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Introduction

1. To The Student

This book is for those who either want to read some modern English
poetry or have to read some for school, university, or exams. You
don't need to have studied literature bejore, The 2im ofthe book iz to
help you understand and enjoy English poetry, and so to give you
tools and methods for appreciating the poetry you read in the fulure.

You can use the book with or without a teacher. If you are studying
alone, you will need to check your answers in the Key at the end of
the book, Since the study of literature sometimes requires a purely
personal response, however, not all the exercizes have a single
correct answer. In these cases it would be uselul to discuss your ideas
with a teacher or friend.

The books in this series adopt a double approach: literary and
Ilngul'-'.nr tach chapter contains a section of Language Practice
which is always based on the literature, and in almeost all cases leads
back into it. The result is that the bwo approaches ‘feed’ each other:
the linguistic study helping you appreciate the literature, and the
literature helping you appreciate (and use) the language,

If you look now at the Contents page, you will see that most of the

chapters in this book are organized around a topic: Childhood, Age,

Love, and so on. Two chapters (Images and Salire) are organised

5h htly differently faround literary rather than general topics!, but still
llow the basic pattern of studying two or mors related poems in

cnmparimn with each other.

You can work an the chapters in any order you like, but we suggest
that you begin at least with Chapters 1 ta 3. This is because Chapter
1, Childhood, deals with a topic on which we are all, by definitian,
well qualified to hold an opinion. Chapter 2, Age, provides an
intraduction to the important technical business of metre and rhyme,
while Chapter 3, Images, deals with the equally important business of
metaphors, similes and symbals. Once you have %_Iras.pod these ideas,
and are happy with thern, you can work through the rest of the book
TF O GwT YAy,

Finally, in order lo make the best of this book, vou should findeed
musih have (1) a good monolingual English dictionary, (2) a good



bilingual dictionary, and (3) a handbook of English grammar and
usage. You may also i4) want to know mone about the histarical and
cultural background to the poems you read here. The following isa
basic list of suggestions to cover these needs:

1) Oxford Advanced Learner’s Dictionary or Longman Dictionary of
Conttemparary Engiish,

(2] This will depend on whatis available, but buy a large, modern
dictionary if possible. Ask the advice of someane who knows both
languages well, A good dictionary is a marnvellous intellectual tool
which will serve you for many vears. It should (ai translate a large
number af words, (b give all the possible meanings for these words,
and (¢] rellect past as well as modern usage. Avoid mini-dictionaries,
therefors, which have their place in the tourist's suitcase but are
useless for the study of literaturs,

13 Jake Allsop, Cassell's Students’ English Grammar{Cassell)

A | Thamsan & AV Martinet, A Practical English Grammar (Oxford)
Raymond Murphy, English Grammar In Use {Cambridge)

tichael Swarn, Practical English Lisage (Oxford)

{4} Harry Blamires, Twenticth Century English Literature (Macmillan)
fohn Press, A Map of Modern English Verse (Oxford)

Boris Ford (editor), The Pelfcan Guide fo English Literature, Yolumes
7 and & {Penguin)

2. To The Teacher

Little needs o be added excepl o nate Lhat, although the book is
written with private study in mind, practically every exercise in the
book will work in the classroam with little or no adaptation. Some
exercises, in fact, are specifically designed for groupwork alreardy
(see for example Chapter 1, Question 2).

As the use of literature in the language class is still something of a
novelty (albeit a reciscovered anel, it’s worth painting out to the wary
that the application of communicative teaching technigues 1o the
study of literature can, with a bit of imagination and fexibility,
produce excellent resulis. Time spent on thinking up suitable ways to
introduce pames, dramatization, surveys, quizzes, puzzles, debates,
rale-plays, projects, etc — all of which enhance student motivation —
will usually pay very handseme returns, But in setting up any group
activity (especially a discussion) it is essential Lo give the student a
speciiic poal —a decision to be reached - in a specific time. The
vague, leaden approach of ‘discuss Question Four’, iollowed
inevitably by ‘discuss Question Five', is not likely to be much of a
SUCCESS inany context.



One maore suggestion. With poetry in particular, some practice in
reading aloud is essential. This may seem old-fashioned, and against
the prevailing theoretical orthodoxy, but poetry is at least as much a
musical as a verbal art, and it just cannot be appreciated unless it is
spoken, aloud, by the student. Again, a little ingenuity and
enthusiasm can turn this activity into something enjoyable and
illuminating. To avercomae inhibitions, group recitation can be
effective, particularly if conducted with zest and in small, surprise
doses. To get some expression into the students’ reading, you can try
imposing interpretations: ‘read this as if you think it's the mast
waonderful poem in the world’, ‘read this as if you're in love with the
person you're reading to’, ‘read this as a politician might read it', and
o on. This very mild form of role-playing often liberates the
imagination in quite surprising ways, and leads naturally into
questions of literary interpretation too.

Finally, if you find vourself disagreeing violently with the answers in
the Key, vou can of course treat them as further discussion points. 1tis
probably unwise to suggest that alfthe literary questions are
debatable, since this can open the door to the worst kinds of crackpot
theorizing and the false idea that everything is subjective. However,

a good many of the questions certainly are debatable, at least to the
axtent that there is more to be said. Students should be encouraged to
recognise this as part of their developing critical approach.

Alax Martin
Robert Hill
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Chitldhorod

Before you read

1 What are your earliest memaries? Are they of people? OF toys?
OF things you did? OF things you saw others doing? Are they
happy, sad, neutral? Weite down three of them in as much detail
as you can.

2 Group activity. Draw a picture (no matter how crude) of an
important scene from vour childhood. Show it to another
mermber of the group, and answer his/her questions aboul it
When you've answered all the rquestions, look at yvour partner’s
picture and ask questions about that,

3 Readihe following poems. As you read, say which of the poems
is written from the following points of view:
a) aman thinking about a child
by 2 child

c) a man looking back to his own childhood

Children’s Song

We live in our own world,

A world that is too small

For you to stoop and enter
Ewven on hands and knees,

The adult subterfuge.

And though you probe and pry
With analytic eye,

And eavesdrop all our talk

11

With an amused look,

You cannot find the centre

Where we dance, where we play,

Where life is still asleep }:““?‘i"ﬂ?‘d

Under the closed flawer, TR IReE

Under the smooth shell prohe; inestipahe

OF wggzs in the cupped nest zﬁrﬁr’;ﬁ?;ﬁl rq st
That mock the faded Blue cupped: 11 fie stape of @ cHp
O your remaoter heaven.

8 Thormas
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Dead Dog

e day T found a Tost dog in the street.

The hairs about its grin were spiked with blond,
And it lay shll as stone. Tt must have heen

A little dog, for though I only stood

Mine inches for sach one of my four yvears

I picked it up and took it home. My mother
Sguealed, and later father spaded ow

A bed and tucked my momgrel down in mud.

I can't remember any fecling but

A moderate pity, cool not swollen-eved;
Almost a godlike feeling now it seams.
My lump of dog was ordinary as bread,

I have no recollection of the school
Where | was taught my terror of the dead.

WVermon Scarmel]

Incendiary

That one small boy with a face like pallid cheeze
And burnt-nut little eyes could make a blaze

As brazen, fierce and huge, as red and gold

And zany yellow as the one that spoiled

Three thousand guineas’ worth of property

And crops at Godwin's Farm on Saturday

Is frightening — a5 fact and metaphor:

An ordinary match intended far

The lighting of a pipe or kitchen fire

Misused may set a whole menagerie

Of flame-fanged figers roaring hungrily,

And frightening, too, that one small boy should set
The sky on fire and choke the stars to heat

Such skinny limbs and such a little heart

Which would have been content with one warm kiss
Had there been anyone to offer this.

Vernan Scanmel]

First reaction

Vaocabralary

TN big dpipy senie

spiked with blood: usdth drops
f iacd on Fheends

nine inches . four years: s
gl ows 36 nckes (97 cm)

squaaled: pamea cry nj"lﬁ-fg_h..‘

:.p.'.dehi ol :iug with c srade

feckaed: pat et i

mangrel: deg of oeixed bree!

sworlloen i;'ycd,: Tl cl.\z::;r.xdnlm
[froem frars

goed ik ke 7 god, superfriman

lump: shapeless plece

recallecHon: InERIGTY

Vocabulary

incerdiacy: o whe Jeliberately
sharts @ desfruckioe _|‘|':rd

pellicd pafe

blaxe: ufxa.rausfl"rc

brawen; shoeelps f!:'ram.r]fy,
e of irass)

zany: plagful

guinea: old ek of mescy worda
£1.05

Mmenageria: 2o

Hame-fanged: witn teath of fire

choke: prevenl fram breathing,
Anffocd b

skirm:r. ey thin

rumtent: o

had fhere been: if Here hod

L_'!rwl

4 Compare the poems to the following quotations, Do you see any

connections?

a} ‘Don’t be afraid to love him and enjoy him. Every baby
negds to be smiled at, talked to, played with, fondled -




Childhood 13

gently and lovingly — just as much as he needs vitamins
and calories. That's what will make him a person who
loves people and enjoys life. The baby who doesn't get
any loving will grow up cold and unresponsive.’

Dr Benjamin Spock, Baby and Child Care

b} ‘Let us then supllmau the mind to be, as we say, white
paper, void of all characters, without any ideas: How
comes it to be furnished? Whence comes it by that wast
store which the busy and boundless fancy of man has
painted on it with an almost endless variety? Whence has
it all the materals of reason and knowledge? To this 1
answer, in one word, from EXPERIENCE.'

John Locke

o) ‘We know nothing of childhood: and with our mistaken
notions the further we advance the further we go astray.
The wisest writers devote themselves to-what a man ought
to know, without asking what a child is capable of
learning, They are always ?.;mking for the man in the child,
without considering what he is béfore he becomes a man.’

Tean-lacques Rousseau, Preface to Cmile

d) ‘Let us lay it down as an incontrovertible rule that the first
impulses of nature are always right; there is no original sin
in the human heart; the how and why of the entrance of
every vice can be traced.”

Jean-Jacques Rousseau, Preface to Emile

e} ‘'Children’s games are not games: they must be considered
as their most serious actions.”
Michel de Montaigne, Essays

f} ‘Itz before they get to school that children are likely to do
their best learning . . . Children have a style of learnin
that fits their condition, and which they use naturally an
well until we train them out of it.”

John Holt, How Children Leuwrn

Close reading

5 Look again at these lines from ‘Children’s Sang’.

.. eowgnzs in the cupped nest
That mock the faded blue
Of your remoter heaven,

The word ‘mock’ means to mimic or ridicule. The word ‘heaven
means sky or paradise, It's easy o see how birds" eggs, being
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blue, mimic the sky; bul how can they ridicule the sky, or the
paradise, of adutts? And why is the adult heaven ‘aded blue® and
‘remoter’?

I have no recoltection of the school
Where | was tanght my terror aof the cead,

Say whether the following stalerments are true or false:

a) MHe found the dead dog near the school, but he can’t
remember where the school was.

by He can't remember where he learnt histerror of the dead.

¢} Schaol was much less memerable for Bim than finding a dead
dog.

d) Finding the dog taught him 1o fear death.

e} He thinks that childron are not naturally afraid of death,

fi Hewas already a schoolboy when he found the dog.

}  He nolonger fears death,
E‘J He has newver icared death.

Look again at ‘Incendiary” and answer the questions,

a) ..oone sinall boy with a face like pallid cheese
And burnt-cut little eyes . .,

What do these words sugpest about the boy? (Is he healthy?
happy? well cared for? communicative?)

b . . .ablaze
As brazen, Aerce and huge, as red and gold
And zany yellow . - .

The contrast between the fire and the boy is striking. Does this tell
us any more about the boy? Which of the two —the fire ar the boy
—seems more alive?

c) The contrast between something small, apparently insig-
nificant, and its huge desiructive potential, is repeated later
on in the poem - twice. Can you see where!

d) to heat
Such skinny limbs and such a little heart
Whose limbs and heart are thesa?
e) PFick out all the wards in the poem thal refer to fire or heal,

fi  wWhat kind of warmth is the poet referring to in the phrase
fwegrmm kiss'? s it physical or emotional warmib? Is this the
same as, or different from, thie warmth suppested by the other
words referring 1o fire and heat in the poem?



Chiledhoodd
Language practice — structures

8 Tt must have been a little dog, for . . . [ picked it up and ook it
home,

This is how we express a deduction about the past. We could alsa
express this sentence as ollows:

{ picked if ug anc ook it hoeee, so it must have been a little dog,
Carmplete the following sentences, using must have ., . .

a) The boy's mothersquealed, soshe _ alraid.
b} The dog lay stillinthestreet, sait ____  dead.

c)  lhe bay who started the fire is described in detail, so the poet

d) There were crops al Godwin's farm, so
LTI OF AUTUmn.

e} A lotof crops and property were damaged, so the fire

9 For a negative deduction about the past we use can't have or
couldnt have,

Example: | caried the dog home, so il can’t have been very big.
Mow complete these sentences using can’ have:

a) The boy learned terror of the dead at scheol, so he

b] Hesayshis pity was ‘moderate’, sohe

c) He has no recollection of school, so it

di The boy had no-one to kiss him, so

e} ‘Cuineas’ hecame ohsalete in 1976, so the cvents of the
poer

10
Though you probe and pry. . . you canoot find the centre.

Though [ only stood three feet tall [ picked it up.

a) How waould you re-write these sentences using butor yet?

b} Re-write the [ollowing sentences using though or although
{Mote: although is slightly more formal than though, but
otherwise they are interchangeable)

Adults crawl on hands and knees, vet they cannol enter the
child’s waorld,

Aduts have a heaver, but it is faded and remote.

Aclults listen to children, yet they can never understand them
campletely. _
The hoy called the dop ‘my mongrel’, but be did not ewn it
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The boy did not crv aboul the dog, but he stll felt pity,

The boy's father knew it wasn’t his son's dog, but he still
bwried it for hin.

The doy is said o bave a ‘gin’, yet it can’t have been happy.

¢} Mow complete these sentences using thoueh or afthowgh:

Tocendiary!
. he managed teostart an cnormous fire.
. they can also be used to cause destruction.
, the poet sees bim as a victim of neglect,

‘Children’s Song’

, he poel wiiles as if he were a child.

. he seems to enter it quite successiully.

- L itisalso a celebration of childhood.

d) Re-write vour sentences in o, using po!,

Vocabulary

11 Fill in the missing words in this passage:

English vocahulary is more orless equally . (1) of
words from two largely separate (2} traditions:
Germanic [derived from Obd English (3] Scandin-
aviant and Romance (derived from French amd Lating, The
Germanic —__ (4} is longer established in Britain
having entered in the fifth century o, s (5-are

usually shorler than those of Romance oiigin, and

16} given moderm English its names for much of the physical

(7] [weather, animals, houwses, setlerments and  so ang,
(B} key concepts and emotions, as

(9] as its numbrers, O, and I.,onjunc,ll-.‘mq The Rumance

rradition (10} with the Norman invasion of 1066,
when French {11} established as the language of
the court, of politics and administration. Words from Norman
French (12} 10 be polysyllabic, as wellas

{13) technical. imeflectual, or abstract. Graduafy, the two
traditions {14}, and an English language hal is a
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{151 ancestor of today’s was being
i 16) and written in England by about 1400,

Thiz double traditiorn makes _ i, (17} a language
unusually rich in synonyms, You will often (18]
that thore are at least bwo words {19 the same
object or idea, with one or more coming from
120} tradition. Here are some examples:

Germanic Romance
fire conflagration
dog-like canine

live exist

Crops produce
small diminutive
friendly amicable
godlike divine

The polysyllabic or Latin-derived word is often

(21 as more 'educated’, ‘difficult” or ‘official’. The

{22] Germanic words are thought of as {23}
‘cammeon’ and ‘instinctive’, more expressive of true feeling. The
language {24} scholarship, politics and bureaucracy
is therefore, — {25) you might expect, filled with
Latin-derived words. However, the (26} wivid and
forceful uses of the (27} almost always contain a
high proportion of Cermanic vocabulary,

Using the information from Question 11 as a guide, go through
the poem ‘Dead Dog’ and count the words that you think come
from each of the two main roots of English (Germanic and
Romance)

a) inlines 1-8

b} inlines 9-14

Yaou should find a considerable difference petween the two parts
of the poem, Can you think of a reason for this?

17



18 Modern Foetry

Extension

14 In 1794, the poer William Blake (1757-1827) published a poem
called ‘The School Boy', which begins like this:

llove to rise in a summer mom,
When the birds sing un every tree;
The distant hunisman winds his horn,
And the sky-lark sings with me.

O what sweet cumpany,

Yocabulary

But to zo to school in a summer morn, HIFT T;:nﬂ
LR 115, H FL i winds: bic
Ol it drives all joy away; ke
Under a cruel eye outworn, ittty
The litile ones spend the day, Aimmay: infiepriness

In sighing and dismay,

Willtam Blake

Iz this how you remember your schooldays, or were they
happier?

Do you think these lines irorm the poem are still true for children
todayi

Beyond the text

15 Here are some English nursery rhymes (traditional songs and
poems for children). What is it that appeals wo children in these
poems?

There was a crocked man,

And he walked a crooked mile,
He found a crooked sixpenes
Beside a crooked shle,

He bought a crocked cat,
Which caught a croked mouse,
And thev all Iived Logether

In a crooked little house,

—

Vocabulary
5 cronked: pppesine of
Baa, baa, black sheep, have youany woal? straight !
Yes, sir, yes, sir. three baggs full. I:;IT;P Hy
e for the master, o for the dame, i viedin

Al fun

And one for the ltle boy who lives down e Lo,



Childhood 719

[ Hey Dhddle [Yddle

%%; S '
Y

Hey diddle diddle, the cat and the fiddle,

The cow jumped gver the moon. Weae Willie Winkie
The little dog laughed to see such sport Ly Williarn tartin
And the dish ran away with the spoon.

d-rl ;
. o+ + /{1’ 1 E N,
(o 2

Wee Willie Winkie runs through the town, i

Upstairs and downstairs in his night gown, b 1 3
Rapping at the windows, aying through the lock, g &
*Are the children all in bed, forit's past eight o'clock? 1 -
. B F
i

16 What nursery rhymes do you remember? Are there any
similarities between thermn and the English ones quoted above?

17 Group activity. Teach one of the nursery rhymes you remember
to another person in the group. Explain its meaning as far as
possible.
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Authors

R 5 Themas was born in Candiff in 1913 and studied
Classics at the University of Wales, He was a priest in
the Church of Wales from 1937 until his retirement in
1978, His poetry is much influenced by his experience
as a couniry clﬁr%}-man in remole and economically
depressed parls of Wales, and much of it concerns his
own struggle fo see the operation of God's grace in
these bleak, harsh surroundings. He has published
several volumes of poems over 45 vears, including
Selected Poems 1946-68 (1973). His latest book is
Counterpoint (Bloodaxe Books, 1920), He received
the Queen’s Gold Medal for Poetry in 1964,

Vernon Scannell was bam in 1922 in Lincolnshire.
He served in the Gordon Highlanders during Warld
War I, an experience which he was later to wrn
memaorably into poetry. | le studied at Leeds University,
then worked as a professional boxer, and later as a
schoolteacher, 5ince 1962 he has been a full-time
writer and broadcasler, He has published several
novels, children's books, anthologies of poctry, an
aulobingraphy i(The Tiger and the Rose, 1971) and
MNew and Collected Poemns 1950-80. He has said of
his o weork, ‘Major themes: violence, the experience
of war, the *sense of danger” which is part of the
climate of our times; these are contrasted with poems
of & more private nalure which alfirn the continuity
and indestructibility of the creative spirit.!



FPeacly King and Queen
{Hulton-Deutsch Collactios

|‘ »

Before you read

1 Loock at the photograph above. Why do you think these pecple
are wearing clothes decorated with hundreds of pearl buttons?
How would vou describe the expressions an their faces?

2 Write down ten things yvou know about old people.
Eg They farget easily.

3 Are you worried by the thought of growing cld? |s there anything
you look forward to in old age?

Read the poem on the next page.
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Warning

When [ am an old woman 1 shall wear purple

With a red hat which dogsn’t ge. and doesn't suit me.

And 1 shall spend my pension on brandy and summer
gloves

Add satin sandals, and say we've no money tor butter,

I shall sit down on the pavement when I'm Hred

And gobble up samples in shops and press alarm bells

And run sy stick along the public railings

And make up for the sobrety of my youth.

+ I shall go out in my slippers in the rain

And pick the flowers in other people’s gardens
And learn & spit.

You can wear terrible shirts and grow more fat

And eat three pounds of sausages at a go

Or only bread and pickle fora week

And hoard pens and pendls and beermats and things
in bewes.

But now we must have clothes that keep us dry

And pay vur rent and not swear in the street

And set a good example for the children,

We must have [friends to dinner and read the papers.

But mavbe I cughl 10 practise a Litle now?

o people who know me are not teo shocked and
surprised

When suddenty T am old, and start to wear purple,

Jl’erl:l:l]i,r jusep.l']

First reaction

Vocabulary

doesn’l En:]’mh wrAng
prtle the affer colonrs

docsn't suit mes ks
TINRG aH T

memsinn: ofd peregn’s

-Pu],lmrrra Jrom e slate

gnb:'.hll-: vaf grf-t‘drﬁ,r

make up: compniaty

subriety: wun Fermedd froor
ST

slipprs: suft shoes ceiaily
o Frdoors

sermible: ugly

_:u;-und.:]'.'n oLl misashre
of weight (454 yrams}

ata g without Sopming

_,-Jirk]r: uegrluh'zs I'.lrz:wn.ll.'.'.l'
17 vr'ln;'g.nr

wnard: caidliet

bmeeeremak: ||riﬂ:f n:l"mrd pizred
wrfer a Feer glass

SWrAn use affensive or
abacere hurgm?gg

PAPCTE HIRSPAPETS

4 Complete this septence using fewer than five warids!

‘Warning’ is not just a poem about ofd age; it is also about

Close reading

e

5 “Warning' is divided into four short sectians, each with a different

topic.



Write down the topic of each section:

Limes Topic
1-12

13-17

18-21

22-15

6 The way in which a poem's argument develops over its different
sections is called it structure. In this poem, the four-pam
structure is made clearer by visual emphasis — gaps on the page
where the new sections begin — also by grammatical emphasis.
Look at the main verbs in the first section. They are all governad
by the auxiliary shalf with the pronoun . Can yvou find a similar
pattern in sections 2 and 32 Fill in the table,

Section Auxiliary Fronoun

1
2
3

¥ Whois vou' in line 133
a} her husband
b) afemale friend
¢} amale friend
di the reader
e} peaple in general

8 Look at line 22: ‘But maybe | ought to practise a little now?’
Practise wharprecisely?

9 Of the following sentences choose the one which you think is
closest in meaning to [ine 22;
a} | must practise a little now.
b) 1would like to practise a little now.
c) | think it would be sensible to practise a [ittle now.
d) Do you think | should practise a little now?

Ape
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Language practice — vocabulary

10 Match the phrases A-L with the adjectivesin <12

A | shall wear purple 1 greedy

B | shall spend myv pension on brandy and surnmer 2 scatter-brained
gloves 3 mischicvous

C | shallsit down on the pavement wher 'm fired 4  extravagant

D and press alarm bells 5 hospitable

E . .and run my stick along the public railings 6 well-behaved

F . go out in my slippers inthe rain 7 anli-sacial

G - and pick the fowers in other people’s pardans 8 responsibie

H Land learn to spit 9  offensive

l .- You can gat three pounds of sausages at a go 10 inconsiderats

] < We must not swear in the street 11 garish

K ... andseta good example for the children 12 impulsive

L ... Wemusthave friends to dinner

o B C D B . F

G H I ] K L ——

11 Group Activity. Think of other examples of behaviour which are
mischievous, scatter-hrained, inconsiderate, elc. Then read out
wvizur examples, and your partner (or the rest of the group) must Uy
to guess which adjective you are thinking of.

12 Write a short (one senlencel summary of #ach of the first three
sections, using adjectives instead of verbs.

Example: Scction 1 — When she s old she would like to be
mischievous, greedy and load.

Extension

13 Write a few lines of your own fantasy, beginning “When | am
ald. .,

14 The next poem begins, ‘Death is the twin of Sleep, they say”.
VWhat similarities are there between death and sleep? What are
the differences?

15 Now read this poem. Does it mention any similarities or
differences that you didn't think of?



MRS T N
CHF Wall Street by lanathan Eastland

The Twin of Sleep

Death is the twin of Sleep, they say:
For [ shall rise renewed,

Free from the cramps of yesterday,
Clear-eyed and supple-thewed.

But though this bland analegy
Helps other Falk ko face

Diecrepitude, senility,
Madness, disease, disgrace,

[de notlike Death's preedy looks:
Give me his twin instead —

Sleep never auctions off my books,
My boots, my shirls, my bed,

Fobert Graves

Vocabulary

Ccrampa: RIS m e priscles

:uppﬁ;il.mwed: with muscles
|'ngmd condifion

bland: simple, unexciling

folk: peaple

face: acoeyet
decvepitude; ex treme wenkmeds

13'51:,- :ﬁ_{;urmm
aucticns o 228 {2t auetioe)

16 What difference do you notice immediately between this poem

and the poem "Warning'?
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20

21

Muodern Poetry

a) Look at lines 2-4 of ‘The Twin of Sleep’. Who savs these
things? Is it *1" or ‘they'?
b) What does “vesterday’ mean in this contexti
¢} According to the last verse, what is the difference between
sleep and death? Put it in your aven words.,

a) Read the first line of this poem aloud {or listen to it being read
by somenne else), and mark the stressed syllables, How many
are there?

b) Do the same for the secand line. How many?

¢} Repeat for lines 3 and 4.

di Do you see the same pattern repeated in the next eight linges?

Check vour answers in the Key before going on.

The alternation of stressed and unstressed syllables is called
rhythm. |f there is a regular rhwtkm, it is called a metre, and a
poer written with a metre is metrical. Poems without a metre are
said to be written in free verse

Mow look at the first four lines of “Warning' and mark the stressed
syllables. Do you find a repular rhythm there? Now check
another four lines (you choose which): are they meatrical, ar free
versel

There is another regularly-repeated element in ‘The Twin of
Sleep’. The last syllable of line 1 (say) makes the same sound as
the last syllable of line 3 (day). This is called a rhyme, You will
also see that the end of line 2 rhymes with the end of line 4. This
pattern is repeated throughout the poem. When a rthyme pattern
is repeated like this, it is called a rhyme-scheme, and each rhyme
is given a letter, like this:

lime 1 isav)—a

ling 2 (-newed)= b

line 3 (-dayl—a

line 4 {-thewed) - b

The rhyme-scheme of this poem is therefore said to be a-b-a-b.
Labelling rhyme-schemes in this way vsually does not tell vou
very much about a poem by jtself, but it can be useful when
comparing poems.

Do you think the metre and rhyme in ‘The Twin of Sleep’ add
anything to the poem?



Language practice — structures

22

23

24

Both poems take a commaon idea and challenge it. We could say,
for example, the following ahout “The Twin of Sleep’:

The poemn challenges the common idea of death as a kind of
sleep.

c}r The poem chalienges the common idea that death is a kind of
sleep,

Can you write two similar sentences about “Warning'{

As well as challenging common ideas, poems can also remind us
of important truths that we often forget. For example, when we
think of old people, we often think only of negative things -
physical weakness, the approach of death, and so on, We forget
that old people are almost always interesting to talk te, individual
even eccentric) in their thoughts and habits, and free from the
responsibilities and conventions that dominate the lives of
younger people. We could therefore say, about the poem
Warning', for example,

it reminds us thar ofd age can liberate peaple. ar
It reminds us of the liberation that can come with old age.

Mow write two similar sentences about “The Twin of Sleep’:

It reminds us that —

It reminds us of

Read the following poems in this book, and say how they
challenge common ideas or remind us of important truths.

a) Lowis Simpson, 'Hubert's Museum’ {page 83)

b} D. H. Lawrence, ‘Money-padness’ (pages 103-4)

Beyond the text

25

Dletective wark,

On the next page is a poem with sume of the words missing,
Using only the clues given, see if you can fill the gaps. (If you get
stuck, the full poem is printed in the Key.)

Clues
1 The poem's thyme scheme is printed down the right hand
sice.

2 all the missing words have just one syllable, except the ward
in line 12, which has lwo syllables.

hge

27
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Sonnet for the Class of ‘58 Rhyme-scheme

Mo longer students and not likel ¥ tosu coeed,

B

tonight [ remember old friends, scatteced far, b
who wanted so muceh onee, and now .. a
anly arise of 2 hundred poundsora ..., 4 b
ot a holiday abroad without the ..., ¢
or Lne o read more, Oor more fun. d
Perha ps never, or nn]}'when drunk, does life c Vioeabulary
seem as it once seemed, awarto be o A | seatteced far: an many diflermt
The moving and influential things tlm}f de*.rlscd @ pliced
h been said and do it s, by oth TS MR [t sy .

Y e, 1L seems, oy others. f sanving: inressine ar beautifal
Some do the very things that they desp:sed e | influential: laedrg an infTueece
and recognise the enermy a8 ................. : i un uthers )

the very things: precisely Fhose

and even those who've gained more power or ..., B tiings
fael sormy when they feel the difference. £

femes Simnions

26 a) ‘who wanted so much once' iline 3) — what kinds of things do
you think they wanted! Cive some examples.
by the very things that they {IEEEISEJ' ine 113 — what kinds of
things are these? Can you think of some examples?
c} ‘the difference’ (line 14) —what difference is this?

27 Essay or discussion topics:

a) |s 'Sonnet for the Class of '58' optimistic or pessimistic about
aged

b H%:)w waould vou describe the mood of each of the three
poems in this chapter?

¢} Which of the three poems in this chapter most suits your
feelings about age?

d) s there anything important about age which these poems fail
to say?



Age

ﬁuthnrs

lenny Joseph was born in 1932 in Birminghanm. She
has published five volurnes of verse, including
Sefected Poems (1989), and a novel, Persephone,
written partly in poetry and partly in prose, which
won the [ames Tait Black Memaorial Prizein 1087,
She lives in London.

Robert Graves (1895-1985) was bornin Londan, and
fought in France in the First World War straight after
school. He was seriously wounded, but survived.
After the war he studied at Oxford, then taught in
Egyvpt. His life up to this point is recounted in one of
the masterpieces of 20th century autobiography,
Goodbye To Al That (1929), Later he moved
permanently to Majorca. Although he saw himself
primarily as a poet, Graves also wrote a number of
highly successful historical novels, of which 1,
Clavdius (1934) is the best-known. He also wrote an
entertaining and unusual guide to The Greek Myths,
and a work on the sources of poetry, The White
Cioddess.

James Simmons was born in Londonderry in 1933,
and studied at Leeds University. He has taught in
Ireland and Migeria, and now lives in Belfast. He isa
singer and songwriter as well as a poet. He founded
The Honest Ulsterman, Ireland’s leading literary |
magazine, and the Poor Genius record company. He
has received several major prizes for his poetry. His
Poems 1956-86 contains work from nine previous
volumes,

bl



S Images

Wood Engraving by
Rober Gibhings
{The Badletan Library)

Before you read

Look at the picture of a seagull above and compare it to the one on
the next page.

1 In particular, look at the following details of the first picture;
— the position of the wings
= the cloud shapes in the sky
— e egps
— the position of the nest on a rock above the sea.



Images

Herring Culf
by Taurus Craphics

a) What do they suggest to you about the bird?
b} Do you find any such suggestions in the second picture?

2 Do you think the arists who made these pictures had the same
intentians? What do you think their intentions were?

3 Read the poems and the encyclopedia article that follows, What
kinds of information dowe find in
a) the poems
b} the article?

Auntumn

& roach of cold in the Aotumr night -
T'walked abroad

And saw the ruddy moon lean over a hedge

Like a red-faced farmer,

| did not stop to speak, buk nodded,

And round about were the wistful stars

With white faces like town children.

T E Fulwre

Above the Dock

Abowve the quiet dock inomid night,

Tangled in the tall mast's corded height,
Hangs the moon. What seemed so faraway
[s but a child’s balioon, forgotten after play,

T E Hulme

]
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Lﬂl"ld O1L (May 1915} extract

At night, the moon, a pregnant woman,
Walks cautionsly over the slippery heavens . . .

Richard AF.:‘.J'r:'_q e

Moon, the ‘mu:nd the nateral satcliile of the
Earth, 34760 kmu2, 150 mi in diameter, with a
mass ¥ that of the Earth. Tts average distance
from Earth is 284,400 km/2J8.850) mi, and it
prbits Earth cveTy aFaz da:,'s (the sideryal
montit). The Moon spins on its axds so that it
keeps one side pemmanentily umed towards
the Barth, The Moon is luminated by sunlight,
and poes through a cecla of phases from Mew
[Envisibicd via First Cruacter Chall Moon} o Full
and back agnin to Mew, every 29,53 days (the
sy ie sonth also known as a luna o)

The Moo has no air or water. On ite sonbie
side temperatures reach 110°C, but dudng the
two-week lunar might the sudace femperatune:
ﬂ.hzf! b —170°C, ks composition i rocky,
Wi & warfmce hea-.-'ﬂ}r scarred I:!_'r' metearite
inﬁ.lf]i”m thiat have farmed cratecs up o 240 ko'
1 mi actoss. The younges! craters are

produce the lowland plains known as seas or
seitia (sec ware)- These dark patches farm the
famuliar  “man-in-the-Moon®  pattern. Bocks
brought back by Apollo astronauts show the
hoon is 4,600 million pears old, the same age
as the Eacth, Unlike the Earth, most of the
Moon’s surface featutes were formed within
the first L.000 million vears of its history when
it was subjectad o heavy bombardment by
Lol iles,
The onigin of the dMocn 13 open to debate
Theorles suggest that it split from the Earth:
thal it weas a separate body caplored by Earth's
?'a'.'ﬂ}'; or that |t formed in orbit around the
“arth. The latest idea suggesls that the Moon
was formmed frome debes theown aff when a
b-u-d]r thie size of Mars struck the Eecth eacly in
the Earth's histary,
{Entry for oon’ from Hutclonsors Encelopedial

surronnded by'l:lriﬁht TayE u}'njﬁbnd rock. Tha
lzrgest scars have beon filled in by dark lava to

Are there any parallels between the pictures of the gulls and the
writings ahout the moon quoted aboves

Whatis the object described in the iollowing paragrapht

This object can be used either when working or relaxing. Itis pale
brown, almost a metre high, half a metre wide, and half a metre
deep. It is made of wood. It is hard and smooth. In profile its
shape is similar to the letter ‘R It stands on four legs. It does not
contain anything, but pecple or things are often placed on it Itis
silent when it Is used, but makes a loud scraping when pulled
across the floor, It is decarated with twa or three rings cut into the
wood of its leps. It is not particularly expensive, yet solid and
handsomely made. [t was made in England about three vears ago,
It looks wsed, and is shiny in places where hands and clothes
have rubbed it. There are marks and scratches on most of its
surfaces.

Mow it's your furn. Take an object that you can see, or have often

secn, and descrbe it in Wwo ways:

a) like a shor article for an encyclopaedia, giving basic facts
such as size, shape, colour, ete,

b) like one of the poems by Hulme and Aldington.



7 Compare the description you have wrillen in al with the
description you have written in b). Which one gives vou the
clearer picture in vour mind? Which da you o find  more
interesting?

In Cuestion & a) you used only facts about the object 1o describp
it. In & k) you used images. The use of iImages i one of the
fundamental techniques of writing, especially poetry. We also
use them frequently in speech, in phrases like ‘he eats like a pig'
or “she's like a breath of fresh air'. They provide a picture or idea
of the object through similarities, helping the reader or listener to
imagire it for himself.

There are many different kinds of image, bt we will look at four
different types here:

Simife (pronouneed ‘simirln

Metaphoripronounced "metafalr))

Sypmbof

Narrative or descriptive images

Simile

Definition: a simile is an explicit comparison between the object A
and another object B, in the form “Aois ke B, or ‘A ds as ...
[adjective] as B,

For a simile to work, there must be some similarity or point of
comparison between A and B.

Exarple

I walked abroad,
And saw the |1,|d|:|],' moon lean over the hedge
Like a red-faced farmer.

Crhject A is the moon. Object B is a red-faced farmer. The similarity
or point of comparisan is a red shape, which is familiar and
reassuring, appearing over the hedge.

(NOTE: A and B do not necessarily have to be objects in the limited
sense of ‘inanimate physical things’. They can equally be people,
animals, qualities, ideas, ele. We have used the word “object’ in this
wicher sense both here and in the following definitions. )

8 MNow read the poem an the next page and answer the questions.

Imagos

a3
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Fan-Piece, for her Imperial Lord

) fan of wilute silk,
clear as frost on the grass-blade,
You also are laid aside.

Ezra Mornd
al What is the object described by the poet

by What is the simile used by the poet as a comparison?
c) What is the point of comparison betwaen them?

Metaphor

tadjective metaphionical; adverh metaphorically)

Definition: a melaphor is an implicit comparison between the abject
A and another object B, |t takes the form A is B, & metaphor s not
always a noun. It can also he a verb, adjective or adverb. As with a
simile, there must be some similarity or peint of comparision
berween A and B.

Example

Abeve the quist dock in mid night,
Tangled in the tall mast's corded height,
[lanes the moon. What seemed so far away
I= but a child’s balloon, forgotien after play,

T EHutme

Object A is the moon, Object B is a child’s balloon. The similarity ar
point of rnmﬂarimn i5 a round shape, with a cord leading to it; and
samething which was once perceived as magical but whose magic
has gone.

9 Read this poem and answer the guestions.

Fog

The fog comes
o hittle cat feet.

It sits looking §
over harbor and city
ent Fia h Vocabulary
on siken Wncnes maunches: wpper park of B logs
and then moves on,

Carl Sm:dburg



Images

a) Whatis the object described by the poet?
by WWhat is the metaphor used by the poet as a comparison?
¢l ‘What is the point of comparisan between them?

Symbol

radjective symbaolic; adverh symbalicaliyl

Definition: a symbal is the representation of an idea A by an Object
B. The idea A is not mentianed at all, anly suggested.

Examples

Symha.f Idea

Hezart

' Love

Dhyve

%2@ Peace

Swrord ) War
_%:s

Poel writes; Reader thinks:
T fam of white silk” ‘elegant worman’

ar s

10 Sav what the following symbels usually represent {or could
represent):

al
bt
o]
d}
&)

)

alion

a moLuse

a snake

a shield

4 hammer

a field of wheal

11 Group activiy. Write down, or draw, some symbaols of your own,
Include some which are not well known and have a purely
privale meaning. Show them to another member of the group,
and ask themn to guess what they stand for. What happens when
winu showe them the private symbels? |s it possible 1o guess them¢
How?

35
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Narrative or Descriptive images

Crefiniticin, a narrative or descriptive image occurs where the ohjec
A is presented on its own without comment, usually a5 parl of a
sequence or story; it (s essentially a word-picture and nothing else.
The reader is not eapecied ta think of anything but the picture or
object itsell. {In this it is different from similes, melaphors and

symbols.}

Example:

Image from D’'Orléans

Young men riding in the streel
I the Bright new season

Spur withoul reason

Causing their steeds to leap.

And at the pace they keep

Their horses’ ammoured fect

Strike sparks from the cobbled street
[t the bright new season,

Ezru Porid

12 a) What are the abjects described by the poet?

Vocabulary

spur: incife: diy dheir (spiked
ieels fietn B orses” sides

steed: @rehuich burse

pace: spevd. riwthoe

armnured: it aneal sioes

cobbled: surfitee sundieaf sl
SIS

b} “What do you think is the puet’s purpose in describing this

scened

Close Reading

Evening

The chimneys, rank on rank,

Cut the clear sky;

The moon

with a rag of gauze aboul her loins

Poses among them, an awkward Yenus -

- And here am | looking wantonly at her
Ower the kitchen sink,

Richard Aldmytarn

Vocabulary

rénk un rank: i needfiple rots
i rmek” |.'s|nn|’]'],r MRATICE @ Terau o,r
walifers)

rag: fore piece af ol

panies M, Laaisparend! colian

toins: dhe park u|" the bﬂ'f:.- i
Hhir igps foise; Pre gencfnl regao

pises chands ar sits ke an
irtial's amogdel

weantanly: full of desire
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13 All the images listed below are of the same type:

rank un rank

cut the clear sk:,r

arap of gaure ahout her loins
poses among them

an awkward Venus

a) Which type of image are they?

b} In each case, what is being compared 10 what? (What is
object A2 What is object B?)

€) In each case, what is the point of comparison between A and
Bf

14 What type of image do we find in the last two lines of the poem?

15 WWhat is the effect of the last line? Choose from the following:
a) aslightly comical anticlimax
by afeeling of domestic happiness
c} afeeling ofimprisonment

16 kead this poem and answer the questions.

Thaw
" Vocabualary
Over the land freckled with snow half-thawed thaws the mefting of ine or s
The speculating rooks at their nests cawed frockled: spolted
And saw from elm-tops, delicate as flower of apretvitingt ik
o o 5. a ! 5 er ol grass, elm: free af Hie genus Lilmus
¥Whnat we below could not see, Winter pass,

Cdwrard Thomnmas

a) There is one simile in the poem. What is it?

b} \Whatis Thomas trying to help us imagine with this simile? Is it
the elm-tops or the passing of winter? Or both{

<) Whatare the puints of comparison between therm?
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17 Read this poem and answer the questions.

Tall Nettles

Tall mettles cover up. as they have done

These many springs, the rusty harnony, the plough
Long worn oul, and the roller made of stone:
Omly the elm butt tops the nettles now.

This cornwer of the Gomyvand T ke sl

Az well as any bloom upen a flovwer

[ like the duston nettles, never lost

Except to prove the sweelness ol o shuwer.

Eifwward Thoymos

a} What types of images are there in this poem!?

i il i e

Vouabralary

ApTings: refers fo the soasen

harrew, plwgh, miler: fere
ir.u;lrﬂ.'rerl]s_. Wrawr behind a
furse e frachier;

elen Butl: e stigeig of an el
freg

fuvpes shamids b

Eluwan: frenfe heaady

by what do vou think is the poet's purpose in describing this

scened

¢} Compare the way Aldington introduces a speaker 'I' into the
poem ‘Evening’. What similarities and what differences do
you natice in the effect of the ‘I figure in the two poems!?

18 Read this poem.

Preludes
I

The winter evening settles down
With smells of steaks in passageways.
Gix o'clock.

The burnt-out etids of smoky days.
And now a gusty shower wraps

The grimy scraps

Of withered leaves about your feet
And newspapers irom vacand [ots;
The showers beat

Omn broken blinds and chimney-pots,
And at the corner of the street

A lonely cab-horse steams and stamps.

And then the lighting of the lamps.

Vocabulary

gusty: wwilh pusts of wid

primy: r!ir}_!l.-

vacant lods: uknsed pésces af
fanid ina city

Blinds: sereens o comer eundonws

rhimnc:,- s rIII:'!DFJ nf
ciriieys

cab-haorses frads wery shill horse-
sdrarene ad His defe fe. 791010
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1l
The moening comes to conscions ness

- Of faint stale smells of beer

From the sawdust-trampled street
With all its muddy feet that press
T early coffee-stands,

With the ather masquerades
That time resurmes,

One thinks of all the hands
That are raising dingy shades
I a thousand furnished rooms.

(11

Tou tossed a blanket from the bed,

Yo lay upon your back, and waited;

You dezed, and watched the night revealing
The thosand sordid images

OF which your scul was constituted;

They flickered agamst the ceiling,.

- And when all the world came hack

And the light crept up between the shutters
And you heard the sparrows in the gutters,
You had such a vision of the strect

Ak the street hardly understands;

Sitting along the bed's edge, where

You curled the papers from your hair,

Or clasped the vellow soles of feet

[n the palms of both soiled hands.

nlr

His soul stretched tight across the skies
That fade kehind a ciby block,

O trampled by insistent feet

At four and five and six o'clock;

And short square fingers stuffing pipes,
And evening newspapers, and eyes
Assured of certam certainties,

The conscience of a blackened street
[mpatient to assume the world.

[ amn mowved by fancies that are curled
Around these images, and cling:

The noticn of some infinitely gentle
Infinitely suffering thing.

Wipe vour hand across your mouth, and laugh;
The worlds revolve like ancient women
Cathering Fuel in vacant lots,

T § Eliot
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s ust i dust from cand weed,
iwsed far dleaeing dae flovrs of
shape and bers. Then sevpt aut
ordy Lhe PRIt

coffer-stands: caldior coffie
harg

masqueradas: ikeraily.
Fhreatraral showss io wdbaoh Ve
ey wear pesks, dul ased heee
mertaplarically fa riean the [
theatre” of werpday Tife |

FESLUTTHES! brgiu:: ng.u'.in

di.nﬂ_}r: old, dm.lr: arld M

shindes: a form af dlinds

frmished rooms cheap rested |
g

toasod: et |
dozed: slep Lightly, half asfesp,
haif nu.ui:f eI
zopdid: dirty and wnplensart
flickered: rap."n']_y atfernated
dight rad shirde, like pivtures on
i i SeTeER |
crept: moned s]'n:rw.'_;l and quicﬂ_u :
SparTow: small hird (Passer
domeshicus)
gutters: sides of the road, below
the ﬂfSE alf the pavenect
papers: usad o curl warmen's
Tuzir
sales: Botiom af Hre fesd
godled: dirty

staifing pipes: filting ppes with

fobvecon

famcies: forhasivs, iraginad
I'.Fll'r!gs‘t

i:linE: drafid oex right

nohon; e
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First reaction

19 What feelings about city life does this poem arouse in you:
cynicism — amusement — confusion — blankness — joy — curiosity
—excitement — pleasure — depression —anger — ienderness — piy

Close reading

20 a) Pick out the phrases that refer to times of day in the poem.

by Do you notice any chronological structure in the poem?
21 bumt-out cnds

smoky days

grimy scraps

withered leaves . . .

a) Can you find some more examples of these adjective-noun

pairs in the poem?

by Do the adjectives have anything in common?

) Why do you think there are so many plural nouns?

dy What is the feeling created by these images?

22 His soul stretched tight across the skies
That fade behind a city block,
Or trampled by insistent feet
At four and five and six o'clock;

Do you think this means

a) Cne particular neurotic man finds city life unbearable?

b) Human beings in general find city life unbearable?

¢} The souls of suffering mankind are like a membrane across
the sky, excluding man from God?

d) The tensions and humiliations of life in the city are so great
that man's soul is in danger of destructioni?

e} Every man is full of dreams and ambitions, but these are
crushed and trampled by everyday routine?

{Mote: if you think that more than one of these explanations is
possible, say which ones they are, and place them in order of
preference.)

23 The word ‘images’ is used twice in the poem (al lines 27 and 49).
Carefully read the sentences in which the word is used, then
choose the definition of ‘images’ that fits Eliot's meaning most
closely:

1 An artificial imitation or representation of the external form of
any object, especially of a person; a status; a likeness,
portrait or picture,
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2 An oplical appearance or counterpart of an object, such as is
produced by rays of light either reflected as from a mirror,
refracted as through a lens, or falling on a surface after
passing through a small aperture.

Appearance, form, semblance.

A counterpart, or copy; a symbol, emblem, or representation,
A mental representation of something (especially a visible
object); a mental picture or impression; an idea or canception.
A vivid or graphic description.

A simile, metaphor, or figure of speech.

(all from the Oxford English Dictionary, 1933)

bt - %5 - L

There seem to be three individual characters in this poem,
referred to only by the pronouns your/you (female, because of
the curled hair-papers), fis, and [ Who do you think these
characters might be? Why dont they have names?

which of these explanations of the last three lines do you prefer?

a} The ‘ancient women gathering fuel’ are symbols for our souls;
‘the worlds’ are our experiences, which ‘revolve’ or repeat
every day; Eliot's meaning is clear: that life is a tedious
obligatory task, desolate, comfortless, and with no other
purpose than simply staying alive. The ‘laugh’ is therefore a
nervous laugh, not a sign of gaiety but of deep anxiety, It's a
very depressing end (o a very depressing poem.

b} These lines are simply a distraction: a false cynical note
placed at the end of the poem by an embarrassed Eliot,
wishing to cover up the tenderness of ‘some infinitely gentle
infinitely suffering thing’. What Eliot really believed in was
that tenderness, but he was afraid to say so directly.

€} These lines are part of a precise dialectical movement: the
thesis is the romantic four lines beginning ‘I am moved’, the
antithesis is these last three anti-romantic lines, and the
synthesis is left to the reader to construct for himself. *You
choose,’ says Eliot.

d) Eliot's conclusion is that the only answer to the problem of
unavoidable suffering is to laugh. Life goes on ('the worlds
revolve’), so why worry about it? One might as well try to be
happy.

€) ‘Dafh it away, this absurd degrading suggestion that there is
anything good to be discovered in tﬁe;a worlds of the town;
laugh at it, it is as futile as the plight of the destitute old
woman who must glean for fuel in derelict building-sites.
There remains, though, in the very choice of this image the
same ambiguity as the whole poem conveys. An old woman
searching for fuel is more likely to_arouse our pity for
helplessness and loneliness than our scorn or derision.’
15 Pearce, T5 Efiot iLondan, 1967) p.64.
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Extension

26 Which of the poems in this chapter do vou like? Which do you
gislike? Can you say why?
27 Write a short image-poem of your awn.

Authors

T E Hulme {1883-1917) was an imporant figure
in the London avant-garde of the years before the
First World War, despite the fact that his ‘Complete
Poetical Works', as published in 1912, consisted
of just five poems ... His theoretical writings
were influential in the revolt against the decadent
romanticismm of the late 19th Century, and in
favour of the *hard dry image’. He was a friend of
Ezra Pound, and a member of the Imagist group.
He fought and died in Waorld Warl,

Richard Aldington (1892-1962) was also a friend
of Pound and an imagist, He fought in World War
I, but survived to describe it in his novel Deaifh of
a8 Hero (1929). In 1928 he left England, and lived
in France and the LSA. He wrote several novels,
controversial biographies of D H Lawrence and T E
Lawrence, critical essays, and an autobiography,
Life for Life's Sake (1941).

Edward Thomas (1878-1917). 5ee question 17,
page 74.

Ezra Pound (1885-1972). See page 53.

T & Eliot (1888-1965) was born in 5t Louis,
tissour, and studied at Harvard, the Sorbonne,
and Oxford. He settled in London in 1914,
worked for a short while as a schoolmaster, then
for eight vears {1917-25) at Lloyd's Bank before
joining the publishing house of Faber and Faber,
‘Preludes” was published in Eliot's first book,
Frufrack and other Observations (19173, In 1922
he founded an influential new literary magazine,
The Criterion, and published his masterpiece, The
Waste Land. Eliot was one of the key figures (with



Pouind and Joyce) in the Modernist movement,
and he is justly credited with transforming the
language nfl English poetry in a way that brillianthy
and disturbingly reflects the spirit of this century.
A good part of his skill as a poet lay in using and
adapting technmiques, phrases, ideas, images,
even whale lines fram other writers: he owed
miuch to the French 19th Century poets Baudelaire
and Laforgue, but also to Dante, Webster,
Donne, Shakespeare and many others. He was
one of the greatest literary critics of the century.
His major works, which include the remarkable
poetic sequence Four Quartets (1935-42) and
some memorable essays, have provided a feast for
scholare, and exercised an enormous influence
on all subsequent writing in English (and many
other languages too.) He won the Mobel Prize for
Literature in 1948,

Images
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4 Woman

Viba by Gerald Brackhurst
i1 fe Asirmiatean Musewm)

This chapter cortaing three poems about women, written by men.
MNone of the poems is about love in the romantic sense, which is the
subject of the next chapter, These poems deal with less obvious
feelings, each in a different way.

Before you read

1 Afamous British actor once said inan interview, 'The only thing |
Inok for in 2 woman is beauty. Everything else can be baught or
learned.”

Do you think he is right? If not, what would you say in reply?
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2 What do most men look for in a woman? Put these in order of

pricrity —
kindness
beauty R Y
sense of humaour
good taste —
youth
intellipence
Wit
cheerfulness
elegance
carger prospects

3 Readthis poem and fillin the table below it

Sindhi Woman

Barefoot through the bazaar,

and with the same undulant grace

as the cloth blown back from her face.
she glides witlia stone jar

high on her head

and not a ri[:u]:u]F_-in her tread,

Watching her cross erect

stones, garbape, excrement, and crumbs
of glass in the Karachi slums,

L, with my stoop, reflect

they stand most straight

whio learn to walk beneath a weight.

Jore Sfatliartiog

Topic

Vocabulary

Sindlu: froen the region of Siid
Y Paislan}

bareboot: stk e pet

unduolant: motrg ke oiees o
fhre mea

gliches: miroes s fotily dnd
mrthly

:ri.P]:h.-: senzh! wane

tread: step

epect; wikh upright posfure

sluems; poar, sqru.'fd part n_f'rkr
Uiy

sloop: aprpasite of erect

reflect: ifisk

Wirite here what the

poet savs ghaut it

The woman's clothes

Her economic status

I ler moverments

K.arachi

Himrsell
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Close reading

4  Which of the topics mentioned in the table above does the post
stress most?

5 Look back at your answers to Questions 1 and 2, Is there anything
vou would like to know about this worman which the poet does
nof tell use

6 a) The poet tells us the woman is from Sind, Where do vou think
heis from? Choose the answer from this list:
— Karachi
— Sind
—comewhers else in Pakistan
— some other country
b} Canvoufind anything in the poem to suppart your opinion?

7 What is the “weight’ in the lagl line? Does il have a secondary or
symbolic meaning? If so, what?

8 The poem ends with a ‘moral’ — that is, an epigram expressing a
philosophical or ethical idea. Explain in your awn words wﬁat
this ‘moral” is.

9 a) Do you think this moral is generally true?

b) Can you think of an example which might prove the oppusite
of this moral?
) Write the opposite moral.

10 Read this poem.

Liu Ch'e e e

The rustling of the silk is discontinued, :::;:EEE sonnd of clath,

Dust dnfts over the courtyard, pagr ar lanes

There is no sound of foot-fall, and the leaves ‘;;';fr';;’]‘”m infegsiy

Scurry into heaps and Lie stll, scu;q:': mfzor:-rcps

And she the rejoicer of the heart is beneath them: rejoicer: oine tohe makes glod
clings: helds bightly, sHicks

A wet leaf that clings to the threshold,

Ezra Mound

a) Of the five senses (touch, taste, smell, hearing, sight), which
are used in this poemd
b) What exactly is meant by 'she . . . is benecath them'?
—she’s lying on the ground, covered in leaves
—she's fallen asleep in the garden
~she’s in the cellar
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—she's dead
—she's sweeping the leaves in the courtvar.

) What is the connection between *she’ and “a wet leaf'? How
are they similar?

dy What feelings does this poem communicate to you? Are they
named in the poem?

11 ‘Liu Ch'e’ is an adaptation of a much older Chinese poem. Here
is another of Pound’s Chinese adaptations, followed by a nota
supplied by the poet. Read the poem and note carefully,
comparng the bwo,

The Jewel Stairs’ Grievance

The jewelled steps are already quite white with dew,
[tis 50 late that the dew soaks my gauze stockings,
And 1let down the crystal curtain

And warch the moeon through the clear autirmn.

Moty — Jewel stairs, therefore a polace, Grievance, firerefore there 15 sommetiiing
I compimiz of. Guaze stockivgs, Mherefore i cowerl indy, a0l @ sergant wi
comppining. Cledr anfuenz, therefore fre s wo extuse on account of e
uwalir. Also ske hns come garly, for dhe dew hute nob smerely whibied fhe
stadrs, bt fres soaked fer .sh:!r.'(r'llgs. The peenT i) upe‘chl’]_s_,r pn':nr! bectiose alne
wirers ne direc! r:prmr.‘.l'r.

Ezra Pound

The art of such poems is to express emotian indirectly — without
naming it. A scene is described in almost entirely physical terms (one
could easily imagine il as a film-sequence), vel an smotional
dimension is created when the poem is sensitively read. This is
because the physical details are carefully selected to suggest precise
secondary meanings,

12 Try towrite a note, similar to Pound's, for the poem "Liu Ch'e’,

13 Read this poem by |lohn tdasetield. As vou read, try to guess the
meaning of the title: who or what is C.L.M.7 And how aold is the
man wha is speaking?

C.L.M.
In the dark womb where [ began -
Wy mother's life made me a man. Vocabulary _
Through all the months of human birth womb: part of the oaiman’s oy
where i foetds grots
Her beauty fed my common earth. eoamoT: el
s 1 cannot see, nor breathe, nor stir, stir mpane

But through the death of some of her.
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Down in the darkness of the grave
She cannmot see the life she gave,
For all her love, she cannot tell
Whether | use it il or well,

MNor knock at dusty doors to find
Her beauty dusty in the mind.

If the grave’s gates could be undone,
She would not know her little son,
lam so grown, I we should mect
She would pass by me in the street,
Unless my soul's face let her see

My sense of what she did for me.

What have I done to keep in mind
by debt to her and womankind?

What woman's happier life repays

Her for those months of wretched days?
For all my mouthless body leeched

Ere Birth's releasing hell was reached?

What have | done, or tried, or said

In thanks to that dear woman dead?

Men t'n'umph over woman st

Men trample women's rights at will,

And man's lust roves the world untamed.

ill: hdl’_y

ke in mincl: rememier

wrebched: miseranle

lerched: sucked

ore: (mroearc) befere

mrn]:h,:: wf.i:ur:;dr':irexu.rd
Jurst: pomor ful seruel desive
f!rn.dl'h'wrd!y. e .-.fm.- ‘s
asadly sing'}

TOVEE: MITVes frov iy aroes

untamed: prcon fralled; wild

(] grave, keep shut lest 1 be shamed.
Jokn Muasefield

Close reading

14 Match the following summaries with the stanzas of the

Stanza Ma,

I've done nothing to help women

My mother wouldn't recognize me now
The price of my life was hers

Hawve | repaid her for what she pave?
She's gone for ever

poem:

15 Find the phrases or sentences in the poem that carrespond to the

following:
a) man's entry into the world is a moment of torment

b} women are treated as instruments for the relief of sexual

drives




¢l it may be that one's thoughts and feelings are somehow
visible to others

d) the political status of women is unequal

e) the basic physical constituents of a human being were made
inte samething beautiful by her

i1 women suFfer% umiliation by men

Bl she cannot even speak to people who remember her as she
weas in her finest years

h) have | paid back my debt by making annther waman happy?

ity ifitwere possible for the dead 1o returm to lile

16 Compare this poem to ‘Sindhi Woman' and ‘Liu Ch'e® in the
fallowing terms:
a) the description of each woman
b} the poet’s presentation of himself
c) the posm's moral {if it has ane)
d) the image of woman thar results,

Language practice — structures

Purpose clauses
al What have I done fo keep in meind
My debt to her and womankind?
bl O grave, keep shut Jost | be shamed,

The phrases in italics both express a purpose, but in b the purpose is

egative, Naote; fest 15 not much uwsed in modern spoken English,
EIH: ough it can still be found in writing. Instead of fest, we generally
use one of the following structures:

1) sgasnotte. . .+ infinitive

2) sothat. .. not. ..+ present, future, or conditional

Examples
1) She came in quietly 5o as not fo wake the children.
2) He closed the curlains so that the neighbours wouldn't see
him.

17 Complete the following sentences using purpnse clauses:

a) The Sindhi wonsan walks smoothly ¢ jar / not fall from her
head,

B} Pound used symbols / not / express emotion directly,

€} In‘The Jewel Stairs’ Grievance’ the woman goes out / look for
her laver,

d) Masefield probably wrote ‘C.LM." / expiate feelings of guilt
towards his mother,

Woman 449
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el Hewants his mother e remaie in har prave D she S ot sor
howw ittler be hos dope to thank her

18 SNow re-write sentences al, [a), e), in question 17 using aveoid o
prevent,

Exampies
1] She came in guietly to avord waking the children.
2) He closed the curtains to preventthe neighbours seeing him.

19 Here i5 a list of practical measures taken by women in the last
bevenitly vears 10 put an end 1o their dominance by men,
al They call themselves ‘Ms” instead of 'Mrs" ar Miss”,
by They organize créches [nurseries for young children] at their
places af work,
¢} They go o self-defence classes,
d} Theysetup Well Women Clinics” staffed by women doctors.
e} They don'twear make-up.
fi  They ask their pariners 1o help with housework,
g} lheydon't get married.
hl They keep separate bank accounis from their partners.
Say what the purpose of each of these measures is, using the
structures practized in this section,

20 Can you think of any more things women have donge to help
themselves? Do you have any ideas for what else they could do?
In each case, write down the purpase of each action.

Vocabulary

21 Which of the following words are most appropriate 1o describe
the poet's feclings towards the women in each of the poems?
iLook up any words you don't know, and note that mose than one
waord may be sullable for cach pocm.)

love arrogance regret

soxual attraction pity crrharrassoont
adrmiration aueilt Jov

humility SETO

contemm Amazemenrt

ey CENTIRASSICT

shame exCilemant

Sug}ﬂ'ﬁe FEVETErCE

affecifon fear

nostalgia anger

AWe condlesepnsion
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“Sindhi Woman'
‘Liu Ch'e’
LA

22 Wiite some sentences comparing the feelings expressed in the
three poams.

Extension

23 Do you think the following is still true?

Men trivmph over women still,
ben trample wormen's rights at will,
And man’s lust roves the world untamed.

Write a short essay in respanse.

Beyond the text

24 Read these two poems and say whether you think each was
written by a man or a woman. Give reasons for your opinion.

The Mutes

Those groans men use
passing a wornan on the street

or o the steps of the subway

to tell har she 1= a female
and their flesh knows it,

ure they a sort of tune,
an ugly enough song, sung
by o bird with a slit tongue

but meant for music?

Or are they the muffled roaring
of deaf mutes trapped in a building that is

51

e : Lo
slowly filling with smoke? Vbl

ke person wie crene! gwei;
Perhaps both. i

mebEbid: sppressrd
Such men most often Aeal mtes persn it i et

look as if groan were all they could do, Dioar ar speak

yeta woman, in spite of herself,
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knows it's a tribute:
if she were lacking all grace
lhe:,."d pass her in silence:

sivit's not only to 2ay she's
awarm hode, IS a8 word

in grief-language, nothing o do with
primitive, not an ur-language;
language stricken, sickened, cast down

in decrepitude. She wants to
throw the tribute away, dis-
pusted, and can't,

it goes on buzzing in her ear,
it changes the pace of Lier walk,
the torn posters in echoing corridors

spell it out, it
quakes and gnashes as the train comes in,
Her pulse sullenly

had picked up speed,
but the cars slow down and
jar to a stap while her understanding

keeps on translaling:
‘Life after life after life goes by

withouat poetry,
without seemliness,
withouat love.”

Daphne Morse

I'd not thought of her for lwenty years
except from time to time, coming acrozs
the old snap of us at Scarborough,

its vellowed monechrome

showing us both laughing on the beach,
my springing red hair printed as dark
as her lustrous black.

Daphne Morse. We were always laughing together,
secing facades as faces, windows as eyes,

sharing jokes and confidences,

And how we adoured sach other! And seught
adventure, making aimless journeys,

lodping in attics and cottages, discovering

high meors in the short summer.

ur-language: “wr-' 25 d Lran
prafice msaning ‘ariginel’ or
‘prianitive’

stricken: oy nded (pfysivaily or
emalionaliy

decrepliude: exlremn weakness
of aid nge

quinke: stake miofently

sanasky: grend fhe leodl Qzelly
iH angerar PlTI?T_:'

jar bary

spremliness: harety,; respecliul
hehaziour

Vocabulary

snap: phodograpl

Scarborough: d sraside rewrt in
Yorkshrre, N. .'_'r.'glmld'

primted: i the phetagrom:

lusteaus: fuli of lustre, dhiny

fagade: the frand of ¢ benlding
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5 It was so long ago, her death,
the sear of it healed, faded;
and yet today unreasonably, unprompbed,
I've grieved with a clear bitterness
tor her, shortlived
a0 and lovely Daphne Morse,
Th-]ught how her cheeks bloomed

and her throat was smooth
i bloory: full of Bloc (Reanliby
and so were mineg, bloomy, smooth. il bt shae pafeiiin.

The looking-glass delianle benkry)
w15 half my present grief. looking-glazs: mirre ]

Authors

jon Stallworthy was born in London in 1935 and
studied at Oxford. He served in the Army from 1953
to 1955, and worked in publishing from 1959 to
1977. He worked for some time as a representative of
Oxford University Press in Pakistan. Since 1977 he
has taught English at Oxford and Cornell Universities.
He has published several volumes of verse, studies of
Yeats and Wilired Owen, and edited The Penguin
Book of Love Poetry and The Oxford Book of War
Foetry.

Ezra Pound (1885-1972) was borm in ldaho, and
studied at Hamilton College, Pennsylvania. After a
short unhappy spell of teaching in Indiana he left the
USA in 1908 and moved to Europe, Pound quickly
becarme one of the most influgntial and dynamic
figures in literary London. He was a key figure in the
modernist movement, and, as T 5 Eliot said, ‘more
responsible for the 20th Century revolution in poetry
than any other individual’. In 1920 he moved to Paris,
and in 1925 to Rapallo, in laly. Here he became
increasingly involved in bizarre economic theories,
leading him to adopt anti-semitic, pro-fascist views.
During the war he produced radio propaganda for
Mussolini, and in 1945 was arrested and tried for
treason, His life was saved by a successful plea of
insanity, but he was forced to spend the next 13 years
in a mental hospital. In 1958 he was released, and
moved back to Italy. He is buried in Venice.

Pound was a keen translator of Greek, Anglo-
Saxon, ltalian, Chinese and Provencal poetry,
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believing that the greatest examples of these Heratures
were neplected in England ano America in the early
vears of this century, and that poetry in Eryglish could
be giver new vigour thraugh the study of their poetic
techniques. Interestingly, in ‘Liv Ch'a", and a later
collection called Cathay. Pound did nat work fram
Chinese oiginals (he did not understand Chinesel,
but from literal translations made by others. Often his
adaptations are very free, and their inaccuracies have
aroused the criticism of scholars. This dues nol, of
course, prevent a number of them being very fine
English poems in their own righ.

john Masedield (1 678-1967) was bormn in Herefordshire.
After his mother's death in 1884 he was brought up by
relatives. After school, he became a sailor, but after
four years leil the sea and wandered around the LISA,
taking odd jobs and writing poetry. He relurmed 1o
England and published his first book of poems, Sait-
Water Ballacfs, in 1907, (Iver the next 65 years he
published another 50 volumes of poetry, 20 novels
and 8 plays. | le became Poet Laureate in 1920, and is
best remembered now for his children’s stories and a
mumber of jaunty sea-poems such as ‘Cargoes’, He
also wrote two autobiographical works: So Long o
Learn, and Cirace befare Ploughing.



Before you read

Au Tl de la Lune
by Ethel Gabain
Mictora and Alfherr Mirsenm)

1 The word ‘love’ is one of the most difficult words to define, even
though it is one of the commanest human feelings. Here are some
possible uses of the word, and some definitions,

Lisgy
1 Love your neighbour as
you love yourself

2 William and Anne are
in love

3 A mother's love for her
child

Definftions

A Aninlense enjoyment

B A mxture of obligation,
dffection and respect

C A passionate attachment,

usually accomparied by
sexual desire
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Lises Dafinilion
4 A childs love for its D A feeling of comfort and
maother security
5 Harry loves chocolate E  Deep satistaction in the
cake happiness of another
6 They loved each other F Dedication to some-
like brothers thing greater than one-
7 He lowes his country self
more than hic own life & An  intense form of
8 A mans love for his Tiendship
parents H Affection based on long
9 The love of two people AcqUaniance
married for 20 vears I A powerful protective

feeling

a) Match each use with an appropriate definition,
B S . i Y el T - Y Fe

by Canany of these definitions fit more than one use?

¢} Canwvou think of any other possible uses of the word ‘love’?

d) Divide the usec of ‘love’ listed above into selfish and unselfish
feelings. Are any of the feelings difficult to place in one
category or the other?

2 Read 'The Voice’ by Rupert Brooke and complete the sentences:
a) The three things loved by the poetare

b} 'The voice’ of the title belongs to

The Voice

Safe in the magic of my woods
Iay, and watched the dying light.
Faint in the pale high solitudes,
And washed with rain and veiled by night,

Silver and blue and green were showing,
And the dark woods prew darker still;

And birds were hushed; and peace was growing;
And guietness crept up the hill;

And no wind was blowing . . . Vouabidisy

veilad: lghtly coversd
And Lknew : hushed-silont
That this was the hour of knowing, crept moved gty
And the night and the woods and you




(=

Were ome together, and [ should find
Soonin the silence the hidden key

O all that had hurt and puzzled me—

Why you were you, and the nighl'. wasz kind,
And the woods were part of the heart of me.

And there I waited breathlessly,
Alone; and slowly the holy three,
The three that [ loved, together grew
One, in the hour of knowing,

Nigh[', and the woods, and you—

And suddenly

There was an uproar in my woods,

The noise of a fool in mock distress,
Crashing and laughing and blindly going,
Of ignorant feet and a swishing dress,
And a Voice profaning the solitudes.

The spell was broken, the key denied me,
And at length your flat clear voice beside me
Mouthed cheerful clear flat platitudes.

You came and gquacked beside me in the wood.
You said, The view from here is very good!
You said, ‘It's nice to be alone a bit!”

And, ‘How the days are drawing cut!” you said.

You said, The sunset’s pretty, 1St it?”
By God! T wish — I wish that you were dead!
Rupert Brooke

First reaction

Lowve

breathlesaly: as if wnthout

Frreathing

uproar: lowd natse

meck: false, fokfig

crashing: mking loud
Hitses

swish: monse of cloth,
Srace, &b g

Prnnf.inr:: n‘u;.mr]'.ﬁing
tulgar or offensioe in 2
Fm!ﬁ; Flace

a?! ; Mgl

Flatitudes: commonplace
TeTTrks

quack: fie roise of o duck
clrawe ouik: grow lemger

57

3 ‘Why do you think the poet says ‘I wish that you were dead’?

Close reading

4 ‘which of the definitions of love given above in 1 would you

apply to the paet’s feeling towards
a) night?

b} the woods?

) youf
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5 Here is a briel summary of the poem. Fill in the line numbers
corresponding to the five sections:

Description of the scene Line to line
The poet’s state of mind Lirie to line
An interruption Line to line
A trite conversation Line. __ toline
Final reaction Line to line

6 Comprehension questions;

a)
b)
c)

d)

b)

c)

d}

Why is there ‘magic’ in the woods {line 1)7

‘the hour of knowing’ (line 11) — knowing what?

‘all that had hurt and puzzled me’ {line 151 = what do you
think the poet i= referring to?

'the night was kind’ (line 16) — in what sense can a night be
‘kind'?

'l waited breathlessly’ {line 18) - what does this mean?

‘the holy three . . . together grew ane’ (lines 19-21) - Can
you explain this phrase?

‘ignorant feet’ (line 27)— what does this mean?

The spell was broken’ (line 29) — What 'spell’ is this?
‘quacked” {line 32) — What does this suggest about the lover?
‘I wish that you were dead!” {line 37) — |s this literally true, do
yau think? If not, what is the meaning?

The phrase ‘my woods” is used twice in the poem (lines 1 and
24). Write down any other words that are repeated (there are
al least 12).

Is the poem

i} metrical with a regular rhyme-schemet?

i) metrical but unrhymed?

i) neither metrical nor thymed (free verse)?

iv) partly metrical, with an irregular rhyme-schemaed

What is the effect of the two short lines in the puem {lines 10
and 2313

Can vou think of any ways in which the form of the poem
reflects its content?

From the list, choose two adjectives to describe the poet's

refatinnship with each of the following:

a)
b)
c}

nature Adjectves
reverent digmissive
thelover analylical confused
turbutent calm
hiITISE'If = wialent e nder
IEEOeEsive benign
condescending talerant

appreciative irritable

—
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9 In your own words, give a short summary (maximum 35 words)

of what happens in the poem,

Read the following poem.

When You Died

1

When vou died

I went through the rain
Carrying my nightmare
To register the death.

A well-groomed healthy gentleman
Safe within his office
Said — Are you the widow?

Couldn't he have said
Were you his wife?

2

After the First shock:

I found I was

Solidly set in my flesh.

I was an upright central pillar,
The soft Alesh melted round me.
My eyes melted

Spilling the inexhaustible essence of sorrow.,

The soft flesh of the body

Melted onto chairs and into beds
Dragging its ernphiness and pain.

[ lodped inside holding myself upright,
Warding off the dreadiul deliquescence.

3

MNovember,

Stooping under musling

O grey rain I fingered

Through ribbons of wet grass,

Traced stff sterns down to the wormy earth
And one by ane snapped off

The pale surviving flowers; they would ride
With him, lie on the polished plank

Above his breast,

Penple said — Why da you not
Follow the coffin?
Why do you not

Vocabulary

register; inform the municipdl
authorities

wc'll-s;-wmni: wakh @ very nead
rirsfyle

lodged: shayed

warding off: keeping sway

deliquescence: process of
bevoumaing Tiguid

mmsslins: thin cotion clotfes

wormy ful! of warm

snapped: broke

plank: flat piece of woosd {part uff
the coffing
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Have any funeral words spoken?
Why not
Send flowers from a shop?

4

When you died

They bumt vou.

They brought home to me

A vaee of thin metal;

Inside, a plastic bag
Crammed, full of gritty pieces.
Ground bones, not silky ash.
Where shall [ put this substanoe?
Shall [ scater it

With customary thoughts

Of nature's mystical balance
Among the roses?

Shall | disperse it into the winds
That blow across Cambeake Cliff
Or drop it on to places wheee vou
Lived, worked, were happy?
Finally shall | perhaps keep it
Which after all was vou

Cruietly on a shelf

And when I follow

My old grit can lie

Mo matter where with yours

Slowly sinking into the earth together.

5

When you died

[ did not for the moment

Think about myself;

[ grieved deeply and purely for your loss,
That you had lost your life.

[ grieved bitterly for your mind destroved,
Your courage thrown away,

Your senses aborted under the amazing skin
Mo one would ever touch again.

[ grieve still

That we'd have grown

Even more deeply close and old together
And now shall not.

Pamela Gillilan

cramemed: pucha in
gﬁi‘t}-: fike Sn'i {wry sgail
=lomes) |
grouned; past participle of zoind |
Cambeake Cliff- a headinnd |
near Boscastle, Cornssii,
Emgland

gricved: felt interise sarrour
aborbed: premalicrely killed




First reaction

10 What do you think might be the answer to the three questions

asked inlines 31 -36¢

Close reading

i1

12

13

14

15

16

17

18

Read lines 5-9 again. What is the difference bebween the twa
questions Were you his wife?” and ‘Are you the widow?'? Why
does she prefer one to the other?

In section 2 there are many references to ‘'melting’ and similar
sensations. The most obvious interpretaticon is that the woman
cried a lot (lines 15-16); but what about line 14 and lines 17-212
What is she describing here?

In section 3, the poet describes picking wild flowers to put on her
lover's coffin instead of sending flowers from a shop. Can you
suggest an explanation for this?

‘Where shall | put this substance? (line 44). Which of the four
actions that follow do you think she is least likely to take? Why?
Which do you think she is rmost likely to take?

“When You Died’ contains several detajls which add to the
poem’s meaning by suggestion. An example is the ‘gentleman’ in
iine 5 whose health and care for his hair contrast poignantly with
the dead lover who has neither health nor hair any longer. Can
you explain the suggestions contained in the following details —
rain’ {lines 2, 24) "wormy carth’ {26) ‘surviving' (28) ‘thin metal’
(40) "ground banes, not silky ash’ (43) ‘amazing skin® (67)¢

Look back to question 7{b). Which of the four categories listed

there fit this poem? In what way is this form suitable for this
poem?

which of the definitions of ‘love’ in the first section of this chapter
best describes the feelings expressed by the poet towards her

husband?

What ather feelings do you find in this poem{

Love &1
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Language pra-:tice — structures

19

20

21

22

23

Fut tha following inlo reporied speach:

a)  Agentlernan said — Are vou the widow!

b) People said — Why do vou not follow the coffing

¢} People said — Why do you not have any dunersl words
spokent

d} People said —Why not send flowers from a shop?

&) She asked hersell “Where shall | put this substance?”

) She asked herself *Shall | scatter it among the roses

E) She asked herseli ‘Shall | disperse itinto the winds?

b She reflected, “We'd have grown old together if he'd lived,

but now we shan’t.’

Use the reporting verbs given in brackets to put the following into

reparted speech.

a) You said, ‘The view from here is very good! (drew his
attention)

bl Yousaid, 'IU's nice to be alone a hit!” iremarked)

¢} 'How the days are drawing out!’ you said. lobserved)

d) Yousaid, ‘The sunset’s pretty, isn't it?'{ pointeg] out)

Complets these serlences about ' The Vaice':

a) Brooke [ seem { believe { magic / woods

bl Brooke sensitive ¢ colours £ effects / evening light
c) Brooke /expect/find / key / pain / silence

d) Brooke ! describe / three loves/ one

e} Brooke ! see/ lover's platitudes / act of profanation.

Complete these sentences about "When You Died':

a) Gillilan / not / seem / believe ( religion / help her.

by Gillilan / sepsitive ¢ texiures ¢ physical warld

¢ Gillilan / not / expect /! find / consolation / anything

d) Gillilan / describe / detail / experience / grief

e) Cillilan / see / death / husband / waste / something beautiful

Write a short comparison of the attitudes expressed in the twa
poems wwards annoving voices, Use these notes to help you:
Brooke: lover's voice a profanation — destroys magic, Wants
solitude, silence. Lover speaks platiludes,

Gilfilan: voices of others a disturbance - guestions about floswers,
funeral speeches,

Both:silence besl at times of intense emation.



Love 63

Vocabulary

24 a) Pick out all the words that refer to noise (or aboence of noisel
in ‘The Voice”.
by List them in order of loudness:

silent

PR

e B = (=1 R

0
1

O | o [l [P ot

loud

€) list in arder of loudness the following words describing the
intensity of sound
deafening / distant/ barely audible / ear-splitting / faint / clear /

faud / soft

zilent —
1 5
2 G =
3 7
4 e B

[esued

25 Choose the naise to go with the definition:

Definitians :
Thesoundof, .. R
a) aglass breaking — crunch
b) someane walking on gravel —  smash
¢l someaneturningthe pages ofanewspaper  _ splash
di someone jumping into a swirmming pool  screech
g) astrong wind - lapping
i}  ahirdsinging —  drumming
Bl a low-flying jet aircraf — clatter
h} acartaking a corner too fast 0 bwilter
i} rain on a metal roof —  howl

j}  waves breaking pently on a shore SRR - |

k) abeeflying e o TEIEHD

I} adoorshutting violently — rumble
m} a hinge that needs oiling —  bamg

n} sameone typing quickly —  buz

o} thunder . xreak
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26 a) Some of the sounds listed above are traditionally thought of as
soothing, others as more disturbing. Which would you putin
each catepory?

by Now put them in the categories romantic /£ banal.
£} Have you put the same wards in the categories soothing and
romantic? If not, can you explain why?

27 Translate the 'noise’ words above into your own language,
In English, most ‘noise’ words are onomatopoeic (ie their sound
imitates their meaninﬁ]-. They can also be used either as nouns or
as verbs_ ls this tree of your language tood

26 Which of the ‘noise’ words in ‘The Voice' are onomatopoeic?

29 Write down any more 'noise’ wards you can think of in your own
language, and find the English equivalents in a dictionary.

Extension

30 Is therc a poemn about love in your language that you particularly
likei What kinds of love does it describe? Does it have any
similarities with either of the poems in this chapter?

Beyond the text

Here is a poem by Thamas Hardy: ‘At Castle Boterel’, It describes a
visit that Hardy made as an old man laged 73} to Boscastle in
Cornwall. Here, 42 vears proviously, he had walked with the airl
who was to become his wite, Now, in 1913, his wife is dead; vel he
seemns to see her (and himself) as they were in their youth, climbing
the same hill out of the town. “Was there ever,’ he asks, 'A time of
such quality, since or before, / In that hill's stary?’; and replies To
one mind never. He claims also that the rocks by the roadside
‘record’ the passing of the twa lovers,
When you have read the poem, answer the following questions:

31 What do you think of these ¢laims? How would you describe the
philosophy of love that Hardy is expressing here?
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L)

At Castle Boterel

As Edrive Lo the junction of lane and highway,
And the dozzle bedrenches the waggoneite,
I ook behind at the fading byway,
And see on its slope, now glistening wet,
Crztinctly yet
Myself and a girlish formn benighted
In dry March weather. We climb the roacd
Beside a chaise. We had just alighted
To case the sturdy pony's load
When he sighed and slowed.

What we did as we climbed, and what we talked of
Matters not mwuch, nor to what itled, -
Something that life will not be balked of
Without rude reason till hope is dead,
And feeling fled.

It filled but a minute, But was there ever
A time of such quality, since or before,
In that hill's story? To one mind never,
Though it has been climbed, foot-swift, foot-sore,
By thousands muore.

Primaeval rocks form the road’s steep border,
And much have they faced there, first and last,
Of the transitory in Earth’s long order;
But what they record in colour and cast
Ls — that we two passed.

And to me, though Time"s unflinching rigour,
In mindless rote, has ruled from sight
The substance now, one phantom fgure
Remains on the slope, as when that night
Saw us ai‘isht.
Tlook and see it there, shrinking, shrinking,
Ilook back at it amid the rain
For the very last time; for my sand is sinking,
And I shall traverse old love's domain
MNever again.

Thowmas Hardy

Love 65

Vovabulacy

druzzle: fight, steady raen

bedrenches: wets

weagnorwetie: o foar-aineeled
careliage peiled Iy horses

byrway: @ sieall road (o)

slapa Fnll

glistentong: sofily dond wetly
shining

benighted: overlaken &y
dia ke

clhaise: @ figrl rorse-dniin
aRrriage

sturdy: sdomgly-brill

kalked of: denred; pn-."m.'m!rsf
fromt having

rude: rogh, teofent

e : gome

::‘Jml:!hing SRS f\e=|ir.5 fled:
the general medreiny i3
“simmething that life prsd haee,
as h:!r:g @5 pﬂ?pfe comilme fo
Trope axed feel

fontswilt walking quickly

!mt-som:.w]‘i.u’:ug |uiuﬁ.¢ﬂ5l

fransiiory: nob erduring, sharts
Tived

arder: sapiience of evenis i
Jgtoryg)

vasd: form

woblinching: fo Minch 6 o turm
andy Tanth imr'n ar pr'J‘y;

wn E['il'u:lrins 1% fire pﬂm&!r
{pititess)

rigour: strictmess in aprlving o
Taw, severiny

rote: Feltine golion

ruled feom sight: costceiled,
rernoiel

substance: e ﬁlgﬁa!p\:mn

alight: stey off d cehacle

my sand s s."ml:inz: my frme 12
FHHEEHE o8d

IFAverse: (ross.
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Authors

Rupert Brooke (1887-1915) was born and educated
in Rugby, then at Cambridge, where he was the
leading poet of his time. He became a celebrated
literary figure in the years before World War |, and a

pular symbol of patrictism through his war poems
of 1914. On his way to fight in the Dardanelles he
died of septicaemia on the Greek island of Skyroc in
1915,

Pamela Gillilan was born in London and, after
marrving, moved to Cornwall. She began to write
poetry (after a 25-year silence) when r husband
died. She has published two books of poems, That
Winter (1986) inominated for the Commonwealth
Poetry Prize} and The Tumspit Dag{1991).

Thomas Hardy (1840-1928) was born and educated
in Dorset. He trained and worked as an architect, first
in London, then in Dorchester. While restoring the
church of 5t. Juliot, near Boscastle in Cormwall, he fell
in lowe with the vicar's sister-in-law, and later married
her {1874), In the same year, with the success of his
novel, Far from the Madding Crowd, he took up
writing full-time,  Although his marriage was not
happy, the death of his wife in 1912 triggered an
extraordinary series of love-poems, amang them “At
Castle Boterel’. Hardy is unique in being one of the
greatest of England’s novelists and short-story writers
as well as one of her finest poets.
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Before you read

1 Look carefully at the photograph on the next page and say

a) what you see init.

b) what vou imagine the photographer wants you to feel as you

look at the picture

¢} how closely this image of rail travel corresponds to your

experignces of trains.

2 Read this poem, and say which of the senses (hearing, sight,
smell etc) the poem uses most effectively to convey the

experience described.

Adlestrop

Yes. [remember Adlestrop—

The name, because one afternoon

Of heat the express-train drew up there
Unwontedly. TEwas late June.

The steam hissed. Someone cleared his throat.

Mo one left and no one came
{On the bare platform. What T saw
Was Adlestrop — only the name

And willoaws, willow -herl, and grass,
And meadowsweet, and haycocks dry,
Mo whit less still and lonely fair

Than the high cloudlets i the sky.

And for that minute a blackbird sang
Close by, and round him, mistier,

; Farther and farther, all the birds

C Oxfordshire and Gloucestershire.
Edwmrd Thormas

Vocabulary

Adlestiop: @ sl fpse
irsasea ) shafion in
CGlonresteeshive, on the e
Jrom Olaford b Woecesler

wnwenntedly: sresially

cleared his throat: gaee a sl
I'.II!ISIII

wiilbows: rees ull" e i E] Soalux
TRhic! g e Filrdrs

willow-herb: @ taii, pink-
pehailed waild floer { Epilabium)

mwadowsweet, a wild Torer
ik creanny yeliow petals,
fEa |',|J¢m!r4|'rﬂ

haycocks cumtical stacks of cal
Fress

oo whit fess . . - than: jusbas
C A8

Lang: deaiadiful

cloudiets: sinali cleeds

blackbied: a hlack spectes of
Hrrnaal Tderil fundies), ooy
comeman in Englend, cefebratod
Sor it song

o shier: crntpertbioe u{ sty
fisedistinet, as usken tacre is
fragst i Fire wirk
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First reaction

Traing a9

3 How imporlant is the train in his poemt Would anyibing be lost
if the poet described himself arriving by hicvele! Orin a car?

4 Read this poem. (Don't be put off by the lenath, or by phrases that
see tifficull i understand. This is one of the great poems of the

last 50 years — take it slowly, and enjoy it!)

The Whitsun Weddings

That Whatsun, [ was late getting away:
Mot ] about
Ore-tventy on the sunlit Satueday
[:d my three-quarters-empty train pull out,
All windows down, all cushions hot, all sense
O being in a hurry gone, We ran
Behind the backs of houses, rrossed a street
OF Blinding windscreens, smeit the fish-dock; thence
The river's level drifting breadth began,
Where sky and Lincolnshire and water meet.

All afternoon, through the tall heat that slept

For miles infand,
A slow and stopping curve southwards we kept.
Wide farms went by, short-shadowed cattle, and
Canals with floatings of industrial froth;
A hothouse flashed uniquely: hedges dipped
And rose: and now and then a smell of prass
Displaced the reek of buttoned carriage-cloth
Until the next town, new and nondescript,

i A::-prr}a:hed with acres of dismantled cars.

Af first, T didn’t nohee what a nowse
The weddings made
Each station that we stopped at: sun destroys
The interest of what's happening in the shade,
And down the long conl platforms whoops and skirls
I took for pocters larking with the mails,
And went on reading. Once we started, though,
We passed them, grinning and pomaded, girls
In paradies of fashion, heels and veils,
All posed irresolutely, watching us go,

Az af out an the end of an event

Waving gondbye
To something that survived it Struck, I leant
More promptly out next lime, more curiously,
And saw it all again in different terms:

Vo bulary

Whilswa: skorl for Wit Sumnday
ar Whitsnritle, the relivicns
Juaast of Porrtecist, e the Fih
Sty ater Buisler,

| el ot Tense Pre sdhon

fishi-ock: Lirrkin warrked in
Hatll, a frfaing-tart in
Yorkakire

tivers fhe rioer Huomimer

Lincolnahice: fherert couiy
st friome Hul! :

Flaxa I'i:rl.s,\'r: _pl‘erg'._'r nlr'_l"u‘uuténs
nnarer

froth: 1mass of bubbles

hathouse: ghass stecciareg fir
grownng iropical plisrlsor easiv
regehrhiles

u.l‘l:'quEl\_r': ari il i Sy, ar
e

dippresd: coent ditun

rewk; strong, bitter sl

;.\rri.'l.guuql-nrh: H clath a_|" i
soals e railey carviage

nondescript: with notfeing
saweial ahagd il

oS Srge dreas of eed (1 aere
= 4 {46 F squiire melres)

dismantlecd: roken doamn inio
s

whoaps: foaomtepediz) showts
ufvxdhmnm!

skidds shill cries

Look tor: rterpretes a5

lackeng: Wayirg Jike chikirnen

roails: pisf -bags

grinmingg: witk ity sl

pomaded: perfumeal

Fveseis shioess perth J.'z__-{.'r.lln'fs

vl free cldh or o huding s
fieced paeel o i beide s costanned

ol chaliing for ideatoprrpiis

Jeresolube: with pooereniuor i
s

struck: cariady iroast

promptls il
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The fathers with broad belts under their suits
And SEAMY foreheads; mothers loud and fat:
Anuncle shouting smut; and then the perms,
The nylon gloves and jewellery-substitutes,
The lemons, mauves, and olive-achres that

Marked off the girls unreally from the rest.,
Yes, from cafés
And banquet-halls up yards, and bunting-dressed
Coach-party annexcs, the wedding-days
Were coming toan end. All down the line
Fresh couples climbed aboard: the rest stood round;
The last confeiti and advice were thrown,
And, as we moved, each face seemed to define
Just what it saw depariing: children frowned
At something dull; fathers had never known

Success so huge and wholly farcical;
The women shared
The secret like a happy funeral;
While girls, gripping thoir handbags Highter, stared
At areligious wounding, Free at last,
And loaded with the sum of all they saw,
We hurried towards London, shuffling gouts of steam.
Now fields were building-plots, and poplars casl
Long shadows over major roads, and for
Some fifty minutes, thatin time would seem

Just long encugh to settle hats and say

Ireesirly died,
A dozen marriages got under way.
They watched the landscape, sitting side by side
—An Odeon went past, a cooling tower,
And someone running up to bowl — and none
Thought of the others they would never meet
O how their lives wonld all contain this hour.
I thought of London spread out in the sun,
[ts postal districts packed like squares of wheat:

There we were aimed. And as we raced across

Bright knots of rail
Past standing Pullmans, walls of blackened moss
Came close, and it was nearly done, this frail
Travelling coincidence; and what it held
Stood ready to be loosed with all the power
That being changed can give. We slowed again,
And as the tightened brakes took hold, there swelled
A sense of falling, like an arrow-shower
Sent out of sighl, somewhere becoming rain.

Piilip Larkiy

o
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First reaction

5

*Post-war provincial England in all its dreariness’
(A, Alvarez)

'a concluding stanza . . . delicately poised between hope and
failure’

irichael Kirkham)

‘| remember Larkin writing to tell me, when | was about to
produce the first broadcast reading ... of ‘The Whitsun
Weddings’, that what | should aim to get from the actor was a
level, even plodding, descriptive note, until the mysterigus last
lines, when the poem should suddenly ‘lift off the ground.”
(Anthony Thwaite)

What do you sense at the end of this Eo&m — Hopet Mystery?
Failure? Cr a delicate balance between them?

Close reading

[

7

a) What is the chronological structure of this poem? Write down
the numbers of the lines that describe the following stages of
the joumey!

1 Departure fram Hull Lines -
2 The first part of the journey Lines
3 The central part of the journey Lines
4 The final part of the journey Lines

5 Arrival in London Lines
by Where do the stages of the journey correspond to the division
of the poem into stanzas?
¢l Why do you think the poet made more than half the poem
‘overflonwe’ the stanza divisions?
i) Because he couldn’t make it fit.
ii} Because poetic thought ahways overlows metrical forms,
ity Because the start and end of any journey are "tidy” times;
the middle is usually farmlbess,
iv) Because the poet's thoughts about the weddings
‘overflow’ the occasion,

a) Whao do the following refer tol
‘them’ (line 28) ‘their’ (line 68) i’ (line 33) ‘we’ {line 71} "I/
tline 35) it (line 75) ‘they’ (ine 64)

Trains
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by Whose faces’ are described in line 48 — the passengers on the
train, or the people on the station platform?
¢l Whe is 'loaded” and who are ‘thov' in line 36¢

Find the metaphos and similes in the poem (see Chapter 3
Images if vou are uncertain about these terms) in which the
foliowing associations are made:

a) theweather—a living creature

b) &city —fields of grain

c} railway lines — ropes or cables

d) marriage — death

The women shated
The secret like 3 happy funeral {lines 52-53)

a) Whatis ‘the secret’? _ _
b} Why do you think the poet uses the ward *funeral’? Wha (or
what} has died?
g} Whwy iz the funeral ‘happy’e
what do vou understand by the words “a religious wounding’ in
hine 5512
there swelled
A sense of {alling, Hke an arrovw-shower
Scnt out of sight, somewhere becoming rain. (78-80)

al What assaciations or connotations do the words ‘swelled’,
falfing’, ‘arrow’, ‘shower’ and ‘rain’ have for you? Write
down as many of these associations as you can think of
below:

swellen fafliing arraw shower rain

{Mote: for another use of the ward ‘shower' see Edward Thomas's
poem ‘Tall Metties’, page I8, For ‘rain’ see also Pamela Gillilan,
“When You Died’, pages 59-60.)

12

b) What similarities can you find between the connatations of
these words?

) What clashes or oppositions can you find between the
connotations of these words?

d) What complex of ideas is produced by the image ‘arrow-
shower' ¢

e} What sort of rain’ would an “arrow-shower’ become? |s there
any hope in this image or is it simply full of death?

Read the poem again, and pick aut all the images that seem to
vou to imply (a) hope. (b failure or despair, (c)an ambiguous
position between the two,



13

14

Which category is most numerous — a, b or ¢ Which seems o
you most important in the poem?

Do you think that hope and failure are the two most important
teelings in this poem, or should we look for ather things?

If you read the account of Pentecost in the Bible (Acls of the
Apostles, 1-2), you find that Jesus makes the following promise to
his disciples before going up into the sky: “You shall receive
power, after the Holy Spirit has come upon you” A few days
later, this ‘power’ is piven to them in a dramatic scene in which
the Holy Spirit appears with a sound of rushing wind, and
tongues of fire setiling on their heads. After this they find
themselves suddenly able to speak of ‘the wonderful works of
GCod' in any of the languages on earth. This (the effective birth of
the Christian church) is commemorated at the feast of Whitsun.

Do you think the ‘power’ (lines 73-77) in this poem is
connected in any way with the story from the Bible? If so, how!
If not, what exactly is the ‘power’ referred to in the poem? What
kind of ‘being changed’ has produced it?

Language practice — structures

15

16

Pick out all the words or phrases relating to time including times
of day and dates, as well as conjunctions and adverbs such as
when, laler, etc) from ‘Adlestrap’ and ‘The Whitsun Weddinps'.
MNext to each write the line number where it occurs, You should
find ten.

{Mote: check your answers in the Key before going on.)
Complete these sentences using words from the list in question 15.

a) The poem describes a train stopping at a small country station
hot lune afternoon.

b) The poet watches and listens _a minute,

the train leaves,

c) he hears only steam hissing,
and someone clearing his throat.

d —— helistens, he notices a blackbird singing.

e] Thepoemdescribesajourneymade _ ‘Whitsun.

fi  Much of what is seen through the windows is desolate, but

something

beautiful or interesting appears.
gl Couples continue to board the train_________itis anly
an hour from London.

Trains
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h} they have passed several
stations does the poet begin to pay attention o the wedding
parties.

i} The newly-married couples climb aboard
their families and friends wave fromithe platiorms.

I — the poet notices the wedding parties, it seems
her cannot stop thinking about them.

17 Fill in the hlanks in the fallowing passage about Edward Thomas,
vsing these words (some may be used more than oncel,

garfier, for, while, unel, over, when, by, during. all. a,
before, after, today, in, from, fo.

Edward Thomas was born of a middle-class London family )
1878. He spent most of his childhood in South Lendon, but (k)
the school halidays he visited relatives in Willshire and Wales. (e
staving in Wiltshire, he met a local peasant and poacher, David
Uzell, whe taught him much about rural traditions, and remained a

friend {d} his life. Thomas began ta write the had kept
diarics and notebooks) even ie) he went to 5t Paul’s
School _ ifj the age of 13. At 5t Paul’s he met James
Asheroft Noble; a |ournalist who encouraged him and found
publichersforhiswork ___ (g) the next few years, {h)
Moble died (i} 18%. _ {ji the time

Thomas was 18, he had already published a book, The Woodland
Lite, and several articles.

Thomas studied history at Lincoln Callege, Oxford, but (k)
he was still a student his lover, Moble's daughter Helen, became
pregnant. They married shortly i}, In June 1900,
Thomas graduated, butthe binh of hissonsixmonths _________ (m]
was a distraction from his studies and he pained only a Second Class
Degree.

(m) Owelord, he moved back to London and decided
to make a hiving as a weriter. Thishedid (o] the next
14 years, producing nearly thirty prose books (mainly of topography
and biography) and more thar a million words of journalism. In spite
of his hard work, he strupgled constantly for money. His prose books
were only mildly successful, and are little admired even _—__ (p].
It was through his friendship with the American poet Robert Frost
{whom he mel __ ig) 1913) that Thomas turned to
poetry, ¥} Dacember 1974 (s} April
1917, i) he was killed at the Battle of Passchendaele,



Thomas produced a remarkable series of poems, and it is on these,
not his prose books, that his reputation as ane of the great poets of the
Contury rests.

18 Now do the same with this paragraph from Philip Larkin's
recollection of his early days as a librarian. These are the words
that fill the gaps. Some may be used more than once.

befora, time, every, to, early on, in ime, fn, then, after, =,
wien, al first.

My day began wilk collecting the day's papers and journals and
setting them out in the reading room (3} to apen its
doors (k)9 am. Then | retreated to the closed lending
department and dealt with the post, such as it was, making out
applications for inter-library loans and parcelling up volumes to be
returned (the post office was, fortunately, directly oppositel. From
fcluntil 3 pom., — id) the first of the
two-haur lending library ‘operations” began, my (&)
was my own; landiadies did not really want to provide fires
{it the morning, and | wrote my novel in the Library
_ ig) takirg it back with me lo work at after lunch,
by another session from & e———— (i} B pom,
l finished reshelving and sorted the issue in time to close the
reading room — {j} 830 pm. It was a long day,
and in some respects 2 tiring one, Quite (K, |
recorded a week when | issued 928 books )
20 hours, or 1 about _— {m) 77 seconds — rot much
perhaps, but an equal number had to be reshelved, and some
of the books could be reached only by ladder. in)
my hand was blistered from stamping books.

(Philio  Larkin, ‘Single-handed and Untrained’, in Required
Wiriting, Landon 1983)

19 ‘Write a paragraph describing either a typical working day of
yaurs, ar an eventiul train journsy, Be as precise as possible
ahout times, durations, etc,

Trains
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Vocabulary

20 Find all the words that describe motion (or absence of mation) in
“The Whitsun Weddings’ and write them down.

21 Separate the ‘motion’ words into the following categories:
a) werbs that refer to motion upwards or downwards
b) werbs to do with starting and stopping
€) verbs referring to attiludes and gestures of the body
d) werbs that describe slow motion
e} werbs that describe quick motion
f)  verbs that describe motion in relation o other things

22 Use these words, or others you know, to describe what is
happening in these pictures,

Accident af Staplefiurst inowhich Chaeles Dhokions was tavadeod IMusteatod S oncloe S



Cailway car at night (Mary Evans Picture Litiary

4 L.

-

Pallmar dining carof the 18705 (Ma e E vans Picture Library)

2% Ciroup activity,

a) Drescribe one ol fhe picloes above w0 a partner without
saying which anc it 5. Your partner must guess which picture
you are describing.

by Choose one of the prctures, bul daon’t lell your partner which
one you have chosen, By asking questions about the picture
your partngr must guess which picture vou have chosen,
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Extension

24 Readthis passage:

In the days when train travel was the norm, we were all rather
inclined to take it for grantad. Afier a thitly-vear glut of jet and
maotorway travel, the novelty of which has long since worn off, we
can see that frain travel was — and when yvou can get it, still is -
comparative bliss. Mo one who has travelled long distances on a
motarway, chained like a dog to his seat, unable to read or donk,
blecked by jugeernauls froen the passing view, deafened by their
engines and blackened by their fumes, would wish 1o vepeat Hus
exparience for pleasure.

Adr travel is little better. One is cramped and disorientated.
Chains are e ripaeur here too; and if vou happen to find vourself
next to a manic child or compulsive chatterbox, there is little you can
doto escape. Aldrlines attempt to compensate for these deficiencies
with piped music, films, and instant alcohol, These overload the
system and, combined with a swingeing time-change, lead o total
dvstunchon; armiving within hours of sethng out, one needs bao
days to recover.

Train journeys, in comparison, have much to offer. Unlike sea or
air travel, one has a fair nobion where one is; and the countr}’side,
like a moving picture show, unrolls itself before one's eyves. One s
transported 10 comfort, even style, to the wild places of earth -
forest, mountain, desert; and always there is the counterphing
between life within the train and life withouk.

Crne catt move around in A train, visit the buffet for snacks or a
drink, play cards (or, on zome American trains, the piano), strike up
a conversation, read, sleep, snove, make love. Luggage is to hand
too, not as in car orairplane, ungetatable in trunk or bally.

Yet the sweetest pleasure of any long train journey lics in its
anticipation. I have never eved any long-distance train I was about
to board (except perhaps in Britain) without wondering, as the old
hvmn sayvs of Heaven,

What jovs await us there?

What radiancy of glory?

What bliss beyond compare?
Even if achievement rarely matches promise, one may stll day-
dream. How green are the vistas, what's for dinner, whom shall 1
meet? In the end s the passengers who provide the richest
moments of any long-distance trip. For train travel, being constricted
both in time and space, magnifies character, intensifies relationships,
unites the disparate. Ordinary people become extra-ordinary, larger
than life; and in the knowledge that they will oot meet again,
expansive, confiding, intimate, Let us talk now, you and It later will
be too late.

Ludovic Kennedy A Book of Trrin foeurreys, Introduction
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What is your apinion about the relative pleasures and pains of
travel by radl, air, and road?

Varabulary

S!ut: v

o offs e

bliss: catnnae apnainess

Tuggernat: e erry
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Beyond the text

25 Caompare this pogm with ‘The Whitsun Weddings’ in terms of
al the use of a religious festival as the occasion for the poem
b} the description of England seen through the train windows
¢} the human beings in the poem
dy thethemes of hope and failure

Man ot Sorrows

If ever | meditate [ncarmation

I shan't think of the hupe thorns
The jumble of horses around the cross
O a strip of fluttering leincloth;

Mo, [ shall think of Trevor.

[ et him one Easter afternaon

And had his story as the branch-line
Led us through ﬁr,:'.apyard Yorkshire,
Ingrow, Keighley, Shipley, Leeds.
Compendiurm of Mature's off-days:
Weak eves, beak nose, oily hair
Matted in directionless threads,

A miserly grant of jaw and neck

And forty, living with his dog

+ And an ageing Mother and Dad,
When he left to cabch a Shipley bus
To some sven more desolate destination

Vocabulary

Man of Sorrows: fie Mezsuth

Incarmation: Hee Cheesbunre belref
itk Gond Precamee pnee i Jesns

thors, horses, cross,
laireloth: fypicad details from
Fur'urr'r:ecs of the eraifTaioe of
S

tharns: the crowo af trores |
seaciirgly pilaced ver lesns's
head at e crucrfixion

jusnble: coufusion

cross: o el fesns aoas kliad

futtering: weorng i e wind

Toincloth: cloth e cocer the
pewitals

Tranch-line: seoondary reilury
line

serapyarc: d prlikie unbere ol
tapefad i5 ool bectond

beak: the hand puterior of o rel's
mnilf

ratbed s foke ¢ meaf

ml:u_'r‘l}" R, lirI'I'Q'I"II.TL'II.‘-

gEant: soptaing yeon, subsady




B0 Modern Poetry

And two extra days of eventless holiday,
He turned to wave at me three times

= As if such chances composed frendship;
Then set out belted inbo anorak
As the wind raged at his ankles
Flogging thin cloth around bone.

I rode on in horror at the sacrifice

@5 Of being him: imagine some decree
To exchange one's friends and future
For that stifling, sterile circle!
5ol shouldn’t think of those things
lrrevocably beautified by art —

30 Moy, I should think of a man
Held at arm’s length by all beauty.

Stepr Ellis

26 Read this poem and answer the questions,

Not Adlestrop

Mot Adlestrop, no—besides, the name
hardly matters. Nor did [ languish in June heat.
Simply, 1 stood, too early, on the empty platform,
and the wrong train came in slowly, surprised,
5 S‘M?Pﬂd.
Directly facing me, from a window.
a very, rery pretty gicd leaned out.
When [, all instnet,

stared at her, she, all instinct, indined her head away

o as if she'd divined the much-married life in me,
or as if she might spot, up platform,
some unlikely familiar.

For my part, under the dock, [ continued
my scrutiny with unmitigated pleasure.
15 And she knew it, she certainly knew it, and would
not '
glance at me in the silence of not Adlestrop.

Only when the train heaved noisily, only
when it jolled, when it slid away, only then,
= daring and secure, she smiled back at my smile,
and I, daring and secure, waved hack at her waving.
And so it was, all the way down the hurrying
platform
as the train gathered atrocdious speed
s towards Oxfordshire or Gloucestershire,
Dhanniz Abse

eventless: unthowl epents, wilh
Hothing hapgens

belted inbo a = wearig A
wwler proaf facket euith o dell

raged; blerangrily

flopping: ubiaping

decree: corprnd fram g
supreme autherhy

stifling: sufiocating

sterile: harren, uarhie to
Fewerate Iifi |

circle; de fis farily @ ding

irmevecably: i g way Fal
canmaf be chirwged

atarm’s length: ab o comfortable
st e

Vocabulary

languish: frel lazy aind sleepny
divined: gressed

Spot; s

tamniliar: friord

seruting: close ohasration
unenitigated: copstand
glarece: boek guickly
heaved: pielled with re efort
jolled: meped ﬂr.{'n.l'c?ll]l
alesswivns: orefhle,




a) What is this poem about?
b} Why do you think it is called ‘Mot Adlestrop’?

¢} Having read it, read ‘Adlestrop’ again, Does ‘Not Adlestrop’
make you see anything new in Edward Thomas's poem?

d) Saywhich poem vou prefer, and why,

Authors

Edward Thomas (1878-1917): see Question 17

Philip Larkin (1922-85} was born and grew up in
Coventry, studied at Oxford University, and worked
all his life as a librarian. By general assent the finest
poet of post-war Britain, his small output (six slender
volumes of verse) proves that quality not quantity is
what matters, even today. As well as poetry, he wrota
twir novels — il (1946) and A Gird in Winter (1947) —
and a book about jazz — AN What fazz (1970). A book
of miscellaneous prose pieces, Reguired Wiiling, was
published in 1283, and his Coflected Poems in 1988.

Asked once, in an interview, whether his favourite
subjects were ‘failure and weakness’, he replied; ‘I
think a poet should be judged by what he does wilh
his subjects, not by what his subjects are. Otherwise
you're gefting near the totalitarian attitude of wanling
puems about steel production figures . . . Poetry isn't
a kind of paint-spray you use to cover selected abjects
with, A good poem about failure is a success.’

Dannie Abse was born in Cardiff in 1923, studied
medicine and now works as a doctor in London. He
has written plays and novels as well as poetry, and
two volumes of autobiography: A Poet in the Family
{1974) and A Strang Dosc of Myself (1983). His
collected poems to date are published under the title
White Coat, Purple Coat {1989).

Steve Ellis was born in York in 1952, and studied in
Landon, He is a lecturer in English at Birmingham
University. He has published a book of literary
criticism, Dante and English Poetry (1983), and one
volume of poems: Home and Away (1957 ).
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7 Culture

The Mutiona! Gallery
by Stanley Anderson
{victoria and Altbert Musaum)

i

il
HEs'

Before }?Dﬁ read

All of the following are part of modern culture or civilization;
video renttal shop  museum of science  belting sho,
theatre aris centre  amusement arcade  public J'igrgr}f
circus  discotheque  artgallery  footbafl stadium
filmclub  stripteaseclub  pub  university

motar racing track  bingo hall  jazzcfub  funiair
archaeplogical museurm

i Divide this set of places into two categories, A and B.

2  Give a name to each category.
Check your answers in the key before going on.

3 When you have free time, do you generally go to places in
Category A or Category B, or a mixture of the two?

4 Do you think one category is ‘better” than the other in any way?
Whyt

5 |sone category growing at the expense of the other?

6 Read the following poems, and say which of the two types of
culture each poet seems (o prefer,



Seth Compton

When [ died, the circulating library

Wihich 1'built up tor Spoon River,

And managed for the good of inquiring minds,
Was sold at anction on the public squarc,

As if Lo destray the las: vestige

Of my memory and infilucnce,

For those of you who could not see the virtue

Of knowing Vaolney's Ruins as well as Butler's Analagy,
And Foust as well as Evangeline,

Were really the power in the village,

Apd often you asked me,

“WWhatis the use of knowing the evil in the world?
Fam out of your way now, Spoon River,

Choose your own good and call it peod.

For I could never make you ses

That no one knows what is good

Wher knows net what 1s.evil;

And no one knows what is true

Who knows not what is falze,

Edgitr Lev Musters

Hubert's Museum

When I'was voung and used to wandetr
down to Times Sl:[ua.re ona Saturda}r
o see a movie with socdal significance,
eg, The Butflestiip Potemkin,

passing Hubert's Museom ['d look at pictures

of [ke and Mike, World Famous Midpets,

and Sahloo Snake Dancer,

and Princess Marie, the Ape with the Human Brain,

Mow looking back, it's not the crowd scene

« on the steps that [ remember -

‘A marvel’, WNew Mosses, “of direction’ —

nor the storming of the Winter Palace,

but the body of the Crocodile Man,

and the face of El Fusilade,

who “faced 2 firing squad, received 8 bullets
through the body and head, yet LIVETH

Lotais Sinpson

Culture 53

] i
Vocabulary

circulating libracy: library
wiicle eands buoks Do Qlaetionm
13 belin)

Spoan River ad imagining
e fsee Anthor Biography o
Maziersi

inguinng minds: peoply wha |
A B ARCESEA PP 1
kamaapfedge i wenderstamdiny

Ruins, Aralegy, Faus:,
Fuangisline: aell-kanan
Eightesstic and MNinclearth

'C‘urmrryh,u,nhj qustm.ry..
religion, dramn ard poctne

the pawer: thre ptdfn'ird puoaver

Tam out of your way now: T |
lomper phsirinet pan

Vocabulary

Timas Square] fe M ceslre of
MNew York

The Battleship Polemkin:a
Jelset By the Rarssaan derevfor
Esenratein, regﬂrd'u! asdme of
the amast importarrt flnes n_f Hhye
.‘n'rJ_L.' farnticth cevitury

Sahloo: tee sraky-dereees mame |

the crowd scene, stormung of 1
the ¥inler Palace: soenes Frost
The Bnl!“l.-.':hip Totenikin

Diewy Beliwssen: @ pieygrsivne

¥l Fusilado: [:{im:lu:-'.h'j e mran
mun Bz b gl
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First reaction

7 Would vou say that the twa poets’ ideas of cullure are
ab opposed? bl similar? ¢} complementary?

Clcns_e reading

Seth Compton

B Who or what is the subject of the following verbe?

a)

‘managed’ (line 3} b} “wassold {line 4) ¢} “were' {line 10)

9 Whaois you' in line 117

10 What does Seth Compton imply about books in lines 171-127

a)
b
c)

that they teach peaple evil things?
that they teach people good things?
that they teach people unpleasant things?

11 What is Seth Complon’s philosophy as expressed in the last
four lines?

a)
b)

<l

‘Good’, ‘evil’, true’, and false’ are relative terms which are
absolutely meaningless on their own.

Knowledge is essential in forming correct maoral and
intellectual judgements.

There can be no good without evil, and no truth without
falsehood.

12 Do you think that Seth Compton was popular or unpopular?
Quote from the poem te support your judgement.

Hubert's Museum
13 True, false or partly true?

a)
b)
ch
d)
e}

i

Louis Simpson thinks Battleship Poternkin is far more
interesting than Hubert’s Museum,

Simpson gquotes New Masses ironically.

Hubert's Museum is a museurmn of natural history.

Simpson remembers the pictures from Hubert's Museum
because they frightened him,

Simpson cannot remember the crowd scene on the steps in
Battleship Potembin very clearly.

Simpson  thinks popular enteriainment can be  just  as
memorable as serious films.



h}

Simpson beging When was young’ to show how shallow his
opinions were in his youth.

Simpson proposes 'memorability’ as a standard of judgement
for culture.

Structure practice

14 Write down ail the relative clauses in the two poems (there are six
of them),

15

Combine each of the following groups of sentences into one
sentence, using relalive clauses,

Example:
This is the public library. You can borrow books here. You can
also use the reference section to find uselt information.

ANSWer:
This is the public library, where you can borrow books and use
the reference section to find useful information.

a)

b}

<)

d)

e)

g
i}

Circulating libraries were popular in Britain for 200 years.
The public borrowed books from them for a fee. The libraries
stimulated the sel-education of the working classes.

The first circulating library was set up in Edinburgh in 1726
by Allan Ramsay, a poet and bookseller. His editions of
medieval Scottish poetry and ballads contributed to the
revival of Scottish vernacular poetry.

Eighteenth century circulating libraries were often criticized
for popularizing light romantic novels. These were read
largely by rrgu ng women, and were considered improper.
One of the most famous Nineteenth century circulating
libraries was W H Smith's. Smith’s was the predecessor of a
woll-known chain of stationers, newsagents and booksellers.
Its shops can be seen today in towns all over Britain,

Anather well known library was Boot's. This was set up by
the Mottingham businessman |esse Boot in the late nineteenth
cenlury, Custnmers would ask for sugpestions for books from
the specially-trained librarians.

Circulating librarics remained popular in the 19205 and
1930s. They declined after World War |1 and had all closed
by T970.

The first public libraries were opened in Britain in the 1840s
and 1850s. Canterbury was the earliest of them (1847),
Londeon’s first public library {(VWestminster) opened in 1857, It
did not have a second one until Wandsworth Public Library
opened in 1885.

Culture
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i} By 1900 there were 400 public libraries in Britain, They were
paid for by a small addifion to the rates {focal taxes). Some
people ghjected to this addition.

jl The American philanthropist Andrew Carnegie gave encrmous
sums of money for public libraries in Britain and the USA. He
made his fortune from steel manufacturing. His most famous
saying is: ‘the man who dies rich dies disgraced”.

k) By 1928 a public libraries service existed in most countics in
Britain. This service included children's libraries and village
reading rooms.

Use the following notes to write a short account of the
development of public libraries in the USA. Use relative clauses

wherever possible.

First US Library: Harvard University Library Founded 1638.
Money and 400 books from john Harvard, a Massachussetts

priest.

First free lending libraries founded by Thomas Bray (English
priest), late seventeenth century. Interest in libraries waned on
Bray's death. {waned: decreased)

First successful public libraries: subscription libraries, founded by
Benjamin Franklin and friends in Philadelphia (1731): The
Library Company of Philadelphia. Members paid subscription
and borrowed books. Original collection still exists.

US Library of Congress (now the world’s biggest) built up from
Thomas Jefferson’s personal library (bought from him 18150

Ideal of free public education led to growth of public librarias.
First public library paid for by taxes founded in Peterborough,
MNew Hampshire, 1833, The idea spread quickly.

1853 first national convention of US librarians (Mew York),

1876 Melvil Dewey published Dewey Decimal Classification
{system of classifying books now in use all over the world).

1881-1919 Andrew Carnegie {stee|l millionaire} helped to build
1,700 libraries in the LISA.

Twentieth century: vast development of libraries and their
SArViCes,



Vocabulary

17 Number the following words in order from low to high in terms of
culture using numbers 1-11.

vulgar
sophisticated
crude
morenic

crass
simple  __
philistine __
flashy .

popular
complex
inteflectual

18 Use a dictionary to complete the table of darivatives below,

(Mote: where you see the symbal #, no derivative exists.) The
first ane is done for you.

ADFECTIVE

NOUN (person)

NOUN {quality)

vulgar

#

vulgarity

sophisticated

intellectual

philistine

Crass

maoronic

popular

simple

complex

intelligent

flashy

| crude

cheap

LI P

Culture
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19 Look at these pictures and say what you think the reaction of
ab Seth Compton by the speakerin ‘| ubert's Museum’ might be,

Oirchestra ofthe Golden Age
by Denis Thorpe (The Guardiant

Bo Digddlev il ondon Features Intermational)

Extension

20 VWrite a shorl account [200-300 words) of the life of a
philanthropist in wour country; or the history of a cultural
institution  wvou  admirg, (Use a refgrence book o obtain
information if necessary.)

Beyund the text

Read this poem and answer the questions,

To a Poet a Thousand Years Hence

Iwho am dead a thousand years

© And wrote this crabbed pust-classic sereed
Transmit it to you — though with doubls
That you possess the skill to read,



Whes, with your pink, mutated eyes,
Crouched in the radioactve swamp,
Beneath a leaking shelter, scan
These ines beside a Hickering l&mp:
Lir in somee plastic paradise

OF pointless madpets, if you dwell,
And finding, all your wants supplied
o met spspect it may be Hell,

Pl does cur arl of words survive —
Do bards wathin that swamp rehearse

+ Talds of the twentieth century,

Mostalgic, in rude epic verse?

Chr o compaters chidrn it ot -

Im lrer oof sumygzs of War and Lowve,
Seat slopans by the State endorsed

s Moo pravers to Tiem, who sit above?

Pl shall wee conguer? - all our prde
Fades [ike a summer sunset’s glow:
Whe will read me whoen I am gone
Frir whn reads Elroy Flecker now?

Lindess, dear poet, you were barn,

Like me, a deal pehund vour Hme,

There iz nn reason you shoeld read,
And much less understand, this thyme.

John Heath-Stubbs

Cultura 89

Vocabualary

crabbed: difficwds, imiteble
screed; pisce of writing
transmul: commrunicefe
matated: genetically altered
crouched: bent bow

neAn:

ﬁidu:ri.n.ﬁ ﬂzim':n:g nufﬂmﬂy
pointless: uithot purpose
dwiell; live

wanbs: meeds

B.:n:l:'.pmh {erchaic)
rehearse; teli

rudes crude, rough

churm puk: pu'ad:l.l:e' mﬂ:’lﬂuﬁmﬂg
in liew: imstend

slogans; political or adertising

rosts

endorsed: g

Elroy Flecker (1384-1915) ¢
diplormat end poet who wrode
miech ahout the Orient (end is
little read wroear)

adeal: mech

behind your Hme: in Hhe wrorg
age {too late)

21 Instanzas 2-3, the poet gives twao possible versions of the future.

a) ‘What are they?

by What will decide which of these versions is true?

22 In stanzas 4-5, the poet gives bwo possible vers'mns_uf poetry in
the future. Briefly, how would you describe these in your own

words?

23 |nline 21 {"How shall we conquer?’)

a) Who are ‘we’?

b) What kind of conquestis the poet thinking of?

24 Which of the following summaries is closest in meaning to

stanza 71

a) Only poets who are behind their time can understand this

poem.

h) The best poets are those who are behind their time.

o) MNo-one will be able to understand this poem.
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25 This vision of the future, like most others in literature, is clearly
based on the present, on which it is also a comment, What do
voul think is the viston of the present implied by this poem? Do
yviou agree with it? Say why.

26 What similarities can you find between this poem and ‘Seth
Compton’ or ‘Hubert's SMuseum?’

Authors

Edgar Lee Masters (1869-1950) was born in Kansas
and grew up in southern Minois. He worked as a
lawyer in Chicago. He wrote nearly fifty books of
poatry and fiction, but his maost famous worl was
Spoon River Amthology (1913), a series of poetic
epitaphs on the inhabitants of an imaginary town
through several penerations,

Louis Simpson was bom in Jamaica in 1923 and was
educated at Columbia University. He has worked in
publishing and taught at Berkeley and the State
Liniversity of Mew York, where he is now Professor of
EnFlish. He has published more than a dozen
volumes of verse (including At the End of the Open
Road. which won the Pulitzer Prire in 1964), a novel,
an autobiography (Air with. Armed Men, 1972) and
two studies of modern pactry [ Three on the Tower,
1875, and A Revoluiion in Taste, 1979% ‘| aim at
transparency,” he has said, “to let the action, feeling,
and idea come through with no inteference.” His
Selected Ppems 194983 were published under the
title People five Here (New York, 1983),

John Heath-5tubbs was barn in London in 1918, and
was educated at Oxford University. He has taught at
Alexandria, Leeds and Michigan Universities, and
published books of literary criticism and plays as well
as ningteen volumes of poetry. He has edited
selections of poems by Pope, Gray, Swift, Shelley and
Tennyson, and translated Leopardi, Hafiz, de Vigny
and The Ruba’ivar of Ormar Khayyamn. His Collected
Poems 1343-87 was published in 1988,



Man of the House: Hausherr
by George Grosz

‘The employment, in speaking or writing, of sarcasm, irony, ridicule,
elc in denouncing, exposing, or deriding vice, follv, abuses, or evils
of any kind”

{Oxford English Dictionary, 1933}

‘The satirist is a kind of self-appointed guardian of standards, ideals
and truth ... who takes it upon himself to correct, censure, and
ridicule the fallies and vices of society and thus to bring contempt
and derision upon aberrations from a desirable and civilized norm.!

i) A Cuddan, A Dictionary of Literary Terms, 1979)

"Satire is a sort of glass wherein beholders do generally discover
everybody's face but their own.’
{Jonathan Swift, Preface to The Battle of the Sooks, 1704)
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Before you read

1 Look atthe definitions of “satire” (or “salirist’) above. What do you
think are the “follies and vices of society’ today? Make a lisl.

2 Group activity. Compare vour list with those of other students.
Do you agree? Find one you disagree about, and try o persuade
your partner that he/she s wrong,

3 Traditionally, the Seven Deadly Sins are Pride, Wrath, Envy,
Lust, Gluttony, Avarfce, Sfoth. Do you think these are still the
deadliest sins taday?! Would vou add any, or take any away?

4 Read this poem and decide which folly or vice the poet is

ridiculing:
Agony Calories
The cooling seaward echo of his screams
Locked in the flesh:
Succulent bevond dreany, a live-boiled lobster,
Terror-fresh!
How much pain can yvou eat?
But wait —
Given a choice in the matter,
Qwr friend Mr Lobster
Would very much rather Vocabualary
You didn"t Plu.nge him 5rmight . calorie: unit expressing the
Into a pan of boiling seawater | m#ﬁ;ﬁ& {lines
{You kmew that by the noise} | 1-2: the lobster's screams for its
But sémmered him to a geadual death Jrome {ie sea) are preseroed in
At eighty-five degrees, a method Bl i
Mr Lobster very mich enjoys! beyond cdream: befter than a
drea

{You can tell by the way he liveb’:ued:bnﬂ::twﬂﬂnﬁn
Bobs about: alfye i g

. e =] Frmdy HE
Stick a rvelght on the lid so used in food-packeging — ‘farm
He can't pop out!) Fresty’, “dairy fresh’, eic.
Mow, See how much - Efm“‘.';‘ifg’i‘;’if;;:'ﬁf"' ek b
But wait! Taoky: pnowe iep anid doum

stick: tenllaguinl) pul
On page two hundred and seventy-sight Pop: f‘”""f“ﬂ'f""?
: Y UL UPE CHT B ERie N

Of Fish Cockery by Jane Grigson - S e
‘How to Cut up Live Lobster’ fooling: feolloquial) westing
So the lobster doesn't cut up! He'll love it, time urud effort
No fooling with beiling and cooling. Just m‘ crubi find g aden
Winkle out the place |




Lobster
by Taums Graphics

Satire 93

Carapace

fpincars

Where the tail joins up with the carapace
And whack it with & cleaver. Smash him in half!

3 You'll get a thrill -

And you'll hear Mr Lobster laughing,
You'll hear Mr Lobster laughing,
Yes, you'll hear Mr Lobster laughing
All the way to the grilll

w Cut off the cdlaws and cack them.

Crosscut the tail into slices,
Stack them.

Likewise, lengthivise

Split the head: then

w Mr Lobster

Muszi be dead! It's

Alla marinara,
A laméricaine
Courchamps,
as Bonrefoy,

A

La
Créme.

A [a mayomrmise . .

w A le Charendaise . . .

Mewburg!
A latrore!
Alanise!
THERMIDOR!

s Cponeume the entire insides of the arthropod

Except for the black
Intestinal canal and the sac
Of grit. Savour

carapace: (uwlogy) shell
whack: (colloqul ) it pery herd
sleavar met dre
thwill: exciterment
THERMIDOR!; rectpes for
ey lobeter
- (zool amamal
whith jointed feet [Insects,
Spriders, Crugtdcea, ohe
sac: (anatomy) smull bag ar
pouech in the body
grit: bimy preves of stome
Savour: fasfe tidil pleasure

[
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First reaction

Close reading _

Modern Poctry

Every bit. Then
leaning well back
In vour rockpoal,
letting
The slurrving sucked salt and the
plankion pick
“our mandibles cean,
between
The pincets of your
bigger but niftier
LEFT
CLAW

Nip off the fip of a huage cigar!
Ignite delighl in the gloom
Of wour basement home: a treat to tell
Time bv the barnacles
Squeezing your shell
As ower the flame vou wait for the pungent
Fain to bunch and mass:
It's a natural stales it's only
Matural hMr Lobster
And natural gas:
Kit Wi

rechpoal paol aniang racks gt
Ing bl Yide, sRere crivslaces
feazall craks, .;'h.:_.,-_.".';.'l eicdare
afleal foweed

whqu‘l.ng: |r:|.'¢|1|f|_.'ur|d shoppsy

pla'n kbons muiprascapir anrin
FRieals

rmandibles: e tusrylzonfuyp s
i

pimers i e e e grpng
feg at the vmd of o fobstar’s il

rfher: ((:rJI.'nqm'ﬂl,.' e e,
Iwrfer

g cut

iEnim: |'J:g.l'r|

gloeam: depressig o mehiecholy
Aarigess

basemant: rasms l;:ln':l'l.'lq
r=|_'|'|:ll1:l£ resne ey

STt specaal pleasary

karnacles: r.‘r:':_.l sheTfish Hink
shicd: [o o5, CEwSlang, Focky,
L

pangent: siarp v rasic e
shewtil)

Dun coilen logeliar

1TSS ji e ol o pliccy
rakseal grass 11 e foznd
wvadar free emrih, weded far
r|:1:1k|'.l.'é_r s e rlJrg.'l'Ij' ]
J:rn:fl."r.-_'.' e destines

Why do you think the poem is called “Agony Calories'?

a) The calorics come from the lobster's agony,

b} The calories in the lobster cause agony Lo the eater,

c] Both ofthese.

b

Lowrk a1 this definition of iroumy:

“T'he two basic kinds of irony are verbal and irony of situation
oo At dts simplest, verbal irony involves saying whal one
does not mean. Johnson defined it as a mode of speech in

which the meaning is contrary to the words . .

Situational

irony occurs when, for instance, a man is laughing uproatously
at the misforlune of another even while the same misfortune,

unbeknownst, is happening to him.*

(| A Cuddon, A Dictiosry of Literary Terms)
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There are many examples of werbal irony in this poeem. An
obvious anc is; ‘a method/Mr Lobster very much enjoys’. Can
yau tind some more examples of verbal rony in the poem¢

Between lines 60 and 77, the person who eats the lobster is
addressed as if he has now become a lobster. The first sign of this
is the word ‘rockpool’ (ine 611, What other signs are there?

In what way is the transformation of the eater into a lobster an

Satire G5

example of irony of situation’?

9  What do you think is the main idea behind this poem?

a) killing animals for food is wrong.

bl thersis something sadistic in the way we cook |obster,

¢} thereis something sadistic in all human pleasure.
d) nature takes revenge on us for our cruelty,

10 Read this poem by John Betjernan, and decide whal vices ar

foilies are being ridiculed here:

In Westminster Abbey

Let e take this othar E].DVE' off
Ag the pox inmana swells,
And the beauteous felds of Eden
Bask beneath the Abbey bells.
Here, where England’s statesmen lie,
Listen to a lady's cry.

Cracious Lord, oh bomb the Cermans.
Spare thair women for Thy Sake,
And if that is not tooe easy
W'e will pardon Thy Mistake.
But, gracious Lord, whate®er shall be,
Llon't let anvone bomb me.

Keep our Empire undismembered,
Cuide our Forces by Thy Hand,

Gallart blacks from far Jamaica,
Honduras and Tc}gcu!and;

Pretect thern Lord inall their fights,

And, even more, protect the whites.

Think of what our Nation stands for,
Books from Boots” and country lanes,
Free speech, free passes, class distinction,
Dremocracy and proper drains.
Lord, put beneath Thy special care
One-eighty-nine Cadogan Squara.

Yocabulary

Westminsler Abbey: the most
fmang chech in Londien

woi Joarriame: @ sdop’ I"m:j.mx u
sondred fiker i toiee ) oo ol cheech
HFE'IT.II:

nwells: Fraws lesocler

beauteons{archnic) beautifd

Eden: Er:gl'nmd. ukich Mhe
_:ln'nJ.w {hinks .nfa:; a irur.ud'fw
Tn @ fareamnis pabriolic spevch ir
Siakespedre's Richard 10,
Englane ts described as This
wther Bden, demi-paradize’
(I8, 428

bask: [ i B Sd0m

Lie=: e Farrpied

Cormans: Hne eremy in Wordd
War il

spara: do not kil

for Thy Sake: a standard plrrase
[froem Chierch pragers, seaning
“hir Your [Ciodt*s] Honosr’ (ike
repitel lefters are custormery in
rq&mmc;m Clodl

whnte'er; ferqkois] wheterer

undismembered: g ponpoLs
ey of saying ‘rompele’
Fuortes: wrmeal forces

gallant: irawe

stands foe sigieried

Bonts" @ large circulating libmary
tsee Chapher 7, ‘Calture’,
Cheeslives | 5e)

free passies: free tackets em priblic
trangport fur the urmed furves
182 Cadogan Square: He
spwaker's inume, oo of bhe
richest aroes of Lomdosm
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Although dear Lord 1 am a sinner,
I have done no major orime;

MNow I'll come to Evening Service
Whensoever | have the hme.

S0, Lord, reserve {or me a crown,

And do not let my shares go down,

I will labour for Thy Kingdom,
He'lp our lads bo win the war,
Send white feathers to the cowards,
Join the Women's Army Corps,
Then wash the Steps around Thy Throne
In the Eternal Safety Zone.

MNow I feel a little betier,
What a treat Lo hear Thy Woead,
Where the bones of leading statesmen
Have =p often been interr'd.
And now, dear Lord, [ cannol wail
Because | have a luncheon date.

lofn Betieman

First reaction

SeTvice; mesting for wrship and

i

crown: place i heanen

shares: inteamiends o thye Siock
Exchunge

white feathers: these were
S {9 yerrng e wof iz
iilitary weifori dwring batk
Warld Wars o5 @ syenhd of
Loy FRCE

Waormen's A Iy L__n-rp':'.
Worer's gockion of the army

Throne: king's coremipicl st

Safety Zone: ares in warch you
ary :::l_|"|:' II'?.".f.lr baanks, f.:fl':irlg.'
baitdings, ef:

eat: spevial pleaspne

intere'd: buried

11 Look at these photographs of British women in the 1940s, Which
do you think is most like the speaker of this poem? Why?

{Hulton-Deutsch
Collectian)
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(Hiiltor-Deuvtsch ollection) Ihlliﬂ!ﬂﬂm i ..1
I e

| 3 =
L ]

T o gl R st o |

12 'Gracious Lord, oh bmﬂb the Germanis’. {Im&'fj N

There is a contradiction in this line, which reveals that the person

speaking does not think earefully. ahnut'the words she uses. Whal !
is the contradicbant. oy abler ot o ald el o

13 a} Having reqLJ"Ested Gﬂd {le] Eu’::'-ﬁ-i!;': t'F'lc Gr:'rrﬁﬂns !lhe Ial:i}f gues e

on, in’stanzas 2.4, to ask 'for profection for seven ‘things.
Matareihey? AN
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b) Sume of the things she wants protected are clearly maore
important to her than others. Can you place them in order of

priority?
most important to her

e I s R (- LR

least important to her

T4 The lady then promises to do certain things in return for God's

15

1@

17

protection, but adds pwo further requests (stanzas 5-6). What are
these requests? Where would you place them on her scale of
pricrities {13b above)?

There are two separate lines where the |ady reveals that her social
life is more important to her than religion. Which are they?

‘Think of what our Nation stands for’ (line 19) — What does the list
that follows (lines 20-22) suggest about the lady's political
beliefs?

a) 5Sheis a commumnist.

b) Sheis a socialist.

€} Sheis a conservative.

d} Sheis a fascist,

Oine of Betjeman's most skilful techniques in this poem is his
sudden changes of style — especially from the dipnified lanpuage
of traditional prayer {see Question 23 below) to lhe lE.mnai
colloguialisms of everyday conversation. A striking example of
this is

S0, Lond, reserve for me a crowT,

And do not let my shares go devwn.

Another example, where the lapse iz from a high-sounding
political ideal to something much more earthy, istheline

Democracy and proper drains.

(O course, one might obsarve that proper drains are important
for public health, but it is the juxtaposition with ‘democracy’ that
gives the effect of absurdity.) This technigue is known as batfos
or anticlimax. It was defined by Samuel lohnson as a 'sentence in
which the last part expresses something lower than the first’,



18

although it is often the style or vocabulary just as much as the
subject that produces the bathetic effect.

To check your understanding of this idea, write next to the
tollowing lines whether they are examples of anticlimasx or not:

a)

b}

c

d}

&)

gl

Yes or Mail
Let me take thizs other glove off
As the vox humana swells,

But gracious Lord, whate'er shall be,
1on’t et anvone bomb me,

Callant blacks from far Jamaica,
Honduras and Togoeland:

Lord, put beneath Thy special care
One-eighty -nine Cadogan Square,

Although dear Lord | am a sinner
I have done no major crime,

Mow I'll come o Evening Service
Whensoever Thave the time.

And now, dear Lord, 1 cannot wait
Because | have a luncheon date, R

Find evidence in Lhe poem to suppart (or refule) the following
judgemnents of the lady speaking in Betjerman's poent:

al
+]]
cl
d)
&)
£

4]
h)

She is entirely selfish.
She is rather stupid.

She is a snob,

She is a racist.

She is complacent.
Sheis a hypocrite.

She is very rich.

She is strangely likeable.

Language practice — structures

19 “You know that by the noise”

“¥ou can tell by the way he bobs about’ ("Agony Calories’, lines 12,
16-17}

Satire
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Answer these questions using similar structures with can tefl ar
A’I Ty,
(For grammatical analysis, see the Key.)

a) How can you tell from the first five lines of *Agony Calories’
that the poet feels pity for lobsters?

b} How do yvou know that the eaterin the poem is turning into a
lobster?

c) How can you tell that the fady in Westminster Abbey is
wealthy?

di How dowe know that ‘In Westminster Abbey” is set in a time
of warl

el How do we know that the lady is conservative in her
apinions?

I How can vou tell that she feels superior to black people?

gl How can vou tell that she thinks principally of her own
convenience and safety?

20 Another way of stating an interpretation is to say This micans . . .
or This shows _ . . |f vou are less certain about the interpretation,
you can say This suggosis_ ., of oven This secms tosuggest .

In the following exercise, phrases are quoted fram the poems,
and you are imvited to imterpret them, using mean/ showvy suggest!
secn fo suggest, The first one is done for you.

a} 'Mr Lobster’

Possible answer: This suggests that the poet wants us 1o think
of the [obster as a creature with human feelings,

bl ‘Omn page two hundred and seventy-cight
Of Fish Cockery by [ane Grigson’

c) 'Smash him in half!”

d) the huge cigar’

B ‘Spare their women'

) ‘class distinction’

E] ‘Send white feathers to the cowards’

) “What a treat to hear

Thy Word Where the bones of leading stalesmen
Have so often been interr’d.”

Language practice — vocabulary

21 Read Passage A about preparing and cocking lobsters, then fill iy
the gaps in Passage B with the verbs given helow it:



Passage A

‘Put the lobster inte the cold water, and bring it up to simmering
point: weight the lid to stop the lobster jumping out. This method iz
recommended by the RSPCA [Royal Society for the Provention of
Cruelty to Animals] as being painless — the lobster gets dopier as the
temperature rises, and expires quietly at 80°F. When simmering point
is reached, allow 15 minutes for the first pound, and 10 minutes for
each pound after that, Remove the lobster, put it on a dish and allow
it to cool in the larder’

'How to cut'up live lobster:

This iz essential if you are using live lobster for a fine dish of
Homard & Faméricaine, or Lobster Newburg, as it saves you the
projonged business of boiling and cooling. It will also taste better.

The thing is to kil the lobster instantly. To do this, place a cleaver
across the join between carapace and tail and hammer it down wilh
one hard blow. Cut off the claws, and crack them. Cut the tail across
into slices, following the joints. Split the head lengthwise and discard
the sac of grit and the black intestinal canal and gills. Put coral and
lobster liquor and the creamy part, which is the liver or tamally, into
a separate howl for the final stages of the sauce.”’

PMassage B

O (a) WITH LIVE LOBSTERS:

A number of the best French lobster recipes,
Farnéricaine and bisque de homard, call for the
raw labster. This {d) you must buy live lobster and either have it
{e) up for you and (1 itimmediately, or (g} the cutting
vourself. The serious cook really must th the task personally.
W (i) the following method. (i) very hot water into a large
pan or bawl. (k¥ the lobster under side up on your cutting
hoard; I head and claws with a folded towel, irm)
lobster firmly down against the board with your left hand. ina
shiarp knile or lobster shears, {o) straight down V2 inch into the
belly of the lobster, at the point where tail and chest _ {p). thus
severing the spinal cord and {1} the lobster instantly. Then, to
paralyse all muscle spasms, ir) the lohster head first into the very
hat water for 5 minules or until lobster is limp. {s) from water
and (thas directed.”

by homard a
i) of cut-up

Verbs '

suggest cut  killing run do  place cook covering
plunge hold remove using means sautéing cut including
join dealing cut faceupto

Satire
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22 One of the bwo passages above comes from Fish Cockerby lane
Crigsan, which is quoted in Kit Wright's poem. Which passage is
it: A& or BE
Compare the passage to the poem. What changes has the poet
made to the passage’f

23 The two prayers below come from The Book of Common Prayer
which was written in the sixteenth century and used for over 400
vears by the Church of England. Read through them, and say
a) which is more similar in content o ‘In Westminster Abbey’,
by whichwords and phrases remind you of the poem.

[Naote; thow and rhee are archaic forms of you. Thyis an archaic furm
of vour.)

‘Almighty and most merciful Father; We have errcd, and strayed
from thy ways like lost sheep. We have followed tou much the
devices and desires of our own hearts, We haove offended against
thy holy laws. We have left undone those things which we ought to
have done; And we have done those things which we eught not to
have done: And there is no health in us. But thouw, O Lord, have
mercy upon 45, miserable offenders. Spare thou them, O Cod,
which confess their laults, Restore thou them that are penitent;
According to thy promises decared unto mankind in Christ Jesu our
Lord. And grant, O most merciful Father, for his sake; Thak we may
hereaftor live a godly, righteous, and sober life, To the glory of thy
holy Mame. Amen,”

‘0 Lord our heavenly Father, high and mighty, King of kings, Lord
of lords, the onlv Ruler of princes, who dost from thy throne behold
all the dwellers upon earth; Most heartily we beseech Uee with thy
favour to behold our most gpracious Sowvereipn Lady, Queen
Elizabeth; and so replenish her with the grace of thy Holy Spirif,
that she may alway incline to thy will, and walk in thy way: Enduc
her plentegusly with heavenly gifts; grant her in health and wealth
long to live; strengthen her that she may vanquish and overcome all
her enemies; and finally, after this life, she may attain everlasting
joy and fe]_i,l.'j[_',,'; thra:,tgh Jesus Christ our Lord, Amen.” {'A prayer
for the Queen's majesty’. )

Extension

24 Write a defence of: either the lady in Betjeman's poem or the
methods of cooking lobster as satirized in Kit Wright's poem.

25 Describe an example from your own experience of some form of
vicious, selfish or ridiculous behaviour which you would enjoy
seeing satirized.
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Beyond the text

26 Read this poem by D' H Lawrence, and say briefly
a) what ‘vice, Fﬂﬁ/ . abuse, or evil’ Lawrence is attacking here.
by whether yvou think this poem is a satire or not{and say why).
) whether you think it more or less effective than the ather
poems in this chapter.

Money-Madness

Money is our madness, our vast collective madness.

And of course, if the multitude is mad

the individual carries his o%n grain of insanity around
with him.

I'doubt if any man living hands out a pound note
without a pang;

and a real tremor, if he hands out a ten-pound note.

We quail, money makes us guail.

It has got us down, we grovel before it in strange terror.

And no wonder, for money has a fearful crue] power
dIMUOTE e

But it iz not money we are so terrified of,

it is the collective money-madness of mankind.

For mankind says with one voice: How much is he
worth?

Has he no money? Then let him eat dirt, and go cold. —

And if Thave no money, they will give me a little bread

501 do not die,

but they will make me eat dirt with it

1 shall have to eat dirt, T shall have to eat dirt

If I have no money.

It is that thatTam frightened of.
And that fear can become a delirinm.
It is fear of my money-mad fellow-men.

We must have sorme money

to save us from eating dirt. Vocabulary
T pang: sharg puin

And this is all wrong. quail: L comrage

growel: lis foce dovem ow the
Bread should be free, grourd; behuape i 2 sereile
shelter should be free, PR FTERT.

delirium: ted | EmcvfieTennt
fire should be free e atit
to all and anybody, all and anybody, all over the world.
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We musl regain cur sanity about money
before we start killing cne another about it
1t's one thing or the other.

DV H Laterewer

Authors

Kit Wright was born in Kent in 1944, and studied at
Oxford, He spent some years teaching, first at a
school in London, then at Brock University, Ontaric,
belore working as Education Secretary at the Poetry
Society in London [1970 751, He spends much of his
time now touring schools in Britain, giving readings of
his poems. He has published len books of poetry (half
of them for chitdren). His most recent adult works are
in Poems 1874-83 andd Short Afternoons (1989). His
poelry is noied for its wil, clarity, varied use of
metrical forms {including songs), | and comedy —
darkened by moments of graat infensiry.

john Betjeman (190G-834) was born and grew up in
London and swdied 2t Oxford. He was a school-
teacher for a time, then began writing for the
Architectuial Review. He edited and/or wrote several,
Shell Guides to the counties of Britain, and his poatry
is full of affectionate {sometimes scathing) portraits of
places, Much of his verse is camic, and almost all of it
celebratory. While achieving wide popular acclaim;
he was neglected or looked down on by sericus critics
in the 1950s and 1960s, but has now come to be
appreciated even by these for his deceptive poetic |
skill, his truth to [ie, and his ability 1o capture moods,
memories, nuances, tones of voice, people, land-
scapes and towns with unigue precision and subtlety.
He is one of the few poets to have used television as
an effective medium of expression, and his recordings
of his puems are a great delight. He wrote a verse
autobicgraphy in three volumes: Summaned By Bells,
High ang Low, and A Nip in the Air. He was Poet
Laureate from 1972 1o 1984,

D H Lawrence [1885-1930) is better-known as the
author af novels such as Sans and Lovers, Wormen in
Love, and Lady Chatterley’s Lover than as a poet. His
father was a coal-miner in Nottinghamshire, his



mother a teacher; though poor, he managed, by
winning scholarships, to stay at school until he was
13, then studied at Mottingham University 1o be a
schoolteacher. He taught for two years in Croydon,
but was forced by ill-health to give up, In 1912 he
eluped to Germany with his ex-professor’s wife, and
from then until his death from tuberculosis in 1930
led a wandering life, staying for varying periods in
Cornwall, ltaly, Cevlon; Australia, the USA, Mexico
and France.' Much of his work was banned for
‘obzcanity’, although it now seems harmless enough.
Yet the sixty years since his death have not diminished
his ability to shock cenvertional opinion. He is
greatly admired for his travel-writing, short stories,
novels and criticism. Many of his poems, written in
free verse of great suppleness and power, convey the
extraordinary force, courage. anﬁriginal'lt}f of his
thinking. -

Satire
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9 Cats and Dogs

Rue Mouffetard
by Marc Riboud

‘| would rather see the portrait of a dog | know than all the allegorical
paintings they can show me in the world,' (Samuel Johnson)

“The mare | see af men, the more | like dogs”' (Madame Roland)



Cats and Dogs

Before you read

1

How much do you know about cats and dogs? Here are some
facts about them. Write against each sentence whether it applies
to cats, dogs, or both,

ay
b}
c)
d)
€]
f)
g

h)
]
il
ki
]

m)
nj

o}
P
q)

r}

5}

i}

u}

v
w)
X}
¥}

z)

They are carnivorous animals of the family Canidae.

Orther members of the family are fuxes, jackals and wolves,
They belong to the family Felidae.

Orther members of the tamily are tigers, lions and leopards.
They are the most easily tamed of all animals,

They were first tamed by the Egyptians 3,500 years ago.

They were first tamed 8,000 1o 9,000 years ago.

They were used in Egypt to protect granaries against rodents,
They were sacred animals in Egypt, and thousands were
mummified.

The Egyptian god Anubis is depicted with the head of this
animal,

They have long heen associated with witcheraft and sorcery,
Queen Victoria had statues of them erected in palace
gardens.

They are independent in personality, but not adventurous.
their hearing and sense of smell are excellent, but they do
nol distinguish colours well.

They can run very fast for a long period.

Thay can run very fast, but only in short bursts,

There is a special mechanism in their feet for retracting the
claws.

Along with the camel and the girafie, these are the only
arimals that walk and run by moving both legs on the same
side at once,

There are enormous differences in size between the various
breeds.

They have rough, spiny tongues, with which they clean
themselves frequently,

A small, hairless breed which is edible exists in Mexico.

They frighten enemies by arching their backs, bristling and
hissing.

When the fernale is in a fertile state she announces the fact by
wailing.

One breed was trained by Swiss monks to find travellers lost
inthe snow.

The vertebrae of the spinal column are attached to muscles,
not ligaments, making their backs exceptionally elastic.

They are quite widcly bred for economic purposes.

107
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Cais andGeramum;hy Claﬁurdwehb i : B

2 Doyou prefercahﬂrdngsiWhﬁ A6 mindl grdgm et

3 Which do the authors of the fol!owmg puems seem tn prefer?



A

Max's Verse

(For Doreenr and Ruth)

Cats are graceful and delicate
with secretive natures.

Cats are most clean intheir persons,
beings of great delight,

Brave without foolhardiness, servants
b o Tnan, Creatitres

Favoured of gods and poets, carousing
al the crook of night:

Cats are repositoties of Wisdom and of Magic.
Cats are the philosaphers’ teachers,

And these things are brue of all cats, the Black,
the Tortoiseshell, the White,

The Marmalade Tom, the Ta.b'l:a}'. the subtle
Siamese of bevelled features.

Thogs, o the other hand, fawn, and
should be shet on sight,

John Whiboarth

Mort aux Chats ' !

There will be no more cats.

Cats spread infection,

cats pollute the air,

cats constme seven Hmes

their wn weight in food ina week,
cats were worshipped in
detadent sogeties (Egy pt

and Ancient Kome), the Greeks
had oo use for cats. Cats

sit down to pee (our scientists
have proved it). The copulation
of cats 15 harrowing; they

are unbearably fond of the moon,
Ferhaps they are all right i

their own country but their
traditions are alien o ours.

Cats smell, they can’t help it,
wou notice it going upstairs.

Cats watch too much television,
they can sleep through stonns,
th By stabbed wusin t'lhe back

last tirne, There have never heen

Cats and Dugs 109

‘u'ru;-ab:ular}'

fonlherdiness: & foalisi
Aisregardd for dimper

favoured of: preféreed by

carousisg: ol drd masy
merTiement I'nsml.ll'lf acvarle
drinkirg,

cenol Midden carrer

ceposilory | phece of sferage

Tortoiseshell cal wdh fur
coloured black, orargs and
CFE AT

Sarmalade: ear et flee
cotanred Iike arangr naarrunade

Tom: male oot

Tablyr caf with strmred fur

Slamwese; a oat with ._-:?.vrrlg rey!
braten fur and Bluae oies

hevelled: 5-"“'1"'9.

Fanin: sk.:mla.,':ﬂti.’a.'l. 1.'51.\2?].1.- i
A servihe way

o sightt at e marret of secing
them
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any great artists who werne cats.
They don’t deserve a capital C

s except at the beginning of a sentence,

[ blame my headache and my
plants dying on bo cats.

Char district is full of them,
property values are falling.
When I dream of God [ see

a Massacre of Cats. Why

should they insist on their own
language and religion, who
needs to putr to make his point?
Death to all cats! The Rule

of Dogs shall last a thousand years!

Pefer Porter
First reaction

WVocabalary

Pect HEndle

hamowing horrable

fomd of the neven: they e tiee
mn

stabbed: oonnded with mkeife

property valies: Hhe price of
huruses

purT: the fome ramlling sownd
mraide bgrr.n]s

4 Choose one of the following as a summary of sach poem:

a} amatlack oncals
b) an attack on dogs

1] ]

¢l adefence and celebration af cals
d) adefence and celebration of dogs

Do you think either of these poems is anything more than a joke?
If either seems to you to make a sericus point, can you say what
that point is?

Close reading

Mort aux Chats

[

Which interpretation of line 1 do you agree with?
a) This s a prediction.

b) This iz a resolution.

¢} This is a command.

d} This is a threat.

e) Thisisapromise.

Peter Porter uses a vanety af arguments 1o support the proposition
‘Death to all cats!” Huw guod do you think these arguments are?
Do any of them strike you as dishonest?

Here are some of the arguments from the poem (a-e), with some
objections (1-51. Match the arguments to the objections.

a) Cats consume seven times their own weight in fuod in a
week.
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by Cats spread infection.

<) Cats were worshipped in decadent societies,

d} Our district is full of them, property values are falling,
e) Cats watch too much television.

1 This is true of cats, but also of dogs and all other animals.

2 This sounds plausible, but itis in fact untrue, and in any case
completely irrelevant.

3 This puts a false interpretation on commonly-observed
behaviour.

4 Thisis completely illogical. The two things are unrelated,

5 Thisis based on an absurd and unscientific theory of history,

ay By o i dy -

0 a) Canyou find other arguments in the poem to which 1,2,3,4.5
above might be raised as objections?
b) Why do you think the poet uses so many dishonest arguments
in the poem?
Da the last two lines help to explain this?

10 Are any of these arguments familiar from another context?
Which context]

11 Who are 1" and ‘us’ in the poem? Is the post spaaking in his own
woice o an assumed voice?

Max's Verse

12 Two of the arguments in ‘Mot aux Chats’ are answered, either
completely or in part, by lines in "Max's Verse'. Which are they,
and which are the answering lines? Which version do you agree
with!

13 Look again at the types of dishonest argument listed in Question &
above. Do these describe any af the arguments used in ‘Max's
Verse'?

14 Another dishonest form of argument is to describe things in
emotive language {words with emotional connotations). An
example of this is the ward ‘fawn’. Here is a dictionary
definition:

"1. To show delight or fondness {by wa'?ging the tail,
whining, etc) as a dopg does. 2 To affect a servile
fondness.’

a) If the poet had used a neutral Lerm such as show affection
instead of favwn’, what would the effect have been on the last
two lines of the poem?

b) Can you find any other examples of emotive language in the
poem?
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15 John Whitworth uses a numbe; of archaisms in his poam:
‘most cl=an’
‘persons’
‘sgarvants o no man’
favoured of’

‘carousing’
‘Wisdom, Magic’ (use of capital letters)
‘philosophers’ iold sense of the word)

ay Why do you think he does this?
b) How do these archaisms contribute 1o the senge of shook that

comes in the [ast two lines?

Language practice — structures

16 Pick out all the words and phrases from ‘Mot aux Chats® which
express disapproval or distaste, To help you, here are some clues:

disease BxXCess

dirt in the atmosphers lack of lovalty
corrupt and undisciplined lack of creative gifts
did not value lack of distinction
awful guilt

intalerably obstinacy,

strange urnecessany

foul odours kill

17 Use the same words or phrases (adapting where necessary) to
write with distaste and disapproval about dogs. " _

18 Adapt these phrases, or use others you know, to describi the
following:
people who throw litter in the streets
snobs
people who drive dangeroushy
people who jump queues
people who Lalk too much
people who claim that everything is ahways better i thetr country
a town/area/restaurant/shop/car/house that you dislike v
someane who was once a friend, but no longer is

19 Group Activity. Ask another member of the group to tell you what
irritates him/her, and why, Can you think of any answers ur'
objections to what your partner says? Change roles, and
eXPIEss your dislikes and imitations. Answer your partner’s i

questions and defend your opinions.
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28 The following words have multiple meanings in Frglish. ook at
the way each one is used in the poem, and decide which
definition{s) of those given fits the meaning in the poem most

closely:

Max’'s Verse

del-ic-ate Mdelikat! ad) 1 soft or tender when
taiched; made of sth fine or thine e defimnte o
silb o @ baby's delicake skin. 2 wory carcfully
made or formed: fine; exquisite; @ delicode
mectanism strichure, ehe © Hhe devicate beauty of o
srorgfTake. 3 (ad epsily irjured or damaged;
fragile: delicate chilna < a delicare plane, bl
becoming il easily; mot streng: a deflicate ohild,
constitution O She hos beew im delicete healti for
sovre g, 4 {a) ehowing or needing much skill
or carelul Leeatment: the delicate craftsanrnship of
« fie wakck O a deficale surgecal operalion, e.g, on
sh's eyes O Ry delietle glagiing of the sanala. (hi
shuw‘inﬁ or ﬂEEdi.TIE tact and gﬁud i
in human telations; sensitive: | adetlrad gour
deticate ferdling of the stuetion. © We'se cond it
'm:g mery deliorte lrcgpﬂn.'i::ns. g [|:ne the sen=es, of
mstruments} able to detect or show very small
changes-or differences; sensitive; ¢ delinate sens
of serellitauch © Omily o pery delivale thermometer
02n eorEsiee srck Heiy changes in femperature. 6 {a}
{of colowrs) not intense; soft: ¢ delicate shade of

Mort aux Chats

all rishl aij. adwr [F. el um'rp.] 1 =zafe, uharmed,
or healthy: The driver was rather shaken after tie
arcidpnt, hut afferise ol rigit. 2 infmi sabstactory
but not very good; accoptable; in a satisfactory
or acceptable manner or state; His wenk il
rght (but e could be fester).) We're doing ol
right. 3 allowable; aceeptable: [s it all right if 1 go
nw? 4 also right — (in snswer 10 a suggestion,
plan, etc) [hee egree; yes: “Come fomorra’. Al
sight! Wha! dipe? 5§ infml beyond doubl:
certilndy: Heds il alf right: he's gor preamonz. —
See ALRIGHT (PSAGE) 6 That's(Its all right
fused as a reply when someone thanks you or
says they are sorry for something they have
done); “Forry I lete.” That's all right”,

[Longman Cictionary of Conternpocary English)

judgement.

;m'r:l.'. (bF (of fooed or its tasle) F]l:unini; and ook

stenngly flavoured: the genlly. delivete fluzour of

salrman = Veal i foo delivate l|"ur' 4 spicy sauce ik (of

smwedl) plessing and not stong: o delfodke
wIe, TImeE, dromid, s, [

[Cncfoed Advanced Learner's Chictionary}

na-ture Sneifed o LU evervibing that exdsts
in the world imdependently of kuman beings,
such as earth and rocks, the weather, and
plants and animals: They stopped b oderine e
bemuties of nobere. [=:a:|:‘.:wrv:llFur|rién_|; wn s
b Tend i a strugels ogainst rutare. 2 [ the
quali.rir::.- which make someone different from
athers; charmcter: She fus @ gemerous naturelis
generous oy mature s (inl her oextune te be
EMFANE. 3)5]a bypee; sort: CETERICHIS n:,’u sodermn
rature 4 second nature an action or akility that
has become a habit, as if part -of one's
characler: Sparkigg Frewch & second nadure lo
e,

{Lonzman Active Study Cictonacy)

help'/help! + 1 [1; T owd] fo'do something far
(womecme whu oeeds somethang  dome foo
them); AL ASSIST: Plesse help me: I can't da i
ﬂfu;!w.lM],r _fa!?ur hnfpuf me douty umik Aariey
whien I needed it tCauld you kelp me {to} life Hhas
boa? I Trade helps the depelopment of fndustry. 2
[1:;T] to meke Batter Crying moor’t hely (yoa). 11t
wor't help {woup te ory. \Hree you got arything fo
Jurlp @ cofd? 3 [T = weing] o avodd; prevent;
change; [enly in  the phease cinican't|
couldn’i helph ! couldn’t welp crying | can’d
hely hawing b feet. He mever aboes ey arore work
thpw e can heip T can't help ib{=it"s not my
Fault)i¥ou've braken it o, it can't be helped,
[=we musl aocept ity 4 [T fo] to take for
[onesclf), esp. dishonestly: The momey was o
thee table aned ko ome wits Pere so he felped himeelf
fiv i) "Can | hve a drink? ‘Help yourselff'l
Help yourself b o drink.

{lomgman Active Study Dictionany)
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rule frcld 1 |C] statement of what can, should
or mosl e done in cortain crcumstanocs o7
when p'la_l,.'ing A games The rale id that somcane
bzt e g disey ot el Heies, © il rdes af the g
o wuies and regularions, 2O[C use sieg] wsoal
oractice of habit; mormal slate of things: My
rule 15 o get uipal geowm roeTy |.’.n__!.l. o He w3 &
Fuler weper B0 Prronn maney. © Sl made o ruls :1_|"
r:'rr'r;'g an ;ﬁx‘;’ & dnr:.,l 2 Cold srinters dime are e
eXCERHON Rt fhen e rule, Je are Comparatively
rare, 3 [LI] autl'l.nrit:.'; Bovermmment: the mls .'l_r'
harr o ||u_|'ur1'r_.||| rule & a cannig _fl:lrlﬂl'.'l']y erder
Eremch nie = b rule, e the state that exists
when:a mob takes control. 4 |C] straight
mr.:u-u:ri.ng doevice, often iuinlud:. used b;\r
carpenters, eto. § [C] (uso straighe} Lline drawmn
'h}' hand or ]:u‘in'l&d. & [idm) as a {gmera]} Tule
[Pmel] im maost cases; wsualhe: As o rode P'ehonre
J'ly sir. bend the roles i BEND! the axcephion
proves the rle I EXCEPFTION. a role of
thumb :gu:gh rrnrrir.'a] method of awﬂins ar
measuring sth, wsu based on past expedemoe
rather tham on exact measurement, etc (and
iherefore ook n:nrn]:lete]}- reliable in EVETY cane
or in every detaills As o male of thamh, you shodd
cook a chactem for 20 mivnles for each pound Hurt i
;:u-.-'g.lls. ruleisl of the road riles Tegula EnE Hhs
revement of vehicles, ships, etc when mecting,
or passing each other. work to ‘rule follow the
rules of one’s occupation with excessive strict-
ness In order §o cauvse delay, as a form of
tmd usirial protest, i

[Uredioerd Advanced Learner s Dictionary)

27 Find the words in ‘Max's Verse' that mean the oppozite of!
al unpleasantness
b} gross
) cowardly
d} awkward
€} caution
i filthy
g} expansive
hy heavy
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22 Fill in this table of derivatives {different parts of speech formed
from the same word) — eg beautifd (adjective), beauty (noun),

beaurif (verbl: [MB Where you see this symbal #, it means that
nia derivative exists.|

| ADJFCTIVE

MNOLIN NOUIN VERE
fualityfthing) {person)
= "N infection #
poflute
. COnSURTE
ford # #
tradition #
sleep
storm #
great # #

r'_""""_ El'1.i-51.' # 1

languapge #

i religion # #
graceful # #
delicate # #
ﬁecret?; # a #
aean

person
i delight #
brave o #
Favour
. poet #
] :-visdﬂm # #

_-;rue ) # _

subtle #
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23 Use words from the table on page 115 to complete the blanks in
this passage:
In the first two lines of his poem, Whitworth speaks of the
(2, —  fbrand _ {c) of cats. In the thied line he
rmentions their — (), Clearly he s wvery (o) of
them; they arehis (i} as well as those of other poats and
pods. Yet his —{g) m them is not merely subjective: ‘these
things are true of all cats’, as he says. Where he moves away from
Strict — (b} is in claiming that they are (i)
talthough their association with magic is (i3 Cne might
also take issue with the phrase ‘carousing at the crook of the
night’; even if thisis *__ ik} licence’ ithe poet’s freedom to
‘bend” reality by skilful (b manipulation), the fart is that
when one is trving to (), the noise of cate calling
amorously to 2ach other can be extremely annoying — a point
memaorably made by Peter Porter.

‘Mort aux Chats’, apparently a simple diatribe against cats. is a
poemof surprising _ (n), It can be read on at least three
lewvels. First, as an irritable essay (no doubt basedon (o)
experience) on cats as domestic pets; second, as an expression of
the _ ip) relationship of cats with dogs — the poem is in
the form of canine political propaganda, unfairly claiming that
they spread __ (g} diseases, cause air- _ {n),
indulge in massive over- (s} of food, and so on; thind,
and most impressively, it 15 a satire on racism and [l
intolerance, with sinfster echoes of Nazism in its reference 1o
‘stabhing in the back’ and the rule that shall last a thousand
years'.

Extension

24 Wrile 3 short essay or poem in praise of something you like, or
attacking something you dislike. (You can use ‘Max’s Verse’ or
‘Mort aux Chats” as a madel.)

25 Take one of the quotations printed at the beginning of this chapter
and write an essay either agrecing ar disagreeing with it.

26 Do you prefer cals or dogs? Write 2 reasoned ustification of vour
preference,
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27 Group activity. Find everyone else in the group who agrees with
your preference for either cats or dogs. Foum a political party,
give it a name, and writc a short manifcsto for it. When your
manifesto is ready, hold a debate with the opposition on the
imation ‘Dogs are a public nuisance and a health hazard, and
should be banned from human socicty’.

Beyond the text

Read this poem,

O Happy Dogs of England

2 happy dogs of England

Bark well as well you may

; Vogabu
1f you lived anywhere elas af:',:“ ::';-'"nu g
You would not be so gay. understandable fir wou todo 5
O happy dogs of England Fa: hupmy
Bark well at errand boys | crmand ."“i"";:;?‘i,‘ffw‘"*

H BTOCETIE [0 hotres
If you lived anywhere else infermal: hellish, horrible

You would not be allowed to make such an infernal notse.

Stevie Smith

28 What do you think the poet is saying about England in this poem?

29 Do you think dogs are less ‘gay” or less free to bark in other
countries? How are dogs treated in yolfr country?

30 It has heen said that this is a poem about the political right of free
speech. Do you agree?

31 Write an imitation of this poern about the favourite animals of
vour country, and the privileges they enjoy.

Authors

John Whitwaorth was born in 1945 in India and
educated in Edinburgh, then Oxiord. He lives in
Canterbury, in England, teaching foreign students,
writing poetry and reviews, His first book of poems,
Urhistorical Fragments, won the 1980 Alice Hunt
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Bartlet Award, and was praised for its exuberant wir,
craftsmanship and vivid accuracy of observation.
‘Wax's Verse' comes from his second book, Poor

Bulterlies,

Peter Porler was born in 1929 in Brisbane, Australia,
where he was educated and worked as a journalist
before moving 1o England in 1951, He worked as a
bookseller and advertising copywriter until 1968,
He now works full-time as a writer. His carly hooks
cormain satiric portraits of London in the 1960s; later
works probe deeper into moral questions and are rich
in allusions to other cultures. His Collected Pocms
were published in 1983,

Stevie Smith (1902-71) lived in Marth Landon with an
aunl, wrote three novels and eight books of eccentric
and intriguing verse with a sharp comic edpe. Her
Coeffected Poems were published in 1975,
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The Forgotten Gorbals
by Bert Hardy
iHulton-Ceutsch Collection)

Before you read

1 What are the advantages of city life? What are its disadvantages?
Make a list of each, and say whether you think cities are good
places to live in,

2 Answerthese questions about the American city of Chicsﬁ'n. Even
if yvou don’t know the answers, choose the ones that you think are

right.
a) Which state of the USA is Chicago in?
Texas inais Massachussetts

California Arizona
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by wWhat kind of climate does it have?

tropical sub-tropical arctic
med[tcrrane;m 1l}r'|"|p§_‘|‘ﬂ|:{_".

) When was the city founded?

1610 17746 1837
1880 1922

d} How many people live there?
500,000 1 millicn 3 million
5 million 10 million

e) Isit
by the sea in the mountains
inadesern on alaker

fi  What are its main industries?

metal and food  aircrait textiles and paper
automaobiles plastics electronics

gl What are its problems?

puor sanilation  overcrowding unskilled immigrants
racial tension unemployment crime

hy Whatis it famous for?

cowhboys jazz gangsters
film studios horse-racing space research

iy Do you know anything else about Chicaga?

3 Mow read this anicle about Chicagoe, and check your answers,
Chicago

Chicago is & huge city in northeastern llinois that ranks as the leading
indusirial and transportation center of the United States. According Lo
the 1980 census, it was the second largest city in the United States, after
New York City. Bul in 1982, 115, Bureau of the Census estimates
reported that Los Angeles had passed Chicago in population, making
Chicago the nation's third largest city.

About 3 million people bve in this energetic city along the southwest
shore of Lake Michigan. The Chicago area manufactures more fabricated
metals and food pmducfs than any other urban area in the United
States. Trucks and railroad cars carry more goods in and oul of Chicago
thanin and out of any other city 1n the United States.

The American poet Carl Sandburg called Chicagoe the “City of the Big
Shoulders’. And the citv does do things in a big way. For example,



Chucago has the world's tallest building, largest grain market, biggest
post office building and busiest airport.

Chicago alsa has one of the world's most beautiful lakefronts. Most of
it is public parkland, with broad beaches and lawns stretching far along
the shoreline. In addition, the ity has an excellent symphony orchestra
and fascnating museums of art, history, and science. Chicago surprises
many of its almost % million annual visitors whoe learn that the dby,
which was built for business and industry, also has a madition of beaut!.-'
and culture.

Throughout its history, Chicago has been known for providing good
jobs. Young men from Cermany and Ireland came to Chicago to dig a
shipping canal soon after Chicago became a ity in 1827, During the next
100 years, thousands of European families came to work in Chicago's
factories, steel mills, and shipping businesses. By the late 18003,
Chicago had become an industrial and commercal gant.

In 1871, the Great Chicago Fire destroyed much of the dty. But
Chicagoans rebuilt their city with a daring that made it a center of world
architecture. During the 1920, Chicago gained a reputaton for crime
and violence that it has never lived down. Yet this was also a creative
pericd in the arts, and the booming industries in Chicago continued to
attract new residents to the city.

Since the 1940z, most newcomers o Chicago have been blacks and
whites from poor areas of the South; Hispanic families from Mexdco,
Puerto Rico, and Central America; and Asian families. Many of these
people have lacked the skills and educabion needed for today's jobs.
About a fourth of Chicago’s people receive some form of public welfare
aid. Other problems include a high crime rate in poor neighborhoods,
economically troubled city government and school systems, and a loss
of business and residents to thriving suburban areas,

Facts in brief

Population: City — 3,005.072. Metropolitan arer - 6,060,387, Con-
solnderted mmetropelitnm wrea — 7,937,326,

Area; 228 sq. mi (591 k). Metropolitan area — 1,911 sq. mi. (4,949 km?)
Concolidated metropolitan aren — 5,694 g mi. (14,747 km?®).

Climate: Averages temperatiure — January, 25°F, (-4'C); July, 75°F (24°C).
Avernge annual precipitafion (rainfall, melted snow, and other forms of
moisture) 33 in, (84 cm).

Government: Mayor-conncil. Terms — 4 years for the mayor and the 50
council members.

Founded: 1803, Incorporated as a city in 1837,

(Excerpbed from the World Book Encyelopedia, © 1990 World Book Inc.
By permission of the publisher. )

Did you find anything surprising in the article? If so, what?
4 Read the following poem, written in 1916 by Carl Sandburg:

City Life 1



122 Modern Poetry

Chicago

Hog Butcher for the World,

Toalmaker, Stacker of Whaeat,

Flayver with Railroads and the Nation’s Freight Handler;
Stoomy, husky, brawling

City of the Big Shoulders:

Theey t2ll me vou are wicked and [ believe them, for [ have seen youn
patnted women under the gas lamps luring the farm boys,
And they tell me you are crooked and [answer: Yes, it s true T have
seen the gunman kill and go free to kill again.
And they tell me you are Brutal and my reply is: On the faces of women
and children I have seen the marks of wanton hunger.
And having answered so | ham once more to those who sneer at this my
city, and I give them back the sneer and say to theny;
Come and show me another gty with Iifted head singing so proud ko be
alive and coarse and strong and cunning,.
Flinging magnebc curses aonid the Lol of piling job on job, bhere s a tall
bold slugger sat vivid against the little soft cities;
Fierce as a dog with tongue lapping for action, cunning as a savage
pitted against the wilderness,
Bareheaded,
Shovelng,
Wrecking,
Planning,
Building, breaking, rebuilding,
Under the smoke, dust all over his mouth, laughing with white teath,
Under the terrible burden of destiny laughing as a young man laughs,
Laughing even as an ignorant fighter laughs who has never lost a
battle,
Bragging and laughing that under his wrist is the pulse, and ander
his ribs the heart of the people,
Laughing!
Laughing the stormy, husky, brawling laughter of Youth, half-naked,
sweating, proud to be Hog Butcher, Toolmaker, Stacker of Wheat,
Flaver with Railroads and Freight Handler to the Nation.

Car! Sandbirg

E R lapping: idereily, drinkinyg

= maile
toclmaker; owe whe mrakes fons
stacker: persom wiie stacks o
arranges Hdngs i ae orderly

oy
Freight handler: pereson or
contpany st erranges
framspariation of goods
husky: dewgh ad nrife
brawl: fight
ure: @itwract (intouk braph
croaked: dishomest

boatal: (e beete): ochaomaner

Wanlon: i ineessingy

sneer al: desyist

coarsa: apposite of fire

cunrdng: sleser in gaenng
r.ld'ldr:fﬂxﬂ

ﬂ.inﬁ,: fl'}emn!f]r, hrowe: feere i
meres ot

s tad [dl:grﬂgr

laail= inzrd goork

il pret cvze o dop af e ot haer

slu T a horer witle an
[ uﬂ'rilur ereept .lu'rl'im_q feared

greedtly; here of probubly means
Frevdy

pitted: falering

wreck: dr:}ro_l,r

burden: fined

desting: 'I:ILT::HS |r|lr|_||‘|ll.'jmri:5|'|'r.lr154.r_1"
0 FOROFAFRE GO e GaEE B
-'P';:ﬁr: Jinke

hrag: heast

SR fainf bettidvn futed aeed
arne

[rudsc; T bt

ribis: e crtd dones of Hoe chest

- ——



City Lifa

3 Which of the fallowing words best represents the poet’s allilude

1o Chicagad
anguish shame
hope pride
tlespair apgression
dislike pleasure
6 The opening lines of ‘Chicago’ describe the city as if it were a

person — butcher, toolmaker, etc. This farm of description is

ca
pa
in

ad

led persanification. Personification is a form of metaphor (see
ge 34). Notice that Sandburg has used personification nat only
the form of nouns, but also of verbs (for example ‘shoveling’,
jectives and pronouns,

Write down six personifications from the poem in each of the

following categories: nouns — adjectives — verbs. In each case an
example is given to help you,
NOUNS ALHECTIVES VERBS
butcher huslky brawling
7 Sandburg uses peaple in another way too. Look again atlines 6 1o
11, then answer the questions,
a) Arethese people metaphorical or real?
b} ‘What is meant by painted women'?
¢) Which of these people seem to benefit from being in
Chicago?
d) Can you find any sentences in the article on Chicage which
describe similar people or the problems they represent?
¢) If sandburg’s purpose is to praise Chicago, why do you think

he describes such people and their problems?

& Which of the following summaries of the poem is rmost accurate?

a}
h}
c)
d)
e)
il
B

h)

Chicago is a city for the young,

Chicago is a city for the people who enjoy viclence.

Chicago is a corrupt and frightening city,

Chicago is a hard but magnificent city.

Chicago is a destructive but lovable city.

Chicago is a city where people fight and laugh alot. .
Chicago, though rightly proud of its industrial success, is too
violent and lawless,

Chicago is rich but dangerously ignorant.

123



as

&l

124 Modern Poetry

83 Read the following poem, written in 1958,

Chicago Poem

[ived here nearly 5 years before I could

meet the middle western day with anything approaching
Digmity. It's a place that letz vou

understand why the Bible is the way it is:
Proud people cannot live here.

The land’s too flat. Ugly sullen and big it
pounds men down pas! humbleness, They
Stoop at 35 possibly cringing from the heavy and
terrible sky. In country like this there
Can be no God but Jahweh.

In the mills and refineries of its south side Chicago
passes s natural gas in flames

Bouncing like bunsens from stacks 8 hundred feet high,
The stench stabs at your eyeballs.

The whole sky green and yellow backdrop for the skelaton
steel of 8 bombed-cut town,

Remember the movies in grammar school? The goggled men
doing strong things in
Showers of steel-spark? The dark screen cracking light
and the furnace door opeting with a
Blast of orange like # sunset? Or an orange?

It was photographed by a fairy, thrilled as a gizl, or
a Mazi who wished there were people

Behind that docr (henge the remote beauly) but Stevers,
whose old man spent most of his life in there,

Remembers a ‘nigger in a red T-shirt pissing into the
black sand.”

It was 5 years untll I could aford to recognize the ferocity.
Friends helped me. Then I put some

Love into my house, Finally I found some quiet lakes
and a farm where they let me shoot pheasant.

Standing in the boat one night I watched the lake go absolutely
flat. Smaller than raindrops, and only

Here and there, the feeding rings of fish were visible 100 yards
away —and the Blue Gill caught that afternoon

Lifted from its northern lake like a tropical! Jewel at its ear
Belly gold so bright you'd swear he had a

Lightin there . . . colour fading with his life. A small
greenfish ., .

All things considered, it's a gentle and undemanding
planet, even here. Far gentler
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Here than any of a dozen other places. The trouble is
always and only with what we build on top of it.

There's nobody else to blame. You can't fx it and vou
i can'l make it goaway. It dows no goed appealing,
To seme ill-invented Thunderer
brooding above some unimaginable crag . | .
It's ours. Right down to the last small hinge it
all depends for its existence
w Only and utterly upon our sufferance.

Driving back I saw Chicago rising in its gases and 1
knew again that never will the
Man be made to stand against this pitiless, unparallaled
monsirocity. it
= Snuftles on the beach of its Great Lake like a
blind, red rhinoceros.
It's already running us down.

You can't fix it, You can’t make it go away.
I don't know what }rﬂu'rﬂ going to do about it,
w ButTknow what'm going to do about it. I'm just
going to walk away from it. Maybe
A small part of it will die if I'm not around

feeding it anymore.

Lenr Welch
Feeclinng rings: crested wher fish
Vocabulary bﬂl!l'lbfd"_ﬂ"'-‘lt bamibed o cme f.l:ﬂwsurfmrzl'a.ﬂ:f
sullen: melrrehaly destruction Blue Cill: fype af fich
pound: barg like o hememer grammar school: in the LI5A, tropical; trapical fish
Sbo0p: Serd (usnadly from school befre high scioal belly: under-side, stomach

wetriness or agel

crings: bewnd in foar or servility
Tahwech: the God of the Qid
Testanrent of the Bible, usially
ransidered wrifergeeing dnd
terrifying

Bounce: lr.h:rrl;:l up

tansen: emell pas-burmer
producing a siegle tall lame,
corrmeniy wsed in laboratories
slacks: chimmeys

clemch foud samell

| slaba: usitds with o knife
Eackdrop:{trartnel a large
|_pmrdﬂi clafk teat hmlgs BLFOSS

thee beck wall of the stege

goppled: wearing pazples (eue
prafschors)

SHI'H-JJH.I'L: S‘-IWJ'*S ﬂrlﬂl_s J.|.-1|.|rr:
steel i fammered

blast: rush afuried

Mazii e refererce is to furnaces
im Wagi extermimation comps

nigger: negro (on mesuiting
lerrmd

plssing: uriurling (i
here :qusqmi‘nrﬁmn‘ pa#:grt:r ta
conbrast wath the hero imiiges
af tre eduemrtioned film}

ferodty: from ficrce

pheaszant: bird of the genus
Phasinmus

ill-mwented: foolishly inpenbed

Thunderer: ene whe waies
thusmdes; God

brood: st o kang; or thisk
(aften angrily)

CTAgE: mouitidin

:il:F%Dﬂﬁr\t"'. permission

unpamlleled: unigue,
wnequailed

monstrocity: @ deliherate oris-
gpelling of monstrosily
(rmuaering & monsires g 50
that ot imeludes fhe word cby.
Cum'lm're &rucil‘]r {lime 28},
winich is spelied correctly

smuffles: breatfes nosily

First reaction

10 Look again at the wards in Chuestion 5. Which would you choose
to describe Lew Welch's attitude to Chicagol?




126 Modern Poetry

C_'lcr_se reading

11

12

13

14

15

The article quoles a fine from Sandburg’s poem ("City of the Big

Shoulders") ta introduce the idea that ‘the city does do things ina

big way'. Can you find a line or phrase in Lew Welch's poem

which might be used to introduce these sentences in the article?

a) About a fourth of Chicago’s people receive some form of
public welfare aid,

by Chicago also has one of the world’s most beautiful lakedfronts.

Write a simple one line summary of Chicago Poem such as the
one vou chose in Cuestion 8.

Here is @ more detailed summary of the poem. Nest to each
sentence, write down the line numbers referred to:

a) Emotional impact of Chicago | s S
by Visual description of the city Lires

c} ldealized film version of the city Lines

d)  Dismizzal of idealized version Lines .

&) Temporary escape from the city Lines

f} Thoughts while fishing Lines

g} Return to the city; reaction Lines

h) Resolution Lines

Say whether the following staternents are True or False:

a) Itisthe city's industry and pollution that maost offends Welch.

b) He regards the educational films about industry as harmlessiy
funny.

c) The iilms showed black factory workers urinating in the sand,

d} After five years he came to accept Chicago's ferocity.

el He went fishing and hunting, and found the experience
spiritually consoling.

fi  He thinks there is something wrang with the planet,

ﬁ] He thinks Chicaga's problems are insoluble.

) Returning to Chicago, he understands thal he cannol live

there any mare.,

i) Hecompares the Lake to a blinded rninoceros,

j! The idea at the end is that a city feeds on its inhabitants; if
they leave the city will die.

What do you think is the point of the simile “like a blind, -ed

rhinoceras’? Why blind? Why red? What is the similarity between

the city and a rhinoceros?



Language practice — structures

16

17

18

ity Life

Go through ‘Chicago Poem’ and pick out all the uses of can,
can’t, eould.

Find sentences in the poem that are similar in meaning to the

following:

a) |t seems that people can’t bear the weight of the sky

b} When the pases are burned off, you can see vast flames from
the chimneys.

£} Mo-one can stand the smell,

d} My friend couldn’t remember anything heroic about the steel-
rrills.

&) We can'texpect God to help us.

Re-write the following sentences from the poem, using can,

can’t, couwld or couldn’t:

a) It's a place that lets you understand why the Bible is the way it
is.

by 1 found a farm where they let me shoot pheasant.

¢} The feeding rings of fish were visible 100 vards away.

d) Thare's nobody else to blame.

e} |t all depends for its existence upon our sufferance.

f) MNeverwill the man be made to stand against this.

gl Maybe a small part of it will die if I'm not around.

Vocabulary

19

20

Look back to the examples of personification that you listed in
Question 6. Write definitions or synonyms {using a dictionary if
necessary) for each of them. Eg ‘brawling’: fighting; ‘butcher”;
someone who prepares and sells meat.

To study the effect of some of these personifications, compare
them to phrases conveying similar information in the article
about Chicago. For example ‘Hog Butcher for the World,
Toolmaker’ corresponds to ‘The Chicago area manufactures more
fabricated metals and food products than any other urban areain
the United States’ (paragraph 2).

What do you notice when you compare the two versions? Here
are some words that we might use in a comparison. Look up any
that you don’t know in a dictionary, then write some sentences
comparing the version in the article with the version in the poem.
Example: the article is more factual than the poen.

127
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Use these words in vour sentences:

Concise memaorable scientilic
sober factual striking
bland punchy

21 a} Find the equivalent phrases in the article to

Stacker of Wheat
Player with Railroads and the Nation's Freight Handler

by Compare the effect of these phrases with their counterparts in the
article,

Extension

22 a) WWhich of the two poems do you think gives a more objective
idea of Chicaga?
b} Which corresponds more closely to your experience of big
cities?
) Which poem do vou prefer? Whyt

Beyond the text

Read this poem, written in 1929, and answer the question that
follows:

We Die Together

Oh, when ] think of the industrial millions, when [ see some of them,
a weight comes over me heavier than leaden linings of cofhing

and [ almost ceasa bo exist, weighed down to extinclion

and sunk into a depression that almost blots me out.

Then I say to myself: Am I also dead? is that the truth?
Then I know

that with so many dead men in mills

I too am almost dead.

I know the unliving factory-hand, living-dead millions

is unliving me, living-dead me,

I, with them, am living-dead, mechanical at the machine.
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And enshrouded in the vast corpse of the industrial mullions
embedded in them, [ ook out on the sunshine af the South.

And though the pomegranate has red flowers outside the window
ard oleander is hot with perfume under the afternoon sun

and Iam “il Signore” and they love me here,

yet [ am a mill-hand in Leeds

and the death of the Black Country is upon me

and I am wrapped in the lead of a coffin-lining, the living death of my

tellow men,
LY H Livtereeniee

Varahulary corpse: dpad hady i Sdgnose: (el e Loed
leaden: made qﬂ'md Soulh: souifern Enmyf Lsesda: am indﬂsfﬁ'.rfl.'ir_l.' i e
Tining;: the maberial on the inside pomegranate: @ fraft-tree nwertt o E gl

i something prRiEg in e Medilerrmean the Black Country: fhe
cnffin: o for Bangieng e dead [ Purifoa Gramatum) industrial couseties of norifern
Blot ot Kifl, elisninaie deander; 4 Mediler rneaan Errglamd 1
Eactory-hand: facrory warker shrub with pink or white Rowers
enshrond: coter i @ ko (Bagretim Dleandee)

aelofk for cotering dhe deady

23 On the evidence of this poem, what do you think Lawrence’s
answer would be to the last six lines of 'Chicago Poem’? How do
vou think Welch would answer Lawrence?

Authors

Carl Sandburg (1878-1967) was bom in Illinois of
Swedish parents. He left school at 13, and worked in
many different labouring jobs, then fought in the
Spanish-American War, He then continued his edu-
cation, paying his own way, until he found work on
the Chicago Daily News. He published Chicago
Poems in 1916, then Cornfruskers (1918), Smoke and
Steel (19200, Slabs of the Sunburnt West (1922),
Cood Morning America (1928), and a collection of
folk-songs, The American Sanghag (1927). He wrote
a f-volume biography of Abraham Lincoln (1926-39),
an epic novel {(Remembrance Rock, 1948}, and an
autobiography, Always the Young Strangers (1953},
His Complete Poems won a Pulitzer Prize in 1931, as
did his Lincoln biography in 1940,
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Lew Welch (14926-71) was born in Phoenix, Arizona,
but grew up in California. He studied [nglish and
Music at Reed College and later at the Universily of
Chicago. Between 1953 and 1957 he worked in an
advertising company in Chicago, then moved tw
California, where he left his job to concentrate on
writing. For the next thirteen years he did a variety
of manual jobs {taxi-driving, salman-farming, working
at the San Francisco docks) while wriling and giving
readings and teaching occasional poetry-weriting
courses al universities. He also studied Zen Buddhism
and was friendly with Beat Generation writers such as
lack Kerouac, Allen Ginsherg and Gary Snyder, (He is
partrayed as David Wain in Kerouac's novel The Big
Suri. He published four books of poetry, as well as hic
Callected Posms, Ring of Bone, which appeared after
his death, in 1973, He said of his own work: “When |
write my only concern is accuracy. | try o write
accurately from the poise of mind which lets us see
that things are exactly what they seem, | never waorry
about beauty, if it is accurate there is always beauty, |
never worry about form, if it is accurate there is
abways form.!

D H Lawrence — see Author Biography in Chapter B,
Fatire.



Key

Mote: Ciuestions with subjective answers are not dealt with here.
Where answers are given they are not necessarily the only possible
answers. If your answers look something like the ones printed beiow,
then vou are probably on the right irack,

Childhood

B W

[+

a) ‘lncendiary’. by ‘Children’s Song’, ¢} 'Dead Dog',
a, b, d) ‘Incendiary’. c,e) ‘Children’sSong’. ) ‘Dead Dog'.

Thuomas” meaning seems to be that the children’s warld is much
better than the adults’. The lines also suggest that the children’s
heaven is herer, precisely because it is more immediate (not
‘remote’), it is physically present in their lives — not an intangible
intellectual concept.

a bh.d.f.g.h arefalse. cande) aretrue.

a) This suggests an unhealthy, unloved, sad child wha com-
municates badly.

b} This suggests that the child lacks energy and warmth. He is
less alive than the fire.

¢l The match / menagerie of tigers (lines 8-11] and the small boy
¢ sk and stars (lines 12-13].

d} The boy's.

e) bumil-out, blaze, match, lighting, pipe, kitchen fire, Hame-
fanged, on fire, stars, heat, warm,

I is primarily emetional warmth — love. This is a different
kind of warmth from that supgested in the rest of the poem,
except passibly ‘kitchen fire” which, as a symbaol of the home,
suggests bath physical and emotional warmth.

al st have been

b must have heen

o] must have knowen bim

di it lorthe season) must have been
&) must have been big.

al can't have feltit before
bl can’t have ielt too bad : }
£} can't have been very imporlant to him (or very interesting)
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d} can’t have heen loved
e} can’t have occurned afler that date

10 2} You probe and pry, but/yetyou cannot find the centre.

i1

12

13

1 anly stood three feet tall, yerl picked itup.

B Although adults crawl on hands and knees, they cannot enter
the child's warld.
Althaugh adults have a heaven, it is faded and remaote.
Although adulls listen W children, they can never understand
them completely.
Although he called the dog 'my nmn%rei’ he died not own it
Although the boy did not ny b still felt pity,
Although the father knew it wasn't his dog he still buriad it for
hiim.
A.I'.I'hr:rugh the dog is said to have a 'grin’, it can’t hawve heen
happ

c) A.f:hc}ugh the boy was small
Although matches are useful
Although the child was a criminal
Although he is an adult
Although he says the children’s world cannot be enterad
Although the poem is partly about the sadness of being an
adult

d) The boy was small, vethe managed ta starl an enormous fire
Malches are LISEFLII et they can also be used to cause
destruction
The child was a criminal, yef the poet sees him as a victim of
neglect
The poet is an adull, yet he writes as if he were a child
He says the children’s world cannol be entered, yethe seems
to enter it quite successfully
The poem is partly about the sadness of being an adult, yatit
is also a celebration of childhood

1 composed/made up; 2 linguistic; 3 and; 4 tradition; 5 words;
6 bave; 7 environment/world: B cerain/several; 9 well:
M entered/came in; 171 was; 12 tend; 13 more; 14 combined!
mixed/joined; 15 recognizable; 16 spoken; 17 English; 18 find/
notice; 19 for; 20 each; 21 seen/regarded/thought of, 22 shorter;
23 more; 24 of; 35 as; 26 most; 27 language.

a} All the words are Germanic except for spiked (from Latin
spical, bul even this sounds Germanic; as it is monosyllabic,

b) There are many more Remance words in this part: ‘remernber’,
‘moderate’, ‘piby’, ‘ordinany’, ‘recollection’, ‘terror’,

The reason may Be thal lines 3-14 are more analytical, whereas
lines 1-8 deal more with facts and actions.
The change in vocabulary also reflects a change in point of view,
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irom the child’'s immediate vision to the adult’s retrospection and
cantemplation (but note the relapse in line 12).

This is debatable, but cerainly the following are enjoyed: regular
rhythm, rhymes, nonsense, repetition, the presence of animals,

Age

10

17
18
19
2

lhese are the traditional costumes of the “Pearies” = 'Kings and
fueens’ elected by the street traders of London, originally to
protect their interests but now devoted to raising money for
charity. They hoth seem to be pleased, but the man looks slightly
uncomforiable.

Several answers are possible. ‘Freedom’, ‘convention’, “courage’,
‘individuality” . . .

1-12: What | will da.

13-17: What vou can do.

1H-21: What we must do now.

22-25: A decision to begin my freedom now.

Section 2: can —you.
Section 3: must = we.

a) orc).
Being free; deing all the things listed in lines 1-12.
b,

A11, B4, C13, DZ, E3, F2, G110, HS, 11, J6, K&,
L5

al They b) life before death
a4, by 3 o dand3 d) Yes
The whole poem isin free verse,

This is a difficult and partly persenal question, but it is often said
that metre and rhyme make a poem more enjoyable 1o read
aloud, more memorable, and more aesthetically and intellect-
ually pleasing. The words that rhyme also gain a slight emphasis,
and communicate with each other outside the syntactic structure
of the poem. Another effect of repularity can be to create an
unfortunate effect of ‘patness’ — simplistic, facile neatness of
expression, Graves daringly runs this risk in his opening stanza,
and then brilliantly exploits it in the second with his list of the
horrors of ape (decrepitude, senility . . ) and the grim humour of
the third. This technigue of arranging grim ideas in pretty patterns
is sometimes called counterpoint, It can be extremely poweriul.

Key 133
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22 '“’Ei!llil]%;‘[“hduﬂlgt‘ﬁ the common idea of old age as o depressing
time of life.
ar
Waming' challenges the conmon idea that old age is depressing.

23 .. _death really is the end of something.
.. the finality of death.

24 Many passible answers, but here are same samples:
a) This rermninds us that popular culture is often more vivid and
memoarable than high culwre.
b} This reminds us that horrans are often slaves to maoney.

25 Sonnet for the Class of ‘58

Mo longer students and not likely to succeed,
tonight [ remember obd feiends, seattered far,
who wanted somuch once, and now need

only arise of a hundred pounds or a cau,

or a holiday abroad without the wife,

or fime to read more, or more fun,

Perlimps never, or only whuen drunk, does life
seem as it once seemed, a war to be won.

The moving and intluential things they devised
have all been said and done, it seems, by others.
Some do the very things that they despised

and recognise the enemy as brothers;

and even those who've gained more power or sense
focl sormy when they feel the difference.

26 a) Your inlerpretation of this line depends on whal you want
from life. An average sct of wants might be: money, love,
happiness, power, influence, recognition . |

b) This one is even maore personal; assuming that the students
were idealistic once, they probably despised things like
banking, accountancy, insurance, industry, politics perhaps
also teaching, the Church, etc.

¢} The difference is bebwveen how they are now and how they
were as students.



3

Images

1

12

a) A personal response: the position of the wings shows their
length and beauty, amd suggests power and grace: the
dramatic sky suggests the power of the elements, especially
the winds; the patterns in the sky echo the patterns on the
wings, supggesting that the pull belongs in the sky, and 1o
some degree masters it; the epgs sugeest fentility, and the
gull's maternal instinet; the position of the nest suggests
wildness, loneliness, and again perbaps mastery over the sea,

by Another personal response: no.

The first pictire is an illustration for a book called Glory of Life,
and it expresses this concept very clearly and vigorously. The
second is from a fisld-guide to birds, dnJ is intended purely o
help the reader recognize a gull when he sees one, There is
alrost certainly no expressive intention in .

a} personal, subjective impressions, imaginative associations,
human attributions, comparisons, colour, position in relation
1a the speaker and other objects,

by scientific information, history, dimensions, facts, temperatures,
cxplanations, astronomical information, thearies, distances.

The poems have this in common with the first picture; that the
are personal, arlistic interpretations of their subject, whic
express feelings towards it. The encyclopaedia article and the
second picture are both concerned primarily with giving factual
informatian.

& chair.
ayafan; b)frostonagrass-blade; ¢ whiteness; transience
alfog; b) acat; ¢} delicacy of movement, stillness, silence.

a) courage, atren%th, kingship: b timidity. silence, discretion,
weakness; € evil, cunning, death; d) protection, strength;
e) industry, manual lahﬁur;% fertility, plenty, poodness, nature;
it has also been used to symbolize youth about to die (soldiers
before a battle).

a) young men riding, the horses leaping, sparks from their
hoowves.,

by clearly he likes it, and wants to communicate his pleasure 1o
the reader; Pound also being a master technician probably
wanted to imitate, verbally and metrically, the energy and
elegance and noise of the voung men riding. It is also a
celebration of spring and the energy that flows through all
living things in this season,
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12 a)
b)

c)

Metaphars.

chimneys are compared to soldiers

dark shapes against light are compared 1o cutling

a cloud s comparad to gauze, and the moon to a woman's
loins

the position of the moomn in the sky is compared to the pose of
an artist's model

the moon is compared to the Roman Goddess of Love
orderly arrangement of similar shapes

sharpness

covering something beautiful or erotic

artistic (and perhaps erolic] positioning

erotic appeal.

14 Descriplive/narrative.
15 a); perhaps a ouchofch

16 a)
c)
i7 a)

b

c)

20 a)

b}

21 a)

b)
c}

d)

delicate as flower of grass; b) it could casily be both;
delicacy

destriptive/narrative {though the nettles and the shower could
perhaps be seen as symbols of fertility).

as in question 12, the answer is almost cerfainly ta share an
intense personal pleasure, combined with a technical aine,
which in this case is to write a successful poem about a quiet,
apparently unremarkable country scene.

they are similar in the speaker’s declared pleasure in what he
sees, and in placing this declaration after the main description.
They are different in that Aldington’s speaker seemns to mock
himself slightly, and therefore to be detached from himself.
The ‘1" of Thomas's poem is completely serious and not
detached from himseli.

I: evening, six o'clock, ends _ . | of days, lighting of the lamps
tevening)

Il: marning, rarly,

II: night, light crept up (awn)

IV: skies that fade {sunset): four and five and six o'clock;
evening newspapers.

It seems to cover 48 haurs, fram 6 o'clock one evening (1) 1o
the next morning (1), to the following night and dawn {1, to
the afternoon and evening of the day after {1V}

they are plentiful and obvious: vacant Iots, broken blinds,
lonely cab-horse, muddy feet, dingy shades, furnished rooms
mast of the adjectives suggest squalor, weariness, dilapidation
this suggests the generalily and repetitiveness of what is being
described

generally rather depressing.

22 All are possible, though ) is rather unlikely.
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24

25

Line 27 is definition 5; Line 49 is definition 5 too, but perhaps
also 4 and &.

This is up to the reader to decide. The lack of names probably
indicates that they could be anybody; in other words that they are
symbols for the whole of humanity.

All are possible. The important thinE is to know what you think,
and why, and to recognize the possibility that other interpretations
may be equally valid.

Woman

10

13

Clothes — he says very little: only a ‘cloth blown back from her
face’, and ‘barefoot’. Ecomomic status — nothing directly: we
infer poverty from ‘barefoot’ and ‘slums’. Movements - ‘undulant
grace’, ‘glides’, ‘not a ripple in her tread’, ‘erect’. Karachi -
‘bazaar’, ‘stones, garbage excrement and crumbs of glass in the
« .« slums’. Himself — he has a ‘stoop”.

Her movements, and the Karachi slums.

a) Some other country (see Authors, page 53).
b) One cannot be sure of this just by reading the poem, but the
poet’s ohsarvations suggest that he is an outsider.

The weight is a stone jar (line 4). It almost certainly has a
secondary meaning, which is poverty, and the hard physical
work it imvolves, A woman with servants would never have to
carry weights on her head, and so would never learn to walk so
erect and so gracefully.

‘Hard work makes dignity’ or ‘Poverty creates beauty” are two
possible morals.

a} The answer depends on what moral you have chosen. Of the
two given above, perhaps the first is more generally true than
the second.

¢} ‘Leisure makes dignity’ or ‘Hard work breaks people in the
end’ for the first: ‘poverty creates ugliness’ or ‘wealth creales
beauty’ for the second,

a} Hearing, sight. b) she's dead. o) both are dead, and she
“clings’ to the memaory in the same way as the leaf clings to the
threshold, d) Mo feelings are named, although the poem
communicates sadness very effectively.

C.L.M. is Masefield’s mother. No hints are given as ta the man's
age, but the last stanza suggests someone who has lived long
enough to have a sense of failure and regret: he could be
anything irom 25 to 80.

13
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14 StanzaMos, 53/3/1 /4 /0 2.

15

16

17

a)
b}
cl
di
&)
i
g

h)
i)

a)

by

c)

d}

a)

b}

cl

d)

Birth’s 1eleasing hell (24)

Man's lust roves the warld untamed (29)

Linless my soul's face let har see / My sense of whal she did
forme (17-18)

Men trample women's rights at will (23)

Her beauty fed my commaon earth (4)

Men triumph over wormen (273

Mor knock at dusty doors to find /! Her beauty dusty in the
mind (11-12)

What woman's happier life repays / Her for thase manths of
wretched days? (21-22)

If the grave’s gates could be undone (13}

The three women are described in largely different terms: the
s5indhi woman is evoked by her graceful movements in
contrast to s-;pualid surroundings, Pound's worman by the
things noticed in her absence and by the phrase ‘she the
rejoicer of the heart”, and C.L.M. by her moral qualities. One
might be tempted to claim a similarity in this matter of ‘'maral
qualities’ between Pound's woman (a ‘rejoicer of the heart’)
and Masefield's mather, but look again at ‘“C.L.M.": there is
no 'rejoicing’ there,

The poet does not present himself in ‘Liu Ch'e’. In ‘Sindhi
Woman' and ‘C.L.M.', the poets present themselves in a
similar way: as contrasting, less dignitied figures. Masefield
makes the contrast much harsher, however: he is alive, and
she is dead, he is guilty, and she was good. There is a moral
and psychological depth here which s absent in the other
POEMIS.

‘Liv'Ch'e” has no moral. ‘Sindhi Woman® makes a point about
poverty and dignity (see question § above), and 'C.L.M.'
secms to urge men to end their ‘triumph over women” which
i= a completely different idea,

All the poems treat women as a figure of respect, beauty and
dignity. ‘Liu Ch'e’ and ‘CLM. add love, a term which
'C.LMT lpads with moral qualitics, especially sclf-sacrifice
tin his mother's love for him) and guilt (in his love for her). It s
perhaps worth noting that there is no hint of the erotic in these
POEME. .

The Sindhi woman walks smoothly so that the jar will not fall
from her head

Pound uses symbols 5o ac not o express emotion directly,

In ‘The jEwErStairs' Grievance' the woman goes out to loak
for her lover,

Masefield probably wrote C.L.M. to expiate feelings of guilt
towards his mother
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o

1%

|

24

e} He wanls his mother Lo remain in the grave so that she cannot
see how little he has done to thank her.

a) The Sindhi woman walks smoothly to prevent the jar falling
from her head.

b} Pound used symbols to avoid expressing emotinn direcily.

e} He wants his mother to remain in the grave @ prevent her
seeing how littte hee has done 1o thank her,

Here are some of the many possible answers:

al They do this so that other people won’t know i they are
married or single.

b} They do this so that they can work without worrying about
their children.

c) 'bl'hey do this 1o defend themselves in case they are attacked

a man,

d) Tgey do this to avoid male doctors. Or . . . to prevent men
having madical control over their bodies.

el They do this so that men will stop looking at them as sex-
uvhiects.

i They do this 1o create equality in their homes,

g} They do this to avoid being trapped. Or: to preserve their
freadom,

h) They da this to preserve their financial independence.

‘Sindhi Woman': admiration, humiling. Perhaps emnvy, surprise,
compassion,’ “Liv Ch'e’:  love, affection, nostalgia, sorrow.
C.LM. T love, admiration, humility, shame, guill, sorrow,
reverence, regret, embarrassment.

Both are by women, ‘The Mutes’ is by the American poet Denise
Levertov, and ‘Daphne Morse’ is by Pamela Gillilan, who also
wrote ‘When You Died’ (see Chapter 5), It is passible to puess the
sex of the authors from evidence in the poems. There are
certainly clues: ‘The Mutes’ describes a woman's mixed feelings
of disgust and sexual pride in a way that siggests the author
knows these feelings well and has observed them in herself;
while ‘Daphne Morse' describes a form of loving and exhilarated
companionship which is completely untroubled by sexual
feelings. Lines 21-25 strongly suggest the poctis female.
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5 Love
1 & 1E; 2¢; 31 4D; 54; 6GorH; 7T7; 80; 9Hor G,

b} Yes.Forinstance B—6, 8or9
C=2or?®
D—6,8 9%areven s
E-2,36.8ar%

G=-3, 4. bor4
H-6 Eord
I-3,6,80r9

¢} Thereis also the concept of divine love (which can be seen as
a religious version of 3, 4, 7 and 8); doing something “for
love' {meaning ‘for no maney’); and ‘love” in games such as
tennis, meaning ‘zera’

d) These could be discussed endlessly, but here is our verdict:
Selfish: 2, 4, 5. Unselfish: 1, 3, 6, 7, 8, 9. Difficult to place:
23,689

2 a) night, the woods, you,
by “you'(the lover).
3 He is irritated and frustrated. This is a weill-known way of
expressing petulance, and is (usually) not meant literally,
4 a) AorD. b)) AorD. ¢ C.
5 1-9,10-22,23-31,32-36,37.
6 &) They offer solitude, peace and beauty, which produce a
sense of ‘knowing'.

b) This is a difficult question to answer precisely and objectively.
It is partly a question of personal interpretation of lines 15-17
and 20-22. Our response would be: knowing what he feels
and why he feels it, and that he can accept his feelings
without too much pain.

<) This is almost certainly some cruelty or denial of love by the
lower.

d) By affering solitude, peace, anonymity, rest . . .

e} |t means he waited in suspense.

f)  Again, this is difficult. The phrase suggests that the lover has
ceased to cause him pain, but has joined the night and the
woods in making him feel calm and happy.

ﬁ) The feet of an ignorant person.

) This is the whole experience described in lines 10-22,
i) ‘Cuack’ is the noise that a duck makes. It suggests brainless,

i

insensitive chatter.
See the answer o question 3 above,



10

11

12
13

14

15

a) The repeated words are: solitudes, and, dark, ‘night and the
woods and you', key, you, three, hour of knowing, flat, clear,
you said, wood/woods, 1 wish. There are also repeatitions of
sound {rhymes) like ‘part of the heart’ and ‘slowly . . . haly'.

B) ivh

¢} Both announce a change of rhythm and subject by creating a
pause.

d) Lines 1-9, with their regular metre and rhyme, aptly reflect
the sense of safety and calm beauty in the evening. The short
line 10 signals the change 1o a looser, less regular rhythm and
rhyme-scheme, which echoes the exploratory sense of the
words. Regularity returns after the interruption of line 23, but
this timeit is a crude “crashing’ rhythm suitable for the lover's
insensilive behaviour,

Ml the following are possible:

a) reverent, appreciative, calm

b) wrbulent, aggressive, condescending, dismissive, coniused,
irritable

c) analytical, turbulent, confused.

Probably because these conventional public gestures seem
painfully inadequate.

"Were you his wife?’ expresses their relationship while he was
alive. It is personal and unigue to them. ‘Are you the widow? is
an impersonal phrase which ignores the living relationship. The
former is a reminder of her love, the latter a reminder of her loss.

Physical weakness, apathy, inerlia, exhaustion.

Several explanations are possible. Here are some: cutting wild
flowers 1o accompany the dead is an ancient customn with a
pawerful symbolic meaning; it is also a kind of revenge on nature
for taking away a loved one; it is more persenal than buying from
a shop; it involves physical action (walking, searching, bending,
picking, protecting! which can be comforting; it is more
spontaneous, less conventionally decorative; the wild flowers of
Movember are rare and therefore more precious than bought
flowers.

The ironic phrase *With customary thoughts / Of nature’s myystical
balance’' suggests she will not scatter it among the roses. The
mast unusual and personal option ('shall | perhaps keep it') seems
tointerest her most.

‘Rain’ can sometimes be a symbal of fertility (see Philip Larkin's
poem ‘The Whitsun Weddings’, Chapter 6), but more often in
Fnglish writers {who see a lot of rain) it is a symbol of depression.
‘Wormy earth” suggests the burial of the dead.

‘Surviving’ reminds us of its opposite: dead.

Thin metal’: the fact that she mentions this suggests it surprised
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16

i7
15

19

20

21

22

her. In fact, vases are wsually made of china and handsomely
decorated. “Thin metal’ suggests something cheap, ugly, impersonal
and unpleasantly functianal,

‘Ground bones . . ." again suggests a nasty surprise, contrary to
the soit, pleasing *silky ash’ which she was expecting.

‘Amaring skin® is a  beautifully delicate announcernent of
physical love.

{iii). Free verse seems very well suited to thic subject: partly
because the poem is about feeling helpless in the face of grief,

artly because itis presented as an honest, simple record of what
ﬁappemd, thme and metre imply some degree of emotional
and intellectual contral, detachment and artifice,

A EG

Lhere are many. Grief, resentment, determination, disdppoint-
ment, doubt, a sense of loss and of wasted beauty, admiration,
emptiness about the future. One could certainly add more.

a) Agentleman asked if she was the widow,

b) People asked why she did not follow the coffin,

¢} People asked why she did not have any funeral words
spoken.

d} People asked wihy she did not send flowers from a shop.

&) She asked herselfwhers she should put this substance,

1 5he asked herself if she should scatter it among the roses.

g)  She asked hersellif she should disperse it into the winds,

h} She reflected that they would have prown old together if he
had lived, but now would not.

al She drew his attention (o the (beautiful) view,

b} She remarked that it was nice to be alone a bit / She remarked
how nice it was to be alone a hit.

c) She observed thal the days were drawing out.

d] She pointed out that the sunsct was preity / She pointed out
the prettiness of the sunset / She pointed out how pretty the
sSuUNsel wias.

a) Brooke seems lo believe that there s magic in the woods,

b) Brooke is sensitive to the colours and effects of the evening
light,

c) Brooke expects to find the key to his painin the silence,

d) Brooke describes his three lgves growing into one.

e) Brooke sees his lover's platitudes as an act of profanatian.

a) Gillilan does not seem to believe that religion can help her.

b) Gillilan is sensitive to the textures of the physical world.

¢) Gillitan does not expect to find consolation in anything,

d) Gillilan desceilyes in detail the experience of grief / Gillilan
describes every detail of the experience of grief,

e) Gillilan sees the death of her husband as a waste of something
beautiful.



23

24

26

28
3

There are many possibilities. Here is one;

For Brooke, the lover's voice s a profanation, destroying the
magic of the woaods, He wants solitude and silence. His lover
gives him only platitudes. Far Gillilan, it is the voices of others
that disturhy her with their questions about flowers and funeral
speeches, Both imply that silence iz best al times of intense
emotion.

a, b} The words, in order from silent to loud, are: sifence, hush,
guictness, peace, swishing, crashing, voice, quaceing
faughing. nofse of a fool in mock distress, uproar, (Mote: the
order could be varied for crashing/voice/quacking/laughing.)

c) barely audible, faint/distant, soft, clear, loud, deafening, ear-
splilting,

a) smash; b) crunch; ) rustle; d) splash; e) howl or roar
fi twitter; g) howl or roar; h) screech; i} drumming (possibly
clatter); ji lapping; k) buzz; 1) bang; m) creak; n) clatter;
o) rumble, .

a) Soothing: lapping, twitter; perhaps also rustle and buzz.

b} Remantic: lapping, howl or roar (of wind), rumble; perhaps
also drumming of rain and twitter of birds.
The differences in the two lists can be explained by the fact
that bad weather (especially if it's violent) is often used to
accompany scenes of passion in films and narrative. Rustle
and buzz are not romantic because they arc so businesslike;
they are, however, quite soothing sounds.

Hushed, crashing, swishing, quacked.

The first claim, that ‘to one mind’ there was never a time of such
quality before or after, is perfectly acceptable. It is guite usual for
lovers to regard their own feelings as uniguely powerful. The
second claim is untrue, judged by scientific standards, although it
is, again, an understandable piece of passionate exaggeration.

The philosophy of love expressed here is that love immontalises
people (which in some cases is literally true, because it produces
poetry which is read long after the lovers themselves have died.
The classic expression of this in English is Shakespeare’s Sonnet
18, “Shall | compare thee Lo a summer's day?’)
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6 Trains

1 by Appreciation of the beauty of the scene; the harmony of the
works of old man and nature: nostalgia for a2 more
picturesque age {steam trains are now ‘obsolete’ in Brilain,
although they still rur as a highly popular tourist attraction).

2 Sight and hearing.

3 Three aspects seem important here, 1) the immense speed, noise
and mechanical power of an express-train (of which we are
reminded by “drew up® and “the steam hissed”), which contrasts
beautifully with the birdsong and surrounding stillness. 2} the
poet is a passenger, 0 he does not choose to stop here, and the
whole episode has that authentic feeling of a “happy accident’,
3} the poet is purely an chserver, without responsibility, free to
indulge that especially receptive state of mind which train
journeys alone seem [0 create (see question 24.)

& ay 1.1-10; 2 11-20; 3, 21-57; 4, 58-71; 5. 71-80,
b) At the beginning (stanzas 1-2), and at the end {stanza &)
) (i} and or {iv)

7 a) them (28)—thewedding-guests;

their {68} —the newly-married couples;
it {33)-the event;
we  (71) —all the passengers on the train;
it 133) —the spectacle of the weddings
it {75) — this frail travelling coincidence (the train and its
passengers);
they (64) — the newly-married couples.

b} the people onthe station platforom.

c} ‘we' (the passengers) are loaded; ‘they’ are the people on the
platfarm.

8 a) ‘thetall heat that slept’ (line 11)
b) ‘I thought of London ... Its postal districts packed like
squares of wheat' (69-70}
o) ‘bright knots of rail’ (72)
d) “the secret like a happy funeral’ (53)

9 a) Thisis never stated, but probably refers to knowledpe of what
marriage means for a woman,
b} What has died is gilhood, innocence, virginity.
c) It is happy because marriage represents fulfilment, and the
pramise of a new generation.



10 This is the most obscure phrase in the poem, 1 helps to luok at the

11

14

15

16

17

18

20

21

context. The unmarried pirls are fearful 'gripping their handbags
tighter') as they see girls like them suddenly becoming wives
“Wounding” refers to marrizge, and has sexual and psvchological
connotations. It is ‘religious” because it has just been blessed in
church,

a) = d) The most important connotations to now here are those
cannected with (1) growth and fertility, 12} death. {The connce-
ticns with 9 b) and ©) above is evident.) It is, if you think aboul
it, quite extraordinary that such contradictory ideas can co-exis|
successfully in the same image. e} An ‘arrow-shower’ would
become a deadly rain. Yet somehow Larkin manages to maintain
the suggestion of fertility — and therefore of hope.

This is a matter for personal interpretation. Larkin certainly allows
the possibility of a religious significance, but does not press it
The power may simply be fertility, the power to have children.
The couples are ‘changed’ by being married.

Adlestrop: one afternoon (2), it was late June (4), for that minute
(13). The Whitsun Weddings: That Whitsun, late (1), not till
about one-twenty on the sunlit Saturday (2-3), all afternoon (11],
now and then (17), until (193, at first {21), once we started (27],
and then (38}, as we moved (48), while (54), at last (55], now
(58!, for ome fifty minutes (59-60), in time (b0, just long enough
i61}, never (67), this hour (68), as we raced {71, as the tightened
brakes took hald (78),

a) one b) for, and  then ©) At first d) AsSWhile e} at
f} nowandthen @ untl W) MNottll @) while/as ) Once

al in b} during ¢ While d) all e} before ) at gl over
h) until i) in ) By k) while/when [} after m) earlier
n) After o) for p) today q) in 1) From s$) to t) when.

a) intime b} at <) then dy when e time ) in g beforc
by After i) to k) earlyon 1) in m) every n} Atfirst.

getting away, pull out, ran, crossed, drifting, a slow and stopping
curve southwards we kept, went by, dipped, rose, approached,
sopped, started, passed, posed, go, waving, leant, climbed
aboard, stood round, thrown, departing, hurried, shufiling, got
under way, went past, running up, bowl, raced, standing, came
close, loosed, slowed, look hold, swelled, falling, sent,

a) rose, dipped, climbed, falling

b) petting away, pull out, stopped, started, go, departing, got
under way

¢} posed, waving, leant, stood

d) drifting, slow, slowed

e} ran, raced, hurried, running up

fi crossed, went by, approached, passed, came close, wok
hold, went past.

Key 145
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26

a) In thiz poom, as in The Whitsun Weddings’, a train journsy
on a religious festival is used as an occasion (o thoughts
about people and what they are doing with their lives. Here
the references to religions doctriine are explicit (Man of
sormovws, [ncarnation, the cross, etd) but deliberately rejected
‘Mo, | shall think of Trevor'), whersas Larkin's references are
implicit and neither rejecled nor accepted.

b) The England of this poem is entirely desclate (*scrapyard
Yorkshire', “some even more desolate destination’, ‘the wind
raged at his ankles’). Larkin's is more evenly balanced
bebtween beauty and ugliness,

¢} The major difference is that this poem is about a meeting,
whereas Larkin’s people are only observed and their thoughts
imagined. Steve Elfis clearly regards himseli as having a more
desirable life than Trevor, and there is & similar mixture of
compassion and superiority in Larkin's descriptions of
peaple.

d) “The Whitsun Weddings" is a delicate mixture of bath in
rizlation 1a the whole of society, 'Man of Sorrows' s entirely
about individuals, one a failure, the other not. Yet 5 Trevar
entirely hopeless? 1s his life intolerable to him?

a) Aboutmen and women, inhibition, missed opportunities,

b} Cleardy the post wants this poem lo be read in relation to
Adelsirog”, (In fact, "Adlestrop’ is such a famous poem that it
is almost impossible for an English poet not to think of it while
writing ahout trains.)

Culture

A: video rental shop, betting shop, amusement arcade, circus,
discotheque, inothall stadium, striptease club, pub, motor racing
track, bingo hall, funfair.

8: museurmn of scicnce, theatre, ards centre, public library, art
gallery, film club, university, archaeolopical museumn, jazz club.
Note: publie library, film club and jazz club could go in either
categorny.

Az popular culture, or places af entertainment,
B: high' (or élitel culture.

itis ]Fenerallg,- assumed that B is ‘better’ than A because it is more
intellectually stimulating, serious, complex, etc. On the other
hand many people prefer A because it is more fun,

Masters: “high’ culture. Simpson: popular culture.
I hey are complementary,

ap | by the circulating library
) those of you who could not see .. 18]



10
11
12

13

14

15

lhe peonle of Spoon Kiver.
),
L.

Judging bty the selling of the library and lines such as ‘' am oul of
your way now, Spoon River,” he was unpopular,

a) False b)Y True <) False d) False e} True ) True g) False
h} Partly true.

Seth Compton: which | built up for Spoon River, and managed
for the good of inquiring minds / who could not see the virtue af
knowing Vaolney's Ruins as well as Butler's Analogy, and Faust as
well as Fvangeliney who knows nol what is evil / whio knows not
what is false,

Hubert's Musewm: that | remember / who ‘laced a firing squad,
received 8 bullets thraugh the body and head, yet LIVEDY

a) Circulating libraries, where the public horrowed books for a
fee, were popular in Brilain for 200 years and stimulated the
sell-education of the working classes,

b} The first circulating library was set up in Edinburgh in 1716
by Allan Ramsay, a poet and bookseller, whose ediions of
medieval Scottish postry and ballads contributed to the
revival of Scottish vernacular poetry.

¢} Eighteenth century circulating libraries were often criticised
for popularising light romantic novels, which were read
largely by young women and considered improper.

d) One of the most famous Nineteenth century circulating
libraries was ‘W 1| Smith’s which was the predecessor of a
well-known chain of stationers, newsapents and booksellers
whose shops can be seen today in towns alt over Britain.

e) Another well-known library was Boot's, which was sct up by
the Mottingham businessman Jesse Bool in the late nineteenth
century, and where the customers would ask for suggestions
for books from specizlly-trained librarians,

fi  Circulating librarics, which remained pnpular in the 1920s
and 1930z, declined after World War || and had all closed by
1970.

gl The first public libraries in Britain, of which Canlerbury
{18471 was the earlizst, opened in the 1840s and 18505

h) London, whose first public library (Westminster) opened in
1857, did not have a second one until Wandswarth Public
Library was opened in 1885,

i) By 1900 there were 400 public libraries in Britain which were
paid for by a small addition to the rates, to which some
people abjectad,

i} The American philanthropist Andrew Carnegie, who made
his fortune from steel manulaciuring and whose most lamous
saying is, ‘the man who dies rich dies disgraced’. gave
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17

18

Modem Poetry

cnornmous suins of meney far public lbaries in Britain and
the LISA,

k) By 1928 a public libraries service, which included children’s
libraries and village reading rooms, existed in most counties
in Britain.

The first LIS library was the Harvard Liniversity Library which was
founded in 1638 with money and 400 books from John Harvard,
a Massachussens priest. The tirst free lending libraries were
founded by Thomas Bray, an English priest, in the late
seventeenth century, although interest in them waned after Bray's
death. The first successful public libraries were the subscription
libraries which were founded by Benjamin Franklin and his
friends in Philadelphia in 1731, under the name of The Library
Company of Philadelphia. Members of this company, whose
original collection still exists, paid a subscription in order to
borrow books. Thomas Jefferson’s library, which was bought
irom him in 1815, became the US Library of Congress — now the
largest library in the world, The first public library paid for by
taxes was founded in Peterborough, MNew Hampshire, in 1833,
The idea, which was inspired by the ideal of free public
education, spread guickly, In 1853 the first national conventicon
of LS librarians was held in New York, In 1876 Melvil Dewey
published the Deowey Decimal Classification, a systerm of
classifving books which is now in use all over the world. Between
| 881 and 1919, the steel millionaire Andrew Carnegie helped to
build 1,700 libraries in the USA. In the 20th century there has
been a vast development of lioraries and their services,

Suggested arder from ‘losw’ to *high: moronic, crass, philistine,
vulgar flashy, crude, simple, popular. sophisticated, complex,
inteflectual,

| NOUN tquality)

ADJECTIVE MNOHIN (persan)

valgar g vulgarity
sophisticated sophislicate sophistication
intellectual intellectual intellect
philistine philistine philistinism
Crass W Crassness
moronic moron #

popular it popularity
simple simpleton® simplicity
complex # complexity
intelligent # intelligence
flashy # flashiness
crude # crudity/crudeness
cheap # cheapness

*Male: simple’ khas bwo meanings — (1) the opposite of ‘comple:’, (21 wdiotc. “Simpleton”

expresses only (25 and means ‘idiot’,
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23

24
25

26

a} Ore is a ‘radicactive swamp’, in which civilization has heen
destroyed by nuclear holocaust, and mankind, suffering
genetic mutations, is living in conditions of primitive squalor.
The other is a ‘plastic paradise’ in which technology provides
everything people need and yel is a kind of hell — presumably
hecause life is oo easy.

b} Muclear war, or peace.

One is crude heroic poetry, describing the past. The other s
computer-generated political and religious propaganda.

a} Poets,
b} The conquest of time and death. He is worried about the
survival of poetry,

a)

Heath-5tubbs implies that our present civilization is a potential
hell, in which humanity is at the mercy of technology — either
from its physically destructive capacily (nuclear weapons), or
from its psychologically destructive capacity (pointless gadgets).
Whether vou agree or not is likely to depend on your attitude 1o
technology, and your view of human nature,

The attitude to culture is similar to that in ‘Seth Comptor’,
emphasising that high culture appeals to a minority and is
backward-looking, or historically-based. (Mate, however, thal
Heath-5tubbs does not claim, as Edgar Lee Masters does, that il
also has an important role in education. Yet this assumption
certainty lies behind Heath-5tubbs’s poem too |

Satire

Wright is attacking the cruelty of the way that we treat lobsrers;
and, by implication, perhaps the way we treat other edible
animals.

)

You can tell by the way he / Bobs about {16-17)

He'll love it (25)

you'll hear Mr Lobster laughing . . . to the grill (31-34)
Must be dead! (41)

‘letting . .. mandibles clean’ (62-65); ‘pincers’ (67); ‘CLAW'
(7O); “shell” (75).

The eater of the lobster is enjoying the results of his cruelty, The
idea that he is turning into a lobster suggests that he will suffer
similar cruelty at the hands of someone else.

Key
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10
11
12

13

14

15
16
17
i8

19

b
Complacency, snobbery, hypacrisy, racism, selfishness,
The woman in the first photograph, whe s evidently rich,

The contradiction is between ‘Gracious’ (which implies pentle-
ness, mercy, beaute and other life-giving qualities: and ‘homb the
Cermans’.

al Cerman women, me, our Empire, blacks and whites in the
Forces, whal our Malion stands tar, 189 Cacfogan Square.

by 1 me: 2 189 Cadogan Sguare; 1 what our Nation stands
for: 4 our Empire; 5 whites in the Furces; 6 blacks in
the Forces; 7 German wormen.

The requests are ‘rescrve for me a crewn’ and “do not fet my
shares go down', They are probably high on the scale (2 or 3),

Lines 28-and 42.
ch
a) no b)Y ves <) no d) yes el no B ves g yes,

a) Lines 11-12, 23-24 and 30 suggest that she is selfish, thaugh
some of her ather requests show that she |s not entirefy
=elfish, She does have sume consideration lor others.

by The contradiction in line 7 suggests stupidity, as does line 10
and the list of ‘whal our Nation stards for {20-22).

¢) The two references to ‘statesmen’ [5, 397 ‘class distinction’
(211

d) Linc 18,

e) Stanza 5 in particular,

fi Asking God to bomb the Gemmans but not her (7, 1.2); praying
for herself and hor pmpcn‘, vel offering to send white
feathers to the cowards (1 2, 24, 30, 330,
|ing 24.

h) This is the most difficull one to justify, Betjerman adds little
touches of human weakness and sensitivity so that she does
not seem a monster, Examples are lines 1-4, 8, 25, 15-36,
17-38, 41-42.

wrow” and Ctell” are very flexible and useful words for making
|nterprctat|or*-=. They can e transitive ar intransitive; the'r.r can be
followed by a verk phmse tvou can tell he likes i), a noun or a
pronoun. After this comes ‘by" or ‘from’, followed by a noun or a
verh phrase beginning ‘the way .. " Uyou can lell by the way he
bobs about’), Other verbs are possinle in place of ‘tell:
recagnize, distinguish, see, hear, sense, etc. Questions are
formed with how as in the exercise al-gh



20

21

2

a}
b

c)

d)

e

—

d

You can kel this by the use of the wards “screams’, ‘terror
and ‘pain’.

You know this fram words such as ‘rockpool’, 'mandibles’,
‘claw’ and ‘shell”.

You can lell irom her address.

We know this from the request to ‘bomb the Cermians’ and
‘guide our Forces’.

We know she is conservalive from the way she asks God to
preserve the Empire and class distiection,

You can tell this by the way she asks Gaod to protect the
whites ‘even more’.

You can tell this from lines such as ‘Don'l let anvane bomb
me’ and the final couplet.

This suggests that Kit Wright had a copy of this book in frant
of him as he wrote the poem,

This suggests that the recipe is sadistic.

This shows that Kit Wright was thinking of the eater as a
wealthy person.

Thig ehaws that she is not completaly selfish or heartless,

I his shows that sheis a conservative.

This means that she feels morally superior o those men who
refuse to fight,

This supgests that she confuses religion with patrictism and
snobbery,

dealing b} including ¢) sautéing d) means €] cut

f) cook g) doffaceupto h) faceupto/do i) suggest j) Run

k)
q}

Place I} covering m) hold n) Using o) cut p} join
killing r} plunge s) Remowve 1) cul

Passage A is by Jane Grigson. The mast significant differences are
these:

1)

)

3)

4)

3)

o)

in lines 6-15, Wright does not mention the RSPCA or that the
gradual method of cooking is said to be painless; instead he
says the lobster enjoys the experience,

‘weipht the lid to stop the lobster jumping out’ becomes ‘shck
a weight on the lid so he can’t pop out!’, which is more
cheerully colloguial. The lobster’s attempts to pget out are
ironically interpreted as a sign of enjoyment (16-17}

Wright exploits the double meaning of ‘cut up’, and adds
He'll love it* W reinforce the idea of the lobster enjoying
itself.

‘Mo fooling with boiling and cooling’: again the colloguial
nate (and rhyme).

‘winkle out the place ... carapace” adds a rthyme and
suggests that the place will be difficult to find, thercfore more
of a struggle with the lobster, more of an invasion of its body.
‘whack’ and ‘smash’ are added to suggest brutality, .

Koy

1!
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a) Thesecand praver is maore sinilar,

by spare, (or his sake, they, O Lond, thy thrane, gracious,

a) The excessive importance of money in human saciely,

b) It is not & salire because thore is ne element of ridicule or
irony (although there is & briel satirical moment in the line:
‘Has he no money? Then let him aat dir, and ga cold ")

Cats and Dogs

W

b= - I N =]

10

13
14

Catmonly:c.d. f bk mop g v ow v

Dogs onby: o b, e g, L o, 5 0,5, 2

Both: n.

Whinworth; cats. Porter: dogs.

Whitworth: . Porter: a.

whitwarth’s poem scems fo express a genuing love of cats {and

pussibily a genuine dislike of dogs). Porter's poem has dark

pobtical overtones isee 10 below), but remains very amusing.

bl Possibly e).

fdost of them are dishonest. See 5 below,

a? b1 c3 d4 e3

a) 1:fines 3, 10 (tfrue af female dogs), 17, 22-23,

+ B-9 (the Greeks had no use for cats).

P 26-27.

by This is explained by the fact that a dog is speaking. The poem
iz a kind of political manifesto for dogs who hate cats.

£ b —

A number of lines are reminiscent of racist propaganda employed
by the Mazis in Germany from 1020 to 1945, and also of
arguments used by more madern racists. The Nazi echoes are
particulary strong in ‘they stabbed us in the back last time’ (a
reference to the humiliation of Germany by the Versailles Treaty
of 1919} and 'The Rule of Dogs shall last a thousand years!’ (a

similar boast was maide by Hitler )

Dogs. This is an assumed voice.

Mot aus Chats Man's Versa
Lines2-3, 17 Line 3
Lires 22-23 Lines 7,4-10

Cine might describe lines 151460 as type 4.

a) This would have made the idea of shooling them sound
vicious and inhuman.
by graceful, delight,



15

ay This is W stress the antiguily of man's affection for cats, and 1o
create a mystical, distancing atmosphere arcund them.
b} ‘shotonsight’ sounds brutally madern in this context.

16 spread infection, pollute the air, decadent societies, had no use
far, harrowing, unbearably, alicn, smell, too much, stabbed us in
the back, there have never been any great artists who were, they
don't deserve, | blame, why should they insist . . 7, who needs
ta. . .f death ta.

20 Max's Verse:
delicate: definitions | and 2,
nature: definition 2.

Mort aux Chats:

all right: definition 2,
rule: definition 3.
help: definition 3,

I a) delight b} delicate/subtle c) brave d) graceful
e) foolhardiness © clean g) secretive h) subtle/delicate

22
ADJECTIVE MNCH AN MNOLIN VERB

fquality/thing} (persgn) |
infechious infection i infect
polluting pollutian polluter poliute
#* consumption CONSUIMen COoOnsume
fond fondness # #
traditional tradition traditionalist| #
sleepy sleep slecper steep
shormy starm # storm
Bredt Erealness #* #
artistic art/artistry artist #
linguistic language linguist #
religious religion # #
gira ceful ace w #
delicate elicacy # #
secretive secrativenass # #

] clean cleanliness cleaner clean
personal personality person personalize
detightful delight # delight
brave bravery #* brave
favoured/favourjtfavour favourite favour
poetic poem/poetry puet #
wise wisdom #* #
true trecth # #
subtle subtlety # #

* These (wnd certain other) adjeciives can be used 1o foom plural collective nouns by poefixing

the

: ‘the great’, ‘the good', ‘the brave’, ‘the poor’, ‘the wise’ and s0 on. Here are some

examples: ‘Fartune aids the brave’ [Terencel; the land of thi frew, the hame of the Brave” (U5
national anthern): “Let me smile with the wise, and feed with the fch” Samuel Johoson).

Key 153
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23 a) gracoe b) delicacy C) secretiveness d) cleanlinass
e) fond f) favourifes g1 delight hY fruth i owise
i} traditional ki poetic I} linguistic m) sleep  nd subtlety/
artistry o) personal  p) stormy gl infectious ¢} pollution
s} consumption 1) religious.

28 The supgestion is that dogs are orivileged creatures in England. It
has aleo been claimed that this is an allegory of political freedom

in England.

10 City life

2/3a) llinois b) temperate <) 1637 d} 3 million e} on a lake
fi metal and food @) unskilled immigrants, crime b} gangsters,

5 Pride

6  NOUMNS: toolmaker, stacker of wheat, player, freight handier,
shoulders, head, slugger, mauth, teath, wrist, rihs.

ADIECTIVES: wicked, crooked, brutal, proud, alive, vodrse,
strong, cunning, tall, bold, fierce, barcheaded, half-naked.
VERBS: singing flinging, shoveling, wrecking, planning, building,
brezking, rebuiiding, laughing, bragging, sweating,

7 a) real. b) prostitutes. €) prostitutes (this is debatable) and
punmen. d) ‘During the 19205 . ., lived down” {paragraph &) —
gunmen; ‘Since the 1940s ... Asian families” and ‘About a
fourth ... welfare aid’ {(paragraph 7) — poor women and
children, el Ta present an accurate and balanced picture; so as
not 10 be accused of idealizing the city,

g8 d
10 anguish, despair, dislike.

11 a) it pounds men down past humbleness (6-7)
b} it's a gentle and undemanding planet, even here. (40-41)

i3 a) 1-10 by 11-16 ) 17-21 ) 22-27 €) 28-39 1) 40-50
gl 51-57/8 h) 38/9.63.

14 a) True h) False ) ralke d) False e) True f) False
g True h) True i) False ) True.

15 It is blind because it cannot see what it is doing. The word
suggests moral blindness too. It is red because it is fiery. The
similarity with a rhinoceros is suggested by its bulk, its
mormentum, its wildness, its monster-like appearance.

16 could (1), cannot (5, can (10, could {28, can't {44, 45), can’t
158L
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18

20

21

23

b}

e}

a)
b
c)
d)

e)
)
g

They stoop at 35 possibly cringing from the heavy and terdible
sky. (7-9)

In the mills and refineries of its south side Chicagn passes its
natural gas in flames bouncing like bunsens from stacks a
hundred feet high. (11-13)

The stench stabs at your eveballs. {14

Sievers, whose old man spent most of his ife in there,
remembers 3 ‘nigeer in a red T-shirt pissing into the black
sand.’ {24-27)

It does no good appealing to some ill-invented Thunderer
(45.46)

Here [or It's a place where] you can understand why the Bible
is the way it is.

| found a farm where | could shoot pheasant.

You could see the feeding rings of ish 100 yards away.

You can't blame anybody else,

It can only exist if we allow it to. / It can only exist on our
sufferance.

MNobody can stand against this. / Nobody will ever be able ta
stand against this,

A small part of it could die if | weren't around.

You should use the following words to describe the poem:
concise, memarable, punchy, striking. The other words are more
suitable for the article.

a)

b}

Chicagn has the world's , , |, largest grain market {paragraph
3). Trucks and railroad cars carry more poods in and out of
{’hicago than in and out of any other city in the United States
tparagragh 2k

See 20 above.

Lawrence’s poerm is written by a man who has done what Welch
cays he intends to do — “walk away from it’. But Lawrence points
oul that even if vou walk away, the ‘living death’ of your fellow
men still affects vou, Welch might well answer that walking away
is still a great deal better than staying.

Key
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