge af ex-members of the
arrred forces

demise: dformaly death
inexarebly: widhcuf any
passinlity of being stopped
LHUOVISEENS, COriifrgns

burial allswance: some maney (o
Redp wrtly the funeral expenses
face value the value weilion in
the palicy (it couwld be worth
mmore if invested)

fraternal lodge: groue orsociedy
of peaple craafed lo give fielp o
aach other

cemetery plot. place af a
cernetery (o bury the redans
fiirt: show sexwal fmberest

piling up: accumuiating,
InCredsIg

keep his head above the ground:
{idinm] sunvive

dismal: sad and hopeless
astracized: ignored, not allowed
o talk to ather people or s
spoken in

foully: Bitterly, amd wiith much
abscens language

auflulating: inzreasing, being
borrr 2t preal speed

A% rations: food and drick froem
the candeen

cremated: boertt 45 4 codpde
naggy-chinned: with faose fofds
of skin under the crire

sknwenly: unfidy and dirty
bombardiers: the arrrmernr i
charge of dropping fhe bombs
ebbing: decreasing, aaing away
under surveillance: being
watched. controlled

alling: srck, W

rodent: 2nimal such 25 a mouse
or rat

sacks: bags, foose skin (zee line
18)

padded. walked sofffy and
without noise

fruidessly: in vain, witfiout
getting wehat he wantled



238 Modern Novels

465
470
a71-2
472

478

475

ubiquitous: that goss, or is
present, sverywhiere

spook: ghost

alight: rhad) situafion

stunned: shocked

compunction: guit

comply. acl according to her
huskand's request

Lansing, Michigan: capital city of
the state of Michigan in the
nofth-edst of the USA, it is not
well knowr Mrs Danesia’s plar
i to escape

forwarding address: address
where any mail arriving at a
previous address can be sent

The Danger Tree

-

16

19
21

23

Operations back: de breck
where those in command do the
planning and take decisions
grave-faced; with a serfous face
as like as bwo peas; lidiom)
jdentical

mess: canteen, wirere the
solfdiers eat

awning: pigce of material
providing shelter from the sun
stewed teal fed that has boen
left oo fong, 5o it has a sfrong
wnpieasant taste

a right plague: the sudden
accumence of @ large number of
unpleasant things causing harm
or damage (‘right’ is 3 coliaguial
way of emphasiziag & noun)

flit: mame for 2 chemical spray bo
Kl fiies

bully-beef: cold beef from a tin
Harriet Pringle: a friend af
Sémon's; she has tatked o bim
aboud the plagues sent by Gad
to persuads the Pharoalt to
allow Moses and the leraelites fo
feave Egypt (described in
‘ExgdusT in the Od Testament)
"a grievaus swarm': the words
wsed i the Authorized Version
of the Bible

25

27

33
34

36

7
40

46

a7

33

a4
58
B3

&5
BT

75

7B

B

23

B
ae
104
107

108

treacle: sweeel dack thick ligoid
wied i CO0KIAE fweet dishes

fly swat: instrument with a wide
flat part attached o a hendie
witich ywau fiz and kil fires with
whan they have landed on a
surface

Earpaulin: shee! of canvas

bag: (hunting term) e nunber
of fltes kifled

weered: trned

Manoeuvhing: maving

manna: & faad which
miracutously drapped from
Fregven and saved Moses and the
fsraglites from dying of hungarin
the desert (another referance ta
‘Exodus’ in the Ofd Testament)
the heat of batktle: ie when
emtinng are at fheir highazt
sWom: promised fimsealf

scrap: (army slang) baftle

Mierir Depression: place o the
Marth Afncan desert

shelling: guas firing

holed wp: (army slang) irapoed,
unakle to move

batman; saidier wha js the
personal assistant ta an officer
brewing: about to start
Hugman: 5imon's own baéman
mine fie.ds: areas planted with
Lambs that will explode when
vou step on them

a tick: (colloguial) a marrent
gun piks:; hales in the EFraund
wihers fhe ging are kop!

sand devils; cofumms of sand Ehat
revolve very quickly in the air,
caused by the action of the wind
sand fog: effect of so many
particles af cand in the air that it
s irnpossitle fo see

seering! sharp and cutting
crimson: deep red

brow-up: making feq

mardam: hard ground of the
desert

timets: ten pants of tanks,
resemling small fawers, where
the guns are



111
114

124
121

136
137-8

138
140
145

154
156

1561
167
173
174
175
177
185
187

151
125

cinder: the soifd form el atter
somethung has peerr buret
charreel: bt

balleries: guns grouped fogeltfer
o piva maximurm fire power
soaked: very wef

old chap: (19405 slang)
affectiornate term of grecting
mortars: guns #hat fine rackets
bastards: {lirerally, illegitimate
people) offensive tevn of abuse
got the lot: fe killed ther all
hasmarhags: Lleeding
waoden plns: {army slang)
artificial fegs

furgive: secraf

Faotten luck: {12405 slang} Rad
luck

squaddie: farmy slang) ordinarny
soldier, not an officer

gritty: fuif af sand particles
greenhouse: building made of
Elzss for growing plamts hal
nead warmith and protection
wire: ledegram

rucksack: bag with straps worn
arl one’s back

MZ: New Zealand

gulped: swallowed hard

sobz: degp breaths made when
Y e CrYIng

stupefied: exhausted
fragments; varny smaill preces

5  The White Man's
Burden

Heart of Darkness

1

steamer: ship driven by stearm
Elamed: muld curse exprossing
aisapnraval (in madern English.
carmrmech

enigma; samething mypstarious
and impassitle to understand
complaely

frowning: (literally, making Lirog
dppear on ane's farehead (o
showt worry, annopaice eld) here
the corst appears o faak like this

o,
B

{8
14

11

pri 4
34
43
45
45
47
a0

&)
52
54

55
g1

&)

63
65

13

Glossary 239

insped: wilfiol! character or
interest

mute: sileqt

Erimness; uraltractiversss
fringed with white curf: the
witite tops of the waves (the
surf) arrive at ine edge or fimi
(the fringel of the fungle
blurred: made fadistirct
crecping: keeming low 1o ea-
level

mist: thin fog prodisced by small
drops of waler

specks: small points

pounded: maved manotcrausly
{weith the sound af the engire)
lewy toll: colfect fzxes

sordid farce whgleasant fype of
covtis theatrical play
back-cath: piece of cloth at the
back of & stage painted o shiow
the scerme where the play takes
lace

languid: mowving slowly

within the toil: i the effort
paddled: psed paddles fwooden
aars) o move a small boat
man-of-war: warship

shelling the bush: firing inta the
Jungie

ensign: Hag

muzzles: barrels of the guns
swell: upward and downward
mowvement af the sea

Pop, Sound made by a small
sxplazion

dart; shoat cut

screech: frigh, thin sound
lugbrious: sad, rather mournfol
drollery: armuserner, hemour
dissipated: dispersad, made to
disappear

eamestly: seriously

shill: witheut sound or movernent
catacomb: pdssages and rooms
underground where peaple were
burned i the past

ward off; keep away

slime: thick, sticky, unploacant
frgtind miud

mangroves: irapical trees fypical
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of the jungle and usualfy found
at the side of rivers

writhe: fwis inermselves
pilgnmage: the Jenclation is 2
jourmey made by a believer i a
refigion 1o & plaze where a saint
ar holy person is bunied fwow will
look at the connotations i
Frercise 270

hirsts: suggestions

upeesrds of thirty days: 2 liftle
miare thao thirty days

farther an: /¢ further up the river
bridge: rajsad part of a ship
velere the controls are, and
where-dfie captain stands
Mprose: unhapey and 1ol very
latkative

shutting: wafking without ffting
e Fs feet very moch

gait: way of walking

wharf: arez where ships load and
uricad

funny: strange

athwart sidewaps (e to foak af
fAariow betier)

opened a reach: came b2 3
straight part of Ifie river
denlivii}': slope, side of the hili
rapids. dzngeraus, steep part of a
river whare the water flows very
fast

devastation: destruction

jetty: platform axtending inta 4
river where boals can tie up
recrudescence: reappearance
boiter: piece of machinery. wsed
for heating water for steam
angings

veallowing: fying vn its back ke
an animal

carcass: dead body

stack: pole

stir- hegin fo move

feutily: weakly

detonation: expiosion

blasfing: causing explosiens
cinking: naise made by pieces of
metat hifting each olter
toiling: walking willt gieal
ciiffreuity

125
rag

loins: part af the body betvecen
tha fops of fe legs and the
waist ncluding the sevyal
organs

bigkts: curves formed by the
chawi

reparl pase made e an
LRSI

by rostretch af the irnagination:
e it was impossible 10 define
them as enemies

dilated; wide opan

rawe matter: the dopetation s the
matural material from weiich
products e marufaciueced (you
will look af the connotalicns i
Exercise 274

stralled: walled sfowdy

hoisted: rased qoickly

alacriby: speeg

rascaly: @ rascal b an gowtor
child wha daes dishames? things,
or things wau dsaperave of, buf
whom you don't compledely
dialites

cham-gang: growp af prisoners
trecl to each ather by chalns
fend off, geferd vourselF from
being Rt

blundered inta: got into by
msLake

swidyen: moverd

flabbey vk, wpilfroul real
ERErgY

rapacous gregdy, laaking orlfy
for profit, cven by dishanest
mazns

appalled: shocked and harrifisd
divine: guess

guarry: hole in e groumd made
far the excavation of dane or
rHrerals

ravine: vafley wefh slecp sides
twmbed: thrown rarslessly
wiantan: e fiberay

smach-up: a0t of destrchon
Interne; Hell

Aeadlang: with grest spood
tearing; very fast

aunched: ic eatating, moving
effaced: obscired



18z
184
187
192
193

154

205

L

21

2130

217-13
217
Al

225

.
w26,

Fir
i)

230

shadder: brief, spasmoddic
movenieant

time contracts: coniracts where
you are paid a certain amourrd
far a pramise to work for 2
certain rength of time e alien to
contemporany African spdburel
uUncongenial! enusual and
urgwitable

maonbund; dying

sienken: sof back deop in Bhe face
crbs: eveballs

worsted, type of woolfen cloth
hadge: smal] proce of cloth (or
aften metal or plastich that vou
wear 1o show support af an
argarmzabon or belief, or
mombership of a group

cham nbjec? fa Aring gnad fuck
propitialory acl: aclice (o pledase
a persan or god who (5 angry
Wil yiau

lapped: drank by putiing owt his
tangue, fike an animal

loitering: passimg Leme

mzde haste: kurriad, wené
quickily

starched: made s&i# becawse il
fas been washed in 4 spegal
chemizal

cutfe: hattam ends of the
sleeves, where vow bulion a shit
at ywour wrisls

dipaca: thir, frigh-guality cloth
clezr: light-colavred

wvarrished: polished
book-keeping: keeping e
accounts

dummy: mods! of & man used
for achreriising purposes
backbone: the denafafiom is the
sprne! codarnn; here 5 rmedrs
strength of character

gat=up shir-fronts: well-
presented shirds

spart such [inen: wear such
clathes

blush: appearance of redness Jjn
one's cheeks because of
embarrassrent

by
/238
Wi

o

258

265

2687

269
272
280

281

Glossary 241

in apple-pie arder; Gdiom) in
perfect order

10 a muddle: dn confisian
©oniggess black peaple fan

oifernsive word now)

splay feet: Foet spread wide apart
heads small, raved rolaoaed
pieces of wood or glass veith
holes in them for putling on
string to make neckidces ar
braceiets

trickle: srmall but regular
AMTOLNES

ivary. the arecions witile
matesial tfat the fusks of
elephants are mads of

Manks: lang fal pieces of wood
wsed for bulding

barred: striped

fiendishly; savagely

stabibed: pushad Hrew (bings very
deep irita e lesh

perching: sifting

truckle-bed: faw bed on wheers
Eroans: noises made by sameans
i pain

trading post: pface where the
Europeans sxchange the
products menboned it fines
ZIE—E im retum for reory
caravan: a group of peopie
Lringing ivary

babble: confised noise of iy
Laople speaking at the same time
urcouth: incamprehensible ard
barbaric

‘givirgg iU up's e the ofmel agenl
had been saying ' giva up’,
meamng “Fwaat (x abandon this
jab’

frightful rowe terrible noise
alluding: indicating, refernng to
bulging: promirnent, standing out
fram the face

Sﬂmﬁbﬂd}r im the Administration:
10 an Irnpartant manager in the
company

Cauncil in Eurcpe: je the
directors of the company
flushed: with a red fage

tramp: march, paurney on fook
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Things Fall Apart

Ta emphasize the Alrican setting and paint
of view of hiz novel, Achebe someatimes
uses lbo words (bois 4 language of Eastem
Migeria}, and sometimas wses lbo ways of
exprression and cullural references (there are
eramples at fines 74-5, 118-1%, 144-5,
147 and 155-5].

1

2

0

T1-12

14

15

17

iz
22

24

26

31
35

43
A

clar: group af families related 1o
cach other by commnn anicestnrs
lizard: ki of replile sl long
hardy, fang tail, and fowr shork
legs

nine masked spirits: in

Okankwa’s clan e noble dlarn-

members rifually oud an masks
and sg assume the powers of
srls — s erroweers theen o
Act 4y fudzes

irreparable; impossifie fo make
betfer

with a ficurish: in grand siple
compound: gragerty, colfection
of Dving and agocolisra)
buniicdinigs

barn: farge sfrucfure for kecping
arirmads and agricultoral praduce
oz {Iboward) the fighest rank
af sacrely

esieRm: reputation

et Ube word) persoral
Euardian gpinit

roaking amenids. cornpensaling
yame: vegetabjes similarto
potatoes

sharecroppers: ferant farmers
who rogoive some of the
agricultural produce as wages
rezabent: able o resist

abis (o ward) the room
reserved for the head of Ehe
farmvily

abomination: disgrace

curse! 3y wards oar a senfence
Atking A magical power o make
sametfirg Bad happen fo
Somepody

ailing: sick, unircalthy
heartache: sorrow, suffermg

43
a5

=

72

T4-5

7

20

81-3

g5

g9

93
a7

buoyank fappy, Ligh-serited
nap at: speak ta o shact
FENLENCES 17 AN ANgry way [ d
dog seaps whern i fries to bite
SONFIEOne;

ha F-sister: je a dauwghlor of
Okanlowa, but By a different
cepther than Eqnma’s mother
wielded: exerted, had

come forth: ie oresent
fhemeslvas 3o candidaies {o
marny CR0Nkwo's daughters

in exile: et aveay by few from
the place he fived in

led many astray: e converted
v gway farn the local
rehigior

oubcast; person cof 2fF from the
clan Bacause af some affence
weorthy: noble

cut the anklet . cast it away: fe
abandored is high pasition in
Limupafia saciety

sacrament of Hely Communion:
bread ared yeine which symbohze
the body ard binad af Cheist;
egting d smail mece of bread ard
drinking 2 mouthiu of wine
with this symfalic importance s
a Christian refigious ceremony
Feast: a big aveal wath 3 ol to
gdt and drink

drinking-harn: the hare of an
animal comverted inta a
container for drink

District Commissiprer: the cfel
nitish agrminisirator af this
colonial dictsict

Umru: a place nat connectad
cu.'turaﬂ:,.r ar effvucally wilf)
[eienita ¥
the Great River: the river figer
high-handed: wsing their power
marg scverely fhan necessany,
without caring abroul other
people's feolings

ash-colaured: with e colour of
the pray powder l2ft wher
sormedfuing i bumt

malested. wjured, dane Rgrm Lo
mean: vncignifiad



a9

100

107
113

123
125830

136
147

146

151
155 &

They were grieved; They wers
miade ta feel tad and unfairly
[realed

mourned: faft sadness and loss
matchets: kinds of axes, used far
cutting ar fightiog

bowed: ledning downward
wiped out: killed the populztion
of

uphold: suapeoer

Aneto . in dispute: fhere has
bean an argument in Umuafia
abaut wha owvened some lana
tongue: je fanguage

the wrath of the earth: the znger
of the earth; they beligve that
murder effends the divinity cf
the earth

fled: ram away, escaped (past
tense of o flee’)

flew: see e 146

they hawve not found _._ of their
suftaring: their suffaring /s ioo
great bo express in wionds

6 ‘'Bad Wife!’
The foy Luck Club

()
Les

banners: fong pieces af cloth
with writing on them, hanging
fram the wall

fancy room: fe the room with the
hect degarations and frnifinre
standing: social pusition

padded dress: dress with soft,
thick clath fnsfde it to make it
bigger and warmer

chop: cut into small pieces
tosing face: (osing the respect
and honaor of affter pepple
gutting: taking the fnsides ouf of
tricked: decesved

spilled the bawl: made the
contents fall out

sharp corners: fing, neat points
at the corners

embroider: decorale by sewing
sgiled: got dirty

a3

Glossary 243

muddy: ie with some earth siilf
maf

cirarmbe -0t caataimer, wewally
cerarmic, kept under the bed, for
wriveabing In dunng e night
sf.uf'fng: mreat. cud very small, e
ot imside ciher items of fgad
gobbie down sat quickly and
areedily, wath obwious
ejoyient

hambne shaots: fypical Chinss
Fwod; e poung tender whanis of
a kind of tropical grass

. nod; brisfly lower the head to

show appraval

noodles: fvpical Chinese joad;
long thin sirips made fram flour
ang water coaked in boding
tiguid, wsually served witl pieces
of meat ar vegetabies

turmed sixteen: fiad iy sixteenth
hirthday

lunar new year i the West g
year is measured by the Hme it
fakes the Farth o fravel araund
Lfie Sury; the Clirrese = and
Jawrish and Hindu — calendars
are argamzed according tor the
movement of the Meon

RaWP abbrevigtion of ‘Répondez
a0 vons plail (French far Pleasy
answer'l; iFit is writter o an
invitation i means yaur are asked
io writa back and say if vou
accent the invitation or 0ot
dowry: amount of moeney or
propery that 4 woman's parents
give to the man she marries in
some societies

water and mud marks: e the
mmrarks Jeft wher Linde's home
was finoded

fehcitous: Brmgme fappiness ancd
good luck

draped: arranged

palanguin: ceremonial carriage
for ane parson, without wheels,
suppovted by poles carried on
mens' shoulders (zee top picture
o page T47)

makchmaker: persomn paid by



244

130
142

A
M,

148
153

153
1685

70

43t
183

196
197
199

201

Modern Nowels

famities tn Bad saidabde
feisbannds Crowaves lor heir
chrldren

Shansi: province of Ching distarnt
fram Linda's province

when she cowld not wring any
mare guests out of her hands: (e
whan, despite her expressians ar
despaie Gid frustradion, oo rrore
Euedds carrme

dressing tahle: small fable with 2
anrror wihere vaw biush your
hawr, put on make-up. efc

Fen River; the river that nens
thraugh the wilage and hael
fooded when Lindo was bwelfve
SCUrny: hurny

yelg give short, sharp sfiouls
wcar’: large piece of material fo
Pt arowed vour neck or over
yiy head

poor showing: faw aumber of
guests

carved: cut inéo the candle
yanked: ptled guickiy

peacock: large Bord, the male af
which has 2 long fail whech it
can spread out to shoa begutiful
colawes; s often a spmbol of
vamity

fanning: spreading out

azh: grey powder Jeff wien
sometiing has been bunt

seal: wnite, join permanently
blankets: woollen covenngs for a
Led

Firecrackers: Firewsorks thal go
bang

courtyard: agen aea,
serrounded by a wall, oulside a
fruese

pebbles: small cfonec

the candle flickering: the fiame
burring 3 little Lnsteadily
Buddha: the founder of the
Asaan redigran of Buddhism
flutterad: Burned even more
wrsteadify

burst; exploded, came out with
force

shivered. ternbifed

208
227

238

267

272
274
374-5

278

284

B

252
293

235

sl

301

306
313

If- o
£

334

shamea-facen! ambarrassed,
SEETHTE Builly

do his business: have sexwal
intercourse

itch: pacanriatable feeling that
ks o wrt foorah o
sererloft woorsel)

huffing: brezthing out loudly
TOWN, 1oNg. I00sE articla of
clatfiirg

AOSsiping; excnanming
information abau! woimperiant
thieigs, after abogt athes
people's privaia lves

ceadding! ertbiciziog

nature: craracter, persarianly
deficient: naf having enaugh af
elements: i Hie beiefs of the
socicty described here, the
variaus parts that make ug 3
PEFsOD

braceets: circles of goeld or ather
Jewaflenswor arownd Ehe wiist
getrid of: dispose of, make go
Fuay

Auspicious: Dringing gosd iuok
Festival of Pure Brightness: &
Chingge Testival, desonbed 10
following sentences in the
extract

Braves. places whore dead
pecnla ars buried

haes: garden 2ol (0 g up
wroeds

dumnplings: tymcal Chrrese food.
srmall Balls of faur and water
coowed in hot Hqud; they can be
served with meat or vegetabies,
ar with frnt o sugar

wiiling. making fong, High
Sonds of paii or Sadness
clutehing my mouth: halaing 3
hand tightily over my rmouth
wirithing: fuasting

gasps: short sharp breatfiings in
and gut

daamed: dectined to have a bad
ending

frowned: drew hor eyebrows
topether to exprass disiporoval,



aird perhaps bo show thar she

s, cauld nat understand

333

S

336
339
s

453

remerseful: feefing sorry aboul
what i happening
rotling: decaying, gowng bad

¥ mole: srvall, dark spot or lomp

an a person’s skin, witich stays
for a long Bime, often
permanently

pried aper; forced open

(273 struck with: impressad by

I7H

355

Peking: capifal af China, now
referred fo as Beliing
twenty-four carats: uriits for
measuring the purity of go/d:
twenfy-four carats Js the purest
gold

The Househalder

- There are some Hindi words in the extract
“ There are many languages used in
conbemporary India, but the official
anguages of cammunication which enable
acople from different parts of the country
to communicate with aach other are Hindi
L languzge fram northern India) and

znglish

4

11
13-14

15
17

defiant: prowdly refusing to
accept authorty (in this casa,
Frem's)

slam: moise made when you put
sormelfing down, oF Ciose
something, rafher violendly
pigtail: the taif farmed by hair at
the back of the head when lang
Fai fs tied together

puris: (Hind:) typical frdian food;
fried cakes made of wheat (a
kind of grain)

sheepishly: in an wncomforiable,
embarrassad way

peer: fook clasely

Ribiji's: (Hindi ) the familiar title
fhe servant Doy uses for fdo O
means littla mather’)

gharirg: faaking i an angry way
swami; Hindu religious teacher;
Hinduism 15 the predominant

1%

21

34

I8

27

8

239

378

423

52
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religion of trcha, feaching that
yau must five 3 goad iite in
arder to he reincarnated [hom
again) il a beltor life

Sahan Lal: z coffeague of Frem’s
at the schood, wha has
itroguced Bim (o the swanm
trivial: wnimportant

wardly: everyday, not spiritual
san: {Hindi) fppical ladian femaly
dracs, cansising of many rredres
of rnaterial; one end s wownd
around the waist io form a skirt,
the ather and 15 arranged owver
Hiz tap pard of Ihe Bady and the
shoulders or fead

bazaar: word wsed i Agia for 3
fridrkes

sweetmeat: cake or sweeal very
fich i sugar

frothy; weith lots of sl Guielies
irm it

buttermil<; sweet dring if 15 the
liguid feff zfter milk has beerr
canverted inbe hufter

syrups thick, wvene swee! liguid
made by dissalving sugar in
waler

earthemnware pots: coniainers
mare out of terracotia (hared
mud)

| damt want.” ie ' dion 't want
WL Indw is a Hindi speaker. and
spoaks Englich as a serondg
language; she dues nol speak il
perfactly father examples are at
lines 44 and 57}

Rasgullas and gulab jamuns and
jelabis: (Hindi } fpical indan
sweetmedls (see lines 2709}
fished far: looked in the
corptainer with fee hand fe fing
anather delicacy

lang for desire, want obsessively
shrugged: raised her shaulders to
ndicate T don't know' or 'It's
rof irportant’

vanilla: sweet substance made
fraem the seeds of a tropical plant
eelish; aopefite and enjoyment
the Punjab Mail: the name of an
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a6

87

o7

04

o7

11

119=-20

122

127

128

130-2

133

136
136-7
140
143

express frain (the Punfab s a
state in nanthern lndu)

pickle: typrcal frichary food;
vegelables or fruit presecved in
vinegar or salty water

torga, (Hngi) frehd arrfage
drawn by ane harge

bedding: matiress, Blankets ang
shzels, for sleeping

anras: (Hindi) fdran coins of a
low value

rebube: criticism

lrashiol, erfrareassed

hovesed: warled nervously
string-cot: femporary fied made
with ropes or cloth Baods
chutneys, guava cheese; sherbet:
typical Indian foods; chutmeys
Are A mixture of frolf, spices,
spgar and vinegar, wsually ealen
with meat or cheese; guava
cheese is farmed from a pear
like tropical fruif; sherpet is a
pevder made Trom fruite fwhich
car) be dissalved i water to
make a drink)

spent tod much tme at the Club:
Prem's mother criticizes this son-
in-law far spending foa mock
Ume away fram kis- family ir the
company of male friends at a
prvate club

wzre lacking in: did mot have
anaLgh

recital: spaken list of information
Ankbaur, Prem’s home lown,
wirere his mather has jusi comre
freerer

Rajinder, Ganpat, Mr. Wiliams:
preppe Lhal Presm knows i
Ankhpur

pursed her mauth: pressed fher
lips fogether, expressing
dizappraoval

dwell (on): go into detail fabowt)
Principal: #he head af the schioo!
grim: urraltractive

U, P.; Utdar Pradesh, a federal
state and acfmimstrative region
n narthern india

Civil Service: Gowvernment
adaminisiration
B.A. Bachelor of Arts, the title
af & degree vou get after passing
your fnal exams at a univercity
ar intitute of higher education
the firck division: students aith
the hghest marks in the final
exams gef 3 degrea in the frs
GIVision
dlickesl his longue; made a noise
with hus fomewe sgainst 1ha raof
of his mowih, 1o express
disapprival
gloormy: sad, urthaggy
bare: without muck furmitare
thushed: rad becanss of
erpbiarranarmersl
bun: fong hair collected into a
round shape at the back of the
head
stran gled woice: ynusual, high-
sounding voice, becduse of the
emctions he iz sufering
heaved: produced with obvious
cflart
fir Khanna: the name af e
Principal referred o in lins 164
‘81 tlung: thraw
196 mutter: sound of wards sald
unclaarly s0 as not fa be heard

144

144-5

145-6

1682
164
167

170
173

175

187

7 Thinking Aloud
Ulysses

Of all the novelists included in this book,
lames Joyee alays and experiments most
with Lhe English language; he alsa combings
words together in ways that are not
notmally dore in Erglizh (eg hverslices,
arustorumbs (hine 33, As usial in this bogk,
tee foliowing glosizry offers interpretations
of the wards and expressions as they are
used in context, without exploring the
range of connotabons they have. You will
explore Joyoee's skill with language in the
exBrciEes in this chapter

In addition to this gloszary, Exercises 2, 4, 5



and & will help pou understand the events
&hd associations of thaughts in this extract.

24

14

16

18

21
22

25

23

23

33

with relish: with appetite and
aifayrrent

fowls: general term for editile
birds, such as chickens, ducks,
turreys, et

gibdet ... gizzards ... lwershices |
roes: examples aof ‘inner orgars’
crustcruimbs; very siall pleces of
bread, which are used ta caover
the shices of liver

palate; taste in the mouth

tang: distinctive favaur and
small

righting: putting i order
humpy: not tevel; the surface 15
Irregular

Gelid: iy, very cold

peckish: (collaguialy fungry

hob: surface of @ coaker

squat: fow and fat

spout: the funnel that the fea is
poured from

tikgnace: here and fater. Joyoe
imitates — with vaciabions - the
noisas made by a cat

mewed: made the small nofes a
raf mvekes fo aitract atiention
stalked: walked slowly and
caraiully (animals stalk anatfer
animai they want fo kil and exf)
lithe: gracefu!

2lass: shine

sleak: shiny

butt: place wunder wivich the tai
foins He body

pussens: coltoqinal and
affectionate way of reférmmg to a
cat = similar to pussy” (Bloom
uses 'baby language’)

windictive: Cruel, wanting fo
cause karm

squeal; ke 4 high-piched
naise

chookchooks: chicksens (mare
‘baby language’)

awid: greedy

shameclosing: the ward is an
invention af loyce’s; ‘shame’

356
EF]

42

43
46

a7

48
1

a3

55

a0

a1

63

o7

i1

as

0

71
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means a bad feeling of guili
witen you have done sometiing
WRENE

plaintively: sagiy

drazser: kind of cupboard with
drawers and fiaf surfaces

bratles: forng hairs Ehal grow
horizontally and oubwards
betveeen a cat's mowth a2nd nose
winily: 25 if they weare wiras

ahip cut

lap: riaise rade By deinkivg with
the tangue

drotthe (iich} draught, lack of
Tetirl

miutton: meat from sheap
poraus: with pores (smali hates)
that absort hguid

creaky: making tfhe nowse of an
abject or maching needing of
QNCE i a way: aveny mow and
again, occasianally

srunt: law nofse rmadae by poonis
fo tired ta faik

W Javee's repracentation af 2
Frunt

lrrass qunits: faffened rings of
brass that fovm part of the metal
net supporting the mattress
jingled: made a ringing, metallic
maise

settled: adiusted

a short knec< (oallequiall a good
price

Hard as nails: {colloguial) Tougt
Tweady: the surname of Mally's
father

at Plewna that was: at Pleven, in
Buigaria, that used fo be calfed
Plevna (Bloom wmitates Tweedy's
ahhreviated way of speaking)
rose from the ranks: started 45 an
ardinary soldier and then became
art officer

make that corner: de good
birsiness, make a profitabls
irvestrrerit

farseeing: cisver af predicting
fulure gdevelopmernls

imtiailed: with Bloom's mitials,
L&, writlen on it
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V2
73

76

7
B1

aE

g2

92

g3

94

25

=l

evlerproot: rafnocat

Caresay: e { daresay, ! suppose
im the swim too: alse imvolved in
mxik.l'ng money throwgh ather
activitias

sweated legend: maker of the
hal's sign covered in swaar from
bedng worm

cravaen the top parl

headband: strip of feather that
rirts arobnd Hhe inside of he hat
at the botlorn

slip: small piece

latchkey: key of the daor
footleal; proce ol wood at fhe
bottecm of 2 door that covers the
threshold (s2e nex! word)
threshold: piece of wood or
store on e rround wnder @
oo it s whal pow sicp over
when you enter a house
ce]la.rflap'. Nanzantal wogeden
daar in the ground, leading inlo
the cellar {ihe space under &
howuse)

steepie: beilsloaer

reflocks, (refracts is i179: Blogm
fokes Tor byt does nol find the
right wword (it showld be
‘ahanrbe’l

our daily: abbreviation for “our
daily bread’, an expression fram
the Lord's grayer (@ walli-knowrr
Christizn prayen

turnovers: varely of bread

steal a day's march on kim:
{ealloguiall dan't Jet him get a
day atead of me

strand: seashare

weniry: soidver o gudrd

ald ranker: old saldier, veteran
awred: with cloffr or ather
materal hung above the sireed
to protect peaple frem the S
Turbaned: With turbans o,
typical arental head: coverigs
Turka the terrible; game of 2
Tearkish character in popuiar
fictian of the time

a colled pipe; a typlcal onental

pipe

28

Wh

101
104

105

G

1o

110

111=12

114

M7

119
120

120-1
122
123

124

1267

fennel: vegelabie with a sharp,
distinctive Hfavour

sherhet: powderar fruil
Dander: Wander

Cietbing on 10 sundown: Fyening
13 LTI

seroll: rafled up document
twanged: made a discarcant
e

garters: circuwiar pleces of elasiic,
wsed fo keep wp siackings
dulcimers: crieatal instruments:
boxes with sirings sirctohed aver
them, whick ars hit with small
framimiers

headpiere: desipn above the
Fezdiing

Fresaute: ravre of 4 newspaper
leader: article where the sditor
af the newspaper corments on
currenr affas

Ikey touch: (slang) Clever,
amusing samment

flablby gush: weak:-smeiliog
suddan smell

porter: kind of baer

squirted out: came ot guickly
ginger, teadust, biseusitmirsh:
vdrigws e of food and donk
n.g.: Oloom's abbraviation for
ot gond’

tramline: rowte for a tram farm
of public franspart ruaning on
ratls)

like & shot fidiam) immadiafaly
Cute old codger: {colloguial
Clever pld man

canvassing him for an ad. trnang
bo self fim advertising space
my bald; Jrish expression,
equivalent to British *dear old’
curate: [Irish slang barerean
takes him off to a tee: imitates
him perfecty (tes’ = 'T'}
screwed up: closed teghtiy
they'd only be an sight o'clack
breakfast for the lapaness: the
Japanese would gefeat the
Risssians easilv (2 reference to
the fmminent war between
Russiz and Japan of 1904-5;



135

127

111

142

142-3

144

145
146&

147
148

149
150

161
153
154

155
157

Lariy was right = Japan did win
casily

‘Tis ali that: {Irizh expression)
certaily i3

counny Leitnm: 2 couwnty of
frefand

rinsing empties; washing empiy
bofties and glasses

Put down three and cary five:
Sloom is doing a nurmarrcal
calculation in his head

aah: shilling (3 coin ng langer
wsed. eguivalent Lo a twentielit
af 2 pound)

dribs and drabs: {colaquial}
st arnaunts

wholesale orders: the orders
franm the surpiiers

daubbe shuffle with the town
travellers: ar Nepal arrangement
with the suppliers’ safesmen to
cheal the suppiiers

Square it you with the boss: You
make sure the hags agrees

we'll split the jeb: natf for you,
hali for me

tot to; add up o

stulffi ie Peer

aff: as a discaurd

Brats’ clamour: Noise of children
liltz & rhythmiie weay of speaking
Ahbeesee etc; represants the
pronunciation af A, 8, C, et
Inishturk efe: places in frefand
|eggerfry: imiation of chifdren’s
pronunciatian of ‘geography’
Slieve Bloom: name of 2
mounitain in Ireland

Manks: logps, cirgles

aolenies: kings of sauwsage

fade: disappear

links: parfs of a chdir
fercemeat: fingly cut meat used
for making sausages

[ukewyarm; shighly warm

oozed: ermitted, gave out
bloodgouts: drops of binod
willowpattermed: with pictures af
willow frees an it (3 design
originating it Clrirg and very
comman in Britain and Jreland)

1549

163
1634

165

1R5-h
166

167

169

17

1

174

1¢5

17e

17a-7

177

18G
181

183
187
188
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ship: plece af paper

Chapped: Bavgh and eracked
wathingsoda: a2 substarce for
washing clotfes with

Whacking: Hifting {ta get the
dust aue)

by George: exclarmation of
emphasis and appraval
ferreteved. with eyes like a ferral
= 2 sl frerce animal wsed for
hunting rabbits

snipped off: cut off

lotchy: with marks of different
cafours

Sound: Soid (imelving good;
skalifed heifer: youmg cow
specially fed ta make fhe meat
of good qualily

Kinnereth an the Lakeshare of
Tiberias: & place in Palesting in
the Aiddle East

sanatorium: place where people
go to rest and recover eheir
frealtts

Blurred cattle cropping: e a
photagraph of cows, out of
facits, eating prass

lowing: roise made by cows
dung: animals’ excrement
hobnated, with nails in the sales
ta make the baals tough and
suitable for the country
brudging: walking withr difficuity
litter: straw efc on the fioar
hindguarter: kack part

prime ane: top quality cow
unpeeled switches; smalf sticks
with the bark {the owter coating}
takert off

aslant: ta one side (5o that he
can laok at the girl)

snapped: ook moisily

grimace: expression rade by
twisting fhe mouth (often
incicaling pair, but frere the
butcher gives 3 quick smile)
tendered: offered

hams: buttocks and thighs
Miake hay while the sun shines:
{proverh) Profit frovm & silualion
white it ic favourable
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18F
191

191

131=2
193

194

194
197
192

200
202
208

277

212
214
219

220
F32-3

223
224

227

228

saunlered: walked withoot hirry
Crusted: Not dleaned for & long
time

scapulars: fong wide band of
cloth with an opening tor the
head worn front and back aver
the chourlders

i Latlers: v

For another: And anather thing |
carm whink af

cuddiing: cireising, touching
Eccles lane: the small road
behind where they five, and
therafore intimate and dark
sizeable: big

minist fender gland: ie the kidney
the rubber prickles: the rubber
mat used for putting money an
in the Butchers shop (F fas little
bits af rubber sticking vp from it
like thorns)

fill: drawer where the monesy is
kopl in a shop

speck; small podnt

planters' company: an
agricuftural business

tracts: pleces of land

laffa: town on the coast of Israel
(then called Patesting]

marks: Gerrtan currency
dunam: Criental measure of
land

citrars: term for acidic froit swch
as orgnges and lemons

sending of the crop: some of the
proguce

pruning: cutling frees fo make
them grow betfer

Andrews: Dublin shop

Citron ... Mastiansky: fewish
friends of Blocm’s from pravious
firmes

Sainl Kevin's parade; {he street
in Dublin where Citron used 1o
Hhwg

cither: kind af guitar

waxen: widlr a wak-like feel
wehern pou touch dhem

Arbutus place: where the Blocms
vsed [0 live

Have: imperfection

223

23

232

Z33
234

I35

238

238

242
243

244

2449
251
253

253

2534

254
255

2556
287

258

Levant: cid narme for e
geographical area including
lzrael, Pafesting and Lebanon
navvies: workers

soiled dungarees: dirty warking
wribarnts

whatdayoucallhim: {colloquial)
an expression used when you
can't remember sameone's name
sdlute: say hellc 1o

Watering cart: A veficle carnping
water for pubiic parks and
gardens

On earth as it in heaven: another
quotation fram the Lord's Prayer
{xee line 83); it is preceded by
e waoras “Thy will be done’
weedless: witheut any
regelalion

Brimstone: in the Old Testament
Hhis waag a hot substance hike
sulphur sent down from the sky
fo destray the cities of

Sodom, Gormorrah and Edom
hag: ofd waman

4 naggin bottle: a small bottle
contaiming quarter of 2 pint
rabout O 74 fitre)

by the nedi: by the top part

The oldest people: Bioom refers
to the fews

sunken: fallen invwards

cunt: {vulgar slang) farmale
genitalia

seared: cut desply into

tluak: covering

Morning mauth: Bad taste in
vour maouth in the marming

Got up wrong side of the bed: a
COMMIITION exXprecsion rreaning “to
wake ug in a bad mogd'
Sandow's exercises: ndrme of a
syslern of physical exercises
Blotchy: (see line 164)

still unlet: fe nobody has rented
it yat

twentyeight: ie 28 paunds
plastered: covered, stuck all over
Plasters: Bandages

fumne: smoke

ample: large



265
268
70

273

276G
277
)
2B
282
283
2B5S
2858

290
293

294
297

300

302

303

304
304-5

306

310

ERD

Bedd hand: Firr hapdwriting
towsted: wilty L frade ire disordey
tllivgar: place in reland where
Mitly is spending a holiday
Milly: the Blooms" daughter
bevill: kind of heavy material
bedspread: the top coverlng an a
bed

tugs: purls

tuck: pish quickly

propped: supporled

curled herself back: mowved back
into @ refaxed position

srvag: corfariable

parched: {collaquial} wery thirsty
petticoat: fem of underwean a
gkl skirt vorn unaer the
outsice skirt

tossed soiled hner! dirty used
vndenwvear thrown antoc the chalr
Scald: Warm

tilting: makirg il po o one sige
to draw: fo brew (5o that the
water abeorhs the fimvaur of the
fea)

the live coals: e hof coals
Kosher: Jewish rules govermng
preparation of food (=g pork is
nal allowed)

ringwise: in a circular motion
chipped: shghtly braken

new Eam: riew cap (one af her
birthday presents)

laugh Owerel: fake Owel (in
frefand)

Blazes Boylan: this person will be
mentioned fater in line 334 (and
ire Exercise 8)

moustachecup: kind of cup
sham crown Derby: cheap
imitation of good quality
ceramic

ambergid: imitation of amber, 2
hard yeltow-brown fassil
farthing: the smallest coin in the
old Bribish spstent af currency!
‘without 3 farthing” meams
abzolulely peer

Katey Keagh: name of a gir!
invented by Blaam

312

316

Nne
318

311
325
3

328
330

336

337

338

344

345

348

349
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Mreadfil ald crse: callogquial)
Silty old rran

courteous: palite

bow Molly off. make a polite
gesture of lowering his head o
greet or say goodbve 1o Moily at
the ratheay stalion

Sex breaking out even then: She
was beginning to be consgiows of
her awn sexuality even af that
age

Pert- Attractive in a small, firm
way

pradded: quickly pusted

hump bumped: an expression
invented by Joyce, meaning that
the tray was unstaady ac Blaom
carried il (see line 7}

Mudging: Fusning gently
brassas: the brass guaits
menticred ai fine 63

bubs; {colloguial) breasts
shegoat's udder: the breasts of a
fernale poat

couched: ying down in Bed
preped: je a part of it waz visible
dimpled: not ffat, with fhe
impressians made by Mally's
head

La i darem: {Itafian} ‘There we
will hold (each others” hands):
opening line fram a duet from
Mozart's opera "Don Glovanal'
incense: substarrce that is bumit
ta make & pleasant smell (often
used in churches)

Tlowerwater; the water thatl you
put cut Howers in

drawers: underwear covering tihe
area bebween the waist and the
taps of the legs

stocking: covering for e leg
axtending as far as the middle of
the titigh

rumpled: mot flat, with many
folds and creases

It rmust hivve Tefl down: it wouid
be grammatically correct bo say
It must have fallen down”®
Voglla e mon vorred: {ltalian)
want, and (at the same time) |
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351

352

355

357

261

365

366
a7

368

36g

365-70

370
371

kv

wopld not like' Ganother line
frowr the duet mentioned in line
336 - bpoth references Iromically
refer to Mally's adultery with
Boyian)

valance: material hanging from
the matiress of the bed ag far a2
the oo

sprawled: i was ying there, apen
orangekeyed: with arange-
coloured designs in the shape of
keys

chamberpot: corrlaimer, wswally
ceraric, képl under the bed, for
urinating in during {ne might

by nothandle: {Joyce has invented
this expression) fe mof by the
handle

hairpin; pin or ol psed to keep
o hair together
Meternprsychasis: Biaare will
expfain this word af jines 3624
and 400-2

racks (slang) exprescion mearing
‘Wansense! | Speak plainfyl™
askance: sideways

charades: party game where one
persan mimes tithes of oowels efs
amad the athar members of the
fedm must gueis the tidle
Dolphin's Barn: name of a place
where the Blooms fad one of
their first meetings

smiudged: with rmarks of dirfy
fingers

Ring: The circwlar area in the
centre of 2 circus, whera the
events fake place

carmagewhip: lormg whip, a length
of {eather vsed far luiting horses
pride of the: {e pride of the ring
{see fine 368 = Bloom doesn '
complete the title in his own
gt

Sheet; Wustrafion

path: curse, obscene ar wviolert
language

Croped: Dragged

Trapeze: A circus acl Invelving
swinging from a structure high
above the ground

373

374

ara
3g3

334

350
334

3%

397

ik

Molloy

4.5

Hengler's: parme of & circus the
Blooms once went (o

Mob gaping: The crowd had
thelr mowths open (Bath words
expross disapproval)

break aur sides: taugh so much
that the sidas of aur bodies will
brear

them: je trapeze artists

Bone: Take the bonas ouf of
retzmspychosis: here Bloom
fallows 3 word-game of his own
sMEtty: dirty, parmograEhic
Capel strect: strce! in Dubiin
where Bloom's iibrary is
Kearney, my guarantor: & friend
of Bloom s who has prorised {0
pay the library far any books
that Biaam foses or doss not
retern

sluggish: sfow-rroving

curdling! beconmng solid

Photo Bits: a popufar ilusirated
magazing of the fime

dowen: foose, not tied up

Three and six: Three shillings
and six pence fald currency,
about one-sixdl of a modern
o)

nymphs; in Creek and Romran
mythalogy, rtirer goddesses or
cpirils in the form of wourng gicls,
who tive in frees, rivers, the sea,
oF o maurtams ele

arcned: wide-gpen (o smedl
better)

lay in: accumwlate, coflect
sucking-starnes: this /£ 4 persorna!
expression of Malfoy's (people
rarmally suck sweels ar laflipops
alc)

pebbles, stores that you find at
the eeazide, made smooth by fhe
Actian of the sea

turn and turn about: alfernately,
one affer the ather

greatcoal: heavy overcaat



20

234

27
28
4
4§
36

af

all

Gl
%]

B

bl

74

i

i8
79

Bz

84

a0

&3

102
105-6

hazard: chance, mece of fhadl
fuck

shiafffed: moved a group af
things around fo change their
order (eg vau shuffle 2 pack of
cands)

rakeshift: lernporany
arrangement

the first thing | hit upon: &he first
idea | frad

chancing on: choosing by
chance, accigentally

seek ook for

rode: way, lechnigue

short of: 2part from

at & pinch: by doing samsthing
considered neceisany b 4 carfain
mamant, but nof satisfactory
safety-pins: kinds of gin with 2
round end into which ihe sharp
end ffs, psad for halding
{ogeitfrer pleces of cloth
halt-measure: compromise
wrestling and wrangling: mantal
elfort invalved in considenng a
fof of solutions

gazed at: fooked af closely, fora
fong time

stiff: rigid (Wolloy suffers fram
had iags)

prCR: SUgart

ham: buttock and top of the thgh
martingales: (specialized word)
complex beting systems where
what you could win is doubled
after exch unsuccessful bet
strand: beack

Iulled: cafmed

dawned on: started ta be
reaiiged by

trimn: (specialized word) the exadt
way 3 thip (s balanced in the
wealer

Izziah ... Jeremiah: hooks of the
Ofd Testament of the Bible
wiritten by Hebrew prophets
witiated: weakened

assuredly: of course

sound: vald

hideousness: ughiness

the lot: Jo all of them

110

19

1432
144

19%

152=3
154-5

164

168

169
176

1BE-T

187-8

193
145

1967

197
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silwar: coffaction af siver ohjacfs
[seach a5 katves, focks, spoors)
harm srmall curved object to rele
you when pulting on shoes

make a balls of it (slang) spail it
Ly making a stugid mstake
slinkirg; wilh 4 bad smell
impeccable: perfect, withawt any
mistake

if the worst came (o the worst: in
the worst possible situation,
according fo the mott parsimish
prediction

drawback: problern

proceeding: cperatic

| Nad set my heart on it; Hhis was
wilat [ st desired

tick aff: rake & mark like dhis o
against a thing in @ register or an
& st i show you bave dane
Lhat thing

symmetrically dispased, arranged
in an arganised, mathematical
way

delicate: needing & lot of
corcentralion

in the first flush: {idiam) in the
first, Rappy momernts

at boggerheads; contradicting
ezch other, incompatible with
each olher

I didn't give a tinkst's Curse
about: (Irish expression) [ wasm't
at all interested in

ballast: batarnce

I didn't give a fiddber's curse
about: { wasr't at all interested
i1y & variation on the expression
in lines 1878}

any the worse off: at any
disadvantage

to which | rallied: torwhich | pave
my support

& Future Shock
The Handmaid's Tale

Some words you might want to know the
meaning of, such as Angels, Salvaging,
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Eyes, Econowives, Marthas, Handmaids,
Aunts, are not given in this glossary. You
will be asked to guess their meanings in
Ewercises 7 and 8 in the Cloge reading
seclion. YWhile you read the extract for the
first time try to understand the general
meaning of these terms in the context. In
this way you will practise ‘inferring” — the
valuable language skill of guessing the
meanings of words that you dan’t krow by
using ideas from the context.

1

i

10
15
16

1B
21

22

25

32-4

36
49

toling: ringing slowly and
repeatedly

Angels: (for the moment, maks a
Buesi}

riol gear: special pnifsrm and
equipment that police use when
dealing witn crowd fraable
bulging darx plexiglass visors: the
praminent, pratective covers in
fromt of the eyes

beetles: kinds of insact

clubs: sficks of wood or metal far
hitting praple

in cardon: in A protedtive circle
hysleria: excited madness
Salvaging: {for £he momert,
make d guess)

sogregated: eitfrer for men onfy,
or for wormen onfy

Blinds: covers for windows,
made of plastic or clofh

Eyes: (Tor the marment, make a
griess)

[ leve! area of grass
Coammeancement: (LIS the
CEFEMOny When universify
graduates receive their dégrees
or diplamas

pasiel: fight-coloured

black powns: the lang black
prece of clothing worn by
graduating stuclents

lnaps: the eads of the pleces of
rope are tied in circles

Wives . Econowives ... Marlhas
.. Handmaids: ffor e mament,
make 3 guass)

velvel: rich, soft materizl

tar: thick, Black, sticky subsiance

50

51

G
65

G5
70

71

72

£3

Fa

-

7

i

21

used here for protecting roge
fram tha weather

fuse: plece af rape ar string
attached to & bomb fhat is 1t in
arder to expiade the borb

to be zalvaged: (for the mament,
make 3 guress)

sway: mave unstesdily

ricke 4 fuss: show anxisty
drapery: Joose, Howing dobiing
Aunt (tor fre mement, make d
Biesg)

Sabvagers: (for the merrent,
ftake a giress)

Foads piaces af matarial
covering and hiding e feead
dozks: long gowns

hush: become silent, stap
fanked by: e fhe bwe Salvagers
are an each sige af her

furrows: lines

engraved: i parmarent

fronn: expression when He
ewebrows are drawn fopether to
SHOW WOITY OF Srnerance

Blink: apen and close quickly
poering: igaking curious!y
fidget with. docvouwsly adiust
headdress: ceremanial freac-
covering

F.A system: public address
system; & system of microghcns
and loudspeakers fo amplify the
voice co that i is heard oy 2
FIOW

shiiver: frermble because of oold,
fear ar disgust

spit: safiva

Christmas crbche: coliecton of
smalf figures including the Vingin
Mary, Joseph, shepherds and
rirgs, which represants the
scene at the it of Jesus Chrial;
Christians aften arrange and
display such scenes at Christmas
wrinkles: srailfl fines

palor: palenass, white

(il e ok el

dandelion: comman yellow wild
flower

e microphinmg



&2

8a
a7

91

94-5

g5

)

100

A
102

03

e

112
116-17

120

124

124-%
130

132

fesdback whine: unpieasant
dlectranic noise made by 2 PA,
spsdem (see fime 733 when it is
connected Badly

tinny: metallic-sounding
flattened: withow! fugl o fow
tones

taskrmaster, taskmistress:
somebody who makes you wark
hard ; she charnges it Lo rstress”
because she is addressing
exclusivaly women

platitudes: staterments rmads
many times before

slogans: short, memarable
phirases vsed for polifical
mesesges, and to apcourage the
Handmaids

cradle: small bed for babres
cookies, (USY biscrits

get down to il areive gt the main
paint

nimmages: tries to find
something with her hand
crumpled; with many irregofar
folds

scan: read guickily

nubbing our roses in it making
vs krow how impariant she is
Haunting: ostentafiousty showing
prerogative; privilege

rash: large number of similar
EVENLS

witheut further ade: wethow! any
ofirer formalities, immediately
murmur: fow noise of talfking
feft 1o our own devices: allowed
o do what we wanted
Unchastity: Having s=x
Cornrnander: (for the mament,
make a guess)

kritting reedles: jong thin pleces
of metal ar plastic used for
knitting {eg making pullavers
elc)

garden shears: cutting toohs for
grass etc

purigined: sfoler

RIOgRY: wnsteady, as if dronk or
drugoad

wiak: the closing of ane eye

133

135
139

140

141

143
148

130
153

154

155

1456

164

167

168
173
175
176
178
178
184
185
180

192
198
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brigfly to commurnicate
samething secrat

this isn't live: je the safvaging
will be recorded, odited, and
then shown fater cn felavisian,
wiltte certain sgenes cuf oot
retehing: vamiting

stool: seat, (the d chafr withowt a
Back

naase: end of a piece af rape
ted in a circle, for hanging
people

vestment: special prece of
clothing wearn by a pnect

stifle: hide, suppress

complicity: agreement and
fnvnivemeanid

drag, poll

strung up: hanging dawnwards
fram string or rape

clipped: with the extremitios of
the wings cut oft, so they canoot
fiy

wrecked: destrayed, braken
hems: the boftam (usually sewnt
erds of 3 dress

dangle: hang down

ripple; small movernert of
exditerrtént

mun:ficent: extremely generoys
Bestow: Give an harnour ar a
present; the word has an archaic,
bibfical favour

Orderly: in good crder, wilth
discipling

cailing up: callecting, winding up
milling around: forming 3 crowd
jockeying Tur posilion: trving (o
get the best posifion

hang back: stay towards the
back

fukewarm: nat compilately
committed

zeal: entfusiasm

tugs: puis

hedge; ling

Parbicicution: {far the moment,
Make 3 puessh

assent: agreement

krabilbyy: with Jumps en (¢
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202
205
207

212
211

242-13
216

218

220
221

224

228

234

236
237-8

243

246
248
253
252
258
a7
269

stubiled: rovered with shor,
fough Frair

mangled: disfigurad

tuber: roct vegetadla, eg palalo
shit: {shang) excroment

vomit: faod etc coming out of
the maouth fromr the stomach
spiky: sbTf and pointed

rape: using viclerce to have sex
with &8 woman against her wilf
WICIQUSIIESS, WICE, Crirne
Deuteronomy: the fith book of
the OId Testament, caniaimning
the Laws that God gave fo
Flases

&t gunpoint: using 2 gun fo
tireaten

clench: ie her fingers press tightly
intz her patms

bleodiust, cotfective diesire for
walence

EDUEE: press one's Angers o
sowmediing ta rmake 2 hole or ta
oo frarem

rerd: tear into pueces

flare: opon wide

swivels: furns

groggiby: (see lire 130)

shrill: figh-pitched

staggers: almast falls over
shirivelled up: small ang
unhealthy

puffy: cwallan

squinting: fagfing with difffoudiy,
thraugh almost-clozed eves
trashed: beaten

Luke ... Mick: énese charactars’
importance in the navel vall be
examined in Exercise 8 (for the
mawrent, make a guess)

SUMge: spaden, massive
rnaverén!

regling: swayimg

shoving: pushing

jabs: chort kicks

yells: siouts

gazing: loaking intensaly
brush me off: push me away

& political: opporent of the
regime

276
277

282
2840

I8R
186
01
295
mg
am
303
04
na
ER o]

ERR|
ERk)

323
i2a

126
3289

32R

kY|
335
137
138
izg

344

stragele awsy: Jeave slowdly
without 2 sense af purpose
dazed: ot fotally conscious
diminutivie: smalf

M there,” ete: Janine speaks
exclusively in commen LS
greatings

climpe handfil
giggie: childish laugh
Easy out: (LIS coilo
darefin, keep calm
serub: weash thoroughily (op with
& brush)

purice: piece of lighl, mrey
voleane skore wsed far
smoothing ar icrubbr'ng
berrock: fuadamental

refisty. appetite

I ezuld eat a harse: {idiom} [
world ke an enorimous meal
celory: vegetable with fang thin
weliita srems, affen saten raw
revelling in: enjaying intensely
lush: infanse

kites alyect often friangeiarn,
made up af 2 frame covered
wWith paper or plastic, that /s
Rewr i the air 2t the end of a
long piece af string

limping: walking with an wpuesd
leg

shrunk: growen senalfer

beige: pale brown colouwr
‘Blessed be the frult’, ‘May the
Lorc open': open means make
fipe; these greetings are in a
bitlical-sounding style
Stralght-faced: Withoo!
UXDIESEIOT

stralght-laced: serious

churning: going around and
arournd

posting: position, fab

placid: calr, wethoul ematicon
checkpoint: place whera soldiers
or padice check people's
docunrents

taciturm: not speaking

engrossed inc concentrating on
Word perfect: {idiom) Repeating

I} Be



3438

350
351

e

364
265
367
372
373

375
378

IFE-2
381
3k4
iss
3za

194
El

a0
413
415

416

417-18
418
421

422
425

pertectly words that you have
learnt

Mifk and Haney. All Flesh: mamcs
tor shops selling dainy products
ard meat; e names are
hiblical-=sounding see lines
328-5)

lineupe: gueues

infinitesimual; very semell

fads: dewnward movemenis of
tte head fo show recognition
and greefing

proper: as if making a formal
pectiure

dingy: dark and diity-loaking
gloss: shine

make out: intenorel

praise bea:fe praise be the Lorg;
2nother bifalical phrass

land. without expression
flicker: guick, sudden movemernt
approved; Je afficial,
recammended by o authorties
in unison: synchronized, together
give It a week: walt for 2 week
sluggishness: slow reactions
eopardy: state of being in
damger

ashn impufsive

tricky: diffcuit

May Day: the Tst of May, a
rational holiday in the USA and
many other counties

sooping aver: siowly covering
Mioira: & girl (Wfred used to
Frow

incriminate anyone! 53y anpnna
s guilly or involved

whimpear: small weak sound of
i

turn to jelly: tremble alf owver
with fear

Keep your head down: Don't
reveal yoursell, don't do
anything stupid

sep it thravugh: wart wilf the end
‘Under His Eye" analfer bifical-
saunding phrase

fervent; very enthusiastic
blinkers: protruding pieces af
material o the sides of their

426
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headdreccas that prevent them
SCEME SITEWAYS (nanmally wsed
on horscs)

web of lines: series of fine lines

Mineteen Eighty-Four

1

=

19
0
24

25

27-&

griovding, reeechareical riuse e
wihern meces of mefal rub apainst
each affer

bristled the haw: made he fue
sland on end

hisses: {ong sounags ke 'ssses’,
mdcde Ay peomie 1 an audience
b show exireme disepproval
squeak: sedden, figh-piiched
soiird

mingled: mixod

rerlngade: BITIEQAE Wi has
ragnged thiede paliticat fepalties
backslider: sorneome wha has
gone back lo previous bad hails
defiler: polluter, spotler

heresies: belials that are the
appasite af offcal or popular
Eeliefs

sprang directly cut of: dermeed
directly from

hatching: plafting

diaphragm: the muscie that
separates the chast From the
stomach

fuzay: frairy

avresle: circle

gaatee beard: small pointed
beard covering enly the chin
despicable; halefiul

VENDMTOUS: POiEanoLS

plausible; behevakie

tzken in: deceived

freecom of assembly: the reght ta
have public reetings

Specious: seaming balrevablo,
but in reality wiong

claptrap: nonserse, rubibish
bleating: note made by a sheap
{zea fire 30}

refuted: proved to be wrong
dupes: stupid peaple whao wrll
believe anyvbody
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compendium: callection
clandestinely: sacretly

wa frenzy to il fighest
ematioral and irrational leve!
O'Brien: 2 lsading Barty memher
whg s i Bhe auchence

flushed: red with emobion
Swinel: (Fterally, pig) an
esalting ferrt of abuse
inexarably: without a pos<ifility
of being stopped

ruang: plece of waad, parallel
wiltl the ground, conrecting the
legs of a chair

G

25

109
111

118
125
144

145
153

sedge-hammer: very faavy
hammer, wused for knocking
down walls efc

blowlamp: tao! with a vary Hol
flarres wied fo cemove pant from
d surfece

hordes: masses, armies
enchanter: magician

flinched: rroved frvaiunianiy
din: infense roize

Tem-tams: s That your il
with vaur kands

entraits: intestines

chissemble, riidy
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Anatomy of a Novel

Dpen responte

Ciurrell suggests many aspects of Alexandria, Your ideas might have includsd: busy,
crowwdsd, ancient, alterately oeawtiful and sordid, mysterous, ete

ad bl ddi e

opcn I'-ESF(}ITS'E

Oen ESpOne

In ke first extract the narrator gives no indicalion ab all o” how the charactors speak:
the reader must Interpret this, There is not even much incication of who is speaking
[one example of said Fanny'). 50 the reader must be attentivel In the secand extract
the narrabor uses the full range of technigues bo tell us how the characters speak:
verbs mare explicit than ‘say' ['added'); adverbs [“politely, smoothly'), acverbial
phrases (with refles prompiness’); the reaction of charzciers fo things said (whio al
thiz stimulus struggled to his feet’). Thare is alse varicty in where the verbs of
spedking are placed in the corversation, which indicates pauses. Note that the last
line, "'Met at all,' Dixon said srmoathay. “Mr Welch i just going' " could bave beéen
written “ Mot at all, Mr Welch is just paing,’ Dixor said smaothly.” " but this would
change subtly the rhythmn of Dixon’s comment. In Chapter 3 you will notice & big
dfference hetween the ways that Lawrence and Hemingway present conversation.
GOEN ESPONSE

a You probabiy noticed the following:

It towered above me and all around me, each blede tattooed {metaphory with tiger-
gkins of sunlight {metaphark. It was koife-egged (metaphaor), dark, 2nd a wicked
green, thick as a forest (simile} znd ative with grasshopppers that chirped and
chattered and leapt through the air like monkeys {simile).

Tners are some ather things to notice. Mostly one thinks of nocuns, or adjecoves +
nouns, functicning as metaphors, but sometimes adjectives alene can be
metaphoncal The adjective ‘wicked' is metapharical here, because itis a ward
nosmally associated with pecple, not with colours: the use here implies the boy had
the impression that the grass actually had evil intenbons against fum, The verb
‘chattered’ goes with ‘monkeys' rather than "grasshoppers’; the use of this verk js
therefore metapheonizal, and leads up to the simile with monkeys. The denclalion of
‘Ao’ is 2 high building, so one might think that “towered” was a metaphar.
However, the exnression has been used 50 much that nobody thinks of itasa
mctaphor any marc. Words like this are called dead metaphers, anc language is full
ot them {eg ‘lag’ of A table, ‘head’ of state).

b The sense of ‘terror and bewilderment’ of a young child in strange surroundings is
presented fo the reader by comparing this perfectly ordinary English field with a
tropical jurigle.

o an adult looking back on childnood experiences; the contral of syntax and
vocabulary indicates a mature person recreating the experience; a chiid could never
Lalk orweite in this way

d open repanse (nate: 10 all his books, Laure Lee adopts a poetic’ style full of
similes and metaphorsy

B 2 The 'Rose” and the ‘Spring' are conventional symbols. Spring symbolizes the

rebirth of nature and Efe, and - ‘n this conbext - the rose could also symbatize the
rebirth of nabare and life, as weli as love.
B Among the various symbolic references it has are: Azz's religion, his fesling of
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cultural identity, his spirtoally, bis arfistic sensibil ty. (s & symbol that helos
characteriza hirm. and it also helps defne his place in the structure of tie nowel.

@ The Captain sai on horseback, watching. He nesded to see h s orderly. His helmet
thtew a dirk shadow ower b liphl fisrge eves. but his moustache and mouth and
chim wore distinct in_the sunshine. The orderls must move under the preserce of the
figara of the horsernan, 1L was not that he was afraid or cowed. 16 was as if he was
dispmbanyeled, made empty, like an empty shell. He felt himzelf as nothing. a
shadove rreeping under the sunshine, And, thiesty as ae was, e could scarcely drik,
tecling the Captain near b, He wsu'd not tase off his helmet toowipe bis wiat hair.
He wanted Lo stay in shadow, noet to be forced into consciousness. Starting, he saw
the ight* heet of the officer prick the bally ot the horse; the Captan cantered away,
and he himselt could relanse Nt wacanoy.

“The waord | ght” prebably derates zoile rathe: e shrirg, elermag Lo the Captan's psperd conlrol of his
Bz Howe e, i anght selen jo the gght, shinng spur or the Captain's 1ead Inany case, Lawrangs
probalde uses thy woed delibevabely boady 1o the telad =Fect ol the hghts ozik mageny

b suggrsiad responss: the relationship s one of power and subservience, Tha
Captain bras power aver the ardery, and be is aware of this and szems to “need’ i
Although the marmator says thet the order v is nor ‘afraid o- cowed’, he iz unable ta
act spontanesusly in the pressrce of the Caplain, feels ns personality has hesn
taken away, and does not wanl o be there 2t all.

a He prefers Jeflorson as it vsed to ke

& The firs* senfence siiggests slight regret, bul this become explicit i che long,
camplex second sertence. The similes, metaphoss, imagery and symboliam work
tngeﬂ‘er to bundd wp this genarsl aectare:

Radern 'rffereon = arlificial and mechanical: paved streets, trees cus down and
replaced with electricty poles, cars instead of people on foot

pefferion Sefore — authealic and matiral: streets made of earth, plenty of trees,
rmore fursan contact

Here are some pariculas affects. The listing of te four kirds of shade trees makes 2n
effecteve visual image and aleo makes their gradual disappesrance seem maore like an
elegy. The pales that suppoer the electicty wores ae described metephoricaly as
trees, bot as unnatural and unpleasant paradies of real trees. The idea of un-
naturalness in the word “ghostly’ & reinforced in the word “apparitiontke’. Motice howr
the unnaturalness s stressed in the metashor "alert and irrtable electric harns': people
can be “zlert and irritable’, not alectric homns, yet the cars are descrbed as human
beings delberately to remimd ws of the lack of human presence (just as the electricity
poles replace the trees, yet still remind os of them}. Notice that the simile ‘with a lang
dirmirisbung s of rubben and asphalt like [eanng silk’ doesn's really describe the
noise of a car accelerating: its effect is not so much of imageny of sound a5 of imagery
of tauch = the madem matenzls of rubber and asphilt are contrasted wit the
sofiness of silk, with the added idea that the rubber and asphalt destroy the silk.

in the context af this paragraph, the electricity poles and cars become symbals of
modemity and the destruction of nature,

DPEN rospinse

The fallowing checklist tells ywou which exercises in {his book will enable you to
explore in detal the eferments of the novel you bave laoked at in this chapter,

It would be 4 good idea, when yau have Anished the chapters of this aoak, to read
guickly through Amatorry of @ NMovel again, You can then use the checkiist to remind
yourself of more examples of the concepts expldined.



Checklist

Elements of & fewel

sy Napses

wetting

mdrrator first person; miner character
narrator first persos: main chasacter

rmultiple points of view

characte s: rounc and flat
charactesization through
Appearandce and POLLESLIONS
charactesization through
everyray actinns

characterization through differences
oetween whal s sad and what is implied

different ways of presanting conversalions
characterization through thaught

interior monalogus

different ways of presenting thought
cemplex sentences

denatation and connatation

symbalism
Imagery

suspense and surprise
Aarrabive structure: flashbacks
narrgiive structure; anticipation
themes

Chagpter
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Euercises
12-14

7

Fo-12
-840
in

5-9

L]

2-11

in

10e
=10

4-3, 20
32
17=23
10
15-18
14=17
11-132
18-22
15-18
24-25
24-25
19-21
(]

3,7

13
13-16
A9
§-G, 2=10, 123
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2 Mean Streets

T ooen recponse) background infermation: the three film stills are from the following

fi.ms:

{top) Gullets or Ballots {1936, directed by William Keighley, with Eoward G
Rohinson, Joan Blondzll and Humphrey Bogart)

{bottom left) Marder, Ay Sweeet {also known as Farewell, My Lovely) (1544,

directed by Edward Drwtryk, with Dick Powell as Marlowe)
(bottom right) Fareveel, My Lovely (1975, directed by Dick Richards, with Robert

tditchum as Marlowe)

2 & Ivou need the maney Cmy bank acoount was still trying to crawl under a duck.” -

lines 25-8}

2 ¥ou find him affected and pretentious, You dislike him so much you would like to
kick himt "The end of my foot itched, ..." = lines 24-5)
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F Wou might want to ask about how much pou will be paid, what exactly you will
have Lo do, how lang it will take, re-assure yourself of the legality of the business,
ELe.
2 vou have heard he s discreet, and yoa have a rather "delicate’ matter t2 resolve.
2Wau findd him rather unculbured (you don't like the way he saps *Check” — ling £3
erdd ben blunt, even rude: you don't like his comment ‘Mot so long as it's legitimate’
—lire 21. (Perhaps vou hawve something to hide?)
I vou might want to ask how much he charges, whether he has experience of the
sort of job you want done, whether he carries & gun, whether he is prepared ta
wark without knowing all the facts, etc,
Any hypothesis of yours could be valid, but answer b turms out ta be the case in the
novel. The plot of Farewsall, My Lovely & bao complicaten o glve here: if you
enjoyed the extragts, vou need to read the complets Luok!
Sorme questions you might have thaught of are: Did you see anyvbody watching you
during the evening, or behawving suspicioushy? What is your friend's name? Where
ines she live? How lang Bave you known her? What kind of celabionship do vou
Frarse weilh baer? Wyhat lime dic the hold-up take place? Where did it Lake place?
What made you stop your car? What bind of car did the robbers have? \What did
the person/ people who gotout look like? Could vou identify him/ dem again?
What exactly did ho/they say7? Did he / they threaten yau with viglence? What was
takens And what was the value? vas there anybody clse in the other car? Why
didn't you cantact the poice immediately? Have you had any further conrect with
the robbers? Have you had any further contact with your fieend 7
a Accompany Marriott to meet the rabbers and give ther eight thousand dellars for
the retum of the neckiace.
& One hundred dolars in cash, paid immediatety.
c Mot perfectly straiphtforward. Thers is the sk of violence (ines 259-62; 286-7).
Mardowes i reserovelions Clines 275=9). Iy it suspicious that Mariott savs swe' (lines
32581, oriz it just a slip of the tongue? Perhaps Marriatt's reticerce suggests
something susoicious or illegal. And dadowe 15 preoccupled at fines 304-5,
e 2 or possibly §; B For possibly e 3. d 2 ¢ For possibly 2, Fror g f
Suggestions are given, although you might have made equally val-d interpretations
yourscli,
a What a vulgar suggestion! How could you possibly accuse me of such & thing? I'm
a respectakble person.
b ¥ou— and people like wou — are just the type. Your 'nicz’ exterior hices a lat of
vioes.
¢ Something dossn't quite convince me i this dharg.
d You're st hiding samething. Are you gaing ba tell me what's really invohed 7
& | don't eare what you think of me.
A Stop being vague. Haw much are you going to pay me?
Rememaer that Marriott is not described to us fram an amiisciont paict of viowr
{see Anzfamy af 3 Moved, page 16), but From Marlowe’s point of view. Therefrre
the descriptions alsu tell us zbout fAarlowe's character and attitudes. But even
though the descriptions are not complately objective the reader does not distrust
Marioae, and is able to make some judgements. Here are some sugzestions:
e This suggests 4 person whe is precise and aware of his appeararce (even though
could be ‘nature’ and not ‘art’). Certalnly Marowe finds semething to dislike in his
appearance,
b ‘Appearances are nol deceptive’ is Marlowe’s apinion: he does nat think Marriott
has a deep persanality — the appearance is probably the realiny.
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e This suggests that Marriott Is cultured. Wwhether his culture is genaine or affected,
the reader cannet tell now, Cerainly Marlowe seerns sceptical: ‘metallic-looking bits
of #ulpture’ is a rather pejorative way of describing sculptures

o This sugpests luxury and wealth (because the carpet is thick).

e This suggests that Marnott, and his circle, are pretentous and frvolous, far
removed from the realities of life

s suggeests that he is sensual, aesthetic and not concerned encugh with reality.

& This suggests that Marriott is nenwous,

& This suggests that Marmiott is growing older but not more mature: he still tries to
act young, even though he ism

A Jitea + noun phrace; as + adverb or adjective + as + naun phrase

B Il + hken, b6+ kel o &0+ like), o 70 + fike) e #1{ +as), f 11 [+ likel,
L300+ likel g 4 as)l; £ 80+ Nikad § 204 Nikel B 5( + a35) (Nate that the irgnec
comparisons are ¢ + #0his cunning is =0 inept it wil fool nobody!) and g+ 3 (she i
not charrmmg at allfy.)

A as iforas though + a past tense form of the verb, There 15 no difference in
meaning between as if and 25 though. The past tense form ("the unreal past') is uscd
because the comparison is ‘urreal’, ie a sneeze will mot drop the houses, opening
the deoor doesn 't dirfy Marriott, In these two examples &5 #F/ though |s preceded by a
present participle (‘looking') and a past tense verb Cooened’), bat the verb after as if
fihough is still in a pasl lense form, There are other examples at lines 4G and 9,

B open response

A the kind of + neun + relative clause infreduced by wirere or that (or also by wha,
which or whose).

B open response

€ open osponse. Some suggeshions are given, but whether you agree with these
and what other ideas you have added depends on your conceot of “traditional’
heroes and villains.

1 .. heis honest.

2 ... beis not adways brave (see iines 322-33; he is oynical.

2 ... he is scheming and smooth-talking,

4 .. heis not cosel,

a a good encugh man far any woerld; b aesther tarnished nor afraid, ¢ a rangs of
awareness that startles you; o unusual; & a conternpt far pettiness; £ fit for
adventure; g common; & relatively poor; &8 disgust for sham; 7 the best man In bis
world: & has a sense af character; I not himself mean; s pride; nis nether a eunoch
nar a sakyr; o will take i man’s money dishonestly and no mar's insolenge;

£ a man of honour, g rude wit, a fively serse of the grotesque

apen response, but some ideas you might have had (the letters refer to the qualities
listed in Exergise 15) are:

e lines 251-62; Flines 276=7, 286~/, 371-2; h extract in Exercise 2; 1 last paragraph
in extractin Exercise 2; lines 62-3, 84-7, 98-101; § lines 115-16; & lincs 251-82;

o lines 147-8, 286=7: p lines 286-7; g lines 88-102

open response. For your interest, the anly description farowe gives of his home in
Farawell, My Lavely is the fallowing:

They lacked the lobby door at eleven. | unfocked it and passed into the always
rrusty lobby and along ta the stars and the elevatar. | rode up o my floar. Bleak
light shone along it, Milk bottles staod at the front of service doors, The red fire
door loemed at the back, It had an open screen that let in a lazy trickte of air that
never quite swapk the cooking smell out, | was home in a sleeping world, a world as
harmless as a sleeping cal.
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lunlockead the door of my apartment and went in and sriffed the smell of it, just
standing there, against the door for  little whils befars | put the light on & homely
snedt, 2 sl ol dust ard tabacco sivake. the smell of 3 workd where men five, and
kecp an living.
This question depends very much on prrsanal response. YWhat follows are some
wleas you may or may not agree with:
a lines 26-30: his apparent sympathy tor che lovers: lines A102-12: his trust in
Marting; fines 130-3: his apparent sympathy fo° homan Ly, lings 135—11: his
apprrent nastalgia for old friends and abd ises and bis ofer of kelp o Marting
& lines BO-E: Dis altibude Boweards his wictims; lines 86-97: he has infecrmed oo his
girfriend: lines 106-7: he asks Marting to kesp Anna quiet, bnes 124-8: his
disregard for the people (‘the mugs'y ines 131-2: his comments or the dead
£ lines 24-5: hic bendliness Lowards Martics —is this genuine or just a conveational
formuld?; ine 39 his praise of Anna - but does he praise her o a cold anc
patronizing way?; line 44: his gensrosity towards Marling & this genuine or only
something that Lime clams?. [nes 9%-104; similzr to ling 39; lines 112-14: he says
he would not hurt Martins - but is this a disguised threar?; lines 130-2: he caims he
aniy injures peoplz's bodies, not their saouls, and saws Be beleves inGod and mercy
and all that' ithe last phrase seems dismissive) - DUt is this & possible mo-al athibude,
ar pnly cyneism?
Both seem to facds an the observalion thal Liree seems cneerful and yourg, Perhaps
this riabies Bim g mors dnister villain?
OpEn FEsponss

‘It Was MNever Love'

apen respanise [f — background information: this represents ene of the scenes
between Gudun and Gerld from the second extract fram Women (e Love )

a I eclumn 2; 2 column 2; 3 column ;4 calumn 1 er calumn 2; 5 eolume 1;

& cotumn 2; Feolumn £ & column 2, column 1o column 2; 10 column 1 or
cdumn 2

& Cudrun’s reactions seem maore complex.

€ DREN ressanse

a iostly nevtral, although he could be interprered 25 admering at lines 117-18 and
critical at lings 12648,

b Ursula. Her indignant tone and opinions are the same as befare,

open responie, Gudrun s cerainly fascinated by what she has ssen, znd the
description {"thighs', ‘loing'_ 'tabes’) suggests sexual intersst and sensual invobvemant,
but itis difftcult to say whether her fascination s for the (sadistic?} domination, the
{masochistic?} subordination, or a (sado masochistic?) combination of both
Sentences ke It was 4 repulsive sight” {ing 651 and *like a disgusting draam that
has no end’ (lines 71-2) cendinly condemn, but it is nat clear whether they ane
rmeant a4 the nzrrabar's apinions ar the cpinians of the Brangwen sistars,

DREN response o your uosies 00 the graph; epen response o your cholce of three
cther moreeats to complete the horizontal axis. but here are Lhree suggested critical
moments = lines 366=-74: She tortured the open heart . tor open, is destroyved;
lings 394300 “What does the twilight mater® | pou are oul of place - ' lines
410=14: "One day” he sawd, ., 'Tam not afrad of your threats!

@ The first two quatations rofer wo Gerald “pressing” the horse, the third to Gerald

‘pressing’ Gudrun.
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& 'he pressed cpon her” dines 177=2) recalls Gerald's treatment of the horse iliros
67 and 83} (although “like a frost” does not continue the similarity). Gudrun's
bebavicuar (linss 207-2 and 341-2) racallz Gerald's trratment af the harsa, and the
uze af the word “lorlare’ (iees 230 ard 2320 recalls Unsula's descnption of Gerald's
teeatrment of the horse {lines 120-2). Gudrsn's behaviour: ‘Res hands dotched hiz
fimbs {lines 2878} recalls Gerald and the torse (lines 1494-6). Gerald's love-making
{limas 293-7) recalis bis treatment of the harse (eg lings 144-5)

© This suggests that one partrer must be in complete cantrol, the other in complete
subszervience, There is no suggestion of collaboration, sharing, equality or
tenderness.

RSN responss

& You might think quotations o, €, and s might apply — & particularly for Gerald.

b ocuotations b, F fand §

a insists; & doubts; ¢ =dmits or confesses: d tels e arcuges; Feonfesses ar admits;

# begs; & denies; 7 pleads; 7 refuses; & complains; £ asks; ne agren

Hese are the grammatical patterns that follow the verbs as they are used in Exercise
18: 1 tell; 2 admit, agree, complain, confess, doubt, insisl; 7 ask, beg; 4 refuse;

5 plead; & acouse; 7deny

(Mote: s=ome of the verbs above can be foliowed by other grammatcal patterns. In
contexts other than the sentences in Excrcise 18 dory can be followed by pattern

2, teif by pattern 3, ask, beg, agree by pattern 4, and admit by pattern 7.)

claim (2} explain (23, order {3); promise (F or 4} redlize (2); state (2); threaten (2 or
o wiarn (F ar 2 faar (2

a I Gudrun explains thal the sunset is te most beautiful thing she has ever seen/
that Cerald is insensitive. Cudrun accuses Gerald of being insensitive. Gudrun orders
Gerald to leave her alone.

2 Cudrun states that the sunsct is mare impartant to her Ehan Gerald / that Gerald
has spailt the pleasure of the sunset for her/that orly she can appreciate beautitul
things. Gudrun admits that Gerald has spoilt the pleasure of the sunset for her/that
the sunset s mare important to her than Gerald. Gudrun caims that only she can
appredate beautiful things / that Geralkd has spailt the pleasure of the sunset far her/
that he sunzet iz more important ta her than Gerald

3 Cecald tweatens to kil Gudrun /o take bis revenge on Gudrun. Gerzld promises
to take his revenge on Gudrun/ to kill Gudrin f Gudreien that he will win, Gesabd
warns Gudran that he will win/ that he will kill her /that be will take his revenge on
her.

4 Gudrun elaims that she s not afraid of Gerald / that she is not intimidated / that
Gerald daes nos frighten her. Gudrun denies that she is int midated / that she is
afraid af Gerald /that Gerald frightens her.

A Gerald realizes that their affair can Owill} only end in one way /that he will have the
last weord / that their affair will finish badly. Gerald promizes to have the last word.
Carzld fears that their affair will finish badly 7 that ther affair can fwill} only end in
OME Wiy,

Fr o= response

Cirecl speech tends o be more vivid and dramatic: the characters speak with theis
own vaices, instead of being filtered thraugh a narrator. Also, reporting verbs abways
interpret what is said, whereas with direct speech the reader has (o interpret what is
going or: this can make the reading experience more stimulating. A particular sffect
in these extracts from Worren /n Love 15 that acteally sayving a formula (such ax '|
will love wou always’} is often made bo scem difficult or humiliating,

a Here are some suggestions for words that might go in the circles 1-8: 1 light;
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Z hard; ¥ nose; § heat; § dark; 6 soft; 7 quiet; & cold

b2 3and Sarctrue: § | 4 and & are not true.

OPEn Frespoase

&

a Al the hotel Godron starts a friendship with Loerke, a German seulptor, the
complete appesite physically and intellectually of Gerald, Although the agtraction
between them is intellectual and eultural rather than sexusl, it is one more reasan for
Gerald to feel excluded, and Gudrun uses it as yet ancther weapon against him.,
Qne d«a:,' Gerald comes across Gudun and Loerke drinking schvapps in the snow .
He loses his femper, knocks Leerke down, and tries to strangle Godrary, He then
wiltks off into the mosntaine and, feeing desalate and abandoned, dies of exposurg
in the night.

open response — there are many possibilties. You wil Snd, however, that the
definition and example given at 3o (2}, = the dating game = will be very relevant to
the man's atiitude in the extract from A Farewesll fo Arms (*To cate’ means to ga
out with & boy or & girl, In a romantic way.)

a He means samething like a sport or pasbme with rules, the aim of which is
pleasure or fur.

& She means something like a pretence ar make-believe.

¢ He seems happy with the game. Mote his repatition of ‘It was all right', and other
comments {lines 37—&)

& She doesn't seerm happy with the game (lines 57-23), but seems resigned to it
(lines BB-70), and at 'east recognizes it for what 1T (ines. (7 /=H).

e ‘Contest’ and ‘game’ bath imply competition rather than co-operation, but
Lawrence, wsing the ward ‘conflict’, suggests a far more serious and dangerous
struggle for victory, while in & Farewel to Arms samething less destructive and
racre playful is suggected,

At first Catherine wanis to be reassured, and seems to beheve what she hears, Then
she seems to changs her mind — she wants to get at the truth: that the words the
ran says might be pl=asant, but are certainly not sircere. Gudrun, oF the nther
hand, wants to make Gerald say he loves her only to prove thatin reality be doesn't,
open resparse; hawewver, it may interest you to know that later in thie hook they fall
ceeply and penvinsdy in love, [This is one of Hemingway's most pessimistic nowvels,
however, Fredede's lowe for Catherdne makes him see the hooror and wselessness of
war more clearly, and he deserts (muns away from the army). He and Cathering, who
Is by this time pregnant, escape to Switzerdand, but the nove! closes with Catherine's
death in childbirth 2nd Fredenc's despair, )

War Games

b open respense. but nofice that the elephant (probably inspired by Duombeo, Walt
Disniey's 1941 cartoon aboot a flying elephancy is made 1o resemble 2 warplane! its
trunk is a carnon anc bomb doors are located nits stomach. (Background
information: the man on the right is Yossarian, the main character in Catch-22, and
the markings albuove the elephant ane meanl W represent bombs — they show the
number of bombing miszsions this crew has flown.)

a1 di Zihy 3y b Ay apf e [ Fral el 3 100 kd, 11 gy 1200
b2

a 26 characters: Hungry Joe, Yossarian, Do Daneska, Gus and Wes, fajor
Cowverey, Major Magor, Mowatlt, Clevinger, Captain Blake, the corporal in

de
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eyes ayses, wnowden, Cobbs, Hopple, Colunel Calboarl, Lisulenanl Colone! Korn,
the ehapiain, Ganeral Dreedie, Apaleby, Colone! Cargil, General Peckermn, ex-PFC
Wintergreen, Coloael Moodus, Dunbar, Havermeyer, Orr

(Mete: aithough Caloh-22 15 wery modern insome respects - £g he aarative
technique you looked at in Exercise 3b - the vast number of characters recalls 18th
and 19th century novels — ep the novels of Dickens

5 Dpen response

Toa 1L 20 3k &) by Srek @) ik ek U ) ) ) 100 i 11 )

& This time the narrztive structure is much mare chronelogical. (See Chaptar 1,
Aratonty of g Movel, pages 28-9, for narrative structure )

& They are botk extremely selfanteresked . Mrs Daneska's sxpresaans of grief and
eliel (ines 373-6 ard 383-93) muay be penuine, bul the exaggerated way Heller
describes them, and the fact they do not last very long, perkaps make us suspect
them,

2 Here are some examples, but voa might bave others, Same sxampbes can be
included in mare than one category.
the eremy = your avn side Dog Daneeka's fear of being transferred (lires 54° 8
Captzin Black suspecting the corporal and prefermng Hitler Cines 107-6), Dreedle’s
attitude to Pecken {lines 211-14); Graup’s anger at Dr Stubbs {lines 433-5%}
hureaucracy replacer cormrnont songer Gus and Wes' ‘exact science’ {lines 25-31)
Celonel Kara's rule Cines 141-5) the 'T.5. Eliol’ eoisode (lines 172-98 and 213427,
all of the 'Srs Daneeka’ chapter
instinctive disiike and mistrost of other people: Generdl Dreedle's hatred af Catonzl
Moxdus, and his pleasure al calling Peckern (lines 202-141; Peckem’s reason far
suspecting Dreedle (lines 240-5); Sergeant Towser's redchon to Doc Daneeskd (ines
3I62-5); Qus angd Wes' conversation (lines 367-9); Captain Flume, Wes and Gus's
rejection of Doc Deneeka (lines £57-80)
salf-irterest: Doc Daneska's attitude (lines 8-15 and 22 —4}; Doc Daneeka (fines
47-80); Dac Dzneeka (lnes 51-9): Doe Daneska’s answer 1o Yossarian {lines
F9-E3) Doc Daneeka (Fnes §8-97); Serpeant Towser s reasen lof bEing upset at
Doc Danccka's 'death’ flines 307 -23); the reacton of the husbhands (lines 377-5);
Mirs Daneeka’s reactions to her husband's ‘death’ {lines 3384904, 424-5_ 4783
perverse togic Gus and Wes' “exact science’ (lines 25-31) Captain Black's reason
for suspeching the corporal (lines 101-6); the guestians (Aate bath the nonsense-
grammar and irelevance) at the educational sessior (ines 111-20% the rules
governing quection asking {lines 135—49); perhaps Colonel Cargill's comment {lines
167=713 Peckem's reason for suspectng Dreedle (lines 2d0-53; the motivation
behind the skeet-shooting (lines 242-8): Dunbar™s reason for liking skeat-shaoting
ifirnes 249-52]; the reason fod Qs interrupton (lings 276-51); Dunbar's concept of
time {lines 282-204}; Colone| Catheart's reason for increasicg the missions {lines
A0E=TY Dus and Wes' convictian that Dac Daneeka is dead (lines 341611 Group's
pufrage because Dr Stubbe follows the real regulations (ines 443-52),
rriutesal ingompeetrension ! Hungry loe not listening to Yessarian (lines 2-4)!
incom prehension between Yossarzn and Doc Danecka (s Yossarian making fun of
Doe Baneskat?) {(Ines 25 831 the questions at the educational sesshon, and then
Yossarian's questions (lines 111-20 and 122-37); the *T.5, Eliot’ episode {lines
172-568 and 213-42); Dunbar and Clewinger's interchange {lines 253<7 and
283-73); Towser avaiding conversation with Doc Daneska (lines 313-28): Gus and
Wes wilh Goc Daneeka (lines 338-61); Colonel Catheart's incomprehensible letter
(lines 475-7)

G open response
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B Yossanan kl'lE‘k'-'E Wﬂiecame Wassaran was a callacser of pood
uestions a"'|'II:1'I'I to disipt e educetionl sewsions [Clevinger

rducted beo nights 4 week in Captain Black's intelligence tent with the

€DF|}BF&|] [il'l E-:.'eglasse'ﬁ] [whu cverybody knew was probably & 5ubvcrsiw:].

Caplain Black knew he was a subversive because be warne eyeglasses and sed
wards like panaces and Lo, and bgcause ha disa porcued of Adolf Hitler, [whn
L:th i great fob of cambating un-Amerncan activities in Gexman}r.]

¢ In general terms, these sentences are packed with apparenty imelevant
mfarmation, and refloct the chaotic, crowded conditians of 2 waild at war, and the
disturbed states of mind of the characters. [0 Fxercise 3h you probably decided thit
association of ideas and flashibacks instead of chrenalogical order cary the parative
ferward: nolice how the sentences in o and b bagin with a link with a previous wdea
(eg ‘the system referrng back to temperature-taking, 0 and ‘a good ans’ refering
pack to Doc Daneeka’s question "Why mc?' in line 95}, yot the link is soon
tbatdoned and the sentences developin a completely ditferent direction (hajor

de Cowverley's oastime arrc then hiy wisil b Rome, Lbe educalional sewsioas in
Captain Black s tent). The relative clavses are the reans by which flashbacks are
inserted into the narrative, and the us= of the past perfect indicates that the svents
had hagpened previoushy. The relative claoses also allow Heller to leap from
character to character, and to include such a great number of characters (see
Exercise 4. The considerable number of glavses of purpose and reason ironically
cantain mestly Dizdrre purposes and redsons, and szree to emphasize the penserse
Iogic and mutual incomprehension of Cafeh- 22 (126 Exercises 2 and 10,

Yossarian went to Doc Danseka and asked to be grounded because he was crazy
ard therefore not fit to fiy, but Doc Daneska said he couldn’t ground him hecause
of a nile called "Catch-22" "Catch-22"/ This rule, which recognized vou had Lo be
crazy to keep an flying missiors, obliged pilots to ack persanally to be grounded,
and /50 35 5000 as you asked to be grounded you proved you weren's craZy, which
meant you had to keep on flying combat missicns. Yossarian, whe had ahvays
appreciated intellectual elegance, could not help being imoressed by what he called
the ‘elliptical precison’ of this rule, which he compared to good madern art because
it was both ‘graceful’ and ‘shocking' at the zarme time.

a Unigaely funny; comic; knockabaut; ironic; bawdy; hilarous; delights; valgarly,
birtery, savagely funny; with & faclity of comm imvention: Extremely funny, and
aboe all, funny; Stands comparison with the most memaorable warks in satire; crazy;
wenitten with wiz

b ornacabre; pightrnarish; moving, shocking: brutally gruesome: will autrage a< many
readers as it delighls; sad, frightening; a disturbing insight

& mind-spirning; ironic; it will fet be fargotten by those who can rake it of deep
thought; Stands cormpanson with the most memarable wores in satire; cruelly sane
story; @ disturling nsight into the larger struggle of taday: the sunvival of mankind
o Bemarkable; Wildly original; Devastatingly orginal novel; Ahsalu bely original

¢ a dazzling performance. Brlllhantly written anti-war rovel . a masterpiece, A hook
af enorrmous rchness and art, . ard Brilliant weiting; deeply impressive

frave of a novel; ibogical, formless, Shavian, wild, exhilarat ng, raging. giant roller-
coaster of 4 book; wondertu

b Here are spme F,aﬂ_iu;ularly obvious exampkes: mind-spnnirg, rave of 3 novel: wild:
giant rofler-coaster of a book; Wildly original Devastatingly original, crazy
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I n'1:a prahlematic situation for which the only solution is denred by a circumstance

24

inherent In the problem or by a rule 2 a:anillog cal, Lnreasonable, or sensefess
situation o a siluation presenting two equally uadesirable altematives’

(fram Merriarm Webster's Tenth Collegiate Gicliomary)

dilermma fared hy semebody who is bound ta suffer, whichever course of acsicn he
takes'

(from Oxford Advanced Learmers Dicliangry)

a The Danger Tres: the encrryy are the Germars Simon coesn’t feel any peraonal
hatred towards them at line A4-7. Peters calls them *bastards' {nes 137-8) bacause
they deliberately attacked an ambulance.

Tzizh-22:in the few reforonces b a farcign cnemy the attitudes are joky (lines
104~6} and uncomprehending and rathar detached (lings 106-8). Principalty, the
ST is sEen a5 one's own wide, See Key Lo Exerciss 3,

& The Danger Tree: constzntly wikh solidarity, kindness, respect and compassion,
regardless of rank tofficers and men). & brief, perhaps oypical, moment of
complaining against authority is the man in the cook-hause's comment on the CO
{lines 15-77), But this seems camic rather than cynical, certainly not the systematc
distrust of Cadch 22

Catch-22: precizely the opposite of the above. See Key to Exerose B
¢ The Danger Tree, Simon is disgusted by his own involvement in killing (lines 45-7)
and shocked by the macabre death of the tank crew Jines 110-15) but is indolly
unmaved (becauss of shack?) by Hugo's death (Hnes 1371-2 and 156, Then he sees
Hugo's desth as a premanition of his swn Jines 169-71), but full grief cames rot
with the recognition that Hugo is no fonger alive but with recegnition of the effect
on their parents (ines 172903 The major {lincs 116-27) and Hugman (154-5)
show syrmpathy for Sirmon rather than expiicit gret for Hugo, while Peters is
obwviciesly mpved (lines 123-—48).

Calek-22- the characters respond to nerath with cvnical humour and varous forms
of crazy, irrational behaviour. At lines 122-37 the men are ‘upsel’, and Yossarian
seerns 1o see Snowden's death as an existential problern {(death az 2 phencmencon
rather than the death of the individual Snowden seems to be his concern), but his
literary joke thoe 128} urdercuts the seriousness. Doc Danecka's ‘death” is scen as
an ‘administrative problem’ wo s colleagues (lines 321-3% Mrs Danesa’s grief
Guspiciously exageerated?) soon gives way to thuughts of mansy. See Key to
Exercise 9.

d The Danger Troe; there is some irrational behavicur. Simon®s tense'ess killing of
tne flies (fincs 18441 denives from boredam and irritabion dines 26-7), and perhaps
tne stress of war, Emoton and 2 premaniticn lead hirm to go oust imlo the desert
alans ina storm (lines 80-88). The prevailing behaviour, howewver, is rational {rotice,
for axample, Simon = reazon for leaving at ines 152-3).

Catch-22: irationa, behaviour |s evenywhere, Yossarlan shows a persistent loghc
which i, however, totally incompatible with the logic of war. See Key to Exercize 9.
He finds it camplately impossible to communicate the enarmity of Hugo's deatn.
Catch-22 alsa deals, ina completely different way, with the inability to
commuricate: contrast Colonel Cathcarts letter [lines 475-7). Bath extracts, in their
wery cifferent weays, imply that events in wartime are semseless and cannot be
explained.
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‘The White Man's Burden'

open response (the picture of the steambaoat is thowght to have been taken ona
rever i Migena, West Africa around 19200 the pictuse of the fwo white men
surreunded by local people with spears s of a4 hunt for gorilizs in @ rainfareslin
Carmeroaon, West Africa at about the same time}

a He means something like “The duty thas the white races have wo britg avil zatiasy
torthe rest of the warld'. To do this, many gualities are nesded; self-sacrifice {lnzs
¥4y patience (lines &, 100; restraint in the uge of foree (Gines 11 181 hum lity Cing
123, horesty and clanily (lings 13=140; selfivsiness fines 15-16); prrsevesrance when
yvour plans fail (lines 271-24)

fa They are described in iines 6-g and £3° fluttered, wild, sullen, Hal® devil and half
child; according to Kipling they embedy Sloth and heathen Fally.

His first impressions are mastly negative. But note that three moments suggest that
he fegls some atractuon

a hs cunasity about mew coasts (nes 470 Watening a coasl as it slips by . Come
and find aut.’ The ‘positive pleasure’ in the voice of tre surf (ines 32-2), The vitalisy
of the men in the shore baats dines 34-40) A wild vitalily ... They we-e a greal
comfaert to look at’

Here are some examples that contribute to his negative improssion:

Fr line 7 featureless; ling & monntanous grimmess; ling 18 God-forsacen wilderness:
line 21: nabady seemed particularly to care, lines 22-3. the coasl looked the same,
as though we had not moved; lines 25-6: somie sordid farce acted in front o a
sinister back-cloth; ing 28 the uvform soimbreness of the coast; ines 23=30: the
toil of 2 mournful and sensebess delusion.

npen respanse. Here are snme ideas that you might have incheder

a The work s carried on in 4 way that is carefess, wastefad and ineffcent 1 came
upon more pieces of decaying machinery, & stack of rasty nails'). Maricw calls the
blasting ‘objectless’ ine 1717, & pointless, useiess and wastelul,

& The treatment of the blacks is croed (lines 112=20%, anc takes away their human
dignify ('Rlack rags .. waggled to and fro ke tailsy. Furnpean values are peesented
as ingpproprate and arbitrary (these men could by no stretch of the imagination be
called eremies, .. the outraged 'aw, like the barsting shells, had comea ta them, an
insoluble mystery from the sea’k. The delegation of aullerily Lo natiess is presentsd
as demoralizing {the guard ‘strolled despandently’: ines 129303, The attitude of
the guard to white authanity is one af fear <ather thae respect This was ample
prudence, ... ines 132-4)

¢ Complete indiflerence ta the suiferng af the natives isscenin lines 168-71, The
calious exploitation of the natives — when they - can nola nger wo'k they are
abarndoned = is further descrbed in lings 17981, Malerilisbc priociiy given o wok
instead of human life s criteized in lines 1724 {'The work was gaing on, The warkl
And this was the place where some of the helpers had withdrawn to die’). The
iragpropracy of European valugs - probably again a hypacritical justification,
‘legalizatron’ of colonialization — is seen in lings 175-6 (" They wene nat enémies,
they wers not oriminats. ) and 178-% CBought from all the recesses of the coast in
all the legality of tive contracts’).

of Mosl whites become derroratized and seem Lo lat themselvas go Cines 225-0),
Confusion and chaos. rather than arder and efficiercy, dom nate (iines 234-5). The
trade is clearly fxploitation = ‘rubbishy’ material is exchanged far ‘precicus ivasy
(lines 2368-8). dreffciency is scen in bhe wey the accountant's affice 15 built dines
2444 Inchiference of the wiite cofonizers towards each other's well being, ard
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the pricrity of work peer human lite, is shown in the accountant’s atlitude 1o the sick
man {lines 248-50].

[ ORI [Espon

& apen responss. Particularly in conteast are ings 4-6, 11, 1516, 1920 and 22,
elthaugh all of the poem paints a picture of celonizetion complelehy differel from
Marlaw's experiencs

BPEN FESPONSE. HEe are SOME SUgEestans,

& Column 2 I'm used to violerce: | bolicve thal itis sarmelirmes aecessary. U'm nol
toa scrupulous about what | have to da: | don't make fne moral disticctions.
Column 3: There was no moral ambiguity 2bout this situation: this was unnecessay
end purely aggressive violence

c Calumn 2: | haven't made many cocisions in my life: ake fife as it comes.
Column 3: Even to a resigned and accepling person these events were uracceptahis
znd horrific,

d Columia 20 | can he moved — far a while — by the sight of sufferng.

Column 3 wWe should be zppalled toe - and far more than a ‘momeans’,

open response. Marlow’s compassion is nok m doubt, but readers hawe had different
oplnlans of his attitude 1o the Africans. You will be able to consider this again in
Exercise 29,

OpEn resposnse

a Examples arc at ines 220-%, 253-60; 375-82.

b Kurtz is infroduced. He s remarkable in that he g2t more wory than al the other
agents out together, and the reader wondoers how - what kind of man can he be?
(Wve find out later in the novel. When Mariow finally arrives at the Inner Staficn, he
finds that the civilized and educated Eurcprean, Kurle, has Creabed his pessonigl
kingdsm among the Africans, which he rules by barbaric rites — including human
sacrifice. ¥urtz attempts fo justify himsclf to Martow, but Mardow peesuades hirm 1o
returr with him. On the retum joumey, however, Kurtz, already ill, dies. ina
mxment of self-knowledge, he murmurs his last words before dying = ' he harrorl
The horrart’ Marlow is left with two packages to deliver: Kurtz's letters to his
fiancée, end his unfinished report for the “Society for Ehe Suppresson of Savage
Cusioms..)

[Apocaippse Now, 2 film made by the American chrectar Francis Ford Coppola in
1973, is clossly based on the plot and themes of Heart of Darkmess. Set in the
WVietnam war, its narrakor is an American anry captan (played by Martin Sheen) sent
on 2 mission up a river to find a colonel (played by Marlon Sranco), who no longer
obeys arders from central command and is waging a brutal, unauthorized goenlla
war of his own in Cambodia. )

iy spite of and despite are followed by a nown, while sltftough and even though
are follewred by @ clawse with a subject and a verb. (Mote: The expressions in spite of
the fact that and despite the fact that can be foloved by a clause with a subject and
4 verb. Even thaugh is rnare emphatic than alfhough. The word though is lass formal
than aithowgh — it is found maore often in speken than in wiitten English.)

B Because ol 15 follewed by a nown, while pecawss is followed by a clause with a
subieck and & verh,

¢ 50 is used before an adjective, while such s used before a noun phirase {which
may or may not have an adective init; e .. had such a0 slagant appasrance that
Parfowe thought oo or L bad swol an gpeegrence that Marlow thought .. 3 Both
sa and rucn are often followed by a that clause as in the examoles here. (Moks: so
can also be followed by an adverb, ie The accountant was dressed so well that
Martowe thaught . )
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a & mar-afwar was shelling the bush, even fhogd: fatthowgh Lhere wasn't even a
shed there:

I Even though £ Allhough men on beard were dying at the rate of three-a-day, e
ship stayed there:

e The Swedish captain suggested the Swede might have hanged himself beczuse of
the heat.

d The blasting was gaing on, evar thaugh /aithouen the clift was not in the way,

e Marlow folt such disgast at the sight of the chain gang that he couldn t bear to see
them again

[ The treatment, surroundings and feod were so urelamiliar to the natives that they
had lost the will to live.

g tarlow memions the accountant because he first heasd about Kurtz from him

hi Martaw resoected the accountant peciuse ol his ‘badkbone’.

¢ The accountant kept ug lus appearance despitesin soite af the dermoralizatizn
amerg the other Europeans.

J The accountant's office was co badlv Bullt thal the light came in.

& The sick agerd made such a {fot of! noice that the accountant claimed he couldn't
concentrale.

I Even thowgh /Althaugh the invalld agent frem up-counsry was uncorscious, the
aceountant did mot seem concerned,

i The accountant had come to hate the natives Secaoe brey interfered with his
concentration,

r The accountant didn't write to Kurtz becawse of his distrust of the nedsengers,

b because af; ¢ 5oy o thal; e although / ever though; £ Although/ Even though;

& hecause i sizch; 7 that) fin spite of; & because; [ althaughf even thaugh

The follawing are possible combinations. Grher combinations are possible — check
with your beacker or a native-speaker if you have written something different

a Altfough / Even though/in spite of fhe fact that/ Despite the fact thal the Church
defended the status of South American Indians, no such fealings were extended
towards black slaves from Adrica.

& Europeans took over nine million black shaves 1o lhe Americas because they
needed them as labeurers on their plantations.

¢ The sugar plantations in the Caribbear became so grosperous thal piracy of ships
returning fo Eurcpe became common,

d Unitil the end of the nineteenth century the interior of Afnca, with all its wealth of
wvory and gold, remained unexplored becawse disease and climate kept Europeans ouat.
e Both the use of stearn - far railways and ships — and treatment fer trapical diseases
made sl (great) progress m the nineleenth century dkat the colonization of the
nterior of Africa, particularly the Cango. started in the 18805,
S Europeans had such {great) confidence in the supericrity of their own religion and
customs that they thought theze should be imposed on their coionics.

g Europeans imposed a wage-eaming eccnamy on the peaples they colanized, sven
thowgh s although £in spite of the fact that ¢ despite the Tact hat he pecples they
calonized were used o toa diffeient economy, basec on hunting, farming and
trading.

k Paradoxically, misssorary activity had the etfect of encouraging rebellion amang
matives because this showeed the difference Bebwean the morality of the colanizers
and their practice.

a By 'devil' he probably means an immoral or evl force, aut 3 faree that is alsa
passionate and energetic. By ‘men’ he probabby ineans lough, strong and even
courageous people.
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& By ‘devil' he probably means an immoeral or even evil persan = the oppasite of sl
the positive cannotations of the word *Christian - By ‘child' he probably means
zomaane immature, ingénuous, not vet formed morally and spinitually

a The uses in 1 and 3 are still normal today, the use in 2 s nol, “Savage’ as A4 gensnd
term refeming to non-Eurapean praple — implying Lnat they are wiltd and uncivilizod
- is unacceptable to most peopte: foday’s view is that every race has its own
civilization and moral code.

b Mo. For most geople, not belonging to a major religion no lengsr connotes
immorality or ‘savagery’

o Open resporse. Many peaple would say ‘e’ hecause they think © implies thiat
unly mzles can be tough and courageous, and nol wornen, Clhwrs might thick that
'macha’ gualities and attitudes are not admirable under any circumstances, even for
men.

The suggested responses given here aim to be complete: you dre nof expected to
have mentiored everything included,

a In order to convey the comfort be feels from the surf, he vses the positive
connatations of ‘hrother' - someane familiar, suppertive and fathful someone who
shares Lhe sarne background and attitudes, sameons who s loved and who loves n
raturn.

& ‘Shape’ denctes the outer form, the aufiine af semething. Two iceas might be
suggestad here: 1) the denctation impliss that Marlow can't see the natives very
well, and 23 the connoration implies that the natives are 50 wasted away that they
seom more like objects than clearly defined human beings. (hate: Mardow often uses
words nomally without human connatations, which shows how much the
treatment of the natives has taken away their humanity: eg "things” in linc 108,
‘shadows' in line 177, “shapes” again in line 182, 'bundies of acute angles” in line
A7, phantom’ o line 200,)

o 'Raw matter' {or, in contemporans Fngiish, ‘raw materialy denotes a subsiance
5uch as a metal, mineral or wood used omanufacture something efse which s a
‘product”. This use of waords therefore suggests that the colonizers do not consider
the natives as human beings, but simply use them, with absolutely no humanitasan
feelings.

o The denatation of "pilerimage” does not apply here — this is not a journey to 4 holy
place, made for religious reasans, by a believer in a faith. Instead, the kind of
journay it was and how Marlew felt about it are suggested by the connotations of
the waord: pilgrimages often invatve travel to foreign lands, they are often arduous
and leng, they test ane's endurance, ane depends an one's faith to keep going. (In
the rontext of the nowvel there is perhaps the anticipation that Adariow wil' eventoally
have a revelatizn of some kind.}

2 ‘Philanthropic’ {denotation: inspired by the desire for the welfare of cther human
beings) only has positive connotations, et here Marlow uses the word srorvcally,
Bitterly suggesting that the motivations of the calanists are exactly the oppasita. The
weord ‘criminal’ is alse used ironically: the denotatian and connotations of this word
cannot apply to the natives becaute they are ignorant of the laws they are wipposed
to have breken, while the calonists use this word to zive legality o the slavery that
thoy have imposed an the natives. (Note: Marlow often irenically uses words of
positive denotabion and connotabion te contrast the colonists” moral and legal claims
with their actual practice; eg ‘enemies’ in line 56, ‘exalted trust’ and “high and just
proceedings’ in Lnes 136-7, “all the lsgality of time contracts” in line 179, and
‘perfectly comect transacoons’ In lines 286-7 )

22 apen response
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o ks loss of status and lear of aoing replaced as & Fguere of authority (ines 1-%); his
SONTS COnveraa to Christiani‘ty ({lines 25-7; 31-6) angd Lhe conversion of many
willagers {linge 71-8); his disappomimant at the loss al his seople's fighting spirit
Viimes 10E-20)

B s intention o busld wp his property, and place his sons in society, and so display
I s wedlth (ires 14-18), leading to the possibility of the bighest position for Bimsel
(limes “8-20k te fedility of hiz crops (nes 22-4); his hepe in his cther sans {lines
27=307, his consalaton from his daughters — particularly Ezinma - and hopes tar
prestigiouns marmiges for them (lines 37-8%)

You might have included soms af the fallowing ideas.

a0 the extract from Thiags Fall Apart the law is applied withaat any knowledge of
fpzal costoms, e lgnorance’ (ines B3 and 136-2), And not only is it an impasitizn of
an alicn code, but it also leads to corruption. bribery af the African staff winsa
dispute about land {hnes 130-4). The police who arrest people and guard prisoners,
the “Kaotma’. are not of the same tribe as the vietims, aad behave armgantly and
with gratuinous violenss (lines 831063 There are similaribes with the extract fom
Heger of Darkosss: Marow describes how the Africans cannat urderstanc the white
man's lave — its arcwal is "an inscluble mystery from Lhe sea’ (ines 124-4). He
criticizes white law hecduse it is al en, and suggests that it is used for mercenary
intentons, in the comment ‘all the legaline ot fime contracts’ dine =731 A small
difference from Things Safl Apart s Lhal the native guzrd seems a rather urnwelling
coliaborator (inss 128-37), unlike the 'Kotma',

B In the extract from Things Falf Apart missionary activity oreperes the way for
colonization {lines B1- 2, 13941}, African converts ta Christianity are told ot
thesr customs are bad: they adept not anly the rel gion bat the whole social oode
af the whites, and act against their feliow countrymen (lings 121-7; 136-44,
151-21. Ancther idea is iuggested in the convertion of Oghaef) Ugonna ilines
F3-BON b is portraved as being ingeruous and nat fully aware of the new religion
- Chkanawo thinks he is a ‘madman’ {line 743 - but perhaps there is alsa eriticiem
of the church tor its indention to win convests at any cost, without concern about
whether they fly undestand their new religion or nat, In fe extract from Heant
aof Darkaess the white man's religion is nat mentioned (nor g itin the rest of the
nued],

« Im bhe extract from Heart of Darkness, Maraw desenbes free afncans as vital {lines
3a-5]) and the subjugated Africans 15 comoletely passive and resigmed (lines 108;
113-205 125-8; 198-207). The Africars warking with Lhe whiles are presented as
subservient but reluctant (lines 128-37, 23021 In the extract fram Things Fall
Apart the picture @& more detailed. First, Achebe distinguishes between different
proples: the ‘Kotma' zre a dfferent people to the inhabitants of Umuofa and
Mibanta - they willingly eccep: the role of the white men's policemen, and feel no
sympathy for Okanswe and his people (lines 33-106) Secondly, he says there was
an mifial benevolent reaction — ar acceptance of the whikes because they wera
perceived as toalish (ine 1431 Thurdly, he distinguishes between the reactions of
Crhkonkwo's people under British rule: those wha conwverted to Chiristian by accept
white rule completely nes 1217 13744 159-2), those wno did not, react
ditferently, bt withoat the resigration seen in Heart of Darkness. For example,
Okorlwe wants ermed mesistanze (lines 115200, although Obierika thins Eey are
outnumbered tines 32 1-73, the pnscners do not behave with the total resignation
of Conrad's chain-gang — they make fun of thew guards (ires 99-10<), and their
song becomes a popuolar ‘resistance’ song (ine 106). Anather small differsnce of
dital Achebe aiso says that some Africans in prison are unused o the abour and 50
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suiter mare (lines 95-93, while Marlow does not take inte consideration passible
differences of socal rank amang the Africans.

a |t Is & patriarchal saciety - chifdren should cbey fathers. Imporfancs s given ta
males — females are considered *waak™ and less important.

& Social status s important. Being paor or unknown is a soccial handicag.

e This society tonds to be prejoediced against cutsiders, althowgh in this cass the
putsiders behave badly anyway (and perhaps the "Kotma' bekave as they do
because of their racial prejudice towards the people of Umuofia).

d Again, rank or class is a feature of this structured saciety - different classes expect
to be treated differently, Organized agriculture i important in Lhe economy

e Importance & given o property — it leads to guarrels, even murder. But thera is 2
meralf -eligious code that is respected. And perbaps this respect for ‘the earth’
znticipates more conternporary, envirgnmentalist concerns?)

open response. Readers who da not agree with Achebe might say that Mariow is
not the same person as Conrad (although Achebe sees o difference belwesn the
zutkor and the narearor, and we know that Conrad did think darlow was a decent
person = see Exercise 12}, that Madee / Conrad was extremely compazsionate, &
vast impravermnent an Kipling: and that terrs used by him thal are oifenswe
nowadays did not have such offensive connotations at the time of writing. Readers
who agree with Achebe might think that expressions such as the foliowing show an
attitude of racist superiority; ‘black fellows’ (line 34), ‘they had faces ke gratesgue
mass’ (line 36). ‘unhappy savages’ (ine 128}, 'with a large, white, rascally grin’
(lines 134—73), 'The man seemed younz = aimost a boy — but you kaow with them
it's hard 1o el {ines 1858-9), ‘one of these creazures' {line 203), "his woolly head'
(line 206}, "dusty niggers with splay feat” (line 235). Achebe criticized the
COMpPassion in the extract wou have read in this way: ‘The kind of [beralism
espoused here by Marlow, Conrad touched all tne best minds of the age in England,
Eurcpe and America. It took diffarent forms in the nunds of different people but
almost always managed to sidestep the ultimate quostizn of cquality bebween white
penple and black people. That extraordinany missionary, Alben Schweitzer ..
epltomizes the ambivalence. In a comment which has often been guoted Schweitzer
savs: "The African is indeed my brother but sy Linios brothes, ™

(The erding of Thmgs Faill Apart caries on Achebe’s condemnztion of white
intervention. When Okonkwa returns to Umuofia, ke finds confirmation that
Christiars have desecrated the local gods, He leads a group of tribesmen to the
church where, althougn they do not harm the missionary, they burn dow the
building, They are ariestad, bat ther releasad after paying 2 fine. During a meeting
after thair release, 'kotma’ messengers arive to beeak up the meeting. Enraged,
Okonkwo kills the head messenger. Partly through desperation, partly to aveid
recrimination on the whole village, he commits sucide by hanging himszIf. The
novel ends with the-armval of the Dtish High Cammissioner, who decides to use the
incident 25 a €hapterin his book, The Pacification of the Primitive Tribes of the
Lower Miger. Motice simBarities with kKurtz's interest in “bringing Clvilizazion', and the
name of the saciety Kurtz was writing for — see the Key to Exercise 13.)

‘Bad Wife!

OPEN FRSPOmSES
open response, There are many ‘messages’ in Lindo's story. You will look at this
agair in Exercise 13.
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5 open response, but some ideas you might have had are:
a The socil status of a servanc {lines 3—6): she is asked to pertarm the duties of a
servant in arder o train her as 2 wite for Tyuan-yi, Evamples are: chopping
vegetablez (ling 8); sering ar table (Fnes 257 sewing and embroldenng (lines
29-31 and 43-4); washing rice (nes 36-7); deaning chamber pots (lines 38-40%
coaxing dines 40-2 and 48-54); wasning clathes (lines 43-6); combing fer mother-
ir-kaw’s hair (lines 50-2).
b She iz keen bo make a gond impression (she wears her best dress at ling 71 sha foels
merveais and migses e family, bul feefs she needs 10 honowr her promise Le e
parents (fines 5-111; she is worried zbout daing her dutizs well and abaut her mather-
inslawe's judgement of her, and tries to convinee herself she is happy (ines 15-21).
c 5he becomes resigned ta ber e al the Huangs, nartly because she becomes
Indifferent to the pain they cause her (lines 47-8), partiy becauss the Huangs seem
to have convinced her that she exists solely to give them satisfaction (lines 48-52)
Eveniually she heromes completely resigrned when she realizes that theee 15 nowhere
else for ber 10 g0 aryweay (lines 83-7),
4 & open response, but here are some axamples of how Huang Taitai and Tyan-yu
treat Linda:
Huang Taital doesn’t greet Linda when she arrives {lines -3}, treating her instead
a5 a servant (fines 3-6). She continues 1o insist that Linda leame how bo do menial
rasks (linzs 2548} — although Huang Taitai heesell does not do thern (lines 33-5)
(Wote that she eventually finds her behaviour satisfactony ar ines 43-6 and 50-2.)
Tyan-yu doesm't greet Linda when she armives fine 4 he doss his best to make her
unhappy by being zrrogant, complaining, mating her do unnecessary work and
insulting her fines 22<B). (Mote that Ae eventually finds ker cooking satistactory at
lines 52=4.3
b Open FespOnse
J  a Unde's family give their furniture as the traditional ‘dowsy’ ilines £9—7)
& Lindo leaves from a neighbour’s house (lincs 80-2 and 95).
¢ Lindg is taken in 4 red palanquin (lines 81 angd 973,
o Linde wears a beautiful red dress {line 117  amd 2 large embroidered red scarf gver
her fzee (line 1223
€ ILiv reot spedfic (the only reference |5 at lne 1340,
[ The entire village, and friends and family fram other cities, are Invited (lines 71-2),
but most do not come because of t2ar of the lapanese imeaazion (lines 86=917. Those
who do furn up are the | luang family, the entertainers, a few village people, anc
some servants and their childran {lines 1223-33)
£ The day chosen is supposed to be a lucky day — the fiteenth day of the eighth
moan whon the maon i most full - but it reins, which 15 a sign of bad luck, Addec
to this, the thunder and lightning are confused with fapanese bombs, sa many
guests stay at home (lines B6-31).
h The solemnity of the wedding is symbalized by 4 red candle made to be I+ at both
ends, with both both Tyan-yu's and Lindo's rames written on it, It is supposed ta
burn all night wntil nathing is left except ashes; it is a ‘'marviage bond' symbolizing
the eternzl union af the bride and bredegroom, even after the death of ane of them
{lines 141-60},
¢ & high official (line 137) and the matchmaker (ines 127412
4 hundreds of dishes {ine 75} for a banguet (Bne 164), entertainers with violins and
flutes Clire 1300
k jokes; bays hiding under the bed: red rggs hidden bebween the blankets; the bride
and bridegracm have to kiss i public lirecracke:s (lines 185-72),
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7=  open response
2 suggested respanse:

I

a For the first months of their married [ife he makes her sleep separately from him,
on & 5afa (Hnes 173-6; 20914}, He doss not desire her beoewse be s afraid of her,
and is immature  Lindo thinks he is afraid of women ir general — {lines 23912, It
seerms he tries to hide his fear and insecunty behind a show of bravado and
armogance — nofice the way he speaks and behaves at line 175,

B At first shie 5 happy that she doesn't have ba sleap with him (line 176); for the first
manths of their marred life she is frightened that ne will want sex with ber (lines
20811}, and feals nausea at the idea. In public she keepiup 4 show of obediange
{lines 215-1&). for example, cooking special dishes for him (lincs 216-22). She starts
to sleep on the bed with him, prepaced, it necessary, tor a sexual reationship (lines
235-R]. Reassured that he has na sexual intentions towards her, she Joses her fear of
him, and feels protective towards him — she thinks of him as a younger brother
tather than a husband (fines 241-5).

¢ Iritially she is plieased oy her obedience and deference (ine 222), but then she
becomes domireenng and aggressive: she threatens not to fecd or clothe her if she
refuses to cleep with Tyan-yu dines 230-1), dnd gets angry that Lindo has not
becomea pregnant {lines 249-53 ). The superslitious measures of keeping Lindo m
bed (ines 253—4) and taking away sharp thinge (lines 258600, as well as making
her take medicine ifine 263) also shovw her domineering nature, The matchmaker's
advice to reclaim the jeveetleny indicates the meannness in Huang Taitai (lines
277-81), rather than generosity towasds her daughter-in-law,

o Qutward deferenge — she cooks special dishes for ber health (ines 219-22) - bul
inside she is angry [lines 232-4),

e He lies to her: he tells her that Linda refuses 1o slesp with him {lines 230-2}. Then
he tells her that he has done sverything to get Lindo prognant flires 2571-3). His
behaviour seems to be provaked by dasire ‘o setf-protection and fear of his mother
flines 231-2).

£ 5he seems ta have complete faith in her sen (lines 230-3; J81-3}

open resporse, but here are some sentences you might have chosen:

Her ability to act a part convinengly, and make peoale believe her, is seen in the
following sentences: ‘| was guite cervincing, because Huang Taitai drew back and
grew simzl! like 4 scared animal.” (lines 307-8); '... and [ paltled my cheek as if 14
already hurt.' {finos 350-1)

Her acting abdity, pfus her ability o create suspense, and make people want to hsten
to her, are further seen in the following sentences: 'O, i5's toa terrble to think, too
terrble to say.' (lime 3101 "Huang Taitai laoked impatent as | began to cry softly
again.” fline 3172 ‘sother,' | called to her in a hoarse whisper. ‘Please don't leave
me! | am afraid! (lines 327-8); ' lay my head down an the pillow as if toa tirved to
goon.' [line 359%

Her ability to invent what people want o beir, and o use their own prejudces
againgt them, is seen in: "They knew you would nat believe me,” | said in 2
remorseful tone, 'because they know | do not want to ledve the comborts of my
rarriage.” ines 333-3) He said this gil enly pretends to come from a bad family.
But che iz really from imperial bleod, and ... * (lines 356-3}

Her insight inta humar nature, and a sense of humour, 15 seen in: And | knew they
were almost caught, two ducks leaning inta the pot.’ {line 3323

Her powers of observation and tnvention are 2een in! '| nodded, remembering the
patnting | had abserved on the wall.' (ines 341-2]

I2 apeomise: b promises; ¢ promise; d promise; o forget; Floiget; g promise; h forget
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definitely & anc o possibly o there are efements of @, but net @ the extert of
fargetting one's parents

a A afternpis to represent the original thought as if it were spoken aloud by the
person thinking it, 2t the tirme of thinking it. B adds a reporting verh {f wondered).
C shufis the tense hackwards (ran -« eould) the interrogative formm (coodd (s
maintained, I shifis the (ense backwards (i cowfd) and adds a reparting verb §f
wondered) followed by an adverk of subordination (f); the interrogative form
trowfd i is changed to the affirmanve form (f cow'd). E changes the verb phrase into
anown phrase preceded by a preposition (1 7 cowld be happy with him — aboul my
future frappiress with bir),

B Most readers and critics bend to ~hink as follows;

When 2 writer presents thovghts with A, B or C the effect is more immediate,
dramatic, precise, vivid, and there is more the effect of a character in dialogue with
mm/herself. When a writer presents theughts with I ar E the presence of the
writer is more apparent. and the effect is mare vagoe, more 2 general idea: it is a
report, rather than the actual thought. (Mobe: in grammar books and bogks o
literany style, the five ways A=E are usually referrad ta as folkows: A = Free Direct
Thought {or FOT), B = Direct Thought (or DTY, © = Fres Indirect Thowgkt {or FIT);
D = Indirect Thought (or [T} B = Merrative Report of a Thought Act {or MRTAL)
gD BE cB dC el fFE gD

a | wondered wh:,r it was only my cooking that they apprecated.

B 1 reglized (thath | couldn't run away - the lapanese were everywhere,

¢ | thought (that) he looked as ridiculous as a young peacock.

| beligved (that) something terrible would happen to me because |'d blawn out
the candle.

e | was afraid (that) he was gaing to try and fouch me,

A remembered (that) | had to respect my prarmite ko my parents.

£ | knew (that) | didn™t have to be afraid of him any maore,

k| wondered what it weould ke like to be that servant girl.

i | thought (that) if | talked about aur ancestors, they would believe me

iMote: the rules for changing tenses in indirect thought are the same as the rules for
Imdireet speech

QREM response

OEr PEROEE

Out of cantext. your interpretations can be open response, Howewver, for your
interast, the contexts in the eatract are as foliows:

a 2 (see fnes 171-2 ) b 2 {zes lines 73-4); o I (zee ines 103=4); o T (see lnes
BS—G); e I (52 lines 17181, f  (see lings 37-8); g 2 (see fines 113-153); k 2 (see
limes 3—4); 7 I (==e lines 148-9); 7 I {see lines 132-4)

open responze, but hare are some ideas you might have had:

a Prem towards Indu: embarrassed or swkward (ines 7§, 31-2, 63-3}; apologetic
(flines 7-8, 16=17, 35-6); concerned (lines 62-3) generous and indulgent {line 67 —
or making up for guilt?; 73-5); guilty (lines 197-8)

& Indu towards Prem: petulant (lines 3-5); sulky {lines 37-8)

¢ Prem towards fus mother embarrassed or awkward (Fnes 86, 158); indulgent or
patient (lines 116-17 - or afraid of upsetting her?); often there is the crisis of lovalty
bebereen wite and maother

o Prem's mother bowards Prem: bossy (lines 35-4); a ‘'martyr’ ilines 112-15: 159
175-6); critical (lines $5-100); carmplaining (lines 150-1); interfering (lines 193-4);
always comparing the pacst to the present {limnes 1214, 137-E_ 143-8) often there is
the idea that her sonvs wife s not goad enough for him
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e Indu towards Pram’s mather: embarrassed {lines 103-4 - parhaps this o simply
autward embarrassment?®)

S Frem’s mather towards Indu: eribcal {ines 101-2,154-5_163-4. 1667, 163,
171=-21; reluctant in praise (lines 10&, 154-5)

Qpen response

OpEn respanse i your personal predictions: Rowever, this 5 how the novel
develops: Prem’s mather confinues in the same way, but eventualiy goes home.
Prem's worries about his jab continue (he never gets his salary ris2), but he ang Indu
become reconciled. The novel ends with their first dinner party, and as ther guests
compiment Indu, Prem foels satisfaction at having finally become & “householder”
(tkiz s a special term in Indian society describing someone with reazonable weaith
znd status},

open response: notice, however, the differences and similaritics in the narrator/point
of view. The foy Luck Cluf nas a Hrst-person narrator, while in The Howsaftalder the
narration ks in the third person. However, even in The Roeselialder the nareation 5
nak amniscens: it is limited to Prem’s point of view. We are teld abaut be thooghts
directy, but we are not told what the aother characters are thinking.

Thinking Aloud

lmes 83-90: & lines 30-106: & lines 10712 f lines 113-35: &, Ines 136460 b
lines 146-R0; o

fMate; the line references are alsa given i rackets)

at the shop: 1 o (151-6); 2 2 (157-64); 3 ¢ (167-78) 4 b {1 BO-5), § o {186-203)
on the way back from the shop: 1 & (206-200; 2 & [220-31), 3 gh231-3)L 4§
{236-51); 5 (251-0); 6 f{260-2)

a 2 and « are true, T and 7 are false. The neckiace was for an @arler birthiday,
possibly her fourth Clines 305=7; Bluom's yuick loo'k at Milly"s letter indicates she
has a full socizl calendar {line 30323,

b 2 and 3 are trae, I and & are falie. Lines 3345 refer to Bovlan's role as coneert
manager, ines 264-5, 276-7 and 230 suggest an affair bebween Aolly and Boylan.
a open respanse, but here are some ideas: Alonm as husband is most evident in this
passage. He is presented as a caring fakher in hoes 30117, On the thip to the shop
he behaves like a good citizen, gresting O'Rourke, for examp'e (lines 128-35).
Wark is never far from his mind (fines 120=1): notice how often he makes financial
calculations, He was a fiend of Dignam, and he remembers friends affectionately
(lines 222-8). Bloom as lover is hinted at in lines 75-6, and as a potential lover in the
wcene with the girl In the shop (lines 158-64}. There is no eviderce of Bloom as a
son in this exkract.

h OpEN FesMSe

a tying shoelaces, eating an egg, cutling bread

& open response; there are alenty of examples in the extract: prepaning breakfask,
making tea, feeding the cat, putting on a hat, greeting an acquaintance. buying
something In a butcher's shop, picking up the mail, cte

Here are some ideas:

a He s kind, curlous, observant and interested in life; e appreciates beauty; he is
sentimental abous his cat.

b He is considerate, and fond of his wite,

e Either he is careful with money, or does not think clothes are particularly
important.
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o He has a taste for the oxotic 2nd the remantic, anc is imaginativa and sensual, but
he knows how ta keep this separate from reality

& He has bosaress acumien, and is ahseneant

FHe s friendly, polite and saciable, sod aware of what to say at certa n moments.
iMotice that ke choases nol to mention Digram in the following lines: perhaps he
thinks the moment is nob quite "rght*}

£ Although mgmnsd, he s sexaally attracled to other women.

h He s rmagircative, and <an ag marose and prena to depression,

open response, but same characrenstics vou mmight have noted could be: | e wants
1o keep fit, but apparantly has giver up his exarcizes (lines 253-4). He appreciates
home comforts = food and his wife: “To smell ... Yes, yes' (lines 257-%). He &
romantic (lines 260-2). He iz observant (lines 276-7), He loves his daughter, and is
sentimental abows her. He can express himself in a vulgar way: ‘Silly Milly™s ... and
garden’ (lines 308-11). He notices things, and iz suspiciaus © 'A strip ... the
bedspread’ {lines 330-1], He is attentive and consrderate: “Would you ke the
wendaw opert & Iidle?’ {Lne 339), He is sducabed. He secms a patient teacker:
‘teternpsychosis ... cransmigration ot souls” (Bnes 363—4), He is nostalgic and
sentimental, and still admires his wife's ‘ooks: ‘He smiled | .. same young =yes” (lines
365-71 Ho e not gulleble: he s aware of the reality behind appearances. He doesn't
like the sight of unpleasant ar dangercus actions. He thinks many people can be
uncempasson it and selfish: ‘Craelly . bresk our sides’ {lines 371-1). He
speculates about ‘g ideas. He is human, compassionate: “Our souls ., Dignam's
soul' {lnes 275-5),

open resporse, bol seme ideas are:

e eager to read Boylan's letter, sly (lines 276—7); demanding (lines 283, 290 and
3247 untidy (linst 285-6 and 343-8); apoetitive (Jing 340); nat very educated (nat
becazuse of not knowing 'metempsychasis” — few people woulkd = but note for
example her grammar: ‘must have fell' instead af 'must have taller' in line 348); not
particularly cizan {line 3564, plain-speaking {lines 362 ind 365), ursophisticated
taste in reading (lines 368 71 and 378--81). Matice also how often she seems o
ignore Blaom (ines 275-3 and 33%-d41), Bloam finds her sensoal and attractive dines
325-0, 3667 and 195-0),

cwife, mistrezs, mother, worker (a5 2 singer)

As Odysseus is captive to Calypso, Bloom is captivated by love of folly.

(Mote: mast cotics and readers agree that the parallels with the Cdyssoy make
Lilysses a richer and more entertaining rovel, but that ane can enjoy the novel
without being aware of this parallelism, For seaders who are aware of it, there is the
added baonus of picking ug Joyce's ranic jokes. Hera, for example, the discussion of
metempsychosis and the picture of the nymph over the bed (ines 393-8: nymph =
Calypso /S Moliy) ranweally relate modern, evaryday life to the epic events of the
Odyesey. Jayee is also very free in his paraflels: the novel describies jus: one day in
Dublin, instead of tenyears' wandering around the Mediterranean by Coyssaus,
and although here Molly relates o Calypso, for mast of the baok she relabes to
Cdyssens” wile Fenelope (but an ironically unfaichful version of the patient, taithful
Penelope)

B He peeped guickly nside the leather headband. (1) White siip of paper. (2} Quite
safe. (2 On the docrstep he falt in his hip pocket for the latchkey. (13 Mot there. {23
In the trousers | et off. (27 smust get it. (2) Potato | have, (20 Creaky wardrobe, {2)
Mo wse disturbing her, {2) She tumed aver sleepily that ime. (2) He pulled the
halldoor to after him very guietly. more, till the fonteaf dropped gently over the
threshold, a himp hd. (13
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Here are some grammatically complele versions of the examples of interiar
monalegue, but vou might have written ecually valid versions, (Nate; () = optional
wires, ¢ = albernative EXpPressions.)

a Still, perhaps, once in & way © = every now and again) she might like something
special for breakfas)

B | really must get those (gueits) settled, 10's a pity: thefthat had came all the way
friem Gibraltar. She's/ Moily's forgotten any lithe Spanish she knew, | worder whal
ner father gave for it/ that bed? It's an old skyle bed.

c There'ss I've gaot the white ship of paper. IE's quite safe.

d T key £k is not there. it is/must be in the trousers (that Swkich) | leit off | most
petit. | have my/the patato. (But) the wardrobe (door) i creaky. There s no use
disturbung Ber (ust For a key),

g A light suit 7 That would make the funerzl (ook too much ke & promc Swould
make it lagk &5 if | was going to a picnic {, not a funeral).

SFt's 3 pood house, however, because 1t just at the end of the city trathic. For
instance M'Auley’s down there is not good as far as position goes M5 concerned.

g Mo, I'd better not <ay anything (ahowt sur both being Jews). 'l say samething
arather lime Sanather tirme wil do.

k There's no sign of her. She's gane. (Well ) what does that matter?

i Haw do you do?

7 Mo, it/ Palestine is nat like Ehat.

& He used to bow Molly off the platform in an ofd-fashioned way. And be osed to
keepf have a fittle mirror in his silk bat_ | rermember the night Milly brought it inte
the parlour.

I 5he's got the same young eyes. | remember the first night after the charades in
Colphin's Barn.

rin There's cruelty behind it all. The animals ére doped, | remember the irepeze at
Hengler's, | had to look the other way. The mob was gaping. 'Break your neck and
we'll break our sides” they seemed D be thinking.,

7z 57 likes you to pour the tea hefare you puk the milk in, The nymph in the picture
i5 not unlike ber with her nair down, butyony slisnmer

Some reasans why loyece's style might be more successful at representing thoughts:
it gives an impression of e rapid flow of thoughts (eg lines £4-70, 90=112,
Z18-35). It faguses on the central images ardd Lhoughts and gives inportance to
them eg lines 14, £6-9, 206), Because it is less explict it is less restricive, and can
therefore suggest the rich, ambiguous nature of thoughts {eg lings B5-7, 265,
275-6). The fragmented grammar reflects the fragmentary nature of soms thaughts
{eg the dizcontinued thoughts of lings 230=1). *Complete” grammar is mare a
feature of writing rather than speech (just liszen bo prople speakingy; Joyes's style is
clozer to the way people speak (although whether we think in “words' oc ot is
completely open L discussian)

{Compare your imprassians of Joyee's way of representing thonght with the ways
wsed by Ay Tan for the representation of Lindo's thoughts in Chapler 6, Exercises
T4-17.3

a touch (and perhaps also sight). & sight land perhaps "gless™ and ‘sleek’” also
suggest touch); e hearng; 4 taste and sell; e sight; Fsmell; g hearirg; h smell (and
taste in 'spicy’d; & sight; 7 sight {the ‘chapped’ hands also suggest touch), & heanng
and sight; £sight; e smeil, hearing and sight: m toueh (in the warm® twilight) and
zight {the bwilight is wisualized as “yellow’, and her head is 'tousled'); e smell and
touch (in ‘the warmth of her body’)
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Some examples you might have found are:

sight: The coals were reddening (line 10) She blinked ... milkwhite teeth. ... green
stones, (lines 35-7); he watched the bristles shining wirily in the weak light {line 42);
staring at the hanks of sausages, polonies, black and white. . The fgures whitened
in his mind, ursalved: displeased, he let them fade. The shiny links, packed with
forcemeat, fed his gaze (lines 151-4); His eyes rested on her vigorous hips {lines
160-1); Whacking a carpet on the clgtheshine, {ine 163}, with blotchy fingers,
sausagepink (fine 166} blurred cattle cropping {line 171); and made a red grimace
{line 181); behind her moving hams. Pleasant to see first thing in the morning {lines
187-8), A speck of eager firg from foxeyes thanked Riey, {line 2023 thase waves,
grey metal, posonous fagey waters thee J30% Grey harrar  with a salt elaak (ines
245-517 (the horror iz visualized as 'grey’); a gifl with goid hair on the wind (line
262} He looked calmby down on her bulk and bebwveen her large soft bubs, sloping
within her nightdress like a shegoat's udder (lines 326-77; & strip of tarn envelope
peeped from under the dimpled piliow:. (ine 230}, the crangekeyed chamberpot
(lirne 2523; her polisked thumbnail {ine 360); glancing askance at ber mocking ayes
(fine 366).

Fearng! Mikgnaol (line 163, The cat mewed in answer (ine 181 Mrkgnas! the cat
cried (ine 26} Mrkrgnao! the cat said loudly {linre 34); Gurrhr! she cried (line $13; &
sleepy soft grunt answered (line 603; He heard then a warm heawvy sigh ... the
bedstead pngled (lines £2-4); Creaky wardrobe [lines 78=53; Cries of sellers in the
street {lines 87-8); She calls her children home in their dark language {lines 103—4);
Brats' clamour (line 147); Whacking a carpet on the clothesline. {line 163); the page
rustling {lines 172=3); the brasts lowing in their pers fline 174); flop and fall of dung
(lin= 174); slapping & palm on a ripemeated hindguarter {lines 175-6); sizzling butter
(line 258); 1ts hump bumped as he took it up (line 319, She set the brasses jingling
as she raised herself briskly (line 325)

smell; fantly scented unne (fine 53, From the cellar grating floated up the flabby
gush of porter {lines 113-14), lift it to the nestrils and smell the parfume. Like that,
heavy, sweet, wild perfume. {lines 225-6); Rather stale smell that incense leaves
next day. Like foul flowerwater Jines 337-8); inhaling through her arched nostrils.
There®s a smell of burn, she said {lines 404-5)

towch: Seratch my head (line 20%; Why are their tongues 5o rough? Clines 50-1); Be a
warm day _.. black clothes feel it maore ... happy warmith {lines 85-8); His hand
accepted the moist tender gland (line 197 Nice to held, cool waxen fruik, hold in
the hand (lines 224-5}; Grey horror |, with & salt choak (ines 249513 Be near her
ample bedwarmed Flesh {ines 258-9)

& OREen response

b |t shonws Ris obsessianal nature.

¢ It shows that, deep down, he dogsn't really care about his schemes. Perhaps they
are a way of killing time, or of occopying his mind. (Your respanss to this will be
relevant for Exercise 29}

ppen response; Beckett does not make any judgements, nor do we see Molloy In
any different stage of development elsewhersin the novel It ends with him back in
his room, writing again, his search for his mother unfulfitied,

Future Shock

Background information: this a film stitl from the 1955 version of of Gearge Onvell's
Mineteen Efghty-Four (anather version was filmed in 198413 Naote the man's badge,
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which showe a number followed by the initials of hic name (in revarse order),
Winston Smith: this kind of badge Is typleal of military ar prisen unifgrms, The man
looks very worried, perbaps fighbened. The poster behind fam represents the
pobitical lezder 'Sig Brother”. The caption reads ‘Big Brother is watching you'.

a The twenty-four hour clock is, of course, very common nowadays, but clocks in
pubdic places which strike the howr (generally found on churches and historicar
buildings) still use the twelve hour clock rather than the twenbr-four hour clock.
"The clocks were striking thirteen' tharefare seems strange.

& This could of course be spoken by a criminal or a psychopath {and cou'd therefore
tefer to anyone ‘outside” society). But if it rafers to a feeliag shared by a community
or group of people, the pleasurs in burning and destraying certainly seems strange.
c This sirnply suggests that the gymnasium is no langer used for physical exercise
and that the building {perhaps a schaal ar sparts centre) has been converted, But
there may also be 4 suggestion of over-population, or of emergency measures, a3 in
wharor & ratural disaster,

d Thirty-four storey buildings are nowadays considered high, certainly not ‘squat’
(= law)l ‘HATCHERY aMG CONDITIONING CenTRET seems strange. A "Warld State’ is stll &
long weay in the futare,

e Giving a ghost a5 a present is certainly strange!

1d 2b Fa,de 3¢

1 @ The creation of ‘test-tube babies s described; babies are oreated in the
laboratary, rather than natorathy,

B This suggests a technokogically advanced. but perhaps less 'human’ society.

2 a A house and books are being bumt, with pleasure, by somecne in a position of
autharity or & member of an institutionalized group — the special helmet l2ads us to
(nfer this. (Mote on the Bte: Farenbeit 457 i the temperature at which paper
catches fire and burns, )

b This suggests a brutal scciety.

Fa A poster of a leader is displayed inside a building. The caption seems menacing.
b it ciggests a reprecclve. police state.

4 a The ghost seems to be a halogram controlled by a small unit in the gil's hand.
B This suggests a technalogically advanced socioty.

5a The ‘we' described seem o be imprisoned, and there is the threat of violence
towards them, The immmediate guards secm to be female (Aunts'), while the
guards with more authority (picked from the *Angels”) might be men.

B 1t suggests a repressive, palice state.

a By xilling herself che avoids being caught, tartured, and executed at 2 Salvaging
Cruring torture, she might well have given away the names of fellow conspirators.

I Exercises 8,9, 12 and 13 will clarify these questions.

a ‘Angels® are riot polire; ‘Fyes’ are secret palice.

b A 'Salvaging’ is a public execution which Handmaids are forced bo attend. [tis also
Almed for television (see lines 26-7; 132-3).

e This Sahvaging tkes place in what used to be a University (see lines 12=-13; 18-24;
556,

d The two Handmzids might have been condemned for 'Unchastity’ ar attempting
o kill thelr Commanders or thelr wives {see lines 120=1} the Wife for attempting ko
kill 2 Handmaid or for adultery (see line 126}, Both might have been tﬂl‘ldﬂl'ﬂl"l&d for
attempted escape (line 1270

& Ofcharles is probably drugged so that she dees not violently resist and so 5p-ni| the
spectacle

FThe Hardmaids have to touch the rope to show their agreement with and
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participabon in the execubion (see lines 144-83 They are theretare publicly seen to
shww sulidarity with the State and its repressive lawes vatoes Charowill Lhe
condemned wamen with whom they seceetly sympathize (see lines 10514}

£ A Particicotion” iz an execulion copducled by Lhe spectatars, not by executioners.
It prabably derives from 'participate’ + 'exacution’, with perhaps alsn a derivaticn
{rom “part’ or “particle’ since the wICHing is 12 0 ateces.

& ‘Guardians' are mals state officials whose duty is to 'guard’ the Hardmaids. This
Cuardian is publicly accused of the rape of two Handmaics (see lines 207-15). but
hiis peal cowmie i3 that he was a palitical dissident, a member of an an-govemmet
conzpiracy (see hres J60-72].

i Ofred knew abous the coenspiracy of which Qfglen, the execoted Cuardian and
athers wene members. Ehe claims, however, sne was not an acnve member,

You are not expected to be able to armve at a'l the conclusiors given here: the aim
of this exercise is to stimulate you to do some ‘educated guessing'.

a I This reference suggetts 2 society governad by refigious law. (Ceuteranamy is a
ook of the ld Testament of the Bible which codifes Maosdic law )

2 The religious flavour of the language again suggests how impertant and pervasive
religion is in this society.

3 This suggests that people are not supposed te make references to how things used
to be.

& I Aunts are older wamen ina posion of power: they arein charge of maming
Handmaids.

2 Wives are the wives of Commanders, who zre senior state officaals,

F Econowives are the wives of minor state officials (the derivation is probably from
‘econamy’ + ‘wife').

4 tarthas {another Biblical reference, Martha was Lhe switer of Lazaros, and gave
lesus hospitality) are the housekeepers in Commanders’ househalds.

c.F Handmaids are young wamen who are still able tohave children.

2 Handmaids are allocated to senior state officials {Commanders) for che purposes of
procreation. Sexual pleasure s nnt suppased fn be invalved in this relatiosship,

F Handrnaids are not called by their real names: they are given names composed of
'OF {in the senze of 'belonging ta’) plus the first names of thair Commanders,

a ¥ Aaunt Lydia {see nes &7=72) was in charge of the institution where Offred was
trained to become a Handmaid. (She was the head Aunt i the rstdution deserbes
in Exercise T {51)

2 There is clearly some king of clandesting relationship henween Offred and Mick,
the chauffeur at the hausehold where Offeed lives (s2 lines 314170, They have, in
fact. become lovers. (It is Mick that Cittred refers o in lines 42-4 and 302.)

T Luke (see line 4120 was the man Offred wied to live with, He is the father af the
child she refars to in line 410.

F Offred and lanine were traned together ta be Hardmaids, so they have knawn
each other some time (see lines 137; 276-90).

a Her disgust at the Salvageng is explicit (remarks I and 2), but cespite this she does
show interest in the pracendings. [rermark 3y, although this is probably intarest In the
fact ihat a higher-ranking member of the wocinty has dene samething 'Sriminal’,
rather than morbid curiesity. She tries to ignore the ceremony rather than apenly
rebel: she thinks of more pleasant things (remark #), or simply looks elsewhere
(remark 5)

b Some ideas you might have considered are: Offreds caution and instinct for self-
preservatian (ling 182); her momentary hatred of the accused man dines 216-18:
does this mean she is susceptible to the state's propaganda, a victim of mass
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hysteria, or searching for a target for her indignation™); her indignation against
Cfglen for having pertidpated {lines 262-a), althaugh this might also show her
ingenuousness; her mixed feeling about needing o distance herself, vet not being
proud af karself for this instinct (ines 291=-3} her concantrabien on cther things to
black aut the harror tlines 298-304, 308-13); her need to find out vhat happened
o Ofglen (lines 3B0-89: is this just curinsity ar courageoas loyalty to Ofglen?); har
instinct far self-presenrariun when she mentally distances herself from the Resistancs
(linz ANA—3) her acknowladgrrent that she i not heroie (lines 41318

a Other rmoments of suspense are: Offred’s comment ‘| don't want to be telling this
story’ itine 213, The reader wonces why, and imagines that something horrible is
gaing to happen. The reader wonders what the Wife has done ilines 52-33. The
reader does not know what a 'Salvaging’ is yet, and might wonder why the women
shoud make a fuss, What does ‘things’ mean exactly {ing 557 The reader wonders
what Aunt Lydia Is going te say (liaes 101-3).

& Some sxamples of moments thak create suspense and surpnse, in the order
which they accur in the extract: Chapter 43 — suspense: what is Aunt Lydia going to
announce (lines 16T=537 nspense. we don't know what is going to happen. but it
will be unpleasant (lines 1824}, suspernse: what has the accused man done? {lines
2M-R), suspense why is the man behaving n this way (lines 237: 234-R)7 surprise:
Qfglen takes part in the Particicution (fines 248-51; 262-4), surpose; the Guardian
was 2 member of the underground (lines 268-71). Chapter 44 - suzpemce: will
Ofgler come? Then, when she is arriving, why has she changed? {ines 318-24).
surprize: there is a ‘new’ Ofglen (lines 336-7). suspense: what has happenad to the
‘old” Ofglen {lines 331=5)7 This suspense continues for the whote chapter, until line
429, suspense: how will the ‘new’ Ofglen respond (line 37507 suspense; the
conversation Detween Cffred 2nd the ‘new’ Ofglen might at any moment end with
the ‘new’ Ofglen denouncing Offied {lines 386-403) suspense; what will happen tao
Oftred (ines 210-18)7

b is vty B) has beoen; of have set up; d) calbor bave called; e) has jad up to orled

up ta; f) is or was; g is or was; h} impozes; i) are eliminated; j are sent; k) is

by justifying: m) has declared; nd are; o) are confiscated; p) are arrested; gi is given or
hasz been given; 1) camy out

a) After; by where: ¢ these; d) While; €) also; f 2ven thoogk; g) sich; b} however;

it wha; ji One evening;: ki that; i} Despite; m) this; o) As a results aj whose; pl but;
gl ¥Whether: 1) at the moment of

a Angels, Saivaging, Handmaids and Aunts all sound less frightening or sinister, ard
perfiaps more respectable, than the reality they refer to: they afl have positive
connoiations which hide ugly denutations (for & description of these terms see
Chapter 1, Anatomy af a Novel, page 24). Eves stresses that Secret Palice are
evervwhere and can see everything.

b Other examples are: the Wall; Salvagers;.Particicution; Econowives; Marthas;
Commanders; Wives, Guardians.

a All these wards flatter the impartance of the Handmaids: 'fukure’ and 'race” stress
the dependence af the state on the Handrnaids; ‘tarch’ is a traditionally “herasc
syrbol for a source of llumination, discovery, leadership, ete: “cradle’ is a metaphor,
and suggests that the Handrmaids eecupy 4 central, maternal role. (For the terms
symbel and metaphor, see Chapter 1, Anatomy of & Movel, page 25.]

e 'air suppart”. This term does nat contain the wdea of violence: it also empheasizes
callabaration among members of ore side rather than aggression against khe other
side,

& =securily forces = the police, ar the army, navy or air force; intelligence = spying, o
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the information gathered from spying: low income groups = the paor, people who
earn litlle money, downsizing = disnessing emplayees fram a company, bdy count
= the numiber of dead solfdiers i a batie: cellabera damage = givilian vichms of 2
Bombing raid; smart weapons = weapons guided by radar s computer that are
suppesed fo hit excusively the intended target; friendly fie = fire from one sde in 2
battle which acadentally kills itz awn soldiers; ethmc ceansing = genocide, mass
killing of a radal or cultural group

o You will probably have discussed each exprassion in some detail, but in groeral
terms Lthey are are all very abeslract o posidive-sounding Lenms (ie wilhe posilive
connotations} for the unpleasant realities of death, viclence, poverty, etc.

a Emmanuef Goldstein is accused of vanous cnmes: of having 1=ft the Party and
instigating counter-revelutionary activiti=s {lines $-20); of cofaborating with
Diceaniz’s current enemy, Eurasia (lines 31-2; 43-50); af ‘ounding the urderground
rganizalion cated the “Brotherhaod and wioting a subversive Book (ines 67-78),
Mote his demands at lines 3640 — that these democratic ideas should be considered
subversive showrs the repressive nature of Oceznia,

& The obwvious purpose 15 to express collective habe against the enemies of the state,
but, s in The Handmaid's Tale, other purposes are to encourage solidarity among
party members and ta aliow an expression of strong emations which might
atherwite be lurned aganst the state.

Here are some ideas you might have considered:

a Both winsten and Offred suppress any public show of disgust for Lhess
ceremonies, doubtiess for reasons of self-preservation. But the extent of thair
pariicipation, and how they try nat to become involved in the mass hysteria, are
different, Wimstan's suxed reachions are seen al lings 24-35, 8892, 97-112 and
145-54. He feels intellectusl attraction towards Goldstein and fears that other
people will be taken in by the prapaganda, yet he zan still find Goldstein's face
‘despicable, with 2 kind of senile silliness”. He finds participation in the Hate
irresistibie, but is able to switch his hatred towards Party members instead of
towards Goldstein. He feels borrar at the chanting of ‘B-81', and it is during this that
he is vulnerable — pzople might natice he is nat sincere, Offred feels sympathy and
solidarity far the accused women, even cunasity, about what they have cone. She
particpates only to avoid suspicion (eg lnes 144-8), hut mamentarily i< caavinced
of the gullt of the accused man and shares in the general ood - lust (Fnes 21622,
One way she tries io black out the ceremony is ta think of being elsewhere, eg
making love or eabing (lines 42-4; 708304}

b In Mineteen Eighiy-Four other people seem to pamicipate fully in the ceremony
tines 7-9, 51-3, T7-87, 93.7, 13440, although the reader cannat el whether
they are singere, pretending, or momentanly nvolved in the way that Winston s In
The Handmaid's Tale the reactions of other poople are mare varioes: nervousness
(lines B3-4); dissent znd solidarity with the accosed wamen (lines 112-168) curiosity
about the supposed crime of the women (lines 116-27); revulsion of an indlvidual
{lEne 135); enthusasm af some and disgust of ethers at the Particicution (lines
174-81); belief in the regime’s version af events, and tharetore thock at the man's
supposed crime {fine 216); collective revulsion at the accused man (lires 232-3);
mags hysteria (lines 243-54). The reactions of the higher ranks - Wives, Daughbers
and Aunts - are more detached: some leave, some stay to watch but not parboipate
{ines 169=72, 256-3}, perhaps out of morkid or sadistic curiasiby, Two individuals
are mentioned: CHglen ostensibly participates, but only to save ber fellaw
conspirator from suffering (nes 248-51), while fanine 15 deranged by the
experience (lines 279200
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c In both extracts the reader suspects that the enemies are on ‘the right side' against
the ragime, and that the regime deliberately fies about their ‘cnmes’. The regimes
wilify them and encourage gereral participation in hatred against them,

d Examples of the political language \n Mineteen Fighty- Four are: Enemy of the
People, Two Minubes Hate, Big Brather, he Party, Mewspeak, Thought Police,
Brotherhoad, and the slogans at linas 129-31. Use of capital letters and the
comforting cannatations of the family CAunts and Big Brother, although the
underground is also called the Brotherhood) can be seen in both extracts, The
uhiquity of the Secret Police is alsa stressed = Eyes and Theught Police. The slegans
of Cheania are less obvious arnd perhaps more intellectually and morally perverse
thzn those of Gilead: they seem o encourage the public to accept that the reversal
of conventianal ideas and divil liberties is something positive.



I List of Film Versions

Below is a list of the nevels in this book which have had films based on them
ke names of the film company, the director and the main actors are given In
arder to help you f you want to buy or hire a video version,

Chapter
2

Movel
Farewell, My Lovely

The Thirgd Adan

Wearmen i Lave

A Farewall fo Armis

Catelf- 22

Heart of Darkmess

The doyp Lock Elul

The Housshoider

Lilyz5es

The MHarmdrmpids Tals

Ninetegn Eighty-Ffour

Filrm version{s)

addduscier Ay Sveeat (alea refeased ander the title Fareweall, My
Lowele) [RED. 1944)
deector. Edward Draylopl actors: Dack Powell, Clare Trevor
b Faveweail, Ay Lowvely (Auwoo Embacsy, 1975)
divector. Dick Richards; actors: Robeis #itcsum, Charlotte
Ramgling

The Third Adan {British Lion, 1945k
d-:rectn:;: Caral Reed; actors: Orson Welles, loseph Cotten, Trevor
Howar

Wanrsn /i Love (Urited Artists, 1569)
director: Ken Russell; actors: Glenda Jacksan, lennie Lirden, Alan
Hates, Qliver Keed

a1 A Farewall io Arms (Faramount, 153320
direckar: Frank Hﬂmaqe al:tors- C-a:}r Cooper, Helen Hayas

bia Farewall to Arms (TCF, 1957
Fiector: Chad'es Yidor, actors: Rc—ck Hudsan, Feanifer lones

£} Farce of Armes (wvarner Brothess, 1991)
direckos: pickhael Curtiz; actors. Wailiamr Holden, Mancy Olson
{borsrhy h%a::ed an Heringway's novel. sather than a faithful film
wersion of ith

Cafch-22 [Paramount, 1970)

direcior: Mike Micholy aclors: Slan Sake, Marto Balsaim, Richand
Benjarmin, Art Carfunkel, ack Gifford, Boby Mewhart, Anthony
Perking, Jon Woight. Marlm Sheen. Crson Welles

Apccalypze Mow (Omni Zockope, 1979}

dircctor: Frands Coppotas actors: Martin Sheen, Marlon Brando,
Rabert Duvall

{inspircd By, rather than based on, Conrad's novel; the setting is
completely diffeeat, but the strecture and themes are similar; far
more details see the Key to Exercisa 13b, Chapter 51

The Jop Luck Club (Buena Vista, 1993)
director Weyne Wang; actors: Kigo Chinh, Tsai Chin, France
Huyen, Lisa Lu, Ming-Ma Wen

The Houpseholder (Contempoiary Filrms, 19633
directes: larmes eory, actors: Shadhi Kapane, Leala Madu Durga

Khote

Uipssos OWalter Reade, 1967)
director: Joseph Strick; actors: Mile O Shea, Maurice Roeves,
Barbara lefford

The Handmald's Tale (Virgin/Cinecom/Bioskop Filem, 19900
dirscter: Welkar Schlandarll; actors: Natasha Richardion, Robert
Duwall, Faye Dunmavay

gl Wimefeen Cighty-Four (Holiday, 1955]
director: Michael Anderson: actors: Edmaond O Brien, tichasl
Redgrave, Jan Sterling

bininetean Eigliy-Four (UmbreflasRose nblumirging 1984)
director: Roger Deaking actars: fohn Huit, Richad Burton,
Suzinna Hamiton
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The book is divided into eight sections. The first one,
Anatomy of a Novel, examines the structure of novels

'in general and deals with matters such as the plaf,

paint of view, characterization, style and theme. The
main part of the book consists of extracts from some
af the greatest English-language novels of the 20th
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Bockett, D H Lawrence, Ernest Hemingway, Josepn
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& variety of classroom activities. both creative and
analytical, helps students develop confidence and-skill
in appreciating narrative literature, A Language practice’
section accompanies each text. Some exercises focus
on a personal response o the novel while ‘others
concentrate an the development of linguistie and critical

awareness in terms of grammar, vocabulary and
‘differant approaches to wiiting narrative.
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~ to Modern English Literature, is intended for upper
intermediate and advanced students of English who are’

now ready to approach literature in English,
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